S ee ws 
ae pit 


JAMES NACHTWEY’S VISION OF HELL 


ae i oS > Gan a : wa 


a oe 


? 


a 


OVERHEAD PHOTO @JAMES NACHTWEY/COURTESY PHAIDON PRESS 


* 
od 


Prozac politics 
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Maybe we feel better about ourselves than we should. When Patrick Kennedy said 
he was on antidepressants, no one batted an eye. Have we really come that far? 


BY ROBERT DAVID SULLIVAN 


AST WEEK, US Representative Patrick Kennedy let 
everybody know that he needs a little help. The story 
began when one of Kennedy’s friends — Tipper Gore, 
who happens to be the wife of the vice-president — 
talked about the depression that had 
Kennedy forced her to get professional treat- 
ee ment. Emboldened by her frank- 
ness, the Rhode Island congressman 
flame-out reassured Gore that she isn’t alone 
PAGE 16 — that he, too, is taking medication 
and regularly sees a psychiatrist to 
cope with the nagging sense that life just isn’t worth the 
effort. It was the kind of moment that’s become a pop- 
culture cliché, familiar from works such as Annie Hall 
and The Sopranos. But it also happens in real life 


thousands of times a day. 
This bonding between two people with the blues was’ 


for Al Gore’s presidential campaign. But the reaction so 
far has been about the same as if Kennedy had spilled 
his guts to a few friends over brunch. “Well, who isn’t 
crazy these days?” is the proper response to such an 
admission, “I know J should be on Prozac” is also 
good, especially when accompanied by an ironic glance 
at your fifth mimosa. At a minimum, you'd be likely to 
praise your friend’s honesty — or his “uplifting can- 
dor,” to use a ponderous phrase from a Boston Globe 
editorial on Kennedy’s disclosure. The Providence Journal 
had a similar reaction, lauding Kennedy for encourag- 
ing others to “confront their problems” and for proving 
that “highly successful, highly public people can 

See PROZAC POLTICS, page 22 
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MBTA fails 
urban riders 


Many state agencies are to blame. 
But.after 10 years of delays, talks 
are finally under way to get the T 
moving. Don’t expect instant results. 


BY LAURA A. SIEGEL 


HE BIG DIG was supposed to make com- 
muting easier for everyone — not just those 
who drive along the Central Artery. 

In order for the state to get its pet public-works 
project approved 10 years ago, transportation 
agencies agreed to make a series of improve- 
ments to the city’s subway, bus, and commuter- 
rail systems. Requested by the Massachusetts De- 
partment of Environmental Protection (DEP), 
these changes were ordered to offset an antici- 
pated rise in pollution from the heavier auto traf- 
fic that would accompany the completion of the 
Central Artery Project. By improving the T, the 
thinking went, more people would leave their 
cars at home and use pub- 
lic transit. 

But though the 
state has fol- 
lowed through 
on its com- 
muter-rail 
commit- 
ments, it has 
done little for 
the subway 
and bus sys- 
tems. In the fall 
of 1998, then— 
attorney general 
Scott Harshbarger, 
along with the Conserva- 
tion Law Foundation (CLF), 
sued the state’s transportation agencies — the 
Executive Office of Transportation and Con- 
struction (EOTC), the Massachusetts Highway 


‘Department, the Turnpike Authority, and the 


Massachusetts Bay Transportation Authority 
(MBTA) — for neglecting their promise to im- 
prove urban transportation. According to the 
lawsuit, “nearly all of the urban transit projects 
are either inactive, greatly and unreasonably de- 
layed, or slated for nonperformance, despite the 
passage of deadlines in the regulations.” 

The transportation agencies don’t have the op- 
tion of backing out on these improvements. The 
changes are not only written into the environ- 
mental permits issued for the Big Dig in 1991, 
but also included in the state’s implementation 
plan for the Clean Air Act — which makes them 
federal law. In January 1999, the agencies re- 
sponded to the suit by petitioning the DEP to 
change the requirements. The DEP issued a 
draft decision on the matter last April. 

Since then, in an effort to settle the suit once 
and for all, the state’s transportation and envi- 
ronmental agencies have been negotiating 
about what exactly the transportation agencies 
— mainly the MBTA — must do to comply 
with the law, according to Michael Mulhern, 
chief operating officer for the MBTA, and 
Doug Pizzi, a spokesperson for the DEP. 

Much is at stake: improved service on the 
Red, Orange, and Blue Lines; expanded bus 
service; clean-fuel buses to replace some of the 
city’s diesel buses. Officials are discussing 
whether buses or light rail should replace the 
rail systems that were removed years-ago in 
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AUGUST 17:30pm 
ON SALE SATURDAY 10AM 


cent CALL FOR TICKETS #*cKetmaster (617) 228-6000 or (617) 831-2000. 
er Tickets available at all Ticketmaster locations or Purchase Online: wwuticketmaster.com 


sae |’ ‘Tickets also available at the Tweeter Center Box Office on a limited basis. Please note: No refunds or exchanges. Food or beverages, recording poe ech 
Paen Cr! devices, cameras and lawn chairs are not allowed inside ticket gates. Please note: All dates, acts, and ticket prices are subject to change with- : ol 2 
out notice. A service charge is added to each ticket price. All events are rain or shine. For more information call the Tweeter Center 
Events Line at (508) 339-2333 or visit us online at www.tweetercenter.com 
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“George V W. Bush may be the Michael Bolton of American séilice: unfailingly se self-confident and thus completely unaware of his total schlockiness.” 
— Robert David Sullivan, News and Features, page 22 


and features 


AFTER DEADLINE: Art by Carolyn Clay 


DON’T QUOTE ME: A political death foretold by Dan Kennedy... 16 
McCain's unconventionality made him popular, but it also brought him down. 


Dragging its wheels by Laura A. Siege! 
Ten years ago, as a condition of getting the Big Dig approved, the state promised a series of 
improvements to the subway, bus, and commuter-rail systems. Where are they? 


Prozac politics by Robert David Sullivan 

Rhode Island congressman Patrick Kennedy won praise for his candid admission that he’s 
being treated for depression. Our reaction to the news probably says more about us than 
it does about him. 


TALKING POLITICS: Going south jy Seth Gitel..................... 24 
George W. Bush has strong Latino support in Texas, but it’s doubtful that he can extend that 


success nationwide. 


CITY HALL: Mayor Lynch? by Ben Geman 
Speculating about Stephen Lynch's post-State House plans. Plus, pols make promises on 


housing, and the city yanks a protest permit. 


Shooting war interview by Chris Wright 

Some of the most haunting war photographs of our time were taken by James Nachtwey, 
whose collection /nfemo is his first book in a decade. He talks to us about war, extreme risk, 
and why a crowd of photographers clustered over a dying man isn’t exploitation. 


Life’s a trip by Scott Getchell 
Our intrepid cartoonist journeys to a convention of RV fanatics and discovers that home is 


where you drive it. 
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Paying for Harvard Pilgrim, getting crunched by housing 


costs, and more. 


Practice rooms for Berklee, the return of community radio, and 


URBAN BUY © by Leslie Robarge 
Orchids are the flower of the moment, and they're less 
trouble than you may think. 


MOON SIGNS astrology by Symboline Dai 


OUT THERE by Chris Wright 
Sometimes there’s nothing like a good 
manly cry. 


two-faced lying cell-phone users. Plus, partying with Cellucci. 


PHOENIX FLASHBACKS 


Pop-culture politics, Flutie versus Springsteen, and other 


THE STRAIGHT DOPE by Cecil Adams 


HELP WANTED 


odds and ends from the Phoenix's past. Plus, David 


Sipress’s “Reality Check.” 


TRANSPORTATION ILLUSTRATION BY MARK REUSCH; LYNCH PHOTO BY STEVEN SUNSHINE; RV ILLUSTRATION BY SCOTT GETCHELL 


AVALON 3K Oy 


patil 





ON SEF FRIDAY OAM! 


8 days a week 

In “State of the Art,” Peg Aloi talks with the directors of the HBO 
documentary Paradise Lost 2: Revelations, in “Next Weekend,” 
Tom Meek prepares us for the WWF documentary Beyond the 
Mat; Spalding Gray comes to the Emerson Majestic Theatre; 
Nightmare Alley, with circus geek Tyrone Power, comes to the 
Brattle; the Poetry Festival comes to the Cambridge Center for 
Adult Education; and Steve Lacy and Roswell Rudd continue 
their decades-long musical friendship at the Regattabar. 


Dining: In “Dining Out,” Robert Nadeau catches the revamped 
Commonwealth Fish and Beer Co. and asks whether the 
brewpub wave has crested; in “On the Cheap,” Jessika Bella 
Mura gets her tongue seared at Brighton’s Bamboo; in 
“Noshing,” John Buntin mail-orders some smart cookies; and in 
“Uncorked,” Thor Iverson points his mouse to some wine-savvy 
Web sites. Plus, our indispensable restaurant guide. 





tron Chef and other exotic 
delights of the Food Network, 
page 14 


lron Chef, a part-dubbed, part- 
subtitled Japanese import that _ 
marries all the elements of WWF 
wrestling to the act of boiling rice, 
may be the nicest manifestation of 
the trend toward “reality TV”: 
everyone performs without a net, but everyone comes up with 
something edible. Robert David Sullivan reports. 


Food Network, p. 14 


Also: In “Cellars by Starlight,” Brett Milano tells us how the 
singer Sepeeae ee st) he tek oe 


Carolyn Clay takes i in Trinity Rep’s Meshigab, sas aot IB. “face 
Singer novel; Linda Laban says that new rock CDs recorded in 
live shows at the BBC make her all wistful about “Auntie”; 
William Corbett enjoys the poetic compression and hefty 
emotion in Gustaf Sobin’s novel The Fiy-Truffler, and Lloyd 
Schwartz likes what he heard at pianist Russell Sherman's all- 
Beethoven recital. 


next week 
In News and Features, why Necco wafers are a relic of 
the city’s lost greatness. In Arts, two sides of the Boston 
music scene: indie-pop band Papas Fritas, and the 
enduring all-ages punk scene. 


AVALON 26.20)" 


APRIL 26 


DOORS 8PM/SHOW 9PM 18+ 


TICKETS ON SALE 
SATURDAY 10AM! 
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The jungle display at Tom English’s Cottage was legal under 


the First Amendment and should always remain so 


Protecting 
hateful speech 


WO WEEKS AGO, on February 25, the 
Boston Herald shined a bright light on a 
sleazy little corner of the city. In a front- 
page exposé, the paper reported that Tom En- 
glish’s Cottage, a bar in South Boston, had been 
decorated with stuffed monkeys and spear- 
wielding African figurines. According 
to a bartender interviewed by the Her- 
ald, the display was meant to mark 
Black History Month, right down to a 
stuffed, crown-wearing gorilla in 
honor of Martin Luther King Jr. 

The display was racist, and never 
mind the denials from bar owner 
Thomas English Jr. Even if he is sin- 
cere, the Herald’s reporting made it 
clear that at least.one bartender and 
several smirking patrons believed the display 
was a racial slight. English promised to take 
down the display immediately and to fire the 
bartender who spoke with the Herald. This was 
an appropriate response. Also appropriate was 
the public condemnation of the bar by organiza- 
tions such as the NAACP. 

What was not appropriate — although it was 
entirely predictable — was thé response from 
elected officials and appointed bureaucrats, who 
launched an investigation into the incident with 
the aim of taking away the bar’s liquor license. 
The message, apparently, is that the First 


' Amendment doesn’t apply to those whose liveli- 


hood depends on their having permission from 
officialdom to serve beer, wine, and liquor. 
Soon came the piling on. In a prepared state- 
ment, Massachusetts Commission Against Dis- 
crimination chairman Charles Walker Jr. said, 
“This kind of conduct is deeply offensive to all 
decent Americans as well as being illegal, and if 
our investigation confirms these allegations, we 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


We welcome responses from our readers. Let- 
ters should be typed (double-spaced) if possible, 
and must include the writer’s name, address, 
and a telephone number where he or she can be 
reached during business hours for verification. 
The writer’s name and position or town will be 
published, but these may be withheld for good 
reason. 

Letters may be mailed to the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215; 
faxed to (617) 859-8201; or e-mailed to let- 
ters@phx.com or to staff writers’ e-mail ad- 
dresses (e-mailed letters must include a tele- 
phone number for verification and a home- 
town). All letters are subject to editing for con- 
siderations of space, 
fairness, and clarity. 


PAY UP, DOC 
Before suggesting 
that Harvard Pilgrim 
ratepayers pick up the 
bill for past poor man- 
agement [Editorial, 
News and Features, 
February 11]; why not 
look to the docs? For 
years — for many years 
— Harvard Pilgrim has remained nonprofit by 
sharing the net at the end of each fiscal year 
among the principal doctors in the plan, much 
like some law firms. Profit sharing is not the 
same as nonprofit, particularly when any excess 
ought to have been shared by the membership 
at large rather than the medical sponsors. Now 


affordable rents. 


| that such practices have caught up with those 


HOUSING HEADACHES: 
Boston needs more- 


will take appropriate action.” Added Boston city 

councilor Charles Yancey, “As far as I’m con- 

cerned, his [English’s] license is in jeopardy. 

This person deserves to pay a price for this 

mocking display.” Then there’s this from 

Boston Licensing Board chairman Daniel 
Pokaski: “The comments made 
by the bartender, if true, are 
patently offensive to this board 
and will not be tolerated.” 

Make no mistake: the display 
in Tom English’s Cottage was 
offensive, and it deserves to be 
met with denunciations, boy- 
cotts, demonstrations, and other 
forms of peaceful protest. But 
the display is also constitutional- 

ly protected speech — protected not just by the 
First Amendment to the US Constitution, but 
also by the free-speech clause of the Mas- 
sachusetts Constitution, which is, in some ways, 
even more stringent. The very purpose of the 
First Amendment is to protect hateful, loath- 
some speech of the sort that English’s cus- 
tomers chortled at. Bland affirmations of patrio- 
tism and motherhood, after all, need no such 
protection. 

Since the civil-rights era of the 1960s, public- 
accommodation laws have prohibited restau - 
rants, bars, and similar facilities from banning 
patrons on the basis of race or ethnicity. These 
laws were won after hard-fought battles. Who 
can forget the image of idealistic young African- 
Americans being dragged away from segregated 
lunch counters? 

It appears, however, that officials such as 
Walker, Yancey, and Pokaski are seeking to 
twist the notion of public accommodation to 
score cheap political points by not just requiring 


doctors, suggestions that ratepayers are at fault 
is absurd. My premiums have risen from $190 
to more than $290 in less than three years, all 
while the general inflation rate has been less 
than four percent. How come the Phoenix is so 
casual and cavalier about such inflation? 

Joe Beckmann 

Somerville 


CAUGHT IN THE CRUNCH 

Just a comment about that “affordable hous- 
ing” equation of 30 percent of gross income 
[“Easing the Housing Crunch,” News and Fea- 
tures, February 11]. As one of those poor idiots 
who make $25,000 a year, I can honestly say I 


paraaraity could never afford to pay 30 percent 


gee of that in rent. I take home $699 
every two weeks after taxes, insur- 
ance, Social Security, and Medicare 
deductions. Since I never see my 
gross income, it doesn’t make much 
sense to factor it into the equation. 
Last fall, when I learned that I 
was pregnant and the baby’s father 
decided he wasn’t ready for such a 
big responsibility, I had to search for 
housing, child care, and food assis- 
tance. I spoke with several agencies, 
both governmental and nonprofit, and what I 
learned was really disheartening. In order to be 
considered for housing assistance, I either had 
to live in a shelter for a year or be placed on a 
five- to 10-year waiting list. (There’s also a 
waiting list for shelters.) I was also informed 
that I made too much money to receive any 
help from WIC, and about the only assistance’l 


Tom English’s Cottage to admit all comers 
(something it was, at least in theory, already 
doing), but also demanding that the bar refrain 
from offending the sensibilities of anyone who 
enters. The former is necessary; the latter is 
unacceptable. _ 

Licensing authority should be used only as it 
is intended: to maintain public safety, to enforce 
the legal drinking age, and to control noise and 
hours of operation in surrounding neighbor- 
hoods. It is clearly unconstitutional for govern- 
ment officials to use their licensing power to 
regulate speech they don’t like. The situation 
facing Tom English’s Cottage is comparable to 
the situation that faced Sambo’s, a now-defunct 
restaurant chain, in the late 1970s. Some offi- 
cials — including Frank Bellotti, then the state’s 
attorney general — attempted to bar the restau- 
rant from Massachusetts because its name was 
offensive to blacks. Those legal efforts were 
rightly shot down, though the chain itself, suc- 
cumbing to public protest, changed the name of 
most of its restaurants to No Place Like Sam’s. 

Which demonstrates that the solution to of- 
fensive speech is more speech, not censorship. 
Sambo’s changed its name because of commu- 
nity outrage. Tom English’s Cottage cleaned up 
its act because of the Herald’s reporting. Speech 
is the ultimate disinfectant. 

More than 200 years ago, Voltaire said, “I 
disapprove of what you say, but I will defend to 
the death your right to say it.” Voltaire’s words 
have long since passed into the realm of civic 
piety. Nevertheless, they remain a radical idea. 
Ours would be a freer society if Voltaire were 
quoted less and heeded more. 2 


What do you think? Send an e-mail to 
letters@phx.com. 


could expect would be some food stamps. I 
e-mailed Mayor Menino about my dilemma, 
only to receive a reply two weeks later pointing 
me in the directions from which I already came. 
I’m not likely to believe anything that comes 
out of the mayor’s mouth. If he really wants to 
help Boston, let him sink tax dollars into af- 
fordable housing instead of that new ballpark 
everyone’s so worried about. I love the Sox, 
but their needing a new stadium pales to some- 
one needing a home. 
Heather Waters 
Boston 


BACKHANDED COMPLIMENT 
I enjoyed Michael Freedberg’s fervent ap- 
preciation of Tina Turner in “Old School” 
[Arts, February 4]. For the life of me, though, 
I can’t figure out why, in the same paragraph 
in which he congratulates Turner for her inde- 
pendence and strength, for meeting the chal- 
lenge of having “to make her own life every 
step of the way,” Freedberg denigrates these 
very qualities by referring to her as “the cat in 
heat . . . the steel claw, the rock-and-roll 
mouth, the woman with a city’s worth of 
pussyheat to burn for.” Is there no way to de- 
scribe Tina’s (or any woman’s) compelling 
sexuality without reducing her to an animal or 
an orifice? Doesn’t Freedberg know that re- 
jecting this kind of sexist, objectifying non- 
sense is exactly what Turner’s triumphant 
post-Ike success has been all about? Come on, 
Mr. Freedberg, be good to me. 
Marie Plasse 
Brookline 
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DUE TO POPULAR DEMAND 
A 2ND SHOW 
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AFTER DEADLINE 


Art is nicely displayed at the Colonial 


White in 


BY CAROLYN CLAY 


he 1987 Hollywood movie Three Men 

and a Baby is based on a French film 

called Three Men and a Cradle. So- 
phistication picks up on both sides of the 
Atlantic in French playwright Yasmina 
Reza’s 1994 treatment of three men and a 
painting, which is being unveiled here for 
the first time in a stylish national-touring 
production starring Judd Hirsch, Cotter 
Smith, and, in the role with the three-page 
comic aria, American Repertory Theatre 
alum Jack Willis. 

’ Art has already won France’s Moliére 

Award for best author, England’s- Olivier 
and Evening Standard awards for best com- 
edy, and the 1998 Tony and New York 
Drama Critics Circle awards for best play. 
And it’s easy to see why: in 90 minutes the 
sharp and extremely funny work chronicles 
the detonation of a three- 
way friendship after one 
of the triumvirate, a Paris 
dermatologist, buys a 
white-on-white painting 
that another, an over- 
bearing aeronautical en- 
gineer, finds ridiculous. 
Not to mention, at 
200,000 francs, ridicu- 
lously expensive. That’s 
about $40,000, by the 
way, so we are not talk- 
ing David Mamet’s 
American Buffalo nickel 
here — though the 
butting of male heads 
may bring that more gar-. 
rulous and profane and 
decidedly less austere 
work to mind. 

Art doesn’t exactly imi- 
tate life in Art, though 
something does ultimately 
happen to the painting 
that brings to mind the 
downhill course of the 
friendship of Marc, Serge, 
and Yvan in Reza’s play. 


a stiletto. Serge, attacking Marc’s signifi- 
cant other, spits out a catalogue of traits 
“at the heart of her repellentness,” making 
every consonant a stab. Reza also captures 
the little boys in these educated grown-ups 
unable to stop their pissing war. “Take 
back everything you’ve just said,” orders 
Marc when Serge has gone too far. “Take 
it back, take it back!” pleads Yvan absurdly 
— and poignantly. 

Even if the play were less intriguing, the 
minimalist production at the Colonial 
would be worth a look. The design by 
Mark Thompson is monolithic but blank 
— like the white-on-white canvas. The 
music by Gary Yershon, dominated by 
plinks of string and bell, is aptly jittery. 
Britisher Matthew Warchus’s production 
is stringently choreographed, with the solo 


But things do not somuch BLANK CANVAS? Yvan, Marc, and Serge meditate on 
hurtle out of control here — the wisdom of white. 


as burst through a dam of 

civility that’s somewhat 

desperately erected by the characters after the 
initial leak is sprung. True, in the first.scene, 
an abruptly superior Marc tells friend Serge 
that his precious monochrome with ripples 
is “shit,” and he follows that earthy review 
with what Serge terms a “vile, pretentious 
laugh.” But both men try, thereafter, to put 
the argument behind them. For all their best 
efforts at bonhomie, it grows like Topsy, 
with hapless conciliator Yvan’s attempts to 
smooth things over acting like some sort of 
growth hormone. 

Art isn’t perfect; the play is talky, and the 
friendship among the modern-art-loving 
dermatologist, the reactionary-iconoclast 
engineer, and the prone-to-hysteria sales- 
man must be taken on faith. (Yvan, we’re 
told, used to be “disarmingly eccentric”; 
now, on the brink of marriage and a de- 
meaning new career, he’s hanging by a 
thread.) But the interchange is smart and 
witty, and the underlying questions — 
what is it that binds people together, and to 
what extent will they go to keep those 
bonds from fraying? — are increasingly 
pertinent in an isolationist world. Reza 
makes some points about modernism and 
its discontents, even as she demonstrates 
deflected hostility and charts the damage 
that shifts in power can do to relationships. 
Moreover, her dialogue — at least as 
translated by British playwright Christo- 
pher Hampton, with some changes for the 
American-produetion — uses language like 


riffs and increasingly aggressive interac- 
tion thrown into bold relief by Hugh Van- 
stone’s lighting. And the acting is filled 
with nervous nuance. 

From the house, it’s hard to be enrap- 
tured by the painting (though there is 
nothing inherently absurd in white-on- 
white). And Hirsch does not shy from the 
smug, brute authority of nay-sayer Marc, 
who resents the canvas less than he resents 
former protegé Serge’s new independence. 
But the actor also imbues his arrogant 
philistine with a likable spontaneity, as 
evinced by his ironic little guerrilla pounces 
in the direction of the painting. Smith 
takes the most unflappable character, 
Serge (who finally flaps), and makes him 
suave yet increasingly tight. As for Willis’s 
less intellectually armored Yvan, who just 
wants to be a happy Indian and doesn’t 
care who’s chief, he’s both the chump and 
the soul of the piece. Having lobbed his 
bravura monologue out of the court, he 
spends much of the latter part of the play, 
his rumpled form sunk in a pristine chair, 
watching the spiraling conflict in dismay, 
as if it were the tennis match from Hell. In 
the end, Serge’s painting may be whiter 
than the Gore girls, but Art is full of intel- 
lectual and emotional shading. e 


The performance reviewed above took 
place after the Phoenix Arts section nae 


gone-to press. 





STRAWBERRIES 


STOREWIDE SALE 
LOT 


ONE : nt HVOs, Video 
ALL += (owes paces 


All Videos| All DVDs | All Gassettes} All GDs 


One Day Only 
Friday, March 10"! 


Media Source Sony’ Personal 
CD Wallet Organizers Electronics 


2D ci: BPS 20 ci 


Regular Prices Regular Prices 





8 MARCH 10, 2000 NEWS AND FEATURES THE BOSTON PHOENIX 


Fenway foes 
play hardball 


As the Boston Red Sox work behind the scenes to 
win political support for their $600 million—plius plan for 
a new Fenway Park, consumer advocates have gone 
public with a report claiming that the project would not 
provide enough economic benefits to justify public 
subsidies. 

The Massachusetts Public Interest Research Group 
(MassPIRG) last week released Major League Steal: 
The Economic Folly of Public Subsidies for a New Red 
Sox Stadium. “Is it appropriate for our dollars to support 
the private gain of a business venture like major-league 
baseball?” asks MassPIRG legislative-affairs director 
Rob Sargent. “The answer is no.” 

The study takes aim at a report released last summer 
by the Greater Boston Chamber of Commerce and the 
Greater Boston Visitors and Convention Bureau. Accord- 
ing to that report, the team’s plans for a new 45,000-seat 
ballpark would yield thousands of new jobs and 
$204 million a year in increased fan spending in Boston. 
But the MassPIRG report says the earlier study uses 
suspect attendance projections and overstates likely 
spending by fans. Each.new permanent job created by 
the Sox project, MassPIRG says, would cost $300,000. 
Although the Red Sox have yet to complete a financing 
package, observers believe the team will seek as much 
as $300 million in public funds for the new plan (which 
would displace several Fenway business, including the 
Boston Phoenix). 

Both Red Sox officials and the Chamber of Commerce 
dispute MassPIRG’s report. Team spokeswoman 
Kathryn St. John — who says the level of public money 
needed for the plan remains undetermined — says the 
team is “comfortable” that the new park would draw in a 
million more fans annually. She expresses confidence 
that “the public investment is going to be returned 
through a number of benefits, such as the added taxes 
generated and the added economic benefit to other facil- 
ities in town — the hotels, the restaurants.” 

The Chamber of Commerce, too, defends its rosy 
findings. “We explored all the details and made very con- 
servative assumptions,” says Jim Klocke, the chamber’s 
government-affairs director. : 

Sargent, though, insists that the earlier report-“layers 
unrealistic assumption on top of unrealistic assumption” 
when calculating the new park’s effects on the area. “It's 
not clear,” he says, “that there would be any economic 
benefit to the taxpayers as a whole.” 

— Ben Geman 


TALK 
Lying on the go 


Boston mobile-phone users are two- 
faced liars. At least according to a survey 
conducted by Omnipoint 
Communications. 

Of the 800 people surveyed in eight 
New England markets, Bostonians had 
the highest incidence of wireless- 
phone use, and the highest 
number of users who lied 
about their locations while talking on the 
phone. At 21 percent, or more than. one in 
five, Bostonians out-lied New Englanders 
from Providence to Portsmouth, usually 
by more than four percentage points. 

On their mobile phones, men lied 
more than women. Teenagers lied more 
than everyone else. Also, almost 


Allston-Brighton community radio returns 


Two and a half years after being shut down by the Federal 
Communications Commission for broadcasting without a 
license, Allston-Brighton’s community radio station is back. 
Allston-Brighton Free Radio — formerly known as Radio Free 
Allston — is scheduled to re-enter the mediasphere at noon this 
Saturday, March 11, at AM 1580. The occasion will be marked 


with a brief ceremony in front of the studio, at the Allston Mall, . 


to be followed by a parade that will wind up in Brighton Center. 

Station founder Steve Provizer had hoped to obtain a license 
to operate a low-power FM station under the terms of new 
community-radio guidelines issued by the FCC in January. But 
the FCC, reacting to the concerns of the broadcasting industry, 
set stringent limits aimed at preventing the new stations from 
interfering with the signals of existing commercial stations. 
Those limits, Provizer says, are likely to prevent any Boston- 
based community station from winning FCC approval. Instead, 
Allston-Brighton Free Radio will take advantage of an FCC 
regulation to broadcast a very low-power signal at the upper 
end of the AM dial. 

Allston-Brighton Free Radio returns to the airwaves just as 
Radio Free Cambridge is shutting down — ironic, given that 
Radio Free Cambridge began broadcasting shortly after Radio 
Free Allston was shut down. According to Alan Nidle, one of 
the Cambridge station’s founders, the end came at about noon 
on February 16, when two FCC agents arrived at the studio, 
located at the Zeitgeist Gallery. For now, Nidle says, Radio Free 
Cambridge is “chilling out,” waiting to see whether Provizer’s 
experiment will succeed before deciding on the next step. 


imagine feeling so ashamed about 
calling from a restaurant or a car 
that you’d lie about it. Unless, of 
course, you're one of the lying 
teens. But even then, if you’ve 
borrowed the car, it’s missing from 


Nationwide, the burgeoning microbroadcasting 
movement remains in flux, despite the FCC’s 
attempt to expand the number of voices heard on 
the dial. Low-power radio was banned in the 1970s; . 

FCC commissioner William Kennard has taken the 

lead in restoring it, in limited form, as a way of 

countering the corporate monopolies that have 

taken over most commercial stations since the 

passage of the Telecommunications Act of 1996. 

The rules laid down in January erect a higher hurdle 

than activists ‘such as Provizer had hoped for. Yet 

the powerful National Association of Broadcasters, 

or NAB, is waging a tough lobbying war to return 
microbroadcasters to outlaw status, and it has found 

allies in Congress: Representative Michael Oxley (R-Ohio) and 
Senator Judd Gregg (R-New Hampshire) are sponsoring bills 
that would overturn the FCC’s new guidelines. 

Provizer — who also heads the Citizens’ Media Corps, 
recipients of a Phoenix “Local Heroes” award last year (see- 
“Local Heroes,” News and Features, November 5, 1999) — 
says Allston-Brighton Free Radio will feature an eclectic mix of 
community-service programming from the likes of mental- 
health and elderly-affairs agencies, Franciscan Children’s 
Hospital, and something called the Anti-Imperialist League, as 
well as music and shows in Spanish, Portuguese, and Haitian 
Creole. As for the obstacles that lie ahead, he says, “If we’re 
successful, then any independent effort will be scrutinized 
closely by the NAB. There is much skullduggery afoot.” 

— Dan Kennedy 


The Green Party 
gets burglarized 


Was it theft or was it vandalism? 

Earlier this week, computers and cash were stolen from 
the second-story downtown Lawrence office that houses 
the Massachusetts Green Party and serves as an 
information clearinghouse for the national Green Party 


the garage; lying isn’t going to keep USA 


you from getting caught. 


Maybe cell phones — with their 


Static, their spontaneous 


disconnections, and their sudden, 
annoying rings-that-sing — simply 
make lying easy. About 20 percent 
of people in Boston have used 
mobile-phone conversations as a 
way of excusing themselves. from 
conversations they're having in the 


The break-in, which police say was accomplished by 
smashing an office window, was discovered by state Green 
Party co-chair Jonathan Leavitt on Tuesday morning and 
must have occurred after the last Green Party staff member 
left the night before, Leavitt says. 

Lost in the theft were brand-new computer equipment 
used by the state party and an eight-month-old computer 
system used by GP/USA. Also gone are safety-deposit-box 
keys, a portable phone, a cash box containing about $200, 
and some checks. The total’cost of the break-in, including 


everyone polled thought that the “most inappropriate” or “most 
annoying” place to use a cell was in the car. Yet 91 percent of those 
polled used their phones most frequently while in their cars. In other 
words, most mobile-phone users are hypocrites. 

But why do Bostonians need to lie about where they're at? Most 
mobile-phone users felt that restaurants, the theater,.and the 
bathroom were unacceptable remote-calling locations. Fine. But 
though the latter might be worth lying about (“No, that was a sudden 
rush of water outside my window at the office, really”), it’s hard to 


flesh (“Band camp is really a fascinating topic, but if you'll excuse 
me, | think | feel my cell phone vibrating”) — in other words, as a 
way of lying in person. 

Or perhaps we’re simply lying as a cover-up for leading lives that 
don't really require cell phones in the.first place (“No, that’s not 
Cheers on TV that you hear in the background, that’s the fabulous 
crowd here at Caprice!”). After all, the second-most-likely location to 
make or receive a wireless call was at home. 

— Michelle Chihara 


Puzzle Solution #1216: Day lights 


The neon read: 


1) parking/garage 

2) thank you/come again 
3) coffee/donuts 

4) burgers/shakes 

5) keep/left (0 
6) next/exit 

7) guns/ammo 

8) steaks/chops 

9) rooms/to let 

10) Chrysler/Plymouth 
11) pay/toll 


Pens to the following: 


1) Joe Durkin, Natick 

2) Steve Gisselbrecht, Boston 

3) Lorna Fredd, Townsend 

4) Kevin Kynock, Quincy 

5) Michele Remaud, Cambridge 

6) David Sheetzer, Marblehead 

7) Jane Woolway, Beverly 

8) Vincent L. Fish, Somerville 

9) Beryl McFadden, Squantum 

10) Michael Chryssanthakis, Revere 


Note to readers: the Phoenix has stopped running the weekly puzzle. This is the. solution to the final puzzle, which 


appeared in the February 25 issue. 


MOBILE-PHONE ILLUSTRATION BY TIM WALKER 


property damage, Leavitt says, is roughly $7000 to 
$10,000. “It was a mess,” he says. “Completely ransacked.” 

Lawrence Police Department captain Michael Molchan 
says police will check secondhand stores for the stolen 
items. As of Tuesday night, there were no suspects. 
Molchan also says police will explore whether there’s a 
connection to a burglary on the same street on March 5, 
when a lawyer's office window was smashed and a fax 
machine taken. 

Leavitt points out that the door leading downstairs from 


* the Green Party offices to offices of the Lawrence 


Grassroots Initiative was smashed open and the Lawrence 
Grassroots Initiative’s office was searched. But nothing was 
taken there, though there were computers and cash on 
hand. This leaves Leavitt wondering whether the break-in 
motive was money or hurting the party. He points out that 
progressive groups have been targeted in the past by 
opposition groups as well as the government. 

“It will certainly put our work back by a few weeks, and 
we will have a lot of work to do to get up to speed,” Leavitt 
says. The break-in came at a busy time for the state and 
national Greens, who are gearing up their presidential 


If there is a silver lining, Leavitt says, it's that the Green 
Party isn’t exactly top-heavy. [T]he good thing about the 
Green Party organization is that so much of it is 
decentralized that they cannot just take out the Green Party. 
by taking the computer equipment,” he says. 

— Ben Geman 





Cellucci: Down but not out 


It was a devastating 
political humiliation. Gov- 
ernor Paul Cellucci, an early 
and ardent supporter of 
George W. Bush’s run for the 
presidency, not only couldn't 
deliver a Massachusetts win 
for the Texas governor, he 
couldn't even deliver a 
respectable loss. Bush 
finished 30 points behind 
rival John McCain in the 
Massachusetts polls. So 
Cellucci’s good-soldier 
performance here at Bush’s 
“Victory Rally’ is all the more 
impressive — in a sad kind 
of way. 

At 7:15 Tuesday night, 
Cellucci leans against the 
reservation table at the Commonwealth 
Fish and Beer Company, cell phone 
pressed against one ear. Television 
news crews film the governor talking on 
the phone. When he hangs up, a 
reporter asks Cellucci who was on the 
other line. “Governor Bush,” Cellucci 
tells everyone. “He wanted to say, 
‘Thank you.’” When Cellucci finishes 


with the TV cameras, he walks across . 


the room that’s filled — but not packed 
— with more than 100 Bush volunteers, 
most of them college students and 
state workers. When Cellucci is 
approached by a reporter, an aide to 
the governor tries to brush him off and 
says Cellucci will talk later. But Cellucci 
is far from despondent, and agrees to 
the interview. “Let's talk now,” he offers. 

“The only plans | have are to elect 
Governor Bush president of the United 
States,” Cellucci says, gearing up for 
the general election that will surely pit 
Al Gore against Bush. “There's going to 
be a real contrast in the fall.” Cellucci 
and his aides believe that Bush will be 
able to move back to the center by 
emphasizing his record on education 
reform. “Al Gore is supported by the 
teacher unions,” he adds. 

Céllucci Says the unprecedented 
turnout in the Massachusetts 
Republican primary was the silver lining 
in Bush’s loss. In a state filled with what 


MEET THE PRESS: Célliicci delivers the party line. 


shows that the Democrats don't havea . 


lock on all voters in the state. 

And, if there were any question 
about Bush's message, Cellucci 
provides all of Bush’s slogans in one 
breath. “His message is simple. He's a 
compassionate conservative; a uniter, 
not a divider; a reformer with results.” 

So Cellucci doesn't feel bad at all? 
“My guy just won,’ Cellucci says, 
breaking into a genuine smile. 

Moments later Lieutenant Governor 
Jane Swift strolls in, state police at her 
side. She sits at a table with fellow GOP 
bigwigs. Cellucci joins her and has 
dinner facing his chief adviser, Rob 
Gray. Swift sits farther down the table, 
across from Brian Cresta, chairman of 
the state Republican Party and a state 
rep from Wakefield. They're joined by 
John Brockelman, executive director of 
the state Republican Party, and Ron 
Kaufman, a member of the Republican 
National Committee. 

Kaufman explains Cellucci’s good 
spirits, which seem incongruous given 
the night's results. “The folks in Austin 
will tell you their best ally has been 
Governor Cellucci,” Kaufman says. 
“Give the governor credit for putting his 
ego aside and saying [to Bush], take 


Spin from the spun 


your money and spend it 

elsewhere.” 

Rob Gray talks about Cellucci’s 
loyalty. He says the Bush 
campaign offered to budget 
thousands of dollars in the state 
to do a phone and mail campaign. 
Cellucci told Bush to save his 

. ‘money. Gray adds that Cellucci 
could be helped in the fall if Bush 
shows enough strength in 

Massachusetts that Gore is 

forced to spend money here. “A 

Democrat can't win without 

winning the election. Bush lost by 

eight points to Dukakis in 1988, 

but Dukakis had to spend money,” 

Gray says. 

By 8:20 p.m., the BC and BU 
Students rouse themselves long 

enough to applaud for Swift, who 
introduces the governor. “He is the 
number-one supporter of George Bush 
in all of Massachusetts and all of New 
England. He is our terrific governor, 
Paul Cellucci,” Swift exclaims, 
applauding enthusiastically. Cellucci 
gives his speech with as much energy 
as anything he has done in recent 
months — though the audio was too 
soft. “Today was a very good day for the 
Republican Party in Massachusetts,” 
Cellucci says. 

Notable for their absence, though, 
are state rep and House minority leader 
Fran Marini of Hanson and the rest of 
Beacon Hill's Republican delegation. 
Somebody says the North Shore 
Republicans are having their own event 
closer to home. Somebody else says 
this is just an event for the campaign 
volunteers. 

Or perhaps those who are missing 
were just unwilling to put such a , 
positive spin on the numbers of 
independents and Democrats who went 
Republican on Tuesday — for John 
McCain. Still, the test of the successful 
politician is getting up after being 
knocked down. Tuesday night, Cellucci, 
battered by the press and polls, looked 
better than he has in months. Perhaps 
there’s heart in there yet. 

— Seth Gitell 


When Massachusetts Turnpike Authorily chairman James 
Kerasiotes defended his management of the Central Artery/ 


Tunnel Project in a Boston Globe op-ed March 1 (headlined we 


MASS 


HAVE NOT BEEN HIDING A BUDGET SHORTFALL AT THE BIG 
DIG), Observers noted that the Pike chief had 
successfully gone on the offensive. What those 
observers didn’t know is that Kerasiotes photocopied 
the piece and distributed it to the 1700 members of 
the Greater Boston Chamber of Commerce and: 
other opinion leaders. Kerasiotes even attached a 
nifty “This may be of interest to you” card with his 
name and the Mass Pike logo. 

Asked about the PR move, Ed Pignone, the 
chamber's director of communications, said it didn’t 
“originate” with the group: “It was not mailed out of the Greater 
Boston Chamber of Commerce.” 

So how did the mailing end up going out to members of the 
chamber? The group’s Web site provides a clue. “Take 
advantage of the Chamber's comprehensive database of 
member businesses for your next promotion. Mailing labels are 
provided for the entire membership for a low price,” it reads. 
(The Turnpike Authority, of course, is a member.) 

Big Dig chief-of-staff Jeremy Crockford says the mailing was 


OFF CAMPUS 
Music to Alliston ears 


Berklee College of Music’s new high-tech facility in 
Allston will answer the prayers of both neighborhood 
students,.who need a place to practice, and their 
neighbors, who need to sleep. 

The college will spend $5 million over the next few 
months to turn an old office and warehouse building at 25 
Fordham Street into 50 state-of-the-art practice rooms, 
costing $10,000 apiece, and one small cyber-café. 

“We have 300-plus students who live in that 
neighborhood,” says David Hornfischer, vice-president of 
administration and finance at Berklee. “And one of the 
issues we hear from them, as well as their landlords, is 
they need a better place to practice than their 
apartments.” 

The college plans on completing construction by fall 


CELLUCI PHOTO BY WENDY MIMRAN 


PIKE 


intended to get the project's message out above the noise of 
daily headlines and television reports. “We're on the front page 
every day and we're on TV every night, but we only get a 
sound bite,” he says. “No one’s blaming anybody for 
that. This is a way to explain at length something 
that is very complicated.” 

“He's finally got a media strategy,” adds 
Democratic political consultant Michael Goldman 
— not usually one to praise a Republican. “If he’s 
going to stay on there, he’s got to be incredibly 
aggressive in getting his message out.” 

But at what price? Those in the know estimate 
the cost of the database at between $300 and 
$400. Add on the costs of first-class mail at 33 
cents a pop (for a total of about $561), and you have a nearly 
$1000 PR campaign. 

The money was well spent, says Crockford, who notes that 
the project generally keeps the public updated on its progress 
through newsletters and the like. “We do owe people 
information,” he says. 

True. But how about giving us that information before 
reporters beat it out of them? 

— Seth Gitell 


2000 and may add 50 more practice units in the future if 
the need arises. 

Planning for the new facility has taken more than two 
years, Hornfischer says, as the school worked with 
government officials and several neighborhood 
associations to finalize the details. In exchange for their 
cooperation, Berklee has agreed to offer scholarships to 
Allston-Brighton natives and to work more closely with 
local police to deal with student-related incidents. 

Funding for the new facility came from a $15 million 
loan from the Massachusetts Health and Educational 
Facilities Authority. The rest of the money will be used to 
improve music equipment and computer networking at the 
school’s main campus in the Back Bay. 

— Mary Beth Polley 
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Make-believe for adults 


Start with Dungeons and Dragons. Mix in some improv theater. Add 
a rough script, one Game Master, and a group of eager actors, and 
you'll end up with LARP — a live-action role-playing game. A 
convention showcasing this make-believe for adults comes to 
Chelmsford this weekend in the form of Intercon XV. 

Join in and you may find yourself descending into the Temple of RA, 
where only yesterday a coterie of Kindred burst into flames. Or you 
may enter into the universe of Star Wars, or travel to the chillingly 
eccentric town of Edsel, Nebraska. 

LARP writers create plots and tell the players where their characters 
are, what they know, and what their goals are. With the help of a Game 
Master — a director of sorts — the players make up the rest. 

So who does this? “Your everyday people,” claims Ilene Patroe, a 
technical writer who is helping to organize Intercon XV. Many LARP 
aficionados are college students, computer programmers, or former 
theater people, and many spend a fair number of their weekends role- 
playing — or coming up with costumes for their next game. 

“Anybody who’s a live-action role-player is really into costumes,” says 
Patroe. “You'll probably see people in Victorian garb” for the game set 
on a Victorian airship. Participants can find anything from light sabers 
to elf ears to medieval gowns online, and many sew or build their own 
costumes. 

The highlights of the convention will include a midnight dance and 
the debut of a mysterious new game — Etherlines Two: The Morning 
After. 

“I know what happens in Etherlines One,” says Patroe, “but I can’t 
tell you.” 

Sponsored by the Live Action Roleplayers Association (LARPA), 
Intercon XV takés place this weekend, March 10, 11, and 12, at the 
Radisson Hotel and Suites, at 10 Independence Drive in Chelmsford. 
Opening ceremonies begin at 7 p.m. Friday, and games run Friday from 
8 p.m. to midnight, Saturday from 9 a.m. to midnight, and Sunday from 
10 a.m. to 2 p.m. Admission is $40 at the door for the whole weekend, 
including refreshments. For more information, see the Intercon XV Web 


site at http://xv.ldbw.com. 
— Laura Siegel 


Ray Bourque: Great player. 
Bad haircut. 


Ray Bourque is gone, traded to the 
Colorado Avalanche, and Boston will 
miss him. He was a phenomenal 
hockey player. He was gutsy and 
tough. He was a nice person and a 
class act, and he played here for 21 
years, through good and bad, 
without complaint. 

He also had a remarkably bad 
haircut. 

Wow, did he ever. It was a real 
drunken-lumberjack-with-a-chain- 
saw-and-blindfold $4.99 special. 

Bourque’s hair was naturally bushy and 

brown, and whoever cut it cut it in such a 

way that it looked as if a thick, spiky bed of sod 

had sprouted from his scalp. But although it was ugly, it was 
indisputably lovable. It made the macho Bourque look endearingly 
like a Chia Pet or a Monchichi. 

And it also proved that no matter how famous or rich you are, you 
can still get a crappy haircut. 

It’s hard to name the kind of haircut Bourque had. It wasn’t a buzz 
cut; it was too lengthy and uneven. It wasn’t a mullet; it never got 
long enough. There wasn’t a definable part; Bourque’s short, puffy 
locks seemed to spin from the center of his forehead, like a pinwheel 
or a hurricane. The effect was amplified by Bourque’s thick, bushy 
eyebrows, which were conjoined over his battered defenseman’s nose. 
Once in a while he grew a beard, and that made him look like Fozzie 
Bear. 

It was unclear if he used mousse or gel. 

Bourque was not alone. Professional hockey is a sport full of bad 
haircuts. There was the Mullet Mafia, which once included Chicago’s 
Tony Amonte and Phoenix’s Jeremy Roenick and still controls 
Pittsburgh’s Jaromir Jagr, whose flowing black hair drapes so far over 
his shoulders that he looks like a cross between Billy Ray Cyrus and 
Secretariat. Former Bruin Chris Nilan had a short, scruffy cut that 
resembled a Brillo pad. Ex-great Bobby Hull wears a rug. 

But Bourque’s haircut was special. 

It was special because it underscored Bourque’s commitment to 
being an ordinary guy. Even as he grew in legend, winning five Norris 
trophies as the league’s best defenseman and becoming a 
multimultimillionaire, the haircut barely changed. His former 
teammate Cam Neely went uptown, getting stylish cuts so he could 
loiter on Newbury Street.with the rest of the beautiful semi-people. 
But Bourque still looked like the kind of guy you’d expect to find in 
the waiting area at Supercuts, reading an out-of-date issue of Road & 


Track. 
Now Ray Bourque belongs to Colorado. Let’s hope he wins a Cup. 


Let’s hope he doesn’t find a stylist. 
— Jason Gay 
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KENNY WAYNE 
SHEPHERD BAND 


WITH SPECIAL 


GUESTS GAS GIANTS 


MARCH 16 


6PM DOORS / 7PM SHOW 18+ 
ON SALE NOW! 


ST. PATRICK’S DAY PARTY! 
ete CPUSHSARSa 


FRIDAY, MARCH 17 


MMi nartata 


= 
s 


APRIL Gen DOORS / 7en SHOW 18+ 
ON SALE NOW! 


Tickets also available at the Orpheum Theatre Box Office & select Strawherries 
locations. tickets available at Avalon box office night of show only. All dates, act 
and ticket prices are subject to change without notice. A service charge is 


ae added to each ticket price. All events 
' 1/ 
net 17) 423-NEXT 


are rain or shine 
wwwvudiclive.com 
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The Boston Phoenix has been cov- 
ering the trends and events that shape 
our times since 1966. The following 
selections, culled from our back files, 
were compiled by Jumana Farouky. 


Long live mock and roll 


Bears ago: 
March 10, 1995 
Music critic Brett Milano had no 


idea what he was in for when he 
checked out a band at the Middle East 
one night. 

“They called themselves Letters to 
Leo — causing problems straight off 
for the club, which had to post signs 
explaining that it wasn’t really a 
better-known local act playing. What 
the Leos did wasn’t even well re- 
hearsed enough to qualify as sloppy 
cover versions: they simply stuck the - 
lyrics of various half-remembered 
tunes over a set of random jams and 
guitar drones. I bailed out when they 
got to ‘Leavin’ on a Jet Plane.’ Not in 
recent memory had I seen a local 
band work so hard to get on people’s 
nerves. All this makes more sense 
when you realize that Letters to Leo 
were actually the Elevator Drops, a 
band devoted equally to playing pop 
and to taking the piss out of the local 
scene.” 


are : 
ELEVATOR DROPS: alienating 
the audience at a club near you. 





Remote-control politics 
1 years ago: 
March 9, 1990 

Activism wasn’t exactly sweeping 
the nation in 1990, but Steven Stark 
said Americans were still getting polit- 
ical, in our own special way. 

“Americans don’t take to the 
streets, because they don’t have to — 
we staged our political revolution 200 
years ago. But that doesn’t mean 
Americans aren’t participating in the 
tide of change sweeping other areas of 
the globe. It’s just that popular culture 
is the outlet for our political expres- 
sion. . .. Americans don’t vote or rally 
anymore; they watch, listen, and buy. 
Worried about the problems of the 
inner city? Watch Do the Right Thing. 
Concerned about women in the work- 
place? Then CBS’s Monday-night 
line-up with Murphy Brown, City, and 
Designing Women is the answer.” 
The Boss and the big guy 
1 years ago: 

5 March 12, 1985 

As America celebrated two pop- 
culture heroes, Bruce Springsteen and 
Doug Flutie, Tom McNichol asked 
which represented the real USA. 

“Although Springsteen and Flutie 
share qualities common to hero Amer- 
icanus, they represent two rival ver- 
sions of the American dream. Like the 
two competing visions of the US of- 
fered by candidates Mondale and 
Reagan last fall, the blue-collar mil- 
lionaire guitarist from Freehold and 
the clean-cut millionaire quarterback 
of East Rutherford disagree on some 
very fundamental questions about the 
state of the union. Have we reached 
the point, as Springsteen puts it in 
song, where the quest for success has 
become a ‘runaway American dream,’ 


i ; 


SPRINGSTEEN & FLUTIE: glass half empty, glass half full. 











a race that many run heroically but 
that almost no one wins? Or is Team 
America back on its feet again, bring- 
ing to the struggle a winning attitude 
and a new quarterback like Doug Flu- 
tie? Is America’s collective beer mug 
half-empty or half-full?” 


The color of feminism 
2 years ago: 
March 11, 1980 

To Anita Diamant, “enlightened” 
images of black women in popular 
media were little more than empty 
gestures. 

“Above all, black women have been 
viewed as mythic creatures. Even 
today they live with stereotypes from 
Gone with the Wind: omnipotent and 
sacrificing Mammy and ineffectual 
and mindless Prissy. The spotlit my- 
opia of show biz presents us with the 
brashness and glad-handing of Pearl 
Bailey as well as the tragedy of Billie 
Holiday. The closest we’ve come to 
updating the image of black women is 
thinking of the sanitized, successful 
executive who appears in bank ads — 
and who is interchangeable with her 
white counterpart. But despite as- 
sumptions that they are making great 
strides as a result of the institutional- 
ized tolerance of affirmative action, 
black women, statistically speaking, 
are just scraping by.” 


High-art horrors 
2 years ago: 
March 11, 1975 

Film critic Mike Baron asked B- 
movie master Roger Corman whether 
Hollywood would be “mounting fur- 
ther big productions based on the suc- 
cess of The Exorcist.” His reply: 

“Every now and then I think they 
will, but I think it will be for the spe- 
cial project they’ll spend that kind of 


money. In general, I think it’s as in 
currency: bad currency drives out 
good. So if somebody shows a close- 
up of an arm being cut off and blood 
spurting across the screen, that sets 


the new standards and it drives out 


the director or the producer who is 
more interested in suggesting horror 
or handling it in a slightly more subtle 
manner. Right now I’m developing my 
own theory of producers as auteurs 
— but I won’t get into that.” 


Inside the invisible box 
30 years ago: 
March 11, 1970 


While reviewing a performance by 
mime artist Rofl Scharre, theater critic 
Emily C. Heintzberger reflected on 
the nature of the genre. 

“Consider: an old charwoman is 
scrubbing a sink and suddenly catch- 
es her face in the mirror; [Scharre] 
begins to fool with the lipstick and 
perfumes, falling into a fantasy of 
being young and desirable with all the 
accompaniment of small coy gestures. 
Boom. Dream over — she finishes 
the sink. . . . This triple action (of 
being the woman, having the mirror 
fantasy, and returning to the chore) is 
re-created (important word) by the 
mime artist, not merely made into 
caricature as pantomime would have 
it. And in giving a small portrait of 
some Everyman’s little daily tragedy, 
the mime attempts to make a larger 
statement.” 


Where are they now? 

Brett Milano is a freelance writer 
for the Boston Phoenix. Steven Stark 
is author of Glued to the Set: The 60 
Television Shows and Events That 
Made Us Who We Are Today (Delta). 
Anita Diamant is the author of The 
Red Tent (Picador). 
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at 138 Brighton Ave and pick Liv & €& eaar 


up your complimentary pass 
for two, to the March 15th 


screening of — Big D and 
The Kids Table 


w/ Catch 22, Mission 120 and T.I.P. 


The Business 
w/ Reach The Sky, Ensign 
and Death Threat (CD Release) 


WFNX Spin Cycle Presents: 
Groove Armada 


The Ducky Boys 
w/ Hudson Faicons, The Explosion 
The Vigilantes, & The Kings of Nothin’ 


Fu Manchu 


w/ Step Kings & guest 


hi 4 
Ascxtre 
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At BETH IsRAEL DEACONESS MEDICAL CENTER, you'll find physicians and specialists known for both their medical 


excellence and-personalized care. 


We are a major teaching hospital of Harvard Medical School and also have over 20 conveniently located practices throughout greater Boston. We are 
renowned for many services including PRIMARY CARE, CARDIOLOGY, OBSTETRICS, GYNECOLOGY, ONCOLOGY AND GERIATRIC SERVICES. 


For more information or to schedule an appointment with a physician near you, call us at 800.667.5356. We're here for you. 


BETH I S R AE L D E ACO N E S S | Beto Israzt Deaconess MEDICAL CENTER « MouNT AUBURN Hospitac 
New ENGLAND Baptist HospitaL * DEACONESS~GLOVER HospP!TAL 
Pm M EDIC AL CENTER DEACONESS~NASHOBA HosprTAL * DEACONESS~WALTHAM HospITAL 


A member of CAREGROUP Members of CAREGROUP 


800.667.5356 | 24 HOURS A DAY | www.bidmc.caregroup.org 
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The power flower 


Orchids get their moment in the sun 


HIS IS CLEARLY the year of the orchid. 
From Susan Orlean’s best-selling book The Or- 
chid Thief (now out in paperback from Ballantine; 
$14) to the Harvard Museum of Natural History’s exhi- 
bition “Orchids: A Story of Seduction” (on through May 
14), the flower that has inspired centuries of green- 
house obsession is suddenly blossoming in popularity. 
People who collect orchids describe them with an- 
thropomorphic adjectives: they're elegant, mysterious, 
seductive. They’ve inspired thievery, caused addiction. 
All this for a simple and delicate flower that blooms 


once, maybe twice a year. 


It used to be that obtaining an orchid required a trip 
to South America — or as many as five years of waiting 


flower. 


as a plant grew 
from seed. Today, 
cloning has 
greatly increased 
the quantity and 
availability of 
adult orchid 
plants. Most flower nurseries sell orchids, and the most 
common type, the phalaenopsis, is even available at 
Stop & Shop. The price for a plant usually ranges from 
$15 to $80, depending on the rarity and quality of the 


For all their popularity, orchids still have a reputation 
of being impossible to keep alive. “It’s a myth that 


they’re difficult to take care of,” says Linda Abrams, a 
member of the Massachusetts Orchid Society. The 
most common mistake, according to Abrams, is over- 
watering: because orchids are tropical, people think 
the plants need to be wet all the time. What's real- 

ly important is to keep the cedar chips 
they’re planted in well aerated. Orchids 
also need a good amount of indi- 

rect sunlight, and adequate 

drainage. A healthy 

plant can survive 

for almost 20 


years. 


If you ask 
Victor DeRosa, 


owner of 


DeRosa’s Orchids, 
in Natick, the mass embrace of the orchid is long over- 
due. He understands what's at the root of its enduring 
cult: “It’s like if you started taking drugs,” he says. “You 
just fall in love with them. They’re different from any 
other flower.” 


— Leslie Robarge 


BUDDING ENTHUSIASM: clockwise from left, a phalaenopsis plant, a 
phalaenopsis in bloom, and a paphiopedilum, all from DeRosa Orchids in 
Natick. Plants range from $35 to $70 depending on size, number of blooms, 
and other factors. 


PHOTOS BY FLINT BORN 
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HIS WEEK, THE moon goes through its first-quarter phase. I’m al- 
ways interested to see what's happening with astrology during 
election periods, and this week offers a conclave of primaries. My pre- 
diction is that the fire-sign candidates will do better than the water or 
earth signs, but the water signs could surprise us later in the month. 

On the folkloric front, we’re so close to the spring equinox that you 
might want to get out your sundial to “reset” it. 


Thursday, March 9 
Waxing moon in Taurus. 
This is a good day for all 


kinds of accumulation — especially 
for beautiful, as opposed to useful, 
things. Taureans, if you can stop try- 
ing to control everything, the results 
may be better than you could have 
imagined (especially true for bulls with 
April birthdays). Virgos, don’t hold 
back on giving compliments, but re- 
hearse them first. 


Friday, March 10 

Waxing moon in Taurus. 

» Can you say “rude ‘tude, 
but not necessarily lewd”? Taurus 
moons bring out a delicate yet grasp- 
ing side. And because Venus is 
squared off against this particular 
moon, love stuff could be completely 


fractured. Taureans need to back off * 
Scorpios need to reach out gently to 
someone they trust. (And | don’t want 
to hear “I can’t really think of any- 
one.”) Capricorns, you can be rude, 
but no one will notice. 


Saturday, March 11 

Waxing moon in Gemini. This 

afternoon there should be 
lots of giddy, giggly chatter, and gossip 
galore. Geminis, you may think you're 
being clever, but Mercury, the planet of 
words and swift movement (do | hear 
e-mail?), is not on your side this month: 
Be plain, but not awkward. Libras (es- 
pecially males, especially with birth- 
days October 15 and after), don’t be- 
lieve all the goodies you're getting. 
Moon void of course 6 to 11 a.m. 


Sunday, March 12 

Waxing moon in Gemini. I’m 

always curious to see how 
many long-distance phone calls hap- 
pen when the moon is in an air sign 
and the cheap weekend rates are in . 
effect. My answer: lots more, to judge 
from the most recent Sunday Gemini 
moon (February 13). Of course, Gem- 
inis always know that talk’s cheap, 
which is why they've got a million 
ideas if you don't like that one. Sagit- 
tarians, do you have to be rude when 
you're aggressive? Pisces, this is your 
month for writing poetry. 


Monday, March 13 
First quarter in 
Gemini/Cancer. This after- 


noon, when the moon slides into 
soggy Cancer, you might notice that 
there’s a more (deep sigh) emotional 
aspect to communication. Especially 
among water-sign females. Cancers, 
today you'll need to talk about why 
you've been blocked since Valen- 
tine’s Day. Whether there’s someone 
else in the room is your call. Scor- 
pios, you're entering a “ruthless” pe- 
riod. It'll last through June. Today you 
can feel bad about this, but remem- 


ber, you can run but not hide. Moon 
VOC midnight to 2 p.m. 


Tuesday, March 14 
Waxing moon in Cancer. 
Plenty more primaries 


today. Things could go surprisingly 
well for the Cancer on the ticket 
(George Dubya), but probably even 
better for the Aries (Al Gore). Will | 
regret making these prognostica- 
tions? Will you still love me in the 
morning? Cancer moons make us 
all more sensitive, especially you 
moon children, whereas Aries peo- 
ple want to talk about anything but 
feelings. 


Wednesday, March 15 
Waxing moon in 
Cancer/Leo. The ides of 


March weren't swell for Caesar or 
his former friends, and this caution- 
ary tale (sic semper tyrannis) is still 
worth a debate, Cancers, you've got 
our ears until afternoon, and Leos 
need to be adored in the evening. 
Lions, if you have a party, people will 
come — even Aquarians, who are 
feeling that authority isn’t noticing 
how brilliant they're being. 











OUT THERE 


‘Sometimes you can’t beat a good manly blubber 


The crying game 


BY CHRIS WRIGHT 


A large, violent guy from a large, violent family, 

Bryan had just found out that his brother had re- 
ceived an eight-year prison term for armed robbery. 
This, apparently, was more upsetting than the time 
the same brother had beaten him with a plank. Bryan 
had dazzled us kids by remaining tear-free after his 
planking, but now there he was, squatting on this little 
patch of grass, a twine of snot running from nose to 
knee. 

For us, the idea that a bruiser like Bryan could be 
reduced to the status of crybaby was unthinkable. In- 
deed, his sniveling threw us for such a loop that we 
could barely muster the enthusiasm to taunt him for it. 
And when we did, Bryan didn’t bother to beat us up. 

After Bryan there was Michael Landon, who played 
Charles Ingalls on Little House on the Prairie. Though 
not quite a real man, Ingalls was a real weeper. In 
every episode, it seemed, the sturdy frontiersman 
would descend into a vale of sniffles. There was no 
snot, mind you, just a spangling semicircle of tears, 
often accompanied by a soft smile. This was the puz- 
zling part: Mr. Ingalls didn’t wait until he got a soccer 
ball in the groin; he cried when something good hap- 
pened. I didn’t get it. 

In the intervening years I have learned that Bryan 
West and Mr. Ingalls were 
demonstrating two distinct 
forms of crying: the bad kind 
and the good kind. The bad 
kind of crying is exhausting, 
depressing, even humiliating 
— that is, it’s real. The sec- 
ond kind, the fake kind, is 
far more rewarding. In fact, 
ever since I discovered the 
benefits of a good, Mr. In- 
galls—style blubber, I have 
been addicted. 


T HE FIRST MAN I ever saw cry was Bryan West. 


OT THAT I am a weepy 

guy. Assaulted with im- 
ages of global calamity, frus- 
trated and disappointed by 
my personal life, I remain 
dry-eyed for months on end: 
Am I heartless? Too macho? 
I don’t think so. Some so- 
cially conscious Victorian 
novelist — George Eliot, I 
believe — summed it up for 
me: if we could hear every 
bird and squirrel in the 
woods, she wrote, we’d go 
mad. By the same measure, 
if we cried at everything that 
was worth crying over, we’d 
all be walking around with 
faces that looked like huge cold sores. 

Which is why we need movies: Or why I need 
movies. Every now and then, when the world is too 
much with me, I’ll get myself horribly hung-over, settle 
down with a good weepie, and let it all out. It might 
sound harsh, but there’s nothing like a dose of Sense 
and Sensibility to assuage the horror of an earthquake 
or a plane crash — not to mention a bad day at the of- 
fice. The point is, bottled-up grief must be uncorked 
by artifice for it to prompt the good kind of tears — 
the cleansing, phony kind. I’m not picky. Babe: Pig in 
the City will do the job. I have blubbed over episodes of 
Family Ties, boo-hooed over AT&T ads. 

A friend of mine thinks this is dumb. I’m being ma- 
nipulated, he says. Well, fiction is manipulation. If 
sobbing ‘qver Shadowlands is dumb, then so is the en- 
tire Western tradition. Aristotle was not above getting 
lachrymose over the occasional Euripides sob story. 
Shakespeare was a notorious tearjerker (“Speak of me 
as ... one that lov’d not wisely but too well”). As 
tragedians and schlock merchants alike have long un- 
derstood, fake crying is good for you. It’s called 
catharsis. 


COULDN'T have known what catharsis was, or 

even pronounced it, the first time I remember expe- 
riencing it. It was around the same time that Bryan’s 
brother went away. Someone had stolen my new bike, 
DAVID SIPRESS.__ Sad ot pegs ite : 





possibly Bryan. I was distraught, yet I didn’t cry.. My 
stoic fagade lasted until the moment one of the bigger 
kids, Martin White, offered to help me look for it. 
This kind act was all it took to bring me to my knees. 

The emotive potential of this scenario — the good 
deed in bad times — has not been lost on Hollywood. 
The movies’ most accomplished version of Martin 
White is Oskar Schindler, the softhearted industrialist 
of Schindler’s List. To this day I cannot look at big old 
Liam Neeson staggering around going, “I could have 
done more!” without an attack of the hiccuping sobs. 

In the real world, of course, such antidotes to evil 
as Oskar Schindler and Martin White are rare. In the 
real world, horror usually prevails. A little more than 
10 years ago, I spent an entire day in front of the 
tube, watching grimly, but utterly dry-eyed, as the 
atrocities of Tiananmen Square unfolded. Later that 
night, Terms of Endearment came on. By the time a 
terminally ill Debra Winger turned to her son and 
said, “I know you love me,” I was juddering like a 
jackhammer. 

I don’t know whether Terms of Endearment is the 
best weepie ever made or simply taps into the emo- 
tions I felt that day, but I blubber every time I see it. 
In fact, these days, because I anticipate Winger’s ill- 
ness, I cry in the happy bits as well as the sad bits. But 





I rarely watch that film now. For all its potency, 
Winger’s death still leaves a residue of angst. For me, 
the best kind of tears — the Mr. Ingalls—like smiley 
kind, the truly cathartic there-there kind — flow from 
feel-good flicks: When Harry Met Sally, As Good as It 
Gets. 

Recently I rented Jerry Maguire. I'd had a terrible 
week, and I was set for a good psychic enema. Indeed, 
I’d already welled up at a couple of semi-weepy mo- 
ments early in the film, and as it neared its climax — 
where Tom Cruise rushes home to estranged wife 
Renée Zellweger and declares his true love — I felt 
months of pent-up sorrow rising within me. I leaned 
forward. Cruise fixed Zellweger with a woeful stare. 
She spun about; more stares. His eyes filled up, her lip 
quivered, then, then, then . . . my wife walked into the 
room: “I’m sorry, I'can’t take Tom Cruise seriously.” 

Pop. 

Cruise’s “You complete me” sounded as contrived 
and silly as it is. Zellweger’s “You had me at ‘hello’ ” 
was eclipsed by a cloud of irony. I was left with emo- 
tional blue balls. That was a month ago, and I haven’t 
been myself since. But I think it’s going to be okay. 
Tonight I’m going down to the video store, I’m rent- 
ing It’s a Wonderful Life, and I’m going to rid myself 
of the Chechnya crisis once and for all. e 


& 


Chris Wright can be reached at cwright@phx.com. 
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BOSTON NEIGHBORHOOD NETWORK 


It’s great to have a satisfied client-producer and Dr. 
Anibal Sosa. MD., public health specialist at The 
Latino Health Institute, fits that description. He is 
host-producer every Tuesday at '5.pm in a live 
interactive health talk show in Spanish on our 
news and information Channel 3. 


Dr. Sosa asked for help with publicity to get an 
urgent message out to the public in the print 
media. As is our custom in Public information we 
accommodated him with an interview for 
community papers. His urgent concern in the 
Latino and African American communities is the 
increase in AIDS and HIV among gay and bisexual 
men. The latter involvement with women is also a 
concern about transmittance. 


The Associated Press received our feature and then 
wrote their own news release about Dr. Sosa who 
uses public access television to educate about 
health issues with Spanish speaking viewers. He 
was thrilled to find he received AP coverage nation 
wide. To enlarge his public access television 
audience he has his talk show duplicated weekly 
for Spanish speaking viewers in Lowell, Salem and 
Brockton And to get his message out in the 
national press was more than he conted on when 
he asked for our help. 
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NO ONE GIVES 
ADVICE LIKE A MENTOR 


9 
The CJP/JVS Women’s 
+ 
Mentoring Program 
If you are a recent Jewish graduate out of college or graduate school and want a 
successful start to your career, this is the program for you. To be matched 
with a female seasoned professional in your field of interest call Jill Zeligson 


at 617.451.8147 x113. Mentors are available in a wide range of. industries 
and professional fields. Check out our website for more information 


www.]VSijobs.org 


or e-mail Jill at zeligson@hotmail.com 





S#1 CLUB IN THE NORTHEAST 


978-465-9165 


11 North End Bivd. . Salisbury Beach - MA .- 





Can’t Remember Where or When Your Favorite Band Is Playing Next? 


Check It Out in the Phoenix’s Club Listings in the Eight Days Section. 





BY CECIL ADAMS 


What's the straight dope on those Japanese soldiers who surren- 
dered long after World War II was over? Did it really happen? 
Jack Biggs 


Oh, sure, it happened — quite a few times. The last holdout I 
know of surrendered in the Philippines in 1980. One admires the 
Japanese fighting man’s steely tenacity. But the practical Yankee in 
us has to ask: what’s the matter, these guys never heard _of “Ollie 
ollie outs in free, free, free”? 

In early 1945 Japan had about three million troops overseas, 
about a third of them dug in on islands throughout the Pacific. 
These men were thoroughly indoctrinated with the Bushido code, 
which holds that it’s better to die than to surrender — and, by 
God, that’s what they did. Of 23,000 Japanese soldiers on Iwo 
Jima, for example, 21,000 were killed and just 200 captured. Only 
after Emperor Hirohito ordered his forces to surrender, after the 
dropping of the atom bomb, did Japanese troops give themselves 
up in massive numbers. 

This being the era before the pocket pager, however, not every- 
body got the message. Many Japanese soldiers had been cut off 
from the main army during the Allies’ island-hopping campaign 
and continued to resist. Two hundred Japanese soldiers were cap- 
tured on the island of Mindanao in the Philippines in 1948, some 
others surrendered on an island north of Saipan in 1951, and a 
few hard-core types didn’t surface until the 1970s and later. 

One much-publicized case was that of Lieutenant Hiroo 
Onoda. He had been stationed on Lubang Island in the Philip- 
pines when it was overrun by US forces in February 1945. Most 
of the Japanese troops were slain or captured, but Onoda and sev- 
eral other men holed up in the jungle. Onoda held out for 29 
years, dismissing as a ruse every attempt to céax him out. Finally 
the Japanese government located his commanding officer, who 
went to Lubang in 1974 to order Onoda to give up. The lieutenant 
stepped out of the jungle in his dress uniform and:sword, with his 
rifle still in operating condition. 

Onoda was hailed as a hero in Japan, as was another holdout, 
Shoichi Yokoi, who surrendered in 1972 after decades in the jun- 
gles of Guam. Yokoi’s comment to his countrymen: “It is with 
much embarrassment that I return.” He felt he’d let down the 
side! That’s Japan for you: good on stick-to-itiveness, maybe not 
so good on midcourse corrections. Not to encourage the slackers, 
but there’s such a thing as knowing when to quit. For more, sée 
www.wanpela.com/holdouts. 


I had long believed that the WWII vehicles commonly known as 
jeeps were once officially referred to as “general purpose” vehicles — 
“GP” for short — and that the letters became slurred together over 
time. However, according to jeep historians, that is a fairy tale. The 


| most accepted theory among these folks has something to do with a 


character from the Popeye cartoon. Do you have any insight? 
Chris Mancusi 
Silver Spring, Maryland 


I’m not saying I know for certain what the origin of “jeep” is, 
but I’m pretty sure it ain’t an elision of “GP.” (For one thing, the 
jeep wasn’t general purpose — it was designed for reconnais- 
sance.) What we now call a jeep is actually the last of several vehi- 
cles to bear that nickname. By one account, the name originally 
was used by motor-pool mechanics in World War I to refer to any 
new vehicle received for testing. It was also applied derisively to 
the more hapless recruits. The term was little known outside the 
military until March 16, 1936, when a character called Eugene the 
Jeep was introduced in Elzie Segar’s popular Thimble Theater 
comic strip, home of Popeye. Eugene was a doglike critter who 
subsisted on orchids and had the ability to travel between dimen- 
sions and solve complex problems. The Jeep tickled the public’s 


| fancy, and his name was soon applied to a host of things, includ- 


ing an oil-exploration vehicle, a prototype of the B-17 bomber, a 
military tractor, a type of truck, and so on. 

Finally, in 1940, the military commissioned the manufacture of 
a four-wheel-drive scout car. A test driver for Willys-Overland, 
one of the makers of the new vehicle, drove one up the steps of the 
US Capitol as a publicity stunt in early 1941. When asked by a re- 
porter what the vehicle was called, the driver, Irving “Red” Hauss- 
man, said it was a jeep. The press popularized the term, and with- 
in a short time jeep-as-funny-looking-four-by-four had supplant- 
ed all other uses of the name. * 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, www.straightdope.com, or write him at the 
Boston Phoenix, 126 Brookline Avenue, Boston, MA 02215. 
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blink’s Enema Ze May 29th 
of the State 7:00pm 
ARENA AND CONVENTION COMPLEX 


lana 
Tickets available at the Centrum Box Office, all TicketMaster 
Outlets or charge-by-phone at (617)/(508) 931-2000 or (617) 228-6000. 
‘All The small Things” Purchase on-line at www.ticketmaster.com. 
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DON’T QUOTE ME 


By the time John McGain joined Bill Bradley 
on the sidelines, his demise had already 


A political 
death foretold 


BY DAN KENNEDY 


HORTLY AFTER 11 P.M. on 

Tuesday, MSNBC anchor Brian 

Williams interrupted a conversa- 
tion he was having with Lisa Myers so 
that he could cut to Maria Shriver, 
who was standing outside John Mc- 
Cain’s headquarters in Los Angeles. 
McCain, who had just suffered a dev- 
astating, coast-to-coast loss in his bid 
for the Republican presidential nomi- 
nation, quickly made his way through 
a crowd of supporters. He and his 
wife, Cindy, had almost escaped when 
Shriver stuck a microphone in his face. 

“Senator McCain, how are you feel- 
ing tonight?” Shriver asked. It was, of 
course, a breathtakingly stupid ques- 
tion, of the sort that fledgling reporters 
ask the victims of fires and automobile 
accidents. You’d think someone with 
Shriver’s political 
pedigree could have 
done better, but ap- 
parently not. In no 
mood to suffer fools, 

McCain turned 
quickly and 
snapped, “Please get 
out of here!” 

It was one of the 
evening’s few un- 
scripted moments, 
and MSNBC played 
it for all it was 
worth, then played it‘ 
some more. After a7 
McCain’s conces- 
sion speech, 

Williams returned to , 

Shriver, who 

launched into a 

manic goofball act, 

cackling, “I don’t ah Ht 
think he likes me.” DRG 
Then it was over to 

pollster Frank 

Luntz, he of the 

1970s-vintage razor cut and sideburns, 
who intoned gravely that McCain’s 
flash of temper was a symptom of the 
intensity that focus groups say they 
don’t like about him. Indeed, as Mc- 
Cain winds down his campaign in 
preparation for a likely withdrawal, his 
brief encounter with Shriver is des- 
tined to be played over and over, to be- 
come a symbol of the barely controlled 
anger that did in his once-promising 
candidacy. 

With the exception of McCain’s 
outburst, Super Tuesday was a media 
bust. Gone was the entertaining 
weirdness of the lowa caucuses, when 
Alan Keyes popped up on the CNN set 
to chat with Larry King, and the sheer 
exuberance of the New Hampshire 
primary, when McCain and, for a mo- 
ment, Bill Bradley looked as though 
they were ready to topple their estab- 
lishment rivals. Instead, Tuesday night 
marked the end of the road for one 
campaign that had been over for 
weeks (Bradley’s) and for another that 
had been brought to a sudden halt by 
its proprietor’s self-aggrandizing, self- 
destructive tendencies (McCain’s). If 
Al Gore’s evisceration of Bradley was 
no surprise, neither, really, was 


George W. Bush’s overwhelming vic- 
tory over McCain, whose fall from 
populist reformer to whining martyr 
had been well documented during the 
week before. 


Mc WON none of the big 
prizes on Tuesday. He failed to 
sweep New England; he lost New York 
and Ohio; and he couldn’t even man- 
age to pull off the trick — thought to 
be within his grasp — of winning the 
popular vote in California while losing 
the race for delegates, a much-hoped- 
for outcome among those (i.e., the 
media) who were hankering for a cre- 
dentials fight at the Republican Na- 
tional Convention this summer. If any- 
thing was remarkable, it was that none 
of this was remarkable. After McCain’s 


completely unexpected win in Michi- 
gan, on February 15, it had looked as 
though Bush’s $65 million campaign 
might actually collapse. Then came 
McCain’s attack on religious-right fig- 
ures Pat Robertson and Jerry Falwell, 
an attack he later escalated by calling 
them “evil.” By the end of last week, it 
was evident that his bold move had 
backfired, and not just because the 
Death Star had Luke Skywalker in its 
sights. Rather, McCain seemed to lack 
the capacity to expand his admirable 
crusade for reform beyond anything 
larger than himself, to put an ironic 
twist on one of the themes of his stump 
speech. 

Bill Kristol, the editor of the Weekly 
Standard and perhaps McCain’s most 
prominent conservative supporter, saw 
it coming. Before the final debate — 
the one where McCain appeared on a 
television set propped up on a podium 
next to Bush — Kristol said McCain 
had to stop complaining about Bush’s 
(and Robertson’s) negative attacks 
and get back to the themes that had 
propelled him in New Hampshire: re- 
form and patriotism. (That McCain’ 
got as far as he did on two such vague 
notions says something about the level 


been predicted, inspected, and dissected 


of public discontent with the status 
quo.) McCain did not heed that ad- 
vice, and Kristol, in the post-debate 
analysis on CNN, all but predicted the 
end of McCain’s candidacy. Then 
again, Kristol is not the only McCain 
supporter to lament the candidate’s 
lack of focus. On Monday, Salon’s 
Jake Tapper reported that Cindy Mc- 
Cain, when asked how her solo forays 
into Rhode Island and Vermont had 
gone, replied, “Fine. Unlike my hus- 
band, I can stay on message.” 

The most devastating analysis of 
what went wrong, though, was an 
editorial-page piece in the March 2 
Wall Street Journal by morality scold 
William Bennett, an ultraconservative 
who claims to like and admire McCain. 
Bennett underlined the disingenuous- 
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ness of McCain’s criticizing Robertson 
and Falwell, who are well known but 
long past the peak of their influence, 
while going out of his way to praise 
James Dobson, a religious-right figure 
who is not often mentioned in the 
mainstream media but whose organi- 
zation, Focus on the Family, is large 
and powerful. Just two weeks previ- 
ously, Bennett noted, Dobson had 
written a letter whaeking McCain for 
cheating on his first wife, for his in- 
volvement in the Keating Five savings - 
and-loan scandal, and for being “ex- 
tremely confrontational and profane 
whert angry.” Yet rather than tangle 
with Dobson, Bennett noted, McCain 
chose to go after Robertson and Fal- 
well, even though Falwell had never 
singled out McCain for abuse. (Journal 
columnist Paul Gigot reported the next 
day that the favorable Dobson refer- 
ence was added to McCain’s speech by 
temporary McCain supporter Gary 
Bauer.) 

“The blast against Messrs. Robert- 
son and Falwell is the worst manifesta- 
tion of an emerging pattern with Mc- 
Cain,” Bennett wrote. “He often por- 
trays those with whom he disagrees as 

See QUOTE, page 18 
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COME TO SUGARBUSH FOR A GREAT WEEKEND OF FUN AND RACING! 


Budweiser 


KING OF BEERS. 


Corporate 
Classic 
Ski Race 


March 17-18, 2000 


GET YOUR PEOPLE OUT OF THE OFFICE AND ONTO THE SLOPES AT THE 12TH ANNUAL 
BUDWEISER CORPORATE CLASSIC, A GREAT WEEKEND OF RECREATIONAL RACING AND 
FUN. It’s YOUR CHANCE TO COMPETE AGAINST COMPANIES FROM ALL OVER THE 
NORTHEAST — ON THE BEST TERRAIN IN VERMONT. 


Event Packages] THe EVENT 
Includes Friday evening welcome reception, Saturday 


lift ticket, race clinic, race fees, awards banquet and 
souvenir Budweiser green fleece pull over. 


118 per person 


THe GRAND EVENT 
Guest Lodging Event includes two nights lodging, 
Friday evening welcome reception, Saturday lift 
ticket, race clinic, race fees, awards banquet and 
souvenir Budweiser green fleece pull over. 


*232 per person, double occupancy per room, in a 2-bedroom 
condominium. Includes VT tax & service charges. 
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Fripay - SAINT Patrick’s Day SATURDAY 
* Racer Registration — pick up your sponsor « Racer Registration — pick up your sponsor 
goodie bag and souvenir Budweiser Fleece goodie bag and souvenir Budweiser Fleece 


« Budweiser Welcome Reception at the Race Clinic 


Sugarbush Inn 
Dual Modified Recreational Race, suitable for 
+ Irish themed food stations with plenty of intermediate skiers and above 


food to prime you for race day 
Awards Banquet, featuring traditional 


Vermont Turkey Buffet Dinner, Live Dance 
Band and great prizes 


* Complimentary Budweiser Beers 


* Bib Drawing for race positions 


SUGARBUSH 
Rees Yomee 7 


SUNDAY 
* Optional ski day 











QUOTE, from page 16 
not just wrong but wicked. Those who oppose his campaign- 
finance reforms are ‘corrupt’; the leaders of the pro-life move- 
ment are ‘turning a cause into a business’; and now, two visi- 
ble Christian conservative leaders are ‘evil.’ He is attempting, 
quite literally in the most recent case, to demonize his oppo- 
nents. That has no place in American political discourse.” 
Bennett’s critique was the most telling because it came from 
an ostensible ally. By the end of last week, though, analyses 
were starting to pile up explaining where it had all gone 
wrong, even while McCain himself was proclaiming that noth- 
ing had gone wrong. In the New Republic, David Grann ar- 
gued that McCain — while not exactly trying to lose — nev- 
ertheless seems oddly more at ease when he can play the un- 
derdog: “at critical moments he has opted for glorious failure 
rather than dishonorable success.” On MSNBC.com, 
Newsweek’s Howard Fineman wrote that “the campaign has 
revealed.a McCain who seems to throw one more punch than 
he has to — for no better reason, it seems, than he wants to. 
It’s a character trait that makes him popular with liberal 
Democrats and some independents, but it turns off Republi- 
can voters from coast to coast.” In the New Yorker, Joe Klein 
wrote of McCain’s attack on the religious right: “Over all, the 
performance provided an invaluable if somewhat unintentional 


We’re going to miss 
McCain and Bradley. 
Both were willing to 
take on the big money 
and special interests 
that have poisoned the 
political culture. 


demonstration of just what the nation might expect from a 
McCain Presidency: great courage and high-wire imprudence. 
And a distressing solipsism.” In a similar vein, Boston Globe 
columnist Tom Oliphant reported on Tuesday that McCain 
had blown an opportunity to hook up with Republican reform 
advocates in California. “His campaign should have been 
about them; instead it was about him,” Oliphant wrote. 

In Wednesday’s New York Times, columnist Maureen 
Dowd displayed her aggravating talent for regurgitating the 
conventional wisdom, yet doing it with considerable panache. 
“Mr. McCain confused virtue with substance,” she wrote. “He 

so absorbed in:his performance as Luke, Skywalker that he 
sae about the i8sues. In a weird way, be as content- 
less as Mr. Bush.” 


H, YES, W. The drama involving McCain’s crusade has 

made it easy to ignore Bush.And Gore. And — most 
tellingly — Bradley. Indeed, when the media conduct their 
postmortems on Campaign 2000, they would do well to ex- 
amine why they ignored a candidate who, in New Hampshire, 
came within four points of beating a sitting vice-president, a 
rather impressive feat. Bradley was a terrible candidate — 
haughty, self-absorbed, seemingly incapable of responding to 
Gore’s sometimes untruthful attacks. Yet Bradley surely 
tapped into something in New Hampshire, and perhaps he 
could have built on that if he hadn’t been victimized by a 
media blackout, as reporters (including, I will admit, me) ig- 
nored the Democratic race and hitched a ride on the Straight 
Talk Express. In Wednesday’s Times, Katharine Seelye quotes 
Gore officials as speculating that Bradley’s reform summit 
with McCain, in December, spelled the beginning of the end 
for Bradley, since it sent a subliminal signal to liberals that 
they could safely support the considerably more energetic and 
engaging McCain. The truth, though, is that the media’s in- 
ability to tell two political stories at once was far more damag- 
ing to Bradley than a photo op in the New Hampshire snow. 

With McCain and Bradley gone, we are now stuck with ex- 
actly what party officials had hoped for: Al Gore. and George 
W., two nasty infighters whose unfavorable ratings, according 
to exit polls, are already around 50 percent. In interviews on 
Tuesday night, Gore called on Bush to refuse soft money, re 
frain from television advertising, and debate twice a week, all of 
which play to Gore’s strengths as the Stone Cold Steve Austin 
of political theater. Bush, in an interview with Ted Koppel on 
ABC’s Nightline, made it clear that this wasn’t going to hap- 
pen, joking that the public would soon suffer “debate fatigue.” 

In his acceptance speech, Bush made a clumsy attempt at 
pandering without seeming to pander. “The polls say tax relief 
is not popular,” he said. “I’m not proposing tax relief because 
it’s the popular thing to do. I’m proposing tax relief because 
it’s the right thing to do.” Of course. It’s courageous to tell 
voters you're going to give them money. 

Which is why we’re going to miss McCain — and even 
Bradley — and what they represented. In a sphere dominated 
by the sort of false courage Bush displays, McCain and Bradley 
were the real thing. Sure, not all the time: McCain wimped out 
on the Confederate flag in South Carolina; Bradley flip-flopped 
on ethanol subsidies for lowa farmers. Both, though, were will- 
ing to take on the big money and special interests that have 
poisoned the political culture. It was that willingness to-be un- 
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stalled: the attorney general sued. Now officials are 
negotiating a settlement that will shape Boston's 


transit system for years to come. 


MBTA, continued from cover 

Roxbury and Jamaica Plain. And they are 
hashing out what the state’s transportation 
agencies must do to make up for their years 
of delay. The decisions made during these 
talks will shape Boston’s public-transporta- 
tion system for years to come. 


OUSY,” IS how Brighton resident and 

frequent bus rider Julie Hayward de- 
scribes Boston’s bus system. “You wait 
too long, and then the buses are crowded 
because they took too long.” Fellow com- 
muter Jimmy Moy nods vigorously. 
“Lousy, lousy service,” he says, jabbing 
his thumb toward the ground, Everyone 
who takes the bus has similar complaints 
— crowding and late service at peak 
hours, and greatly reduced schedules on 
weekends. 

Hayward, Moy, and their fellow riders 
might be less than pleased to find out how 
the state has handled the changes mandat- 
ed for the bus system by the DEP. The 
DEP’s Environmental Impact Report 
(EIR) on the Big Dig called for 400 new 
buses: 200 to replace old buses, and 200 
‘6 provide additional service; expanding” 

’ the fleet. The environmental permit for the 
Big Dig, based.on the EIR’s recommenda- 
tions, uses more-ambiguous wording than 
the EIR, but clearly stipulates that the state 
was to put 400 new buses in service and 
“expand peak hour capacity to 12,000 ad- 
ditional passengers in each direction” by 
the end of 1992. 

But rather than coming through, in 1992 
state transportation agencies petitioned the 
DEP to delete the obligation from the per- 
mit. In 1994, the T finally put 400 new 
buses into service — but retired 400 old 
buses at the same time. Still, the MBTA 
claims it has fulfilled the permit’s require- 
ments by buying the 400 new buses. 

But the attorney general’s office and 
CLF say that’s not enough — as com- 
muters who ride the city’s cattle-cat buses 
at rush hour can attest. Apparently the 
DEP is with them: its April draft decision 
requires the addition of 200 more buses, all 
of which must meet clean-air requirements, 
plus additional mitigation by the MBTA to 
make up for the years of delay. (The draft 
decision doesn’t make clear what form this 
mitigation might take.) 

“Right now, ridership on buses could be 
increased significantly,” says Jodi Sugerman- 
Brozan, project director for Alternatives for 
Community and Environment. “Buses are 
never on time. When you have a bus system 
that is so inadequate, it’s no wonder people 
aren’t willing to take the bus.” 

Lydia Rivera, a spokesperson for the 
MBTA, says that the agency has managed 
to boost ridership by 31,000 passengers a 


day without adding buses to its fleet, just by . 


making adjustments to existing routes. But 
cfitics:say that doesn’t meet the require- 
ments. “Maybe they’re maximizing the ca- 
pacity they have, but that didn’t increase 
the capacity,” says Seth Kaplan, staff attor- 
ney for ( . “By focusing so much.on 
péak-hour tidership, the T has reduced ser- 
vice on Sundays and on routes that are less 
heavily traveled.” 

Tt would cost $80 million to put 200 
‘more buses on the roads — a mere six per- 


ILLUSTRATIONS BY MARK REUSCH 


percént of the cost of the Big Dig. 

“We do not want to add additional costs 
just for the sake of adding costs,” says Sec- 
retary of Transportation Kevin Sullivan. 
“When we put a new bus route on, we do 
surveys, check demand, we know our cus- 
tomer base. There’s a science to it. But just 
willy-nilly adding new bus routes means we 
have to now hire three shifts of drivers and 
mechanics without maybe much impact in 
additional riders,” at a cost of $24 million 
each year beyond the $80 million outlay. 
“That cost,” he says, “would cannibalize 
the [$600 million] project with the South 


Boston Transitway, where I’m almost guar- 


anteed a tremendous amount of ridership.” 
The Transitway — part of the city’s 


ic 


promiséd: onlye25 of these buses will be 
put to use on regular high-volume, high- 
frequency routes. 


HE BIG Dig should have had a major 

positive effect on public transit,” says 
Fred Salvucci, who was Massachusetts’s 
secretary of transportation when the Big 
Dig was approved in 1991. “As you can 
see, they simply haven’t done it.” This is as 
true for the city’s subway service as it is for 
its buses. The environmental permit for the 
Big Dig demanded that the MBTA add at 
least 86 cars on the Red Line and 46 on the 
Orange Line by 1995. The MBTA seems to 
have interpreted “add” as “replace” — it 
bought 86 new Red Line cars, but retired 


‘The BIG DIG should have had a MAJOR 


POSITIVE EFFECT on public transport. As you 
can see, they SIMPLY HAVEN'T DONE IT.’ 


planned “Silver Line” system — is an un- 
derground electric-bus route, currently 
under construction, that will run from 
South Station to the South Boston Sea- 
port, connecting with bus lines in other 
areas of the city. It is also part of the 
changes required by the DEP. 

But Robert Terrell of the Washington 
Street Corridor Coalition, a group of ac- 
tivists working to restore rail service to 
Washington Street, says the Transitway 
won't chiefly benefit residents. “They [the 
state] would like to build things like the 
South Boston Transitway to really accom- 
modate tourists and people from the hotels 
and get them over to the convention center 
and seaport district,” he says. 

Michael Mulhern says that the MBTA 
will purchase 106 new, non-diesel buses in 
the next three months. Most of those will 
represent additions to the fleet, and most 
will be extra-long buses. But most will also 
be allocated to the Transitway or other Sil- 


84. Mulhern claims that the Red Line is at 
capacity and couldn’t put additional cars 
into use. Though the discrepancy between 
the permit’s demands and the MBTA’s ac- 
tions is part of the lawsuit, the DEP draft 
agreement dismisses the issue. 

As for the Orange Line, says Mulhern, 
new cars can’t be added until a new signal 
system is put in place. Until then, “simply 
adding new trains would mean they’d be 
stored in the yard.” The current signal sys- 
tem is.so out.of date that trains can’t safely 
be spaced closer together. A new system is 
being designed, and in the next few months 
the T will send out a procurement for about 
24 more cars, to be installed by 2005 — 
some 10 years after the Orange Line was 
supposed to get twice that number of cars. 


The DEP isn’t yet satisfied that this is a valid — 


substitute for its original requirements. Its 
draft decision asks the MBTA for a quantita- 
tive comparison of the clean-air benefits of 


the original and new proposals, and again 
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By the end of this year, the MBTA was © 
also supposed to have lengthened Blue Line 
platforms and modernized the line’s sta- 
tions so that six-car trains could,rup in- 
stead of four-car trains. This would 
allowed.50 percent more commuters to get 
to the airport at rush hour. 

But Mulhern now says that the longer 
trains will be up and running by 2004, and 
that the stations will all-be redone by 2005. 
Former transportation seeretary Salvucci 
calls the delay of the $420 million project 
“outrageous.” For structural reasons, how- 
ever, the Blue Line construction needs to 


be coordinated with the Big Dig construc- 


tion taking place above it, says T 
spokesperson Rivera — and the Big Dig 
construction has been delayed. When the 
Blue Line project is finally done, the line 
will have 94 cars, up from 70, increasing 
capacity 34 percent rather than 50 percent. 
Then there is the issue of replacing the 
rail service removed long ago in Jamaica 
Plain and Roxbury. If you walk along Cen- 
tre Street in Jamaica Plain, you see trolley 
tracks laid incongruously down the middle 
of the busy street, with not a trolley car in 
sight. The E branch of the Green Line used 
to extend down the Arborway from Heath 
Street to Forest Hills, but the line has 
stopped at Heath Street since 1985. In 
1986, residents voted two to one to restore 
rail service, and in 1994, the legislature al- 
lotted $20 million to do it, But the restora- 
tion never happened. Now the T wants to 
make the route part of the Silver Line in- 
stead, putting in long, jointed buses that 
would run in a dedicated lane. “Restoration 
of trolley service would have a negative im- 
pact with traffic, public safety, and park- 
ing,” Mulhern explains. The catch: the 
DEP says the MBTA study that came to 
this conclusion is not valid — it didn’t“ 
compare the new proposal to the original 
Arborway service, as required. 
Similarly, Roxbury residents have been 
waiting 13 years for rail service to replace 
the old elevated Orange Line. But they, too, 
have been offered the long, ‘jointed buses 
instead. wer community groups feel that 
— that 


buses just don ofe the eommaniy the 





convenience and stability that light rail 
would. (See “Last Stand on Washington 
Street,” News and Features, March 3.) 


T’S NOT fair to blame the MBTA alone 

for the delays, says CLF’s Seth Kaplan. If 
anyone at the EOTC, the highway depart- 
ment, or the Turnpike Authority had decid- 
ed to push these projects, they would have 
been completed, he says: “That’s part of 
the tragedy here. There are a number of 
different sources that the initiative to follow 
through on these projects could have come 
from, and noneof them stepped up to the 
plate.” In fact, although the MBTA has 
shouldered most of the practical and finan- 
cial burdens of complying with the mitiga- 
tion requirements, the stipulations actually 
name the EOTC and the Massachusetts 
Highway Department as responsible for 
satisfying them. 

“The MBTA is just a convenient whip- 
ping boy,” says Salvucci. He points the fin- 
ger at Turnpike Authority chairman and 
former state highway commissioner Jim 
Kerasiotes, who oversees the Central Artery 
project and who Salvucci says “mispro- 
grammed the money.” 

The requirements don’t spell out who 
should pay for the public-transit improve- 
ments. With the exception of an approxi- 
mately $3 million ferry project, not one 
penny of the Central Artery money has gone 
to public transit. The money that has been 
spent on improvements has come out of the 
T’s budget, which in turn comes partly from 
T revenues and federal money, but mainly 
from the state. “Funding is always a matter 
of priorities,” says John Rumpler, staff at- 
torney for Alternatives for Community and 
Environment. “Institutionally, auto-related 
transportation improvements get the lion’s 
share of transportation money.” 

Starting in June, according to a new law, 
the T will no longer be able to use state- 
backed bonds for new construction and 
other capital projects — it will have to 
issue its own bonds to raise money. The 
one exception to this new law: the T will 


still be able to use state-backed bonds for 

projects that fulfill the Central Artery miti- 

gation commitments. After all, it was the 

state itself that made the original promises. 
The MBTA has met some of the responsi- 

bilities spelled out in the environmental per- 

mit. Nearly $1.38 billion worth of com- 

muter-rail extensions and improve- 

ments, and the addition of thousands ry 

of suburban park-and-ride spaces, .. 

have been completed or are well 

under way. A large portion of this 

sum — $400 million — has gone to 

the Greenbush line, which extends rail 

service along the South Shore down 

to Scituate and will be under construc- 

tion for years to come. Although the 

commuter-rail improvements mainly 

benefit suburban dwellers, city resi- 

dents benefit indirectly because fewer 

cars will be driven into the city. But the 

state needs to remember that many of 

the people now coming into the city 

on the commuter rail also make use of the 

Green, Red, and Orange Lines. 


HE REGULATIONS are pretty black 

and white: you have to complete X 
public-transit improvements by Y date,” 
says Jim Milkey, the head of environmental 
protection at the attorney general’s office. 
“There’s really no question of whether 
they’re currently in violation.” 

But let’s remember the original purpose 
of the regulations: to improve air quality 
enough to offset additional pollution 
caused by increased traffic on the Central 
Artery. Has the state done this, and might 
the T’s adjustments be good enough — at 
least from an environmental point of view? 

“The idea wasn’t to lock in certain pro- 
jects so much as it was to ensure a package 
of public-transit improvements that would 
maintain a balanced transportation sys- 
tem,” explains Anne Fanton, director of the 
Central Artery Environmental Oversight 
Committee, who is responsible for moni- 
toring progress on the mitigation require- 
ments. She says that the T has met many of 
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its commitments, but has yet to demon- 
strate whether its proposed substitutions 
for the remaining requirements would pro- 
vide the same air quality and travel benefits 
as the original commitments. 

The idea of improving public transit was 
to get more people to take the train or the 
bus instead of driving cars. The T has cer- 
tainly taken strides toward that goal: ac- 
cording to Mulhern, in the past eight years 
the T has added more than 38 million pas- 
sengers. He attributes this growth to sys- 
tem maintenance, new commuter-rail ser- 
vice, and the expansion of Red and Orange 
Line trains from four cars to six. 

One of the ironies of the delays is that 
the plans came from the T’s own capital- 
improvement scheme. Over time, however, 
the plans came to look less attractive as 
things changed — not least, the timetable 
of the Central Artery project to which the 
measures were linked. Once scheduled to 
be finished in 1997, work on the Big Dig is 
now slated to end in 2004. 


“If the intent is to get transit commit- 
ments finished by the time the Central 
Artery is up and running, well, these now 
are regulations with an arbitrary date given 
in 1991,” says Kevin Sullivan, the trans- 
portation secretary. “We are saying, let’s 
put a realistic date to these.” 

When that happens, the T says, it will 
stick to whatever the DEP decides. “I think 
once the DEP publishes its revised commit- 
ments, you will see that the MBTA not only 
is committed to meeting those commit- 
ments, but will be well on its way to meeting 
its commitments,” says Mulhern. “We are 
going to achieve 100 percent compliance.” 

What 100 percent compliance means will 
be determined by the negotiations currently 
taking place. Let’s hope it calls for more 
buses on heavy-use routes, and faster sub- 
way service — and let’s hope it doesn’t 
take another 10 years to implement. ae 


Laura Siegel can be reached at 
lsiegel@phx.com. 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. : 





AUDITIONS 


No other place in the world offers you 
the chance to show off your talent like 
Disney! We're holding open auditions 

to cast performers for our many 
Theme Parks and Resorts. 


HUNDREDS OF ROLES! 


MUSICAL THEATRE PRINCIPALS 
DANCERS ¢ PRINCIPAL VOCALISTS 
COMEDIC IMPROV ACTORS * ACTORS 


You can star in shows like “Tarzan 
Rocks!” where rock and roll singers, 
athletic dancers, stunt performers and 
trick skaters ignite the stage in our 
high-energy Two Worlds concert. 

Or light up the night as a Pleasure 
Island Explosion Dancer, and rock the 
Millennium with a hip-hop groove. 
_And. “Festival of the Lion King,” 

an exciting musical that joyously 
combines pop, rock and gospel in a 
celebration of the “Circle of Life”! 


From rock and roll to a capella, 
ballet to funk, and drama to improv 
comedy...have we got a role for YOU! 


THOUSANDS OF 
OPPORTUNITIES! 


FOR MORE INFORMATION, 
please call the Disney Audition 
Hotline at (407) 397-3220, 

and press option 5. 


All entertainers employed by Walt Disney World 
Co. are covered under the terms and conditions 

of a collective bargaining agreement with Actors’ 
Equity Association. Full-time employees receive a 
flexible insurance package that fits individual needs 
and lifestyles. Other benefits include relocation 
assistance, paid vacation and/sick days, merchandise 
ws discounts, Park admission, and more! 


SO MANY CHANCES 
TO SHINE! 


ua 


Boston, MA 


Jeanette Neil Dance Studio 
261 Friend Street 
Boston, MA 


Tuesday 

March 28, 2000 

10:00 am Dancers 

1:00 pm Actors/Singers 


Walt-Disney World Entertainment will 
also be attending the New England 
Theatre Conference auditions 

March 25-27, 2000. 


REQUIREMENTS 


Ail applicants must be at least age 18. 
Please bring a non-returnable photo and 
resume. All auditions begin at the times 
listed. Please arrive early to register. 
DANCERS: Please wear appropriate dance 
attire/shoes and be prepared to learn a 
dance combination. If you sing, you may 
also attend the singer call. ACTORS and 
IMPROV ACTORS: Please prepare a one- 
minute comedic monologue. ACTORS 
WHO SING: Piease prepare a one-minute 
comedic monologue plus one vocal selection 
(16 bars). SINGERS: Please prepare two 
vocal selections of contrasting styles 
(best 16 bars of each). An accompanist 
will be provided at all vocal auditions. 
Please provide sheet music in the correct 
key. No tapes please. 


WE STRONGLY 
ENCOURAGE 
PERFORMERS 
FROM ALL 
CULTURAL 
BACKGROUNDS 
0 ATTEND. 





There’s no way we’re ready to elect a 
president with a prescription for Zoloft 


How 


depressing! 


PROZAC POLITICS, continued from cover 
function well despite their mental illness.” 
Neither editorial writer was rude 
enough to say that Kennedy, already 
known to have been treated at a drug and 
alcohol rehabilitation clinic before he 
began his political career, may have been 
making a pre-emptive strike against a 
comprehensive biography that will hit 


| bookstores this spring. And neither point- 
| ed out that the admission will keep this 


particular Kennedy from ever being treat- 
ed as a prospective presidential candidate. 
We may take it in stride when we see ath- 
letes and entertainers struggle with dis- 
ease or mental illness, but there’s no evi- 
dence that we’d make the same al- 
lowances for our political leaders. 

Indeed, though the Globe praised Tip- 
per Gore as a spokesperson for mental ill- 
ness, it failed to pose an obvious question 
for her husband, who was not at the 
Woonsocket event: with all the stuff 
you ve endured over the past 52 years, 
and given that your health insurance 
probably covers everything, how come 
you’re not seeing a therapist? No, the rule 
over the past 25 years has been that a 
politician lets his wife be the one to con- 
fess mental-health problems. Think not 
only of Tipper Gore, but also of Cindy 
McCain, who was addicted to painkillers, 
and Betty Ford and Kitty Dukakis, who 
struggled with alcoholism, (Tellingly, Elsa 
Walsh’s recent profile of Tipper Gore in 
the New Yorker suggests that her depres- 


for mental health, and people who never 


' suffer from depression just don’t realize 


how much they have to be depressed 
about. In other words, bliss is ignorance. 
(Novelist Joseph Heller already figured 
this out in Catch-22.) 

This hypothesis, in turn, made me think 
about the man who could be our next 
president. George W. Bush may be the 
Michael Bolton of American politics: un- 
failingly self-confident and thus complete- 
ly unaware of his total schlockiness. 
Bolton destroys every song he can expel 
from his throat, but as long as he gets at- 
tention and sells CDs, he shows no'sign of 
recognizing that his vocal range goes from 
“woman in labor” to “screaming new- 
born.” Bush destroys every rule of fair 
campaigning, but if he wins the White 
House, he’s not going to lose any sleep 
over how he got there. He may become 
our most mentally serene and least intro- 
spective president ever (yes, even worse 
than Ronald Reagan), and the country will 
be fine as long as we never expect him to 
admit it when he makes a mistake. 


UT EVEN if depression can be consid- 
ered a sign that you’re paying atten- 
tion, that doesn’t mean we’re ready to elect 

a living, breathing person with a prescrip- 
tion for Zoloft. Yes, as the Globe editorial 
on Patrick Kennedy reminds us, many 
great people overcame bouts of depression, 
including Abraham Lincoln, Ludwig van 
Beethoven, and Winston Churchill. But 


If | spent each working day trying to 
do something about poverty, _ 
discrimination, global warming, and 
greedy pharmaceutical companies, 
I'd be tempted to open a vein every 
time I saw Trent Lott. 


sion has been exacerbated by demands 
that she cast aside her own professional 
ambitions to help her husband fulfill his.) 


As for the candidate, he has enough trou- _ 


ble telling the public about his cholesterol 
count and the suspicious moles on his 
back. We’re just not ready to hear about 
what’s going on in his head. 


CERTAINLY have no problem with 
someone in Congress being on antide- 
pressants. (The Globe notes that only two 

other members publicly admit to having 
suffered from depression.) If I spent each 
working day trying to do something about 
poverty, discrimination, global warming, 
and greedy pharmaceutical companies, I’d 
be tempted to open a vein every time I saw 
Trent Lott. It doesn’t make me feel better 
that most congressmen get around the 
problem by denying the existence of 
poverty, discrimination, global warming; 
and greedy pharmaceutical companies. 
Kennedy’s admission reminded me of a 
Cornell University study released a couple 
of months ago called “Unskilled and Un- 
aware of It: How Difficulties in Recogniz- 


. ing One’s Own Incompetence Lead to In- 


flated Self-Assessments.” The researchers 
argued that people with mediocre skills are 
quite content with their work because they 
don’t know any better, while more-talent- 
ed people always see room for improve- 


4 | ment in their own..In other words, igno- 
- fance is bliss. Perhaps the same holds true 


some may point out that these guys had a 
lot to be depressed about (war, deafness, 
more war). Anyway, we’re always forgiving 
of people who are safely dead and aren’t 
going to ask us for votes. 

If any current presidential candidate 
were to own up to a mental illness, how- 
ever, thé pundits would likely remind us 
of Thomas Eagleton, the Missouri senator 
who spent one week as George McGov- 
ern’s nominee for vice-president in 1972. 
Eagleton was kicked off the ticket after an 
anonymous source told the Detroit Free 
Press that the senator had undergone elec- 
troshock therapy and had been hospital- 
ized three times for depression. The fact 
that Eagleton had concealed this informa- 
tion from McGovern gave party leaders a 
reason to dump him, but of course he 
wouldn’t have been picked in the first 
place if the truth had been known. What- 
ever McGovern personally thought about 
Eagleton’s ability to serve, the press 
would have been all over the issue of men- 
tal instability for the rest of the campaign. 
During the few interim days when Eagle- 
ton was still the official nominee, Wash- 
ington columnist Jack Anderson falsely re- 
ported (based on an unverifiable tip) that 
the senator had been arrested several 
times for drunk driving. Coming clean 
with the facts sounds like a’quick and 
easy solution, but a candidate would still 
have to respond to new rumors through- 
out the campaign season. 











In 1972, there were still a limited num- 
ber of news organizations that decided 
whether a political story would get nation- 
al exposure. But with the rise of the Inter- 
net, it’s nearly impossible to contain any 
reasonably plausible rumor about a public 
figure. In the 1988 election, for example, 
George W. Bush’s father was helped (how 
much is impossible to say) by a whisper- 
ing campaign about the mental health of 
his opponent, Michael Dukakis. The Mas- 
sachusetts governor was vulnerable to the 
rumor because his brother, who died in 
1973, had been diagnosed as mentally ill, 
and because. Dukakis had apparently (and 
understandably) been depressed after los- 
ing his bid for re-election in 1978. (He 
wasn’t too depressed to win back the of- 
fice four years later.) Given how easy it 
was to spread such rumors about an un- 
flappable guy like Dukakis, it’s not sur- 
prising that this year John McCain has 
been dogged by “Is he stable?” questions 
connected to the numerous times he’s lost 
his temper in public and the lasting effects 
of five years’ imprisonment in a Viet- 
namese POW camp. The beneficiary of 
those rumors, of course, has been George 
W. Bush. 

An apparently abandoned Web page, 
www.tarpley.net/pdukakis.htm, gives 
some flavor of the crackpot coverage of 
the 1988 campaign. Called “Dukakis: 
New Face for the Fascist Corporate 
State,” it includes a section titled “Is 
Dukakis the New Senator Eagleton?” 
The writer asserts that “Michael Dukakis 
suffers from a deep-seated mental insta- 
bility that could paralyze him . . . in the 
event of a severe economic or strategic 
crisis. .. . This tendency appears to be 
linked to his family background.” He 
also asks, “Why are psychiatrists so 
prominent a part of his personal circle of 
friends?” (That query reflects American 
discomfort not only with mental illness, 
but with intellectuals of any kind.) And 
he attacks Dukakis for “his small physi- 
cal stature,” suggesting that he must 
have been bullied in school and therefore 
would easily be bullied by the Russians. I 
don’t mean to give credibility to this Web 
site, but it is worth remembering that 
most people don’t base their political 
opinions on the editorial page of the 
Boston Globe. 


F COURSE, it’s nice to think that 

Americans in the year 2000 can accept 
our political leaders’ human limitations, 
including physical problems much more 
serious than small stature. It’s nice to 
think we would elect someone like 
Franklin Delano Roosevelt even if we 
knew that he couldn’t walk, for example, 
or John F. Kennedy even if we knew about 


his debilitating back pain and Addison’s 
disease. Jesse Jackson tapped into this sen- 
timent with one of his biggest applause 
lines in the 1980s: “I’d rather have Roo- 
sevelt in a wheelchair than Reagan on a 
horse!” The media conspired to hide the 
medical conditions of Roosevelt and 
Kennedy when they ran for president, but 
surely we can handle the truth about our 
leaders today. 

Well, maybe. One of the unintended 
consequences of using primaries to pick 
presidential and congressional candidates 
is that voters have to consider “electabili- 
ty” — which is affected by every imagin- 
able ailment, not just depression. In 1992, 
Paul Tsongas was doomed by questions 
about how strongly he would run against 
President Bush, and the fact that he’d 
been treated for cancer pushed a lot of 
primary voters toward the more robust 
Bill Clinton. This year, Bill Bradley didn’t 
help his campaign by disclosing that he 
has an arrhythmic heart. Why give the Re- 
publicans that issue when there aren’t so 
many ideological differences between 
Bradley and Gore anyway? If you have to 
choose from among candidates who are 
all saying pretty much the same thing, it 
can seem like a pointless risk to nominate 
the guy with diabetes or the one taking 
Prozac (or, for that matter, the black one, 
or the Jewish one, or the gay one). Voters 
may overlook these things if they come 
out when someone is already in office, but 
Patrick Kennedy’s disclosure isn’t going 
to erase the stigma of depression for 
someone trying to begin a political career. 

And though Kennedy deserves credit 
for his honesty, he may be the member of 
Congress least likely to be hurt by such a 
revelation. 

“The constituents already knew about 
it in a manner of speaking,” Kennedy told 
the Providence Journal. “They knew I had 
substance-abuse problems. That’s not a 
mystery. They also know if they have read 
the paper in the last several years . . . that 
my family has had a lot of trials and 
tribulations.” 

Knowing what we do about his family, 
including the headlines we can’t turn 
away from in the supermarket checkout 
line, it’s only to be expected that Ted 
Kennedy’s son would need some help with 
his coping skills. It might be a different 
story if we found out that a prospective 
president needed a weekly session with a 
psychiatrist. We’ve grown accustomed to 
learning the truth about our candidates, 
but I’m not sure we’ve figured out what to 
do with it. = 


Robert David Sullivan is a contributing 
writer to the Boston Phoenix; he can be 
reached at Robt555@aol.com. 
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Last week, 
for about the 
two zillionth 
time, your 
roommate ate 
dinner with the 
last clean fork 
in the house, 
and buried it in 
the mound of 
dishes in the 
sink, then left 
for his Tai Chi 
class with his 
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BOSTON UNIVERSITY 
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| tion, Bush captured more 
| than 40 percent of the 


| sisted primarily of Mexi- 

| can-Americans. And he 

| has built his campaign on 
+ the idea of bringing 

| Spanish-speaking Ameri- 
| Party. Bush has already 


| language advertising in 


| quently featured on Tele- 


| fall short because of the 











TALKING POLITICS 


George W. Bush has strong Latino 
support in Texas. But he’s not likely to 
extend it nationwide by November. 


BY SETH GITELL 


TATE REPRESENTATIVE JARRETT 

Barrios of Cambridge stood on the 

stage at the Middle East on March 2, 
amid signs reading VIVA GORE 2000!, and 
warned some 100 Latino political activists 
of the dangers of a President George W. - 
Bush. “I like a candidate who can speak a 
little Spanish,” said Barrios of the Texas 
governor, “but the question is whether a 
well-funded campaign that is going to go 
on Univision will convince us to support a 
party that opposed programs vital to our 
community.” Barrios, a Cuban-American 
from Tampa, Florida, then listed a series 
of government statutes and programs that 
Latinos support, including the Civil Rights 
Act of 1964; Title I, which helps support 
low-performing schools; and the preschool 
program Head Start. Asked Barrios: “Who 
do you think brought that to us, compas- 
sionate conservatives?” The crowd re- 


| sponded with a resounding “No.” 


Barrios and other Latinos who support 


| Al Gore are trying to head off George W. 
| Bush’s political advances into the Latino 
| community — a community that in Mas- 
| sachusetts includes Puerto Ricans, Do- 

| minicans, and the more recently settled 


Hondurans and Salvadorans. In his 1998 
Texas gubernatorial elec- 


Latino vote, which con- 


cans and their descen- 
dants into the Republican 


started running Spanish- 
California and is fre- 


mundo and Univision. He 
is also enlisting his-charis- 
matic young nephew 
George Prescott Bush, 
himself a Mexican-Ameri- 


- George W.’s 
secret weapon 
in his fight for 
Latino support 
is his 23-year- 
old nephew, 
George P. Bush 77° see 
— one of the 
grandchildren 
President Bush cversight committee of 
referred to as 


Going south 


tion.) Next fall’s general election will be 
their first opportunity to vote in a presi- 
dential race. 


ISTENING TO the activists at Bar- 
ios’s rally, it becomes apparent that - 

Bush’s efforts to win Latino support are 
failing locally. Juan Vega, executive direc- 
tor of Centro Latino de Chelsea, oversees 
a program that has turned out hundreds of 
new American citizens this year. He says 
there are similar programs in East Boston 
and Everett. And although Vega’s program 
is nonpartisan, many of these new Ameri- 
cans are likely to follow his political exam- 
ple: Vega, a Chelsea city councilor, is a 
registered Democrat. “These people who 
just became citizens are more likely to vote 
than people who have been citizens for 
years,” he notes. 

Jeffrey Sanchez, an adviser to Boston 
mayor Thomas Menino, explains that at 
least three voter-registration drives aimed 
at immigrants are under way in Boston this 
election cycle. Representative José Santia- 
go, a Gore supporter, personally registered 
1000 people to vote in his hometown'oef 
Lawrence last year. He plans to register 
another 1000 people this year. “Fhe peo- 
ple in the Latino com- 
munity “are coming from 
poor countries. They’re 
registering Democrat- 
ic,” says Santiago, 
whose district includes 
Puerto Ricans, Cubans, 
Colombians, and Mexi- 
cans. Santiago’s efforts 
have been aided by the 
so-called motor-voter 
law, which makes it eas- 


license. 

Jaime Rodriguez, a 
Jamaica Plain resident 
and the president of the 


the National Congress 
for Puerto Rican Rights, 
says that Latinos will re- 


can, to campaign for Lati- ch 
the ‘little Drown venice: the Republican. 


no votes. 
Yet Bush’s effort may 


course the Republican 

Party took during the mid 1990s. That’s 
when Republicans backed a series of anti- 
immigrant measures in California, as well 
as the national welfare-reform law that 
banned legal immigrants from all federal 
assistance. Under the original law, a legal 
immigrant who had worked in the United 
States for 30 years and paid payroll taxes 
would have been denied Social Security. 
Although Bush himself opposed these 
measures, they were supported by the 
party whose nomination he seeks. 

Even worse for Bush, though, is that 
many of the hundreds of thousands of im- 
migrants hurt by welfare reform became 
citizens in response to that very law. 
Muriel Heiberger, the executive director of 
the Massachusetts Immigrant and Refugee 
Advocacy Coalition, says that almost four 
million immigrants became American citi- 
zens in the five years between 1994 and 
1999. And in Massachusetts, that number 
was 109,837 between 1994-and 1998. 
(The rush to naturalize immigrants took 
place as lawmakers fought, with only par- 
tial success, to restore funding to immi- 
grants after the 1996 presidential elec- 


ones.’ 


backed anti-immigrant 
efforts. “That’s why we 
as Hispanics have to get 
involved with the political process,” says 
Rodriguez, who is known as a local leader 
in voter registration. “When you don’t have 
power, no one respects you.” (Puerto Ri- 
cans, as American citizens, were immune 
from the anti-immigrant aspects of welfare 
reform.) 

Barrios, who helped found the House 
Latino American Caucus in March 1999, 
is organizing Latinos statewide. The eth- 
nic minority is an important swing vote 
in urban communities, particularly in 
Lawrence, Chelsea, and Holyoke, where 
Latinos make up 48 percent, 38 percent, 
and 37 percent of the population, respec- 
tively. “This hasn’t been done before 
here,” says Barrios of the coordination 
efforts. 


IMILAR ORGANIZING drives are 

taking place nationwide. The Demo- 
cratic National Committee has prepared a 
document pointing out that Latinos have 
not prospered in Texas under Bush and 
that his education reforms have hurt Lati- 
nos. “We’re going to focus on the issues of 
concern to the Latino community,” says 











support Al Gore. 





Dag Vega, deputy press secretary of the 
DNC, citing a litany of issues on which he 
believes the Democrats are better: the cen- 
sus, immigration policy, health care, So- 

‘cial Security, and Medicare. 

And William Schneider, CNN’s senior 
political analyst, confirms that the anti-im- 
migrant efforts of former California gover- 
nor Pete Wilson and other Republicans 
have produced a groundswell in Demo- 
cratic voter registrations. “Latinos have 
been registering particularly Democratic in 
California,” he says. “Wilson created a 
tremendous boom for Democrats. Can 
Bush tilt it back? Probably, but not entire- 
ly.” 

The Bush campaign is trying, though. 
Spokesman Scott McClellan, who argues 
that Bush’s tax and education policies have 
helped Latino voters in Texas, maintains 
that Bush is now doing nationwide what 
he did in Texas: making “a concerted ef- 
fort to reach out to new faces and new 
voices.” 

George W.’s secret weapon in his fight 
for Latino support is his 23-year-old 
nephew, George P. Bush. The son of 
Florida governor Jeb Bush and his wife, 
Columba Bush, a native of Guanajuanto, 
Mexico, George P. is one of the grandchil- 

dren President Bush referred to as the “lit- 
tle brown ones” during his presidency. 

George P., who has been stumping for 
his uncle around the country, recently met 
with a Latino community group called Los 
Amigos in a Sizzler Steak House in Or- 
ange County, California. During the event, 
which was broadcast on C-SPAN, one 
questioner asked him about the succession 
of statewide ballot initiatives in California 
that soured Latinos on the Republican 
Party — Propositions 187 (illegal immi- 
gration), 209 (affirmative action), and 227 
(bilingual education). “All Republicans are 
not the same,” he told the group. “He 
[George W. Bush] was one of the Republi- 
can governors who spoke out about it.” 
The young Bush, who is good-looking and 

appears more at ease with public speaking 

than his uncle, quoted one of George W.’s 

sayings: “Family values doesn’t end at the 

Rio Grande.” 

Showing that he wasn’t above engaging 
in identity politics, George P. also told 

the group: “Racism and discrimination 

definitely exist. I’ve been the victim of 

discrimination myself.” It seemed to 

work. When the event concluded, one 

old-timer gestured to George P. and said, 

“That’s a young Ricardo Montalban.” 

Another told him, “You should know that 

once you come here, you’re always a Los 

Amigo.” 


STATE REPRESENTATIVE JARRETT BARRIOS (right) rallied Latinos to 






















EORGE W. Bush’s popularity among 
Latinos in Texas is sure to win some 
support in the Latino community else- 
where. So are his nephew’s stumping and 
the fact that, as the Wall Street Journal re- 
ported last week, Bush actually made 
stump speeches on behalf of Mexican 


president Ernesto Zedillo in 1995 and lob- 


bied Congress on a $40 billion loan guar- 
antee for Mexico. But Mexican-Americans 
in Texas are more politically conservative 
than Mexican-Americans elsewhere in the 
country, says Tom Longoria, an assistant 
professor of political science at the Uni- 
versity of Texas at El Paso, who has stud- 
ied Bush’s support among Latinos. 
They’re more conservative than Puerto Ri- 
cans, too. “Mexican-Americans in Texas 
tend to be different than other Hispanics 
— on military spending, on welfare 
spending,” he says. 

Longoria suggests that Bush, with his 
Latino relatives and his ease among the 
Mexican business and political elites, may 
be a cultural and historical archetype. 
“There’s a whole history in Texas of the 
patron system,” he says; Anglo business- 
men moved south and “assimilated them- 
selves into the Mexican culture. They 
bought land and were running ranches 
with Mexican-American workers. It was 
assimilation in reverse.” Of Bush’s 
nephew, Longoria says, “When George W. 
Bush brings out George P. Bush, it’s Bush 
saying ‘I don’t have social distance from 
you.” 

But the idea of the patrén doesn’t res- 
onate in the Northeast or the Midwest. 
Bush’s appeal in Texas is a unique phe- 
nomenon. Gregory Rodriguez, a research 
scholar at the Pepperdine Institute for 
Public Policy and a fellow at the New 
America Foundation, distinguishes be- 
tween the Tejanos — many of whom have 
lived in the United States for generations 
— and Puerto Ricans and other Latinos. 
“The notion that Bush was ever going to 
get Puerto Rican support is a little far- 
fetched,” he notes. 

At the Latino event for Gore last week, 
Jarrett Barrios rallied the troops by 
promising: “This isn’t a gringo political 
event. We’re going to be loud. We’re 
going to be passionate.” It was an odd 
thing to hear at a Gore event: if any politi- 
cian epitomizes the notion of the stiff 
gringo, it’s Gore. But a gringo who can 
deliver the goods is sure to be looked upon 
more favorably than a Spanish-speaking 
Texas patrén who can’t. * 


Seth Gitell can be reached at 
sgitell@phx.com. 





Boston MARRIOTT Copley PLACE, GRAND BALLROOM 
110 Huntington Avenue, Boston 
Hosted By 
The National Center for Complementary and Alternative — 
Medicine at the National Institutes of Health (NIH) and 
Beth Israel Deaconess Medical Center (BIDMC), 
a Harvard Medical School teaching hospital. 


Experts will speak on current developments in complementary: and 
alternative medicine research, education and clinical services. 


Speakers Include 


Stephen E. Straus, M.D., 
Director, National Center for Complementary and ° 
Alternative Medicine, NIH 


David M. Eisenberg, M.D., 
Director, Center for Alternative Medicine Research and 
Education, BIDMC 


Experts in acupuncture, massage therapy and chiropractic 
will also speak. 


The event is FREE and open to the public. 
Questions for the Q&A sessions can be faxed to (877) 263-1475. 


Space is limited. Please RSVP by March 14 at (877) 263-0744. 
Please note if you require special assistance. 
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TACHARY'S 


PUB 


508-477-1900 
100 Great Neck Road 
Mashpee, Cape Cod 
LIVE Female Dancers 
& Table Dancing 
Bachelor Parties ¢ Divorce Parties 
Golf Parties Couples Welcome 
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para Lesbianas y Mujeres Bisexuales Maltratadas 


for Battered Lesbians and Bisexual Women 


617.423.SAFE (V/TTY) 
Hotline 
Support Group 
Emergency Shelter 


617.423.7233 (V/TTY) 
Linea de Crisis 
Grupo de Apoyo 
Refugio de Emergencia 
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Stop by 


at 10 Brookline St., Cambridge 
and pick up your complimentary 
pass for two, to the March 15th 
screening of | 
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CITY HALL 


Speculating about Stephen Lynch's 
post-State House plans. Plus, pols 

make promises on housing, and the 
city yanks a protest permit. 


Mayor 


ynch? 


BY BEN GEMAN 


MENINO’S SUCCESSOR? Some think Stephen Lynch could have what it takes 
to fill the shoes of John Hynes, John Collins, Kevin White, or even Ray Flynn. 





(D-South Boston) is no Billy Bulger — 

despite his having gracefully taken over 
Bulger’s MC duties at the annual South 
Boston jokefest known as the Saint Patrick’s 
Day breakfast. But could he one day fill the 
shoes of John Hynes, John Collins, Kevin 
White, or even Ray Flynn? That’s what some 
of the attendees will be wondering at this 
year’s breakfast, on Friday, March 17. 

Lynch will once again serve as master of 
ceremonies at this gathering of the city’s and 
state’s political power brokers. In his second 
term in the state senate, Lynch is among 
Boston’s rising political stars. And with issues 
in his district heating up (the South Boston 
Waterfront, for example, is currently dominat- 
ing the city’s development agenda), the former 
ironworker has never had more clout — so it’s 
worth asking where he might go from here. 
“He has been very involved with the Gore 
campaign in Massachusetts, and he has really 
solidified his position using the Saint Patrick’s 
Day breakfast, raising his profile,” says Demo- 
cratic political consultant Mary Anne Marsh, 
who notes Lynch has “been talked about for a 
variety of offices.” 

Lynch has been out front on such issues as 
the battle in Southie against a new stadium for 
the New England Patriots, and he can raise 
money (in 1999, when he was not up for re- 
election, he raised $153,585). Another plus: 
labor loves him. Would Lynch ever want to 
work on city development as the mayor of 
Boston? It’s a possibility, if a highly speculative 
one. The man is clearly ambitious (he went 
from ironworker to law-school student to state 
senator) and well connected (he counts 
Michael Whouley, a Boston political consultant 
who’s among Al Gore’s top advisers, among 
his friends). 

At this point insiders link Lynch to Wash- 


5 TATE SENATOR STEPHEN Lynch 


ington more than to City Hall. Many believe 
Lynch will look to replace a close friend of his 
— powerful South Boston congressman 
Joseph Moakley, the dean of the state’s Demo- 
cratic congressional delegation — when 
Moakley steps down. “People think he will 
take that career path,” says Allston-Brighton 
city councilor Brian Honan. “He is a big player 
in Boston politics; he’s very effective, with a lot 
of union backing coming out of a very large 
voting base. . .. He would be a very serious 
candidate for any office he would choose to 
run for.” 

But if Moakley hangs around for a long 
time, running for mayor might look like the 
better option. Observers say Moakley has not 
been this energetic in years. If the Democrats 
take back the US House of Representatives, he 
will be more powerful than ever. What’s more, 
though the Ninth Congressional District seat 
includes parts of Boston, the majority of the 
district is outside the city in places such as 
Taunton, Easton, and Stoughton. When 
Moakley leaves, a race for the Ninth will bring 
a host of candidates out of the woodwork — 
not unlike what happened when Joe.Kennedy 
stepped down from the Eighth Congressional 
District seat. Potential candidates include state 
senators Marian Walsh (D—West Roxbury), 
Brian Joyce (D-Milton), and Marc Pacheco 
(D-Taunton), all of whom have greater name 
recognition in the suburbs than Lynch. 

Plus, a run for mayor would offer Lynch ad- 
vantages that a run for Congress wouldn’t. For 
one thing, city elections are held in odd- 
numbered years, so Lynch could run for 
mayor without giving up his state-senate seat. 
But elections for Congress, like elections for 
the state senate, are held in even-numbered 
years; a run for Congress would mean Lynch 
would have to abandon his current post. South 
Boston, with a high and reliable voter turnout, 











would be a good staging ground for a mayoral 
run. And Lynch is a lifelong Boston guy with a 
taste for nuts-and-bolts city issues; long 
stretches in Washington might not suit his 
style. (It should be said, though, that Moakley 
never shies away from weighing in on local 
issues.) 

Lynch says he’s interested in moving up the 
ranks in the state senate; some have speculat- 
ed he could replace Thomas Birmingham as 
the body’s president. Birmingham is probably 
running for governor, and he faces a four- 
term limit in the presidency post he gained in 
1996 from William Bulger. Even if Lynch 
didn’t take over for Birmingham, Birming- 
ham’s departure would probably mean a shuf- 
fling around of other leadership posts, too. 
“Let’s just put it this way: I just love the work 
in the Senate, I enjoy the legislative debate,” 
Lynch says of the speculation. “If there were 
opportunities there, that would be more at- 
tractive to me right now.” Running for 
Congress or mayor, he says, would be “long- 
long-term possibilities.” 

Still, it’s easy to imagine Lynch casting his 
eye on the mayor’s office. Lynch is comfort- 
able challenging incumbents and legacies. In 
1994, he toppled incumbent Democratic state 
representative Paul Gannon to win a seat in 
the Massachusetts House. After less than one 
term there, he ended the Bulger family’s politi- 
cal hold on South Boston by beating William 
Bulger Jr. in the race to replace Bulger Sr., 

who had stepped down from the state senate 
to become president of the University of Mas- 
sachusetts at Amherst. 

Lynch says he won’t challenge Mayor Tom 
Menino, but it’s worth noting that Lynch and 
Menino are not exactly the closest of friends 
— or even political allies. Lynch joined other 
Southie pols in criticizing Menino’s plans for 
the emerging South Boston Waterfront, and 
Menino’s people supported Gannon in 1994. 

When asked about running for mayor in 
2005, Lynch opens the door ever so slightly. 

“I would have to reserve my rights on 2005 if 
he [Menino] did not run again,” he says. “If it 
were an open seat, I would have to figure out 
where we are at that point. 





“That is high speculation,” he adds. 
Maybe so, but with no strong challenges to 
Menino on the horizon, thinking about what 
might be waiting down the road is fun. 
a 


Speaking of Lynch, the senator was among 
the city and state politicians who attended a 
meeting of the Greater Boston Interfaith Or- 
ganization (GBIO) last Saturday and pledged 
to fight for more housing resources. The first 
of 11 planned “accountability sessions” to be 
held by the grassroots group, this March 4 
event drew about 200 people to the Fourth 
Presbyterian Church in South Boston. 

All four of Boston’s at-large city councilors, 
Southie councilor Jimmy Kelly, and state rep- 
resentative Jack Hart (D-South Boston) 


And they agreed to meet with GBIO leaders 
the day after the legislature’s budget proposals 
are released to plot strategy. 

The city councilors, too, agreed to meet 
with GBIO to strategize. In Boston, city coun- 
cilors can’t initiate new city spending, but they 
can approve or deny the mayor’s spending 
plans, which leaves room to negotiate conces- 
sions and increases with Menino. The coun- 
cilors pledged to press the mayor for new 
housing money — $13 million more than he 
committed to in his State of the City address 
in January. This sounds nice, but the city 
councilors will have to work as a team here, 
and who knows if they can? 

On May 9, GBIO plans to draw thousands 
to an “action” with city and state politicians to 


Activists had planned to protest the 
_ Opening of a March biotech 

conference, but city officials yanked 

their permit over fears the 
demonstration had grown too big. 

And local police have consulted with 

Seattle officers for advice on 
handling large crowds. 


joined Lynch in promising to step up their 
efforts to deal with the city’s housing crisis. Of 
course, that’s not surprising. Would they say 
otherwise in front of a group that’s trying to 
double the amount of money being spent by 
the city and state on housing issues? 

Lynch and Hart said they'd write to and talk 
with Senate president Tom Birmingham or 
House Speaker Tom Finneran about housing, 
and would propose floor amendments that 
would double the state’s housing budget. They 
pledged to back a $250 million increase in 
spending on education (Governor Paul Cel- 
lucci is proposing a hike of only $132 million). 
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push the same demands that it did in South 
Boston; between now and then, it will hold 10 
other meetings similar to the March 4 meet- 
ing. (The first, in which GBIO members in 
Dorchester will meet with Finneran, various 
city councilors, and state legislators represent- 
ing Dorchester, was scheduled at press time 
for March 7.) Which means there'll be plenty 
more pledges to keep track of. Watch this 
space for progress reports. 
co 

City officials have yanked a permit granted 
to activists who had planned a March 26 Cop- 
ley Square protest to coincide with the open- 
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ing of a biotech-industry convention. The 
protest is part of Biodevastation 2000, a 
planned week of forums and demonstrations 
by critics of the biotechnology industry (see 
“Food Fright,” This Just In, News and Fea- 
tures, March 3). 

On March 3, the Boston Parks and Recre- 
ation Department rescinded the activists’ per- 
mit for the rally because, according to a letter 
sent to the organizers, the activists “misrepre- 
sented the scope and size” of their event. 

The activists had planned a 1 p.m. rally to 
be followed by a march to the Hynes Conven- 
tion Center, where the annual Biotechnology 
Industry Organization conference will be get- 
ting rolling. Parks-department spokeswoman 
Mary Hines says the agency was not aware the 
protest would involve a parade and a band 
when the permit was granted in February. She 
says officials were clued in later, after an in- 
quiry about the parade prompted them to re- 
search the protest on the Internet. 

To try to get back in the city’s good graces, 
organizers will meet March 14 with the “City 
Wide Committee” — a group that includes 
representatives from the police, fire, parks, 
and transportation departments — to review 
plans for the protest. If the activists update 
their plans and get the green light from the 
committee, says Hines, they will get another 
permit from the parks department. 

Boston police are also skittish about Biodev- 
astation 2000. The city’s police department 
has met with officers from Seattle, the site of 
last year’s protests against the World Trade 
Organization conference, to get advice and 
guidance. And police have organized a media 

briefing lunch (planned for Wednesday, 
March 8, after the Phoenix press deadline) to 
discuss their preparations. “We are ready for 
anything, and we are not just going to sit back 
and hope for the best,” says Sergeant Margot 
Hill, a police-department spokeswoman. 

Meanwhile, Mark Pelletier, a Biodevastation 
2000 organizer, promises that the protests will 
be “creative, nonviolent direct action.” = 


Ben Geman can be reached at 
bgeman@phx.com. 
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HEN YOU FIRST look at the 
W picture, you see a dump: filthy 

clothes, bits of food, rotten fruit. 
Then you realize the food is putrefying 
flesh, the fruit is a scattering of human 
skulls, and the clothes are laid out in 
human form, as if the people inside them 
had simply melted. 

The scene is Rwanda, and the photo- 
graph is just one of 382 black-and-white 
shots in Inferno (Phaidon Press, $125), 
the first collection in 10 years from photo- 
journalist James Nachtwey. Inferno is not 
an easy book to look at. An intimate, often 
grisly record of conflicts in locations such 
as Somalia, India, Chechnya, and Indone- 
sia, the book hammers home the harsh re- 
alities of the carnage that marked the clos- 
ing decade of the 20th century. It also 
confirms Nachtwey’s position as Ameri- 
ca’s foremost war photographer. 

In a 1997 edition of U.S. News & World 
Report, there’s a photograph of Nachtwey 
himself. This time the scene is South 
Africa; a militiaman is half-crouched, ma- 
chine gun at the ready. There are three 
photojournalists visible in the shot, their 
lenses trained on the gunman. Two of 
them are maybe 20 feet away, laid out on 
their bellies. Nachtwey is within a rifle 
butt’s reach, sitting upright, his finger 
poised above the shutter as if on a trigger. 

In his two decades reporting from the 
front line, Nachtwey — who was raised in 
Leominster, Massachusetts — has been 
shot at and hit by shrapnel; he has con- 
tracted dengue fever and been the target of 
mob fury. Nachtwey, 51, has become 
something of a legend in the world of pho- 
tojournalism. He has won more awards 
than you can shake a machete at, he is a 
member of the prestigious co-op Magnum 
Photos, and for 16 years he has been Time 
magazine’s top war photographer. 

It’s not just his intrepidity that has 
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THE FACE OF GENOCIDE: a Hutu man who opposed the slaughter of Tutsis in Rwanda survived internment in a 
concentration camp, starvation, and a machete attack. 


JAMES NACHTWEY’S Inferno 
provides a strangely beautiful 
vision of hell 


INTERVIEW BY CHRIS WRIGHT 


brought Nachtwey fame: His artistry is 
stunning — particularly when you consid- 
er his subject matter. More important, he 
treats his subjects with respect and com- 
passion; his work is not only shocking but 
touching — even, in some roundabout 
way, hopeful. “I have witnessed people 
who have had everything taken from them 
— their homes, their families, their arms 
and legs, their sanity,” he writes in the af- 
terword to Inferno. “And yet, each one 
still possessed dignity, the irreducible ele- 
ment of being human.” 

And though the photographs in the 
book are harrowing, they are also strange- 
ly graceful, compelling us to linger over 
images we’d otherwise block out. As In- 
ferno reminds us on every page, we can’t 
afford to avert.our eyes from the horror of 
war; to do so would deny not only the vic- 
tims’ humanity, but our own. Implicit in 
the book, Nachtwey writes, “is an appeal 


to.the reader’s best instincts — a spirit of 
generosity, a sense of right and wrong, the 
ability to identify with others, the refusal 
to accept the unacceptable.” 

James Nachtwey spoke with the Phoenix 
from his home in New York. 


Q: What effect are you hoping your 
work will have on people? 

A: I want to shake people up. I want to 
interrupt their day. I’m trying to create 
some awareness, to provoke some out- 
rage, to evoke some sympathy, to create 
public opinion about issues that really 
need public opinion. I want people to feel, 
I suppose, what I feel, which is anger and 
compassion, a sense that what’s happen- 
ing is not acceptable. 


Q: As blunt and brutal as your pictures 
are, they’re also beautiful, maybe-even 
works of art. * 


A: Whether or not they’re works of art 
is not for me to say. Whether there’s beau- 
ty in them is in the mind of the beholder. 
But I won’t deny that beauty and tragedy 
can coexist. I think that’s a paradox of life. 
Any beauty that’s in my photographs is 
something that was there, that was per- 
ceived and recorded along with the 
tragedy, with the grief and the suffering. 


Q: Someone wrote that your work leaves 
the viewer “repelled and captivated at the 
same time.” Isn’t captivation a vital ele- 
ment? Don’t your pictures have to have 
some aesthetic value, something to over- 
come our revulsion? 

A: Yes, there is a balance there, I sup- 
pose there are ways to make pictures that 
just repel or that just captivate. But if they 
were merely beautiful then they would 
lose their effect. If there is beauty there, it 
has to be seen with the tragedy. Maybe the 
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beauty makes it more heartbreaking. 


Q: When did you first become interested 
in photography? 

A: I went to Dartmouth College in the 
late 60s, graduated in 1970. It was a time 
of upheaval in America: the civil-rights 
movement and the antiwar movement 
were in full swing. It took me a while to 
decide to become a photographer, but 
when I did, it was with a purpose. I want- 
ed to follow in the footsteps of the pho- 
tographers who had gone to Vietnam and 
whose work was so influential in shaping 
my opinion about the war and the opinion 
of people around the country. The pic- 
tures were so dramatic. They altered our 
states of mind, they put us in a new place. 


Q: One of your first jobs was closer to 
home, covering the Boston busing conflict. 

A: It was an assignment I got from the 
Boston bureau of Time magazine. It was 
the first real assignment I had from a 
magazine. It was, as you know, a major 
event in contemporary history in New 
England, and it was a major national 
event. It was an echo of the civil-rights 
movement. Segregation was not institu- 
tionalized in New England, but it was de 
facto. It was violent, it was troubling, it 
was disturbing in every way. 


Q: Of all the places you’ve been, I imag- 
ine the people of South Boston can be just 
as hostile to outsiders as anyone. 

A: They were. I remember following a 
parade one day, an anti-busing parade. I 
was photographing it, and then I stupidly 
went off in a direction on my own and got 
surrounded by a gang of kids from South 
Boston. One of them punched me in the 
face. They were very threatening, and I 
had to really restrain myself from hitting 
back, because I realized if I did I was a 





goner. I managed to ease myself out of the 


|. .situation, but it was very hostile. 


Q: Then you covered an equally 

_Screwed-up situation in Northern Ireland. 
- A: That's right. It was the first interna- 
tional conflict that I became involved in. I 
went there in 1981 during the IRA hunger 
strike. Bobby Sands was already near death, 
and there was a lot of violence on the street. 
Ten IRA prisoners subsequently starved 
themselves to death. I went there very green 
and didn’t know quite what to expect. 


Q: Do you remember the first time you 
were confronted with a dead body and 
what effect it had on you? 

A: It would have been in El Salvador, 
and it brought it home, is all I can say. It 
really showed me the price of violent con- 
flict; it showed me the price that people are 
willing to pay to fight for things that I had 
been able to take for granted in my own 
life. Since then I’ve probably seen thou- 
sands of dead people, and it does not get 
any easier. It gets more difficult. You be- 
come more sensitized, not less sensifized. 
Suffering gets more difficult to witness. 


Q: I imagine you'd have to distance. 
yourself from the horror just to be able to 
operate. 

A: I’m not sure that’s the case. I have to 
exercise discipline. I have to cope with the 
dynamics of photography in conjunction 
with the emotions that I’m feeling, and the 
emotions are strong. They’re sometimes 
almost overwhelming. I think that’s some- 
thing that a journalist has to train himself 
to cope with. You have to justify your exis- 
tence in the middle of someone else’s 
tragedy, and [the way to do] that is to re- 
port it in the most honest, most powerful 
way you Can, to try to bring an awareness 
that can create an atmosphere in which 
change is possible. I think whatever anger 
I feel, whatever grief I feel, whatever disbe- 
lief that I feel, whatever depth of compas- 
sion I’m feeling, I have to channel it into 
my work. I can’t let it paralyze me. I can’t 
let it shut me down — otherwise there’s - 
no reason to’be there. I think that the dis- 
cipline of photography in my case gives me 
a way to channel it, the way that a doctor 
channels it through the procedures that 
they have to perform, and the knowledge 
that they’re trying to help in their own 
way. The way in which I help is less direct 
than a doctor or a humanitarian worker, 
but I think it counts for something. I do 
believe it can count for something impor- 
tant — it can, in the end, save or help save 
thousands of people further grief. 


Q: There is a lot of craft to your work, 
composition. How can you stand over 
somebody who’s dying and compose a 
photograph? 

A: I don’t think it would serve anyone if 
I were to go into one of these situations 
and make bad pictures. I just don’t see 
what the value of that would be. This re- 
quires me to think of things like composi- 
tion. It’s a tool; it’s not for its own sake. 
Whatever tools I’m using I’m trying to put 
into the service of the. subject. 


Q: What is your primary responsibility to 
your subjects? To preserve their dignity? 

A: The dignity is there. It’s something 
that I can’t deny. My responsibility is to be 
as truthful as I can, to be as eloquent a 
witness as I can, to be able to enter into 
the consciousness of someone who is far 
away and not involved in the same 
tragedy, to create awareness and create 
pressure to change. That is the only thing 
that would justify my being there. 


Q: It must feel more like exploitation 
when there’s a gang of photographers vying 
for the same image. 

A: Sometimes there are a lot of cameras 
at the same place at the same time and it 
really looks bad, but that means awareness 
is being created ona large scale. I think 
it’s important to remember that photogra- 
phers are’ not performers, we are not 
dancers, we are not actors, we are not 
athletes. The way we look doing what we 
do is not our message, our physical being 
is not our expression. Our expression is in 
our images. So it’s unfair to judge us by 


how we look. That’s not the message. 


Q: There’s a measure of hope in your 
pictures, a tenderness. They're not high ac- 
tion, heads exploding and all that. 

A: I try to create a balance between 
being truthful about what’s happening and 
allowing compassion to come through. I 
don’t want to be sensationalist with these 
images, but there’s nothing in good taste 
about a famine or genocide or ethnic 
cleansing. It would be wrong to try to do 
something easy to look at. You have to be 
willing to upset people, because they 
should be upset. 


Q: Of course, the urge for us is to turn 
away. That urge must be even stronger for 
you, when you’re right there and the flies are 
buzzing around. Do you get the temptation 
to just put your camera away and leave? 

A: Yes, yes. There are times when I 
don’t even want to go because I know 
what I’m about to see. It’s not easy. 


Q: You mentioned earlier that the help 
you offer is not as immediate as that of a 
doctor or a peacekeeper. Is that frustrat- 
ing? Is there an urge to want to offer more- 
tangible help? 

A: Of course you wish that you could 
make it all go away by blinking your eyes. 
You want to make this go away as soon as 
possible. But it’s not going to go away. Is 
there ever a time when we do offer imme- 
diate assistance? Those times do happen. 
Sometimes when I realize that I’m the 
only one who can help this person at this 





I don’t want to be 
sensationalist with 
these images, but 
there’s nothing in 
good taste about a 
famine or genocide 
or ethnic cleansing. 
You have to be willing 
to upset people. 


moment, when there’s no combat medic 
here, there’s no comrade here, it’s now or 
never, and it’s me or no one — when 
those moments arrive, I put down my 
camera and intercede. There have been 
times I’ve witnessed people being attacked 
by mobs, and I’ve realized they were going 
to die and I might have a chance to inter- 
cede and stop that from happening. 


Q: Wasn't there a situation like that in 
Indonesia? 

A: The one in Indonesia, I was not able 
to help the man. I thought I could. I actu- 
ally managed to get some of the people in 
the crowd to.try to stop their comrades 
from proceeding, and they did stop it mo- 
mentarily. Then the mob mentality took 
over again, I interceded again, and got vi- 
olently pushed away. I couldn’t save the 
man in the end. 

In Haiti and in South Africa I did man- 
age to save people from mobs. There have 
been times when I’ve carried the wounded 
in a battle because there weren’t enough 
people to carry them and they would just 
perish there — so I’ve put down my cam- 
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era and done that. It’s a decision you have 
to make. At certain points, your humanity, 
‘your own sense of right and wrong, over- 
comes any kind of abstract journalistic 


purity. 








Q: Is there a situation you recall being 
in when you thought, this is it, this is the 
end? 

A: There have been a couple of times 
where I wasn’t sure I was going to make it 
out. I was ambushed once in my car in 

’ Bosnia, and it wasn’t just a couple of 
shots, it was very heavy, ongoing ma- 
chine-gun fire. It was late at night. I fully 
expected to get blown away. Every mo- 
ment I was in this situation I expected to 
be hit by bullets. Somehow, miraculously, 
I got out of it. I don’t know if I had a 
guardian angel looking over me, or if I 
was concentrating so hard that I created a 
force field around myself, or if the shoot- 
ers were just dead drunk. It could be any 
combination of those. 
























Q: But you have been wounded. 

A: Very lightly. I was wounded in a 
land-mine explosion. I got some shrapnel 
in my face in Lebanon. I’ve been wounded 
by the police a few times. But I’ve been 
very lucky. 












Q: Is there an adventurer in you, maybe 
a part of you that relishes the danger and 
excitement? 

A: I suppose there is. I think that was 
part of the initial attraction. It’s worn off a 
lot because other things have eclipsed 
that. But it’s still at play. It’s still part of it. 












Q: Besides sacrificing your safety and 
comfort, you must also have a social life 
that leaves something to be desired. 

A: I don’t live for a social life. I have 
friends. I have people I care about and 
who care about me, and we’re together as 
much as we can be together. Otherwise 
I’m doing my work. 














Q: You're unmarried? 

A: I am unmarried. I’ve never been 
married, I just never thought I could do it 
properly, so I never went down that road. 










Q: Is all this hardship secondary to the 
work? Are you happy just knowing that 
what you’re doing is important? 

A: It’s not the kind of work you can 
ever say you feel happy about. It’s just not 
appropriate. I think at best there’s a kind 
of grim satisfaction if you feel that you’ve 
done good work, that you’ve done it as 
comprehensively and cohesively and truth- 
fully as you can, with content and emotion 
and form. You do get a kind of grim satis- 
faction out of producing work like that. | 
guess that’s enough. 





























Q: You’ve been doing this a long time. 
You've seen more horror, or at least a 
wider variety of horror, than most people 
on the planet. Doesn't that make you de- 
spair for the human race? 

A: I don’t think we can afford to de- 
spair. All we have is each other. There’s 
no other way to turn. 


Q: Do you foresee a time when you'll re- 
tire, maybe start shooting food or some- 
thing? 

A: I don’t know. I mean, I’m sure that 
one day I’ll feel like I’m not effective any- 
more or I can’t handle it personally any- 
more. That hasn’t happened yet. It may, 
and I hope I deal with it well if and when 
it does happen. I think right now that I 
have the experience and capability and 
credibility within the publishing world that 
makes me useful, and I’m not ready to 
turn my back yet. 


Q: So no regrets about the career 
choice? 

A: No, I can’t say as I regret it. I regret 
that I couldn’t have been more effective, 
that I couldn’t have done a better job. But 
I do my best. I work as hard as I can. I 
don’t exactly know what the answer is. 
Die with your boots on, because it doesn’t 
do any good to give up. * 







Chris Wright can be reached at 
cwright@phx.com. 
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«Meet Local People. 





Personals 





is Ken, I’m 5’11”, Ne 
200 Ibs. andin good \ 
shape. I’m intelligent, bs 
good looking, very compas- \ ye" 
sionate, loving and would likey 

to share life with the right 
gal. Leave me a mes- 
sage, I'd like to at 


























~ Hi, my name is 
Janet, I’m 5’4”, 125 
Ibs., brown hair, brown 
eyes. I’m into art, theater, 
surfing, skateboarding, play- 






ing. I’m very nice, a kid at 
heart. I’m also very 
romantic. 






‘FREE to Place or listen to personal ads. 
‘FREE to connect live with other callers for 
l-on-1 conversations. 
‘Totally FREE for Women. 
°1000’s of callers every day! Call f or our FREE special of} fe er: 


skeen GP ile ig dite ARE cs WU cg ad Wl pl i ts ack: 


617-245-1001 
www.nightlinepersonals.com 
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_ HELP WANTED »=«. 


PROFESSIONAL + GENERAL + RETAIL * SALES ¢ HOTEL, RESTAURANT, ENTERTAINMENT 


These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.3211 


i aejizstielalel 


MediaMap 


We're making 1. tnerse Pt Resoure 


an offer you can't refuse 


Fun, creative and pre-IPO, MediaMap has opportunities for energetic professionals 
to join our fast-growing team. Top-tier VC backing, stock options, competitive salary 
and benefits are just some of the reasons to consider what MediaMap has to offer. 
Detailed job descriptions can be found at www.mediamap.com. 


VP of Content: Lead 40+ member staff as you drive strategic initiatives for media research 
organization. Explore the application of new technology to acquisition of content, expand scope 


of media coverage. 

Manager of Operations: Manage the physical and virtual delivery of MediaMap’s products 

to clients. BS/BA, 5-8 years of experience including 2 years in accounting and 1+ years developing 
procedures and processes. 

Training Services Manager: Manage small training team as you design and develop new 
CBT/WET training programs. Use best-practice methodologies to set and maintain standards for 
training and documentation. WBT exp. required. 


Outsourced Data Administration Manager: Define and create data administration function for 
effective client outsourcing through MediaMap. Must know WAN/LAN and database management. 


Software Developers: Design and implement the platform for next generation web hosted and 
enterprise applications. BS, 3 years Java,’Oracle and SQL using OOA/O0D methodologies; EJB a plus. 
Account Executives: Great job with unlimited potential for sales reps. BS/BA, proven track 
record in solution-oriented sales. Technical/Internet knowledge a big plus! 

Department Administrator/Database Editor: Provide project support for industry analysis, 
departmental administration and special projects. BA/BS, 2+ years coordinating people and projects. 
Experience with research, media or PR a plus! 

Production Coordinator/Proofreader: Book production and layout experience? Work with 


MediaMap to lay out and produce quarterly directories, product guides, and product marketing 
materials. 8A and FrameMaker experience preferred. 


Research Analysts-Media Researchers (includes entry-level positions): Report on 
media industry trends for content newsletters and strategic media profiles. Contact press outlets, 
conduct interviews and run Web searches for media outlets. BA/BS, 0-2+ years experience, 
computer skills required, journalism or PR background preferred. 


Telemarketers: Help start a new division at MediaMap. Excellent phone skills and a desire 
to provide immediate feedback to both in-house and off-site customers. Retail or other sales 
experience. Knowledge of software products a plus. 


MediaMap is the Internet public relations resource for companies 
of all sizes. Our browser-based Internet databases help clients 
reach the right media with the right message at the right time. 


Reply to jobs@mediamap.com or fax your resume: 617-374-9345, 
No phone calls please. Visit us online at www.mediamap.com 


Equal Opportunity Employer 


AAAAAAA 


Do you love working 


with children? 
Join Our Team of 


Exhibit Floor Staffl!! 


eee 
eeeeede 


OOOOOOO 


The floor staff will greet, assist and orient 
visitors as well as large groups. They will 
open, clean, maintain and staff exhibits 
and critical areas as assigned as well as 
lead and provide assistance to educational 
presentations and attend regular exhibit 
and training meetings. Qualified candidates 
will have demonstrated exp. working with 
children, in customer service, and the abili- 
ty to speak in front of large and small 
groups. To apply send or fax a resume with 
two letters of recommendation to: 


The Children’s Museum, Attn: Human Resources 
300 congress St, Boston MA 02210 


or 617.423.3213. 


Computer System Integrator & VAR located in Boston is expanding. We 
need dependable people to grow with us. All positions are full-time, and 
all offer excellent benefits & good growth opportunities. 


PC/Network Technician 


Must have experience, solid communication and customer service skills. 
A+ and brand certifications preferred. College degree a plus. 


Sales Assistant 


Must have PC knowledge and excellent communication skills. College 
degree preferred, sales experience a bonus. 


Customer Service/Technical Support 

Must have excellent communication skills & good phone manner. Strong 
orginaztional skills and the ability to manage multiple tasks simultaneously. 
Technical or PC experience preferred. College degree a bonus. 


ANIMAL LOVERS! 


Start your own business petsit- 
ting or dogwalking. Call 860-289- 
4237 to attend a seminar that will 


get you started. 


ATTN: WORK 
FROM HOME 





$500-$2500/mo P/T. $3000- 
$7000/mo F/T. Free booklet. 


(413)547-1097 
BetterFuture4u.com 
DATA ENTRY 
on your PC: Legal judgement no- 
tices. PT/FT. 
www.aviathome.com or SASE 
to: AVI, PMB 105, 7231 Boulder 
Avenue, Highland, CA 92346- 

2232. 


JEWELRY STORE 
for sale in Cape Cod’s busiest vil- 
lage. $450K. Call broker 508- 
385-9935 











MAKE $$$$ 
WITH RECORDS 
Some Elvis/Beaties worth $25K. 
www.moneymusic.com 


Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 





WEAVER SUIT, HTML, and 
Lightwave. Fax resume 
ATTN: Personnel Dept to 
781-939-5921 


Van Driver/ 


SECURITY OFFICERS 


 Full- & Part-time «+ Days, Nights & Weekends 
4 Top Corporate, Campus, and Medical Sites 

+ Scheduled Pay Raises “ Great Full-time Benefits 
To apply, please call or visit the nearest 1st Security location, 
Monday - Friday, 9am - Spm. 

Andover «+ Bedford «+ Reading «:* Waltham 


80 Main St., Reading, MA 

or call julie at (781) 944-7383 

Boston “+ Cambridge <; Medical Area 
575 Boylston St., 6th Floor, Copley Square, 


Event Coordinator 
Be A Part Of FNX 


Interested in breaking into radio? Want to be a part of the best and most 
alternative radio station in Boston? If so, then we have the opportunity for you. 
101.7 WFNX, based in Lynn, MA, seeks a dependable and enthusiastic 
person to join its team as a van driver/event coordinator. Pick up and 
deliver materials to and from the station and assist in the execution of 
FNX's on-site promotions. A good driving record and the ability to interact 
in a professional and courteous manner with others are both essential. 
We offer a great working environment, excellent pay and tremendous 
benefits (including medical insurance and a 401(k) plan). 


Don't just listen to the radio -- meet the people and the bands that you 


ADMIN. ASST. 
We have a # of admin positions 
in a wide range of industries 
from entry level to 40k. Seeking 
candidates who enjoy one on 
one or team settings, are orga- 
nized, detail-oriented, and like 
working in a fast-paced environ- 
ment. Please contact Abbott 
Personnel 


Ph: 617-423-0202 
Fax: 617-531-2808 


GRAPHIC 
DESIGNER 


F/T or P/T wanted by sm. pub- 
lishing co. in Natick. Must be 
knowledgeable with Quarkx- 
press. Fax resume: (508)650- 
9915 or call Bob/Don 
(508)647-1966 


NONPROFIT 
$35K 
Strong technical and admin 
skills sought by large organiza- 
tion. Work on special projects. 
MS Word and Excel a must. 
Please contact Abbott Person- 


nel. 
Ph: 617-423-0202 
Fax: 617-531-2808 








- Phoenix Classifieds 


Communications firm needs 
poised individual with strong 
admin. skills to support consult- 
ing team. Please contact Abbott 


Personnel. 
Ph: 617-423-0202 
Fax: 617-531-2808 


TEMP UP TO 
$17/HR 


LOVE STUDY! 
Like to participate in a study that 
measures factors in Romantic 
Success? If you are age 18-35; 
and either your parents are still 
married, or your parents di- 
vorced after you were 18 or 
older: Call Gretchen at 781-961- 
3420. Participation is voluntary 
& confidential. 


RECEIVE UP TO 
$1464 


Healthy men and women 18-45 
are needed to participate in a 
drug free research study on 
sleep and the effects of light. 
“Spend up to 11 or 12 days (in- 
cluding 10 or 11 nights) living 
in a private laboratory suite 
while we monitor sleep and 
hormone levels 
“All meals are provided 
*Engage in leisure activities for 
much of the time 
*A medical evaluation is includ- 
ed 


For more information call 
617-732-8093 or e-mail 
LIGHT @gerc.bwh.harv 

ard.edu 


BORDERS 
BOOKS-MUSIC-CAFE 


Fax: (401)942-0430. 
EOE-M/F/D/V 
www.BordersStores.com 


VINTAGE RETAIL 
CLOTHING 
STORE 


Two F/T & or P/T wkday only po- 
sitions open in the supply dept. 
of the Garment District. Exp. 
with contemporary or vintage 
clothing pref. but not req. This is _ 
not a retail sales pos. Please call 
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DISPATCHERS 
WANTED 


for Adult Phone Service in Cambridge. Seeking 


a plus. Evenings, over nights and weekends 
available, part time only. Green Line Lechmere 
stop. Call Rachael at 


617-520-3373 


PAK 


-L IME 


DRIVERS 


Boston, MA.or call Jeff at (617) 437-9119 


Boston + Quincy «> South Shore 
1418 Hancock St., Quincy (Near Quincy Ctr. 
T Station) or call Robin at (617) 328-7769 


We are an equal opportunity employer M/F: 
For more information, please visit our website: 
www.|st-security.com - 


listen to and become a part of Boston's Real Alternative, 101.7 WFNX. 


Fax/send/ mail resumes to: 
Ryan Thibodeau 

WFNX 

126 Brookline Avenue 
Boston, MA 02215 

Fax: (617) 425-2615 
e-mail: jobs@phx.com © 


Needed in the Worcester area and also 
the Boston area to deliver Phoenix 
products. Must have own large vehicle 
and good driving record. Call 
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More Than 
“Just A 
Word Processor” 






Media Opportunities 


PHOENIX 


ASSISTANT ART DIRECTOR 

The Boston Phoenix, New England's largest weekly newspaper seeks an Assistant Art Director with a minimum 
of. 3 years of design experience. Prior supervisory experience required. Must have a thorough knowledge of 
QuarkXPress, Free-Hand, and Photoshop on a Mac platform; the ability to handle four-color print jobs, a strong 
technical background and online design experience a pilus. This is an awesome opportunity that will provide 
growth within our expanding media group. 










Leaders in the promotional marketing industry 
dealing with baseball, basketball, hockey, skiing 
and golf, as well as resorts.and hospitality clients 


Are you (or were you) 
one of those real 
administrative types with 





























THE PHOENIX MEDIA/COMMUNICATIONS GROUP IS GROWING ONCE AGAIN. We are creating and 
(bostonphoenix.com, 


investing heavily in a new Intemet Company for our award winning media websites 


providencephoenix.com, worcesterphoenix.com, fnxradio.com). in this Senior Management position, the Editor- 
in-Chief, will be responsibile for ALL editorial content on the sites, the revamping of our current sites, and 


assisting in the development of new sites for the company. As weil as the management of an on-line editorial 


Staff. Our ideal candidate would have 2-3 years editorial experience either in print or interactive media. Must 


have the ability to handle a wide variety of content and be technologically savvy. Having eclectic interests from 
arts to politics a plus. Strong leadership qualities will be needed to develop and motivate editorial staff. 


RECEPTIONIST » 

The Boston Phoenix, has a dynamic opportunity for a detail-oriented and self-motivated individual to handle 
reception duties and provide administrative support to various departments as needed. This entry-level position 
requires excellent communication and organization skills. This is ah awesome opportunity for an individual who 
loves the Phoenix and WFNX and is eager to begin a career in communications at one of Boston's most 
alternative companies. The position provides a transfer to another position after 6 months. 


WEBMASTER 

We seek a skilled WEBMASTER with experience in IIS 4.0, Windows NT Server 4.0 and ActiveState Perl for 
NT. The ideal candidate will be able to analyze, develop, maintain, and test web base applications to support 
our Internet Web Media Sites, which include bostonphoenix.com,. providencephoenix.com, 
worcesterphoenix.com, and fnxradio.com. The position will focus on developing, ‘and maintaining server side 
components in an NT/IS 4.0 environment including database routines, stored procedure, Perl scripts, email 
integration, and middleware adapters. The candidate should also be able to evaluate, implement and maintain 
third party software packages to support web applications and associated infrastructure. There will be extensive 
interaction with IT Operations staff and user community required to define requirements, integrate and configure 
system components and provide day-to-day support. 


(S80 ACCOUMT EXECUTIVE 

The Boston Phoenix has an excellent opportunity for an experienced sales professional to represent our 
company to the ski/outdoor industry. Our ideal candidate will have a successful track record in media sales and 
existing contacts within the ski industry. 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 





GENERAL SALES MANAGER j 

The Boston Phoenix, New England's largest weekly newspaper, has an exciting opportunity for an experienced 
sales manager to oversee the staff and sales efforts for our retail and classifieds sales departments. This 
position reports to the Director of Newspaper Group Sales. ideal candidate will possess 5+ years of sales 
management experience and a proven record of staff training and development, as well as new business 
development. This opportunity will provide excellent positioning for future leadership roles througout our 
expanding media group. 


ENTRY-LEVEL SALES REP 

The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the placement of 
all inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will have 
excellent customer service skills and a strong desire to break into the lucrative field of media sales at one of 
Boston's most alternative companies. 


PC/MAC TECH 

We seek a skilled individual with good communication and customer service skills with at least 2 years of hands 
on desktop ‘and general tcp/ip networking experience in a large scale Corporate IT environment, installing, 
configuring, maintaining, trouble shooting and repairing Macs and PCs. Strong knowledge of Macintosh and 
Window's 95, 98 and NT operating systems and standard business and graphics applications e.g. Microsoft 
Office, Exchange; Internet Explorer, Quark, Illustrator, Photoshop 





ACCOUNT EXECUTIVE 

The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and 

creative individuals with strong presentation and sales skills to join our sales force. To qualify you must have a 

minimum of 1 year proven track record in outside sales and possess the ability to generate - naw, 
business.Experience in print’sales a plus. 


CALL CENTER REPRESENTATIVES 
Immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist 
customers placing personal ads in newspapers nationwide. Previous call center or customer service exp. 


preferred. Bilingual Spanish skills a plus. 


STAFF WRITER 

The Boston Phoenix and Providence Phoenix are looking for energetic, experienced writers and reporters to 
cover long, investigative projects. Top candidates will have the following: at least 3 years of journalism 
experience (five or more preferred); proven ability to write long pieces (2500+ words) in clear, compelling prose; 
experience in’ preparing investigative articles. Magazine writing experience and knowledge of Boston or 
Providence a plus. Please submit five writing clips with resume. 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound 
the pavement. Someone who thrives on the challenge to generate new business. We seek an Account 
Executive with 2-3 years of media sales experience to join our expanding sales department. Knowledge of the 
Boston area and local nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the 
independent spirit of Boston's Real Altemative radio into new markets in Maine and New Hampshire. Starting 
with 92.1FNX in Portland, Maine, the FNX Network is poised to become a new force in broadcasting, 
simulcasting the unique altemative sounds that have marked 101.7 WFNX since 1983. 








PROMOTIONS MANAGER BOSTON AREA 

We seek an ethusiatic and detail oriented team player to oversee promotions under the guidance of the 
Marketing Director. Will be responsible for maintaining press relationships while working with local concert 
promoters and cinemas. You will act as liason between sales and marketing in order to promote the station 
working closely with the Phoenix. Must have outstanding time management and follow-through skills 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 
You will be part of the riew FNX Network team, working with our national rep firm and developing key regional 
accounts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 


experience. 


ACCOUNT EXECUTIVE 101.7 FUX-BOSTOM AREA 

WFNX is expanding our outside sales force. Successful candidates will be responsible for handling and 
developing an established list of agency and retail advertising accounts as well as generating new business. 
Minimum 1 year outside sales experience required. Excellent opportunity for career-minded sales executives 
whe desire a unique and exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA $2. 1FHX (WPHX-FiM) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk our walk 
and talk our talk, If you think you have the right stuff, let us know. Experience in developing and nurturing a solid 
client base is a big plus, but most of all we're looking for someone who fits with our indie vibe and is willing to 
work hard with our sales team 


PART TIME EVENT COORDINATORS - PORTLAND AREA 

The FNX Radio Network, is looking for dependable and enthusiastic part-time van drivers/event coordinators to 
assist the promotions staff at evening and weekend events in the Portland Market. Responsibilities include 
execution of on-site promotions, the set-up and break down of technical equipment and customer relations with 
venue management with listeners. A clean driving record, a flexible schedule, knowledge of the alternative 
format and the ability to interact in a professional and friendly manner with others is a must! 


PEOPLE2PEOPLE.COM 


People2People.com is a hot start-up with years of experience. We already have over 850,000 active members 
with thousands more joining each week. To keep up with this exponential growth, we need to add key people to 
our team. Be a part of one of the fastest growing internet start up companies in the area. 


JAMA WEB DEVELOPER 

We are looking for several talented, out-of the-box thinkers who want to do cutting edge work in a fun, creative 
environment. You will be providing programming expertise in the areas of product development, technical 
operations and integration of applications with ASP's, ISP's and the latest third party vendors. Experience with 
JAVA, HTML, JavaScript, and 1-2 years experience in NT-based web applications development is perterred. If 
you enjoy the challenges of a start up environment, that fosters teamwork, growth and thinking, then this 


opportunity is for you. 


Fax, mail or email resume with salary requirement to: 
Human Resources 


PMCG 

126 Brookline Avenue = 

Boston, MA 02215 

Fax: (617) 425-2615 
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MEDIA/COMMUNICATIONS GROUP 
































has openings for customer service, marketing, 
promotions and management. New offices open- 
ing in Y2K training program begins immediately. 












Call Shannon Thorn 















at 781-939-5991 













$20/interview 
Wanted: parents of children 
w/Down's Syndrome between 
the ages of 11 and 21. 60-90 
min. interviews w/individual par- 
ents. Toward doctoral disserta- 
tion in Clinical Psychology. NOT 
THERAPY. 617-290-9175 


ARTIST’S MODEL 


617- 787-0851. 
Visit my website at 
http://members.aol.com 
/searchneye/ 


Broadway Bicycle 
School sks mechanics/cust 





of color encouraged to apply. 

Apply now thru Mar 15 at 351 

Broadway, Cambridge. 617- 
868-3392. 


DATA ENTRY 
Nationwide billing service seeks 
full/part time medical biller. 
Salary at $46K per year. PC re- 
quired. No experience needed. 
Will train. Call 1-888-646-5724. 


FEMALE 
MASSEUSE 
WANTED 


Do you want a job that offers 
great $$ with a flexible sched- 
ule? F/T w/health insurance or 
P/T position avi. No professional 
exp. nec. Will train. Call Avi 
(617)594-6333 








FOR FREE! 
See “Communicating Doors” at 
The Lyric Stage. Be a volunteer 
usher. Through 3/12/00. Call 
(617)437-7172 


HOMEWORKERS 
NEEDED 





$635 weekly processing mail 
Easy! No experience needed 
Call 1-800-426-3085 x 4300 

24 hrs. 


INTERESTED IN A PO- 
LITICAL CAREER? 
Apply for the 2000 Democratic 
Campaign Management Pro- 
gram. Housing and living 
stipend. Learn the nuts and bolts 
of campaigning from top political 
consultants while electing pro- 
gressive Democrats to Con- 
gress. Qualified graduates 
placed in full-time, salaried posi- 
tions.around the country. Cail Jill 

at 847-864-1008. 











BROADCASTER, MUSIC 
RECORDING, FILM/TV 
PRODUCTION 
On-the-job training local recording 
studios, radio/TV stations, film 
companies. No experience re- 
quired. Free video. 1-800-295- 
4433. careerconnection2000.com 


GIRLS WANTED 
EARN UP TO $800+/wk.Must be 
18+. Flex hrs/No exp nec. 
call Alex: 


617-427-6514 


RESTAURANT STAFF 
All positions needed! New restau- 
rant opening on scuba diving par- 
adise island in the Caribbean. E- 
mail: leschanowsky @evnet.at or 
masel@mindspring.com. Fax to 
David 856-642-7604 








Phoenix 





ORGANIC 
FARM WORKERS 
WANTED 
Asst. mger. & apprentices wid. 
Darthia Farm, PO Box 520, 
Gouldsboro, ME. 1-800-285- 

6234. darthia @acadia.net 


PART-TIME 
WORK 


Register at www.tutor.com to 
teach academic and non-acade- 
Set your own schedule and fee 
structure. Tutor ONLINE in our 
virtual classroom or in person. 


PERSONAL 
CARE ASSIST. 


Ene 
sidandiaene 


To assist disabled woman. No 
dress code. No exp. necessary. 
Great Pay. 


617-731-6228 


Phoenix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 














Piercing 


Assistant Wanted 
You must seriously want to be a 
piercer, be drug and alcoho! free, 
and want a career instead of just 
another job. If this is for you, then 
contact Mik at Body Xtremes 
617-471-5836 or email at 
punker @ ziplink.net 


SPA RECEPTION 
Sage Club Spa, premier health 
club at the Watertown/Cam- 
bridge line is looking to immedi- 
ately fill part-time spa reception 
positions. Customer Service ex- 
perience a plus. Must be avail- 
able weekends. Competitive 
Compensation & benefits-EOE 
Please call Sage at 617-924- 
9495 


SUMMER DAY 
CAMP 


Directors, instructors, and coun- 
sellors: woodworking, aquatics, 
archery, arts and crafts, drama, 
sports, Project Adventure, ten- 
nis, sailing, nature. Salary range 
$1500-$3700. 


_(978)369-4095 — 


TALENT 


the agency 
New mode! & talent search 

M/F all ages for TV, film, com- 
mercial, fashion & theatrical wk. 
Many opportunities. For evalua- 

tion or Free fashion shoot for 

models. Call new faces dep't 

617-542-3277 





TALENT SCOUTS 
Earn up to $2,000/month! Find 
great bands for 
SpinRecords.com. Log on to 
SpinRecords.conv/TalentScout 
for details. 





TEACH AND TRAVEL 
Teach English in over 80 coun- 
tries. International TESOL ac- 
creditation program offers 
Boston program April 12-16. 
(eve/wkn) Internationally ac- 
credited. No experience neces- 
sary/minimum high school. Jobs 
guaranteed worldwide. 1-800- 
344-6579 www.teachandtrav- 
eil.com free into session March 
21, 7pm at Best Western 220 
Alewife Brook Pkw, Cambridge 
617-491-8000. 


WANTED 


Male college graduate 25+ 
Harvard Sq. rm in exchange 
for 10 hrs wkly work with 


disturbed youth 
617 868-0649 





io] Aco (ove) 4 
through the 


Phoe 9 relate! 
ere: {| 


get a 


ictive, and 
fave [lao] (sve) 
peopl 


They’re not 
the types 
who read 

the Sunday 

Help Wanted 
ads...but 

they do read 

the Phoenix. 


Help Wanted 
ads in the 
Phoenix. 

They work. 





loss eliellinyg 

















fol elelelelelielfe 


ALL SHIFTS 
LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


Ask For FRANK, 
PAT OR MOE 


6174974214 


eeleleyelrel) (5) 




























intelligence, judgement 
and common sense in 
addition to being 
computer hip? 


We’re Boston’s most 
selective staffing service 
and we work with 
organizations who want 
only the very best. 


Call today, 
work tomorrow. 


* SKILL surcaue 


129 Tremont Street ¢ Boston, MA 02108 


THE SKILL BUREAU 
(617) 423-2986 
129 Tremont St. 
Boston, MA 


www-.skillbureau.com 


Phcenix 


Miko Exoticwear in Providence 
is hiring @ motivated, self 
starting, experienced salesperson 
for our wholesale division. 
Duties will include telemarketing, 
trade shows, and traveling. 
For more information, 

Call 401-421-6646 or email 
jeffg@mikoexoticwear.com 












assistant 
managers & 
retail sales 


Work with the best coffee beans an the best 
human beans. Our Boston area stores are 
currently interviewing for part-time (21-35 hrs/ 
wk, $7-$9/hr) retail sales and full-time assistant 
manager positions. 












Competitive salary, on/off site training, medical, 
including prescription, chiropractic and vision, 
dental, domestic partner coverage, 401(k), life 
insurance, paid vacation & sick time, discounts, 
and advancement opportunities. Apply at 776 
Beacon Street in Newton Centre, 1749 
Massachusetts Avenue in Lexington, 285 
Harvard Street in Brookline, or 100 Mount 
Auburn Street in Cambridge. 








We encourage applications from people 
of all ages, races and ethnic backgrounds. 


Reets Coffee «lea. 


www.peets.com 
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own Roommates 


'o place your 
ad call (617)859-3300 


bosToN’s MOST 


ice 
INSTANT ONLINE 
RESULTS 


www.Easy 
Roommate.com 
ACTON Worcester GM 


seeks M or F housemates. 
Eric RL terms eg 207- 
866-4827 Mention ad. 








ALLS TOOCAMBIIDOE, 
friendly, 


cially M to Shere VER VERY 
large 2 BR apt. 

HARVARD 

Foreigners please 

utils. MONTHLY LEASE (first, 
last, deposit). No . 1/1 
Auguste at 617-782-9978, or 
bauer @fas. harvard.edu 
ALLSTON: 2 Irg rms avail in 
April in 6 rm apt. $420/mo. Nr B 
line, off Comm ave. First, last, 
deposit. 617-566-1828 
ALLSTON: Lg sunny RM aut js 
4BR Old vict hse. 

laundry, on strt pkg, be ved. 
clean, sociable. $500+ 617-783- 
1095 


ALLSTON: M for 1st fl room 
Near trans, pkng, utils. Kit, priv. 
a) quiet, refs. $400 
n iable. Avail now. 617-787- 
3807" 


ARLINGTON HEIGHTS: 1BR 
avail in 2BR apt. Skg prof, 27+ 
$650/mo. W/D, kitch, liv rm, din 
rm, pkg. Nr Alewife & buses. 
Avail ASAP. Call Linda 781-643- 
3080 


ARLINGTON CTR: Nr Lake, 1LF 
sks LF or F, N/S, 30-48, to shr 
2BR, 2 prchs, yrd, ElK, LR, DR. 
$575+. Avi 04/00 or 05/00. 781- 


ARLINGTON: 1BR avail in spa- 
cious 2BR, hdwd -firs, renov 
kitch, W/D, sks frndly, resp, prof 
M. $600/mo + utils, pkg incl 
N/S/Pets/Drugs. Jason 781-367- 
7776 


Real Estate 


ARLINGTON: Prof GM sks 
. WS 





ARLINGTON: Prot GF & sm og 
sk 1F to shr 2BR apt. 1BTH, 
hdwd, LV, DR, EIK, frpic, yrd, 
wid, grg. Avi now. $600 + util. 
781-641-1164 
BELMONT: M 35 sks M/F 
| ay rot quiet/consid/friendly 
IR, 2porches, gps 
frpic. $500+. Avi 3-1. 617 
2123 
BACK BAY 
BACK BAY, F sks M/F to shr ele- 
int 1500sf renov 2br condo on 
fis, Indry, rideck, ac, d/d, pkg 
avi, nr T $995 617-267-4748. 


BRIGHTON/BROOKLINE: 1 
GWM, prof, sks GM/F, N/S, for 
1BR of 2 fam hse. D/W, nr T, 
$575+ utils. Avi now. 617-254- 
1804 








BRIGHTON/NEWTON LINE: 
Prof, N/S, F 30+ to shr sunny, 

it w/same, hdwd firs 
bicny yd, W/D, esy pkg, quiet, 
$550+utiis Avail 12/15 or 1/1 
617- 254- “5579 


BRIGHTON/OAK SQ: prof M/F 

to shr irg sunny 2BR on 3rd fi w/ 
tA EIK, sun deck, W/D. Nr Pike 
& T. $500/mo +utils. Call Steve 
@ 617- 783-0738. 


BRIGHTON/OAK SQ: 3 firs, 
looking for a 4th F, hdwd firs, on 
st pkg, N/S, $350, incl ht, avail 
4/1. 617-787-0107 
BRIGHTON: Lk for. N/S 
rmmate, 20-25, for 1 BR in 2 BR 
split. $500/mo, inci elec, ht & 
pkg. Nr Super Stop & Shop 
Avail ASAP. Call Aaron 617-787- 
9635 


BRIGHTON: 1BR in huge 2BR 
sunny, hwfirs, frpi,, W/D, pking, 
mw T&Bus avi now $637+utils 
617.782.2615 


BROOKLINE VILLAGE: Skg F, 
23+ for spacious BR & office. Nr 
T & bus. Lndry in bidg, EIK. 
$850/mo, hi/hw incl. 617-232- 
3022 or 

m. obenauf @nunet. neu. edu 





BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in great apt 
Modern kitch & bath. Hdwd firs, 
W/D in $700/mo, includes 
all 617-27 -9661 
BROOKLINE/COOLIDGE COR- 
NER: Prof'l M skg M/F to shr 

2BR, frepice, & 32in tv. 

/mo, off st prkg extra. Avail 
3/15. Rich 617-738-5098 or 617- 
738-1801 
BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Furn 
Bedroom avail in great apt 
Modern kitch & bath. Hdwd firs, 
W/D in bidg. $700/mo, includes 
all. 617-277-9661 


BROOKLINE: 3GM sk 4th nr 
Packard's Cnr. 1BR in 4BR 2fir, 
2tull bath, free , Smk Ok. 
$675/mo inc! util. 617-232-1058 





rage pk incl, nr 
Sudior of pret. $850+ 617- 39- 


BROOKLINE: GWM & SWM sk 
1 rmte pret quiet, prof n/s. Cool- 
' Cm area, spac apt, tree- 
lined st, nr T, avi 4/1. $675/mo, 
ht/hw inc. 617-975-3479 Iv 
mess. 


BROOKLINE: "sks gh ef. . 
Proth apt wi 
WON RD. & D lines. $525 & 
$575 w/priv Bath. Incl HV/HW. 
Avail now. 2 cats, no more pets. 
617-734-3991 before 9 pm. 


po agra dl 1M sk 
to shr spacious, 
Quiet st, Nr C line. $400 inci 
ht/hw. avail 4/1. 617-738-1625. 


CAMB— 2M 40/33 sk 1M/F 30+ 
for sunny, spac. 8RM . Nr 
pub trans. Near Harv Sq. 

Joe 617-547-8875 Chris 617- 
491-4488 


CAMBRIDGE- rms avi, skg F for 
semi-furn, prv ent. $620, all rms 














CAMBRIDGE: Skg 1 M for 1 BR 
avail in 2 BR apt. W/D, in Harv 
Sq. Avail ASAP, $550/mo. No 
pets. 617-441-5245 


CAMBRIDGE: sunny 2nd fir 
7RM 2BR Laid back semi- 
veg pref. $475+ 617- 864-5294 

CAMBRIDGE: F 30s sks F 
grad/prof, warm, consid, for 
huge 2BR 7RM, hdwd firs, 
porch. Nr Harv. $667/mo. Avi 4- 
1 617- 547- 5391 


CENTRAL “SQ; sk 
clean, frndly, male for 
shr w/young prof M 2min walk to 
T. Avi 3-1. $575 incl utils. No 
Pets 617-354-2784 











quiet, 
to 





CHARLESTOWN- Prof M/F to 

shr irg 3BR apt. Hdwd firs, Mod 

ep sho, nr T, Great city 
25. 781-749-2787 


DORCHESTER: 2 rmmte’s 
nee a NSS, F, 25+, 
prof for apt. Steps Ae oaf tae Red 


line. $350-$400/mo. 
cats, 617-291-6723 or 617-856- 
81 80 





DORCHESTER: GM sks 2 res resp, 
N/S mmmts, M/F, Gay/Straight to 
shr 3 BR apt. 10 min walk to JFK 
An. + oey et 

ce prof. JR 617- 
825-7581 


DORCHESTER; Prof GWM sk: 

same for rm in 2brm apt. , 
dng rm, w/d, on st. pkng 5 min to 
T imo. Avail: Now. Call Bill 
617- 625-9513 











F, 31, artist, prot & child, 10, 
sweet, mature sk 2 peaceful F to 
shr HUGE beaut HOUSE in 
N.Weymouth. 45 min/Boston via 
T boat, car. 5 min/Hingham; 10 
min/Quincy. Beach, vws, dks, 
frpic, wd firs, yrd, a ge 
nghbd. Each: 3 
utils. or $150 + some child care. 
781- 331-6859 Brenda 


FREE MATCHES 
100% FREE to list & preview! 
Instant, EXACT, custom match- 
es by web/email, HUGE data- 
base BEST service! Sign up 
online! 


_www.RoommateAccess.com 


GUARANTEED? 
. All of our ROOM- 

“Ma ads come with the 
Poa eens has i. 
you an eee oe until 
your perfect roommate. 
‘Guseeeen A 4-line ad is only 
$79. poco goatee ys Dom if 


HARVARD SQ: Furn RM for 
resp person. smok, no pets. 
$700 inc! utils. for commit 
til Jun. 617- 374-9600 x6424 


INMAN SQ: 3BR apt w avi park- 
ing $485/mo + utils. Avi now. 
Seth or David 617- 492- 8512 


JAMAICA PLAIN F wanted for 
semi-veg, non-smoking, musical 
household. $425 inci ht. Call 
617-983-2731. 

JAMAICA PLAIN/HYDE SQ: 2 
N/S 30+ M/F for 3BR Kitchen, 


guano ned 
DishTV near T 
+PH Avail 4A 617- 524-9011 
JAMAICA PLAIN/PONDSIDE: 
Roommate to share 2BR, prefer 
prot F, 30+, ea Sharon 


 FERACRRRIOTS 


Nr bus, T, park, co-op. No dairy, 
meat, sugar. No pets or smok- 
ing. $290-$325+ Food/util 
$60wk. (617)524-2754. 





JP/Pondside: Vict. w/ ail amen- 
ities, dog/cat & concert grand, 
grt BR, sk gay-friendly quiet 
prsn, no more pets. $600 + sec. 
617- 971 “9781 


JP: 1M/F to shere SBR apt nr 
arboretum & T. W/D, dw, hdwd 
firs. N/S, Mature. $550+utils, 
rime, sec. 617- 522-4046 

JP: Veg co-op sks queer or 
queer friendly pet enthusiastic 
resp roommate F pref for 3-1. 
$425+ 617-983- 983-9849 


LEXINGTON: 2¢ 2GM. 1 dog, skg 
1M, for furn rm wipriv bath in 
3BR condo, student/sht-term ok, 
$550/mo incl ht. AJ (781)861- 
6774 before 1pm. 


MEDFORD HOUSE: F, near 93 
and buses, nice yard, frpice, eat 
in kitch, hrwd firs, $575 + util, 
N/S, no pets, avil now. 781-395- 
2961. 

MEDFORD | WEST WF 30+ wkg 
non-smkr. Sunny rm in ig clean 
hse, great yd, pkg, bus, sep fd, 

$325+ 





MEDFORD, W: Responsible 
roommate to share Ig apt nr T, 

W/D, storage, porch, no drugs 
$400+ utils 781-483-3404 


MEDFORD/SOMERVILLE “ 


No more pets. 781-395-3677 


MEDFORD/SOMERVILLE: 2 33 
yr old F, & 3 cats to shr Irg, 
sunny, 3BR, w/parking. $400+ 
utils. 781-396-5765 





worked. Cancel it! 


ele ee Coe 
from people who placed a 
Cumann’ A Se ee 


ces ™” 859-3300 


NAHANT: Shr 4 bdr ocean front 
hse wi . Lg bdr w/ocean 
view. 

widicble. $520 781-581-0181 


NEWTON 128/Pike 4 indep M 
sk 1 F/M 25+. Pkng/T/bus/rail. 
Hdwd firs, 3BA, cent wood ht. 
yd, river view, enough cats 
$320 incl utils. Avi. now 617- 
527- 4667 
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Phoenix 


Call Phoenix Classified lines at 617-859-3300 











617- 926-8188 


WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, gar- 
den, nr river & T, W/D, pkg. $585 
inc utils. Avi 05/01. 617-923- 
2307 








NEWTONVILLE Hsemate, 30- 

55, 2 shr beaut spacious vic, 

pking, w/d, hdwd fis, 3 yo & cats 

pay + 1/4 util. Avail now. 617- 
965-7846. 





PORTER sa: Cambridge/So- 
merville line. 2BR in 3BR, 1700 
sq ft, 2 , wd firs, 2BA, liv rm, 
din rm, kitch, study, prchs, Indry. 
$527 & $646 + utils. 4/1 or 5/1. 
617-623-0365 


QUINCY- DORCHSTR: Skng 1 
male for mod, spacious, Car- 
peted apt. nr T. Central A/C (air), 
Laundry, dsh. wshr. CATV + 
Fu. $395.  617-822- 9333 


QUINCY; Share Studio. 
$100/mo. Woman only. Delco. 
617- 376-2309 


REVERE BEACH BLVD- Quiet, 
non-smoker, to share apt on 
oceanfront. Lrg frnt/rear decks, 
on/off St pkg, bk yrd, cis to T. 
came inc! ht/elec. Hal 781-485- 


seen 











SCITUATE, NORTH: “Sparkling 
3RM apt w new kit across from 
Minot Beach. 1/2 gar/storage. 
$1000/mo. Avi now. Mark or 
Kimberly 781-545-2600 
mer. attorney @ netonramp. com 


SOMERVILLE/DAVIS SQ: 2M 
sk M/F 25+ for 3BR. Hwd Firs 
W/D Pkg $450+ Utils. Avi 3/1. 
No Pets 617- 623- 3573 
SOMERVILLE: 1M/2F sk M/F 
25+ for 4BR near Davis Sq. No 
smk or pets $295+ 617-776- 
8977 or 628- 3469 


SOMERVILLE: Gwm ok same. 
1.5 bath, ore quiet, dog, on 
bus-Davis A/C, W/D, 
clean, $475+. 617- 776-7206. 

SOMERVILLE: Male roommate 
wanted. Close to Buses. No 
Pets. $275+ ht & Utilities. One 
Month Security. (617) 625-7047, 
No | calls after 10 pm. 


SOMERVILLE: 10min to 
Davis/Ptr. 4BR nds flex yet 
mature humans-tfor 4/1, 2for 
6/1. W/D, DW, Irg Ir/kit, attic, 
strg. Smkg ok, cats-yes! $450+. 
Call Laura 617- 776- 9656. 
SOUTH BOSTON: 1F sks 1M 
23+ for all new lux 2bdrm apt on 
T, w/pkg, dog OK, $450/mo call 
Sara (617)269-0047 


SOUTH BOSTON: oF sks 
1M/1F 25+ for 3bdrm Irge sunny 
apt, w/pkg $350/mo+utils Avail 
now call /hris (617)269-0047 
SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good 
for creative person. Nr T, renov. 
W/D, 1 & 1/2 bths. Pkg grge. No 
lease. $550 & $575 inc! all utils. 
617-474- 1664 . 


suet, 
Looking 

roommate. Students weicome. 
18-24. Have two oo 
Only sincere replies. No alco- 
hoV/drugs. Calll 1-508-347-1176. 
UNION SQ/SOMERVILLE: 
Roommate 


must move in by 3/30. Call Greg 
@ 617-776-9654. 








WATERTOWN; GWM, seeks 
clean, considerate, 24-37, F or 
M, for styling, renovated 2BR 
condo, hwd, prkg, W/D, pool, no 
smoke/drugs/pets. Must see! 
$500+util. Avail 3/1. 617-923- 
6231. 


WEST NEWTON | 
Prof. M/F, 28+ to share a 2 br. in 
a two family"*home. Minutes from 
Pike. Parking, W/D. $550+ Avail 
9-1-00. Call John. 


61 7-859-3310 


1,600sq ft 





WINTHROP: Apt. 
1BR in 3BR, sunny, pkng, Indry, 
bsemnt, mon-mon, 4 stops 
from Gov. Center, prof or stu- 
dent. Mindy 617-567-6502 


To place your own Housemates 
ad call (617)859-3300 


BOSTON’S MOST 
EFFICIENT 


Roommate 
INSTANT ONLINE 
RESULTS! 
FREE TO 
SEAGce ds eo 
www.Easy 
Roommate.com 


OUT OF STATERS: want part- 
time pice in town? $475 incl rent, 
utils, clng srvce, grge spoe. 
Savin Hill/red line. Ocean View, 
sunny, hrdwd firs. 617-265-5443 





ACTON OR WORCESTER: 
Free room for help renovating 
classic houses of GM pair. Write 
Box 3167 Worcester, MA 01613. 


ALLSTON- Resp adult, 30+, F 
wanted for 6BR indep ez going 
hse. Nr bus, T. No more 
pets/smkrs. $308+ utils. 617- 
787-3033, 617-782-6981. 


ALLSTON: 1M, & 1F seek prof, 
N/S, 25-32, roommate for 3BR 
hse. 2 porches, big rooms, near 
everything. Avail ASAP. $400+ 
utils. 617-789-5829 


ARLINGTON CENTER: 
M/F, Late 20/up, sought for BR 
w/ hd/wd firs in renov 4BR hse. 
Frndly hsehid nr park, bk tri, freq 
bus. Off strt pkg. No pets/smk. 
Rms avi: $300+ util, $425+ util. 
Call 781-648-7280 


ARLINGTON HEIGHTS 


strge/closets, prkg, furnished 
bedroom option, friendly cat, 
deck, backyard, healthy oat 
$600/mo + $50 utils. Call Daniel: 








For Display advertising, call 61/7 


One yr lease, 
617-876-2272 








JAMAICA PLAIN: _ Low-ke 

house seeks N/S, M/F for 3B 

hse. Hwd firs, W/D. 2 min walk 
to stores, & T. $525 + utils. No 
more pets. Avail 4/1. 617-522- 
5343 


LOWELL- Prot GWM sks GM/F. 
2 rms avail now in 3BR Colonial, 
1.5bth, w/d, cls to Rts 3/495, 
walk to Cmtr Rail/UMass-Lowell. 
$450 and $525, both + utils. 
978-458-9509 


LUNENBERG: 3 BR, “45 BA, 
rural home nr Rt 2, 45 min from 
Boston. Wdstve, Ig yrd, drvwy, 
bsmt, W/D. Sks resp open mind- 
ed, M/F to enjoy crime free 
neighborhood. $500 +utils 978- 
582-6118 





MELROSE: FM, 35+, matr, resp 
N/S prof to shr quiet spac 3BDR 
Vict. Wd firs, off-st pkng, strg. 
$360+ 1/3utils., 781-662-7357. 


NEWTON CNR; Skng prof Fe- 
male N/S, No pets for spacious 
4BDRM house. Shr w/2F, 1M. 
W/D, Off ST PKNG. Nr express 
bus. Avail 3/1 $475+util+1/mo 
sec. 617-964-1178 and 617- 
965-6926 





_ NEWTON CORNER > 
Co-op hse sks hsmte, (25+), to 
live with 4 M, 3 F, 1 cat, Shr in 
cooking, eating, laughing, & live- 
ly py na in “sy oe rae 
torian home, with grdn, 

Avail 4/1, $500 incl utis No 
smoking Regge more Pets, 617- 
244-6324 or 617-244-6054 


NEWTON ~ CORNER "Share 
semi-veg meals/chores in 
friendly N/S co-op. Sunny room 
in renov. Victorian w/garden, 
W/D, D/W. On bus line,parking. 
N/pets. $500(incids utils), sec 
dep req. 617- 527- 3477. 
NEWTON- 1rm avi in cozy 
house, 2bth, Piano, 10 min 2 T, 
pkg, W/D, deck, tennis, inter- 
national stdnts WELCOME. N/S, 
no pets. $550 incl util. 1 yr min. 
617- 527- 1630. 
ae sunny house 2 M 
open-minded person to shr 
3B M house. 1 mile to Comm 
Rail/buses. 1 mile to 93. 
$450+util. 781- 942-4875. 


ROSLINDALE VILLAGE: “Resp 
M/F to shr 3 BR, 1.5 BA hse. 
Quiet street. T, Comm rail, pkg, 
W/D. Avail ASAP. $475 + utils. 
617-469-2358 


SOMERVILLE/DAVIS: Ski 

ly, respnsble, N/S, M, o~ 
one sunny BR & semi-priv bath 
in hse. $450. Lv msg. 617-628- 


SOMERVILLE: Skng NS, F, 
prof, for ig 2BR apt., 10min from 
T, avi 4/1. $395 + utils, 617-625- 
0793. 


SOUTH END 
Prof GM 53 sks M rmmte for 
2BDRM apt ing fntn in 
Worcester Square h 

th 











859-3227 


BOSTON SUBLET 
WANTED 
Studio/1 Bedroom apartment 


wanted ASAP to sublet. E-mail: 
garland@newcitynet.com = or 


____312-491-1294 


MEDFORD/SOMERVILLE: 
1BR4, avi 4/1-6/1, 2F, 2M ¢). 
1 dog. LR. EIK, 2BA, cls to bus. 
porch, $450+." Dom: 781-393" 
0945. 








NOR TH END: Small, 1-BR avail 
now. Mod kitch and bath, D/W, 








GREAT PLACE! Somerville: ni 

Porter Sq., prof/grad, 254, 

wnted to shr 3BR, patio, nr laun- 

dry, Stbowimo. T. Smoke OK, 
vi 4/1. Carla 492- 

8310 

JP; 2BDRM/2 Bath, Dng, Lvg 


Rms, EIK, Hdwd firs. Nr 
N/S/ Avail 5/1. 1st & Sec. 





‘ pets. 
$1575+ Ana 617-983-4927 


wk. Us: 2BR Victorian, 15 min 
from San Francisco. Nancy 510- 
521-6135 nakerns@ aol.com 


its 
FOR SALE 


hoe’ call 


siiitin 


SELF STORAGE 
New Facility 


- Climate 
Low Rates - No Sec. Dep. 
CO eee 


(6171 





———— = SoS 2 8 es eB Sem eww - 


MARCH 10, 2000 


Aen turk mast 
| Dhnoniv Claccifiode at 217.960.99NNn 
Phoenix Classifieds at 617-859-3300 

fo place a display ad call 617-859-3227 


Inf: AIC, 7dst, Gdsmk, Creed. 
Call Scott 781-551-6666. 








UMPET 
for 60's style orig rock. Gigs TT. 
s ’ 
Middle East, ete... 
John Elder 978-453-3512 














Jazz & classical infil. welcome. 
Call Chris (781)891-9700 

















Odd X polyrythms, whole ‘ 
bepop and roll! 617-923-1333 . : ' gigs, seeks , 2 i 
or 617-923-9952 ameacieGhes aaa Aas ie Pi F » ° . canon etc., practice days. 
SERS 84 ney . age me 617-403-7566. Tom 
BASS/OTHER drummer available. ee dl 

BASS & OTHERS WANTED 4 - CRUMSAKEYS ae ae ER 

Bi Ne Ue RR wn ir working jues/R. 

DRUMMER AVAILABLE Gray, seeks replacement for band, exp prof gd equip, vox a+. Mane 
Cage, Bob Dylan, The Fall, For gigs, fill-ins, studio. Have long-time drummer. Call Abe & Infl Alimans, , Clapton, B Exp F singer wanted by : 
Tortoise. Avant-Garage, Rick pnemyes 7] transportation, Ryan 978-828-3657 pa i. Biss Call Chris orig rock band. Must be versed 

A. Boston/Providence i 7 ¥ e pres- 

ee a. ee en oe on ee ence. Call 617-868-2578 


chrisRB@webTV.net — - DRUMMER WNTD PTION 
DRUMMER FOR YOU =—Yersatlo Pro wrid ASAP. E MUSICIANS : . PeMWANTED “eb : 
or part-time cover 


poy i for a solid, musi- WNTD functh 47-773- 

« drummer that upcoming . ; inction band. Doug > 

called us wally Bip Bae gig, tour, or studio project? I'ma Many house gigs pending. pill Ses, sane 1136 

moun Je a si. Composition pro w/13 + yrs exper, gear, trans, ‘ KB). Great gee “4 team FE LIST 

skills a plus. Serious only. Call © great rates. Call Fernando; ——________attit, and prof a must. Strong NR 

Alex 617-908-1286 : g ? DRUMME: major label activity. os working ‘ 60’s-90's, 

ul Rock cover 

.com/tdrum 781-646-9843 a band. Versatility, style, stage 


DRUMMER i ' EXP DRUMMER = [otrasingore 617-029-6495 


somone ee ccckn 731-200-0570 W/REHEARSAL = = FEMALE VOCALIST 
617-248-8660 replacement tor torepaihe SPACE Exp F Vox seeking est 
mer. Have MANY gigs, CD, tons DRUMMER/PERCUSS Seeking exp musicians interest-  GB/funct band pros only. Wi 
BASSIST SEEKS of airplay, label interest, man-  L0oking for working situation... ed in 50's, 60's, & 70's Rock & © commute for right opp. avi 
Bass w/6 yrs gig exp. Sks Orig ? ‘ weddings, studio, gb, etc. Want Roll only. Call Paul 781-942- for backup vox for orig proj. 401- 
band T. Waits Witead Cath ‘ i ; to form percuss ensemble and en PR 723-1899 
Wheel, Elvis Cost, Au Pairs, all i band. 17-785-2787 pgr/v-mail. ae 
music.” Call Phil EV-(617)-522- or Bolt 978-741-5662 — —— FEMALE YOCALIST 
8716, D-594-4201. ic. | : " VOX WANTED Peatsiii ~- aes 
ee nr ee oe for dai ic music . Must 
BASS PLAYER BASSIST WANTED po gn ag tod have Por exp ‘singing, stage ©, SOR rockipop/lues. Exp 
WANTED For Serious song oriented ‘ me ; . w/pertormi recording. 
melodic Rock trio preter 20. Py 4 ; 5 ¥ ’ Sharman 617-524-2061. 
For est Boston cover band. age This is not a paying sub gig, but = mer. No mullets! Ha! 781-391- A - - 
Steady club & function work. You 34 vocals @ +, 617-277-6670 or —_a REAL BAND. 1575 24 track rec studio, contacts, rec =» FEMALE VOX NEEDED 
must be an exp. prof. (978)768- | ™asscult.com Dan cwvansthelihenliiptehiialta teense label ont yw eed ; For MiDi-based band. Sax, 
7304 (781)986-4827 BASSIST DRUMMING OPP show strategy. 603-598-04! a 
BASS PLAYER? Wanted for original pop/rock Drummer w/d vocal ability 
stablished, original, Boston- group. Also seeking a cellist. We atta iecteteslita tere project and CD prod 
DRUMMER NEEDED Elliott Randall (former id guit 
immedia’ for Steely Dan & Doobie Bros). 
space. Call Lance at (617)536- band. We have jamspot & want Contact Talent Management 978-371-8070 for more info. This 
1166. to do CD. Cail Tim 781-986-5799 413-624-3709 Robert Steinem. way. Call Alicia at 617-288-4936 is a great gig for fun and profits. 






























































PLACE YOUR CLASSIFIED LINE AD... 


By Phone: 617. 859.3300 / 617.859.3207 / 671.859.3260 


By Fax: 617.425.2670 
By Mail: PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 


By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 
NOW AVAILABLE! PLACE YOUR CLASSIFIED AD ONLINE! 
By Internet: At www.bostonphoenix.com 


COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (includes spaces and punctuation) 


rreacine coptonay: |_1 TT TTT TTT. TI 





Category: 


CONFIDENTIAL INFORMATION We cannot print your advertisement without it. 





Name Address 


City/State/Zip 
To place an ad using MasterCard, VISA or American Express, please fill out this section: 


Card # QMC OVISA OAMEX Exp. Date. ...._—s-—« Signature 
CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE*: (HERE”S THE RULES) 


BOSTON PHOENIX RESERVES THE RIGHT TO REJECT OR EDIT ANY ADVERTISEMENT. Purchase a non-commercial advertisement for one week in advance and we will keep running the same ad free. You must call 617.859.3300 every 
to renew your ad up to one year from original date of insertion (We told you it was simple). Guaranteed categories are noted by a “G”. Copy regulations: The forwarding of an ad is construed as an acceptance of all the rates and con- 
rrr ee ns 0m Srna. Sosy Yee Fovetons The Suaten heen eects 00 eS ae aed phrases (use your imagi ); to reject in its sole discretion, any advertisement on account 
or illustrations; to determine 3 Because we said so.) There is a one month minimum on all Commercial Real Estate ads. Cancellations and changes: non-guaranteed Advertisements: There are no 
gps: flaw parte mecah aged Ber whicdectnan maven “of Guaranteed : 

“ Phoenix accepts no for its failures, for any reason, to print an advertisement and shail be under no liability whatsoever for any error for which 
the advertiser credit for so much of the linage occupied by the advertisement as is affected by the error, provided that the Phoenix is notified by the advertiser of such error in an advertise- 
go back and read that'séntence aloud in one breath.) : 


TE 


o 


i 


ie 





FEMALE VOX WNTD 
Top 40 Rock/Dance 
travel/have car. Avi 

now. No students. Call Steve 
603-870-9603 





FOLKARISH/POP 
. bass player sks female 
es eee 


Eileen Ivers. Dave 617-232- 
6634 


‘FOLLOW ME ME 








Fishbone, J.A., Meters! call Erik 
617-745-0860 


Bee 


in Masi, Theater & Arts, NOW! NOW! 


ies eal 


Solo artist w/drums + bass, & 
completed 








435-4657 or e-mail shayne- 
holl @ aol. com 








HIGHLIFE JUICY JUJU 

Soloist wanted (sax, trumpet, 
trombone, gtr, a for = 
Atropop dance band. Debut 


out 4. ge 
pov Be Be Ska, 


Latin. B/up vox a +. WO | 

one rehersal per week. Based in 
JP. Call 617-522-9589 or e-mail: 
lacylux @ ziplink.net 


HVY METAL BEATLES 
exCaged Heat id gtr sks 
bass/bkvox & drum/bkvox to 
help form solo project. a ~4 
dedicated, reliable, di 
wirans. Unde 

headline a +. Call 617- 
before fe 10pm. 


INDECISIVE FEMALE? 
Innovative, artistic, humorous 
rock band with new self release 
Fa sks F 

er-songwriter/collaborater, 

‘ed spirit. inf: Beatles, D. 
Bowie. Radiohead, Talking 
Heads, Police, Janes. 617-524- 
1656 


the 
2393 


“INNOVATIVE — 
Free spirited “groove-machines” 
wntd for = in/drum'n’bass 
project. 
Need: /DRUMMERKEYS/DJ/ 
GTR/HORNS. Amee 617-489- 
8583 ameejana @ hotmail.com 
INRI RECORDS 

Seeks music for TV, Film, Media 
Development, Distribution, Re- 
arrangemem. Send CD/Tape 
"617-549-4674 











Got yeas GPs 


Larry Mancini, former vox & guit 
w/Slipknot, sks creative, talent- 
ed, - na fer cones 6 Se 


ty Bay . Dead, A. Bios, 
iW, Phish, etc. 508-872- 


ry DEAD 
TRIBUTE BAND 
SEEKS 


Drums and Keys. Call Mike 617- 
884-8641 


GUIT NEEDED — 

Orig Boston band, age 25-30, 
wi . CDs, sks id 

weet, REM, Bruce, U2. 
coniepieekens or 617-927- 
0277 

GUIT/SINGER 
Needs lead guit, bass, keys, and 
drums for band U2, 
Springsteen, Oasis, Beatles, 
—_ 80's. Covers & origs 

Goals: Serious fun, steady gigs, 
who knows? 617-527-0094 

GUITAR AVAIL 
Want to form or join 
metai/alt/hardcore band. Have 
some exp. and good ideas. Infi 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...ikng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion or 
whatever. It’s ali about the 
music. | want people moshing in 
front of us soon! Adam 617-783- 
1381 

GUITAR AVAIL 
Want to form or join 
metal/alt/hardcore band. Have 
some exp. and good ideas. Infi 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
etc...ikng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion or 
whatever. It's all about the 
music. | want people moshing in 
front of us soon! Adam 617-783- 
1381 


_ GUITAR PLAY AVAIL 
From Rods & Cones. Lk 
musicians or band. Les aut. 
Boogie sound. Boston Area 
Gary 508-378-1354 

GUITAR W/ VOX 
Need guit w/vox, for acous duo 
& poss band doing alt & classic 
rock. | have gigs. Must have 
sense of humor & 

Good music, $, & fun Tony 781 781- 
255-7024 


- GUITAR/KEYS 





492-7366 de _68@ yahoo.com 


Guitar/Vox from Gary and the 
See © Se 


Soul rock etc 
Mike 781-280-2323. 


GUITARIST 


Pro lead guitarist seeks to join 








GUITARIST 


pote = | iy neal gy tee ued 
Baas chris 617-7 = 


GUITARIST NEEDED | 
. Keys, bass 











Jazz JamBand 
40-something jazz musicians 
seeking guitarist, saxophonist 
for jam band. We all have fami- 
lies, day jobs. 781-642-6555 or 
jvk @world.std.com 





Kevin 508-533-5616. 








MALE VOX WNTD 
Lead vocal tenor to com- 
plete pop/R&B Top 40 group 
with industry connects & eyes 
on the bigtime. Good look is 
important. John 617-308-3025. 

MALE VX WANTD 
80-100 Gi GB band with an 
edge vry talented male 
singer Excellent $$. Gene 603- 


Allston, MA 02134 


MUSICIAN WANTED | 
Guitarist/Keyboardist/Vocalist 
needed for orig pop rock band. 
Prof musician a must! Call Jeff 
or Marc at(617)326- }-8327. 

MUSICIANS NEEDED 
for female fronted, rock project 
with electronic edge. Has demo, 
reh spce, & rec studio. Needs 
drums, bass. Zack 781-284- 
2722 


MUSICIANS WNTD 
Diverse players needed for orig. 
project. infil: siouxie, tori, sting, 
ani. Niki 978-937-0480 vibra- 
tiondance @ hotmail.com 


MUSICIANS 
Seeking music instructors inter- 
ested in making house call les- 
sons in Newton/Wellesiey and 
Lexington areas. Call 781-890- 
1222 


WORLEGHB T° 
Guit w/ complete PC based sys- 
tem to collaborate & put in the 
time to create a rock CD and 
617-474-7081 

















KEYBOARD PLAYER 

WA 

Need motivated player to heip fill 
out band looking for Boston 
gigs. Songwriting, vox a plus. 
infl: Allman Bros, Santana, 
Hendrix. Dedham prac spce. 
781-329-4417 


KEYBOARD all 
M or F needed for 
band. infil: Seal, U2, ten 
Don Henley. Have ae &Cc 
ready for release, need players 
w/ chops & commit for prof act. 
Back vox, big plus! Check out 
website- www.drewambrose. 
com. Call @ 781-828-6780 


Keyboardist for CURIO 
Sequencing guru needed for 





degenerative, sultry pop rock. 
Acclaimed fem lead vox. We 
have great product, market 
savy & big plans. Call (61 
783-4788 or e-mail michp@ 
mijr.com (see fledgling site @ 
www.curio-online.com) 
KEYS/VOX 4 U 


KEYBOARDIST W VOX 
M/F to complete orig accous trio. 
Doubles on uit a +. Inft: 
Beatles, Jellyfish, unplugged 
Alice in Chains. Must be prof, 
easy-going, open minded. Joe 
781-925-4107 

KEYS OR GUIT W/WOX 
For 60's to 90's pop/rock cover 
band. Part time (we got day 
jobs/tamily's) but pro quality for 
fun and $. Reh wkly. Acton 978- 
635- 1913. 


KEYS WANTED 
Dark orig. Boston band seeks 
keys/seq/ii sounds. 
Have CD's, PA, space, van, 
mgmt interest. Are you sick 

in? 617-331-3738 or 
http:/ .Sift.net 


KEYS WNTD 
Band ing keys to join orig 
jazz/usion band. Have rhrs! 
space & gigs. Love 
for creating music & innovation a 
must. Misha (617)386-1307 


kyBps seer ; 


Doubles & rhe 
recta = 0 Pro. 
Working Bands Only! 2. 
617-244-9715 Jimmy. 


























NASHVILLE 
Pop band seeks 4th member 
wiabel-ready image & bg vocal. 
Major . opportunity/package 
ready 615-664-2384 lv msg, 
katyk @ mindspring.c com 


NEED DRUMS? | 
available 


xperience, 
professional. Cail 508 250. 
3095, ask for Steve or e-mail: 
fredtwb @ hotbot.com 


NEW TOYS BAND 
At Curly’s Pub | up and did 
“My Girl” w/you. py mers a 
keyboard player, 
band? Gall Piatt 800-885-1297 


ONE Seeks Drummer 
Have four CD's, rehersal space, 
and experience. Leave mes- 
sage 781-677-7919 


BRS NOTA 


W/ock vox. We hve on Fon 

thrsi spc in Sudbury. M mgee 
music from pop-ri slow- 
fast. Infine: a tl 
Ray/Bowie/Phish. Skng. 
Pos.attitd. Good connctn to 
audience. 978-440-8642 
www.cdbaby.com/steudel 


ORIG BND FRMNG 
21 yr old guitst frmg orig. band, 
need vox, drmr, bale. pe perc, 19- 
25, serious & committed only! 
Must want it ae infil. Zeppelin, 
Mahavishnu, P. Metheny, King 
— 70's Aero. (617)623- 


ORIGINAL MELODIC 


Fem Menge ere rhythm guit/sngwtr w/ 
exp, Ikg to put together all-orig 
band, on 70's & 80's 
school of solid 
Early U2, Pretenders, 
Aerosmith, Def Lep, Stones, 
SRV. Rock/Blues/Melodic pop 

roove. Regular prac S. of 

ston. Seek solid drums, 
groove bass, id guit for equal 
collaboration. Gig/record. 
Dedication, not . Mid-20's 
to’ mid 30's. Steph 508-746- 
4179 


_ PARTNER NEEDED» 

















— 

















yh on hffle/SwungShuf 
Listns eae a — 


wate. For For Cb: 
413-684-1198 

















Jimi (617)92 lv mess. 


SEEKING s SINGER 
/M singer needed for Est. dark- 
omnral Boston No Have 
CD's, gigs, PR, space, van, PA, 
interest. Second instrument a 
plus. Passion and vibe a must. 
617-331-3738 or 
http:/Avww.sift.net 


SINGA AVAILABUL 
Cranky, washed up prick seek- 
ing to join or form cover band. 
Punk vs. new wave, bubbie- 

“alterna- 








Costello, Westerberg, Mould, 
Tweedy. Skeletal Skeletal rhytim guitar, 
mired mediocre. 617-779-9029 
or bitter_critic@ yahoo.com 
SINGER 

Lead vocalisbassist seeks to 
join or form band. Alt/exp/comic 
tastes. Call Phil 61 7-489-4746. 


SINGER NEEDED 
Call when youre really ready. 
rr 
401 ame Jou : 
SINGER NEEDED 








oghe ged 
for 20 yrs. 781-648-711 call 





Fa fret. wo! 
ip étage 
Must be able to gi Wve and receive 


inspiration. 
__ (617)969-9466 


SINGER/SONGWRITER 
Acoustic/electric male 
 manerroon. ser sks _ similar 
female for serious 
and 

. Must include accom- 

plished work in both stan- 
dard/alternate tunings, quality 
voice, strong lyrics and excellent 
sense Zon harmony. 





receive inspiration. Charlie 617- 
965-0468. 


SPIRITUAL 
POP/ROCK 


Musicians & vox wanted for 
exciting new contempora 
Christian Church in Westiord. 
Dave 978-692-5900 


THE OBIGINAL BAND 


needs singer and bass player. 
Serious inquiries only. Call Tony. 
508-643-3090 











There's no such as a guar- 
anteed gig. UNLESS its a 
Guaranteed Gigs Ad in the 
Phoenix. Just place an ad in the 
Gigs Section and, ee oety te 
welll renew it for FREE 

— works.” ‘ts that 


“page Llanes 
617-859-3300 
“up to one year 
TRUMPET 
cooks une mater a, Srpiece hom 
travel Lots ‘copa fin’ Call JL 


at 617-524-3497 


VOCAL 
& GUITAR 


Needed = orig Fon, Tages rock 
band. el 
Soden Chavez. 














VOCALIST 


DED 
details Call Jack at 978-475- 


Vocalist demo for bnd 
situation. 


$-Roses, U2, REM. S- 
781-682-9841 Rob 





o 
ats 


ak 
aie 
atilis 


4 
i 


demo. Jon 617-492-6749, 
jon_holcombe @ hotmail.com 


VOX AVAIL 








~ WORKING BAND 
Yan _ & oldies, Brockton 


ear ‘Gules or ror kos, MF Mast 


have strng vox 
tunes! Pros ! Please call 
(508)586-7750, (617)454-1713 


| |) _—_—1e 
THE MUSIC 


BOOGALOO 
BLUES AND 


FOR ADULTS. 
PT BEGINNING 
ACTING CLASS. 
PT CLASSES IN 
TV COMMER- 
CIALS AND FILM. 
SPECIAL TEEN 
CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 


OU 
FULLY EQUIPPED 
THEATRE 
CALL FOR OUR 
FREE 
BROCHURE! 


ioe BOYLSTON 3 


OSTON’ 'S 
HISTORIC THE- 
ATRE DISTRICT 


ACTOR TRAINING 


Classes and private coaching! 
Improvisation 
Audition Workshop 


Intensive & 
Early registration discount! 


project. 
training, 18 or older, 5 


foe more _— eal Scott at 


ae WANTED 
Singers, Dancers, Musicians, 
etc. for Talent Am Showcase. Call 
Ss -255-5816 or 617-442- 





Audit for , Mame 4 
ro ary M/F sngor age 18 oon w 
ny 
oe sees 
., House, 
. No appts. 


St, in Blacksmith 


Offers beginning and intermedi- 
ate dance 

lessons on Tuesdays in Attleboro 
Falis at the 

Central Church 
Education . at 115 Com- 
monweaith Ave. Exit 5 Off Route 


95. 
F and info, Call 
* "401-331-3716 


ic. 
INSTRUCTION 


T sies, 
times. Call Joseph 617- -787- 


9574 
KAREN 
DEBIASSE 
oc 


be 43 
MARY HEALEY 
VOCAL Ss 








Beginners welcome. 
VOICE | LESSONS 
Improve pitch. 


expand fangs, erengt 
confidence. ive atmos. 
— an a Also piano, 


music reading ski 
Call: 781 “3203163. 


KAREN DEBIASSE 
VOCAL LESSONS 
All Styles 


Award-winning 
rene 
pe ap 


and 

Caters to 
riters and bands 
accompani- 


~canesss720, 


Ws +, 


ASSES, 


4-800-767-7664. 


SonGift 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
Staff of composers 
and arrangers can 
make your creations 
come to life. 


Call 


617.216.4586 


99 if 
ouU 


bos 


; 


RICHARDS 


FATRE 


2000 AUDITIONS 
AT BOSTON CENTER FOR THE ARTS 


Seeking professional quality Actors, 
Musical Comedy Performers, Variety 
Artists, Singers, Dancers, Jugglers, 
Specialty Acts, & Technical Staff. 


Improvisational ability desired. 
Many paid positions. 
“Apprenticeships also available. 


* Photo Resumé Requested * 


¢ SATURDAY, MARCH 25™ 
e SUNDAY, MARCH 26™ 


REHEARSAL 
ROOMS 


Near Fenway Park 
at $175/month. 
Call Tom Monaco at 


781-297-4800 
ii. 


HIGH FASHION 
MODELING ~~ 
AGENCY 


With over 10yrs New England 

exp. seeking new faces for prints, 

comm., film, & runway. Exp. or 
considered. 





Female Model — by artist. 
Must have excellent figure. 
$60/nr 978-443-0238 


the agen 

New model & talent 
search: M/F all ages for 

TY, film, commercial, | 
fashion, & theatrical wk. | 
Many opportunities. For 
evaluation & Free fash- 

ion shoot for models, 

Call new faces depart. 

at (617) 542-3277 





OTTAWA FUNDING 
Call today 


AFFORDABLE 
ADVERTISING 


1-800-458-5580 


SERVICES 
LLL E DIODE EAE IELE a 
$$$NEED A LOAN?$$$ 
provel, Cut payment mis to SOT 
ROAPPLICA FEES. 1-800- 
863-9006 Ext. 838. www.help- 
pay-bilis.com 


PAYDAY! 


Private 
Mailboxes 
D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately, 5 min. 
walk from Faneuil Hall/ 
Quincy Market 


ina 


RN 
PAT D CLEANERS 
RESIDENTIAL & 


DROWNING IN DEBT? 
FREE SPECIAL REPORT re- 
veals how lly and per- 
manen ipe out Debts. 
pore = lors sats, 
‘or a free 


rnish- 
Ee 
GAL 


LE 
PROBLEMS? 
Have You Slipped 


or 
Fal 3 


1-781-395-7678 


ih 


HERE'S HOW TO 
PLACE AN AD IN 
THE PHOENIX 


cart (617) 658-3300 


MON-FRI 9:00 AM to 6:00 PM. 
Ad Copy Deadlines are: 


Tuesday, Noon for Classifieds. 


Friday, Noon for Adult Services. 


Delliews 
VYOUTCC TES 


1000's of callers daily. 
‘Hey! It's FREE! 
°100% local. 


l-on-1 


What are you wa 


. 


” 


conversarions. 


fine 


m 


rs 


ONLINE CASINO! 
Real "Vegas action, "over 20 
mes Poker, 
fick. Slots, Craps, real time 


Cat eyes, wire-rims, 50’s eye- 
wear. www.vintageiwear.com 


_— 
Men Seeking Men 


The Perfect Man is For 
You!!! 


F to 
toe 10.5415 961-1101 


REFUSE TO 
CHOOSE!!! 


Meet Local Singles From All 


! 
Free Call - 718-861-5081 
Code 2700 


START DATING TONIGHT 
Have fun the Boston 
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1990 Chevy Berretta; Good 
cond. Must sell. $1300/or best 
offer. 401-334-1396 


1995 PLYMOUTH 


VOYAGE 
supine 


St 
617-859-3310 


1998 Ford Escort ZX2. Red 5 


computer checkecd), 
a/c, pony $3300 277-1200 
x404 /451-5240 x132 


ie 1994 SUBARU pang if 
urbo touring . , air, 
CD, 43K miles. w/ blue int. 
$9,750. 617-839-0770 or 
abm @ world.std.com 


1995 ACURA INTEGRA: Special 
edition, hunter green, taupe 
leather, 66.5K miles, 5sp, 2/3 
door, iler, CD, power win- 
dow/ rf, keyless alarm, air- 
bags, ABS, set of 4 snow tires 
mounted on alloys. Blue book: 
$13,645, asking $10,800. 508- 
881-2915 

VOLKSWAGON 93’ CORRADO: 


Dark grn, 5 

rmaineained wee v6, sunroof, 4 
snow tires, 4 regular tires. 
$8,500. 508-655-7046 


WITH RE 


Calls: 61 
Cal: OF 


ORECK!!! Orbitor. Used 1x. 
$500. Call (781)794-5798. 


COMPUTER/PRINTER: Com- 
paq Presario 9234, 13" monitor, 
w/accessories. Canon BSC-4100 
color printer. $500 for all or B/O. 
EV:617-927-4461. 
IDEAL 1ST COMPUTER 
IBM 386 with 15 ry monitor, 
womens, mouse, modem, 
loaded, 


internet ready, 
$300 or best offer, 617-868- 
5198. 


ROLEX SUBMARINER: Au 


7043 for details. 


MOVING OUT SALE: 6 chair din- 
$t200). toom set, $600 or B/O (Paid: 


Ly mage = ae “oN 
verything al 
a new. er 006- 209 


LSS 
‘52-’53 GIBSON Es-175 
Exact unknown. White re- 
finish. Coolest _— 
EVER!! THis is a real a , 
$1600. Call Sam 617-670-9353 
D.J. SETUP: D.J. equip w/ music. 
— cond, Rag 4 used. Will 
1 


500 or BO. 
Sir-ser 928 


617-492- 


OVATION 
BALLADEER 
GUIT 


$550 powder blue/cuttaway, 
case, @ cond. 
978-461-2189 


bled and owners 
able. yw selling for 

.00. Wanda Camacho- 
Maron @ 617-739-1188. 


eo 


Peppers/Foo Fighters, Korn, 
Bruce Springsteen, Red Sox and 


617-730-5716 


Li.) 


CARIBBEAN/MEXICO, 
ag 


EUR 3 
poe yee wide cOM 


wry ales gai 


TE — 
moTOHeveLes 


Triumph, BSA, Norton. Any con- 
dition, or not, cash up 
front. 401-624-4603 


7ST Fisher Plow; $300 or best 
offer. 401-334-1396. 


HERE'S HOW’ TO 
PLACE AN AD IN 
THE PHOENIX 


CALL : 
MON-FRI 9:00 to 6:00 PM 
Ad Copy Deadlines are: 


Tuesday, Noon for Classifieds 
Friday, Noon for Adult Services. 


ora: —— Amp w. et 
tubes. A 
@ s00 059 5800 
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OPEN MON-SAT 
10AM-9PM 
AM DISCOUNTS 


Outhn. 
617-840-NOWW 
617-840-6699 _ 
& anal HARA BODY 
DUN. 3 WORK 


Wanted To Get Paid 
Upto 30Ibs In The OVE STU 


ic Swedish massage. 
L & comfortable environ. Cert. 
Call Jere! at: Like to Coe Paip 


masseur. 
(617)876-1015 


MASTERS CLINIC 
Best Massage 


by professional M or F 
Special: 4 w/hot oil 
Women, men, couples. 
617-782-5885 
Relax and unwind with a full-body 


Tissue. 
Peter at 


29 
$$$ To 
Next 30 , 
617-755-3 


LOOKING FOR 
THE PRACGRLU? 


DY! 
Romantic 


Call na or 
(617)731-2529 


PAMPER YOURSELF 


enlarg At | D Call: 
1-900-976-PUMP 


www. n.com 


n 
OPEN MON-SAT 
10AM-9PM 
AM DISCOUNTS 


617-332-5994 
SPECIAL $99 


Ou supply the eggs. 
UL supply his jazz. 


7 
NX! 


Sundays from 6am - 2pm. 
Now the ONLY commerical jazz on your dial. 
And none of that smooth crap, either. 


From the only station cool enough to know that alternative 
‘ain't just rock...for 15 years! The alternative. FNX. 


Call Phoenix Classifieds at 617-859-3300 


lo place a display ad call 617-859-3227 


ARE YOU ON THE PILL? 
HERE’S YOUR 
CHANCE TO EARN $600! 

A Harvard affiliated research group 
is studying the effects-of the pill. You 

may qualify if you are: 
+ between the ages of 21 and 35 « 
x *on the pill e | 


PAID 
VOLUNTEERS 


HEALTHY MEN 
AGES 21-35 


ALCOHOL STUDY 
2 CONSECUTIVE DAYS 
$300 


COCAINE STUDY 
3 CONSECUTIVE DAYS 
$300 


Let Us RELIEVE 
Your STRESS 


WIDE 


855-2969 


ALCOHOL 
RESEARCH 


Earn $1,000 


A Harvard Medical School-affiliated 
research group is studying the effects of 
alcohol on the brain and behavior. You 
may qualify for this study if you: 

* are 21-35 years old 
* use alcohol occasionally 
* are willing to give blood samples 
¢ can come to the laboratory 5 different 
weekday mornings for a 5-hour study. 


TN® 


135 Belmont St. 
Easton, MA 02375 


508-230-9600 


Chiropractic treatment, massage, 
Fully staffed with therapists * Q9am-9pm 


MC/Visa/Amex - Most Insurance Accepted 


For More Information Call 


1-888-999-5655 





food 
& 
drink 


Bookmark our 


© days 


iii lemelins O 
rewpub revamps 
online archive: www.bostonphoenix.com/archive/food/RESTAURANT ARCHIVE.htmI 


a 
j 
BOW . 


Brighton's new Thai 


ve ar 
VhcAt 


The Boston 


@ IV -Y-) 4 


Soading ay 


FRIDAY: No longer swimming to Cambodia or skiing a slippery slope, master 
babbler Spalding Gray has settied into family life on Long Island — without 
taking that well-honed gaze from his navel. His newest monologue, which he 
performs tonight through Sunday at the Emerson Majestic Theatre under the 
auspices of the BankBoston Celebrity Series, is called Morning, Noon and 
Night, and it chronicles the activities of a single day in October 1997. Gray 
being Gray, more meets his eye than the picturesque view from the window, 
as he squires son Forrest to the video store, deals with 11-year-old 


stepdaughter Marissa’s fear of dying a virgin, sneaks a quickie with 


significant other Kathie, ponders the mysteries of the universe, and dances 
with baby Theo to Chumbawamba. “How do flies celebrate?”, the inquisitive 


Forrest asks in an Art Linkletter moment. Maybe they just hang out on the 
wail as dad spins his always amusing tales of odd and ordinary happenings in 
Sag Harbor and the cosmos. Performances are Friday and Saturday at 8 p.m. 
and Sunday at 3 p.m. at the Emerson Majestic Theatre, 219 Tremont Street. 


Edited by Carly Carioli 


@ THURSDAY 9 

JAZZ. Gallery Bershad is doing 
what it canto mix music and art, 
with an occasional Thursday-night 
series of chamber music, Irish folk, 
and jazz. Matthias Lupri, a fine 
young jazz vibist in the Burton 
tradition (his new album is Shadow 
of the Vibe, on the Chartmaker Jazz 
label), is featured .tonight.at 7 p.m. 
The Bershad-considers the “visual” 
- qualities.of the vibes a perfect 


complement to the current exhibit — 
steel sculptures by Peter Richards 
and mixed-media constructions by 
Karen Boutelle. Lupri brings in a 
quintet to play to the art. It’s free, 
and Gallery Bershad is at 99 Dover 
Street in Somerville. Call 629-9400 
extension 3. 

WORD. Compost magazine — 
devoted to “a better understanding 
among the world’s people through 


art and literature” — gathers its best 


DINING OUT AND ON THE CHEAP PHOTOS BY JOEL VEAK; ILLUSTRATION BY PAUL STODDARD 


and brightest contributors tonight. 
Among “Compost's Greatest Hits” 
are works by three-time Obie 
winner Ed Bullins, founding editor 
Anastasios Kozaitis, New England 
Poetry Club prez Diana Der- 
Hovanessian, Theresa Iverson, 
Patrick Sylvain, and Danielle Legros 
Georges, all of whom will be on 
hand for a “gala” reading tonight at 
the Revolving Museum, 288-300 A 
Street in-Fort Point Channel. That’s 
at 8 p.m., and admission is $5. Call 
439-8617. 

Coming soon to the Common- 
wealth Avenue Mall in Back Bay: the 


Phoeni> 


UNCORKED 
Wine on the Web 


¢ March 10, 2000 


Boston Women’s Memorial, which 
will celebrate lady-of-letters Abigail 
Adams, journalist Lucy Stone, and 
the first African-American poet, 
Phillis Wheatley — all chosen. for 
being “visionary writers who shared 
a strong Boston identity and a 
passion for social justice.” There’s a 
benefit for the memorial tonight at 
the Fairmont Copley Plaza Hotel; 
local anchorwoman Liz Walker 
hosts. That’s at 6 p.m., and tickets 
are $125; call 267-8862. 


@ FRIDAY 10 
FILM. Explorations inspire films 


Pit ii, (eme.el ie) = 
More than 200 reviews 


from three of the world’s leading 
filmmakers this week. Brian De 
Palma ventures into Stanley Kubrick 
2001 territory with Mission to 
Mars, in which a rescue mission to 
the red planet unearths some really 
weird shit. Roman Polanski adapts 
the Arturo Pérez-Reverte novel The 
Club Dumas in The Ninth Gate, in 
which a book detective seeking a 
tome that can summon.Satan gets 
in touch with the feminine side of 
the Evil One. Zhang Yimou journeys 
to the impoverished Chinese 
countryside in Not One Less, 
where a teenage girl hired as a 
substitute schoolteacher discovers 
unexpected resourcefulness and 
humanity. Meanwhile, British actor 
Peter Mullan directs Orphans, a 
bittersweet comedy about a bunch 
of Scottish siblings mourning their 
mother’s death; it’s part of the 
Shooting Gallery Film Series at the 
Nickelodeon Theater. And Harmony 
Korine, one of the most original 
filmmakers of the last few years, 
makes an appearance this evening 
at 7 p.m. at the Harvard Film 
Archive to introduce his films julien 
donkey-boy (1999), about a 
grotesque, dysfunctional family, and 
Gummo (1997), also about a 
grotesque, dysfunctional family. Call 
495-4700. 

JAZZ. The ever-adventurous and 
stimulating Jazz Composers 
Alliance presents a concert of new 
music, including David Slusser’s 
JCA-Julius Hemphill Award—winning 


“ composition “Migrants,-excerpts 


from JCA director Darrell Katz’s 
work-in-progress “The Death of 
Simon Weil,” and pieces by Naftule’s 
Dream trombonist/composer David 
Harris as well as East Indian/jazz- 
fusion man Warren Senders. The 
show will feature the 16-piece Jazz 
Composers Alliance Orchestra. 
That’s at Emmanuel Church, 15 
Newbury Street, at 8 p.m. Tickets 
are $9, or $7 for students and 
seniors. Call (781) 899-3130. 
“Jazz-rock fusion,” as it was once 
called, has long fallen into 
disrepute, but after nearly 20 years 
the Yellowjackets march on, 
avoiding contempo-jazz schlock 
and, in recent years with the 
addition of saxist Bob Mintzer, 
leaning more jazzwise than ever. 
They're at Scullers through 
tomorrow night. That's in the 
DoubleTree Guest Suites Hotel, 400 
Soldiers Field Road at the Mass 
Pike. Call 562-4111. 
ROOTS. Modern folkie Vic 
Chesnutt, who was rendered a 
paraplegic in a car accident when 
he was 18, has long had friends in 
alternative nation — his first two 
albums were produced by R.E.M.’s 
Michael Stipe, and everyone from 
the Smashing Pumpkins to 
Madonna covered his tunes on the 
1996 benefit album Sweet Relief II. 
On his latest tour, the 
conversational singer/songwriter is 
joined by former Throwing Muse 
Kristin Hersh, whose pop tunes 
are often shaded with dark folk-like 
mystery. Tonight old chums 
Chesnutt and Hersh perform 
together and alone, in song and 
conversation (they’re cheekily 
Calling the jaunt the “In Their Own 
Worlds” tour), at the Somerville 
Theatre, 55 Davis Square. Willard 
Grant Conspiracy, who have the 
rural-Americana chops and charm 
of American Music Club as well as 
the spooky muse of Nick-Cave, 
open. The show’s at 7, and tickets 
are $17; call 931-2000. 
ROCK. The Long Beach Dub 
Allstars, the group formed by the 
rhythm section of the popular So 
Continued on page 3 





THURSDAY 


e Good Life 
28 Kingston St. 451-2622 
The retro vibe and sultry jazz will remind you of the good old days. Sip a 


amous Chocolate martini and imagine you're dining with Sinatra. You'll 


SN understand that this place is appropriately named. 


| YOUR GUIDE to URBAN NIGHTLIFE] 


PLeasURE 
dnisiaianitadi To Ree 
BuRr 


EMILY’s 
48 Winter St. 423-3649 


Downtown streets 


JILLIAN’s 
145 Ipswitch St. 437-0300 
MopE CaFE 


7-9 N. Beacon St. 254- 9365 


SLUT OF) OY A ston’s hottes! aly 


ManRay 


21 Brookline Ave. 864-0406 


Pem DUTICO sBrite 
5 
PnisS On ine 
5 


PRAVDA 116 
116 Berens St. a 7799. 


Woithtkaan 
186 Harvard Ave. 351-2665 


Enjoy soft jazz, dim lighting and intimate conversation on weekday nights. _| 


24,6 Tremont St. 338- -7080 


b nights 


West Sr. 


15 West St. 423-0300 


PTS ine MOSst OfamMia 


CoMMONWEALTH Brewinc Co. 
138 Portland St. 523-8383 


CantaB LOUNGE 


738 Massachusetts Ave. 354-2685 


OP CLE 
5 


po as 


Wher LIVETLIT) arith i) S COM 


G lounge 
174 Lincoln St. 451-7289 
r second favorite spot. Why keep searching for the perfect place 


ee {yc ve already found it? Just get to G! With its industrial loft atmosphere and 
=1SoHo flair, G lounge is the place for late-night cocktails shaken up by you 
favorite bartenders. 


FFRIDAY 


Avalon 


© 115 Lansdowne St. 262-2424 
SiFeel the ultimate Boston nightlife experience tonight. World-class DJs 


make quest appearances and resident DJs Manolo and John Debo are 
guaranteed to spin you around on the dancefloor. 


e Linwood 
Kilmarnock St. 267-8644 
e Linwood has it all under one roof. Experience great food, live bands, free 
parking and a devoted clientele of regulars. In fact, some of the customers 
have made this a home away from home. Stop by once and you will never 
want to leave. 


‘|Lava Bar 


575 Commonwealth Ave. 267-7707 
Celebrate Life with an awesome view of the city! DJ Fran Engethard’s 


{soulful rhythms attract throngs of followers. Premier DJs stop in to spin you 


around. If you dance to a different drummer, you'll love the slick mix of beats 
and melodies. Doors open at 10pm. 


Karma 

9 Lansdowne St. 421-9595 

Hotshot DJs from around the globe draw crowds of techno-worshipers to 
onic. Follow the droves to Lansdowne and head straight for the dancefloor. 

It may be a once-in-a-lifetime experience, but you'll be back for more. 

good vibes at Karma will give you what you deserve. 


ATURDAY 


The Modern 

36 Lansdowne St. 351-2581 

Leave your goody-two-shoes at home and slip into something more 
comfortable. Explore your dark side at Mischief. Indulge in 
decadent desserts and hot electronica. 
lose—except those inhibitions. 


Axis 

13 Lansdowne St. 262-2437 

Explore X-Night with DJ Mike Gioscia from 10pm till 1am. In the Left Ove 
Lounge, DJ David James spins the hottest’80s hits. Julie Kramer drops b 
the first Saturday of each month for special giveaways and a tag team DJ bout} 
with David James. 


Phoenix Landing 

512 Massachusetts Ave. 576-6260 

Tremont Ale and Eastern Boarder present Thirteen with Selecta 
Boyager:01, Sugaratchi, and The Jazz Bastards. The sounds of jazz, 
hip-hop and reggae set the mood for some serious chillin’ and quality 
conversation with your post-weekend crew. Special quests grace the place 
while residents hold down the fort with heavy beats and rhythms. 


TUESDAY 

Sophia's 

1270 Boylston St. 351-7001 

Swing into Sophia's and dance the night away. Sophia's offers free salsa, 
meringue and bachata lessons from 8:45pm till 10pm. Call for dinner 
reservations. There’s never a cover and never an excuse to stay home. 


You've got nothing to 


An Tua Nua 
262-2121 
“Enjoy An Tua Nua 
every week.” 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 





state of the art 
Paradise: Still lost 


n May 5, 1993, three eight-year-old boys were savagely mur- 

dered in West Memphis, Arkansas. Three teenagers, Damien 
Echols, Jason Baldwin, and Jessie Misskelley Jr., were accused of 
murdering Michael Moore, Stevie Branch, and Christopher Byers 
- in what police deemed a ritualistic killing by a Satanic cult. 
Echols had clashed with the police before: in his impoverished 
Bible Belt community, he was viewed with suspicion because he 
dressed in black, listened to heavy metal, and practiced wicca. 
Despite the lack of any significant.physical evidence, the failure 
to investigate several key suspects (including the father of one of 
the victims), the dubious testimony of prejudicial witnesses (in- 
cluding an expert for the prosecution with a mail-order degree in 
occult crime), and a contradiction-riddled confession from 
Misskelley (who has an IQ of 72), all three were convicted. Film- 
makers Bruce Sinofsky and Joe Berlinger chronicled the trial and 
the surrounding events in their award-winning HBO documen- 
tary Paradise Lost: The Child Murders at Robin Hood Hills. Now, 
four years later, a sequel is about to be released: Paradise Lost 2: 
Revelations. 

“When HBO first approached us to do a follow-up film, we 
were not too keen on it, to be honest,” says Sinofsky in a 
Manhattan café. “We could never definitively say they didn’t do 
it, but what we could say was that there was not a fair trial and 
justice wasn’t served.” Berlinger, speaking from Baltimore, where 
he is filming a sequel to The Blair Witch Project, concurs: “From 
a filmmaking standpoint, it was like revisiting the same ground 
— plus it is just an ugly, depressing, emotionally draining story. 

BERT) 


But the important thing is that this story still needs to be told. It 
can’t be swept under the rug.” 

Echols, now 24, is on Death Row. Baldwin, 21, and 
Misskelley, 25, are serving life sentences. But Paradise Lost has 
gained, well, a cult following: a high-profile rock-and-roll benefit 
CD to be released in June features tracks by Rocket from the 
Crypt, Willie Nelson, Tom Waits, and many others. And Los 
Angeles—based activists founded the West Memphis Three 
Support Fund, an Internet-based organization that provides 
detailed information on the case. The group contacted forensics 
specialist Brent Turvey, whose findings have highlighted evidence 
that was previously ignored or played down. 

One of the many significant developments has been the 
involvement of prominent lawyers like Ed Mallett of Houston and 
DNA expert Barry Scheck of O.J. fame, who are offering their 
services to Echols pro bono {as is Attorney Dan Stidham, who is 
still defending Misskelley). Sinofsky says, “Although Barry 
Scheck would never admit it, the reason that these guys are 
involved is because of the film, because without it Damien would 
probably be dead right now. He [Echols] was going to give up 
his appeals and ask to be put to death. I think because of the 
support fund and the thousands of people who write to him and 
_ express concern and hope, it has made a big difference.” 

Although Echols’s first appeal was denied in an Arkansas court 
(by the judge who sentenced him to death), a federal appeal is 
being filed. Says Berlinger: “This happened in a very 
fundamentalist, Bible-thumping part of the country where they 
preach every Sunday that the devil is out there. I hope this film 
has an effect on a national level, to wake people up to see what 
has happened.” 

Paradise Lost 2: Revelations premieres on HBO this Monday, 


March 13, at 10 p.m. For more information visit www.wm3.org. 
— Peg Aloi 





FRIDAY: Tyrone Power bites the heads off of chickens in Nightmare 
Alley (1947), which is reason enough to watch Edmund Goulding’s 
obscure and strangé film noir about the rise and fall of a scam 
artist in a carnival sideshow (see our review in “Film Culture,” on 
page 5). With Joan Blondell, and in a newly struck 35mm print, it 
screens Friday and Saturday at 5:30 and 7:45 p.m., with Saturday 
matinees at 1 p.m. and 3:15 p.m., at the Brattle Theatre, 40 
Brattie Street in Harvard Square. Call 876-6837. 


days a 
week 


Continued from page cover 


Cal reggae-punk group Sublime 
after singer Brad Norwell died of a 
heroin overdose in 1996, have a 
debut disc out on DreamWorks and 
a tour that brings them to Axis, 13 
Lansdowne Street, tonight. Call 423- 
NEXT. 


@ SATURDAY 11 
MULTIMEDIA. When the local 
rock band Crash 22 hosted a day- 
long festival of music, poetry, visual 
arts, and dance called “The End of 
the World” at the Revolving 
Museum last October, the 

event's title — and the prevailing 
mood of millennial anxiety — 

didn’t bode well for a sequel. But 
since the gig went so well — and 
since the worid didn’t come to an 
end — they’re back with another 
installment, this time at the 

Middle East. Lunar Plexus, the 
Jennifer Teft Band, and Beth 
Boucher help their hosts do the 
soundtrack; Jeff Smith and 
Phoenix staffer Kevin Banks 
contribute an art installation; 

Leslie Epstein and Edith 

Peariman read from their work; 

and an array of dancers, 

jugglers, and tarot-card readers 
will be on hand for post- 
apocalyptic flavor. Proceeds 

benefit the Revolving Museum 

and the AIDS Action Committee. 
The Middle East is at 480 Mass 
Ave in Central Square, and the 
show starts at 9. Call 864-EAST. 
RITES OF SPRING. Horticulture 
fiends will be competing for top 
honors, and those few rich enough 
to afford real estate in the current 
market may actually be shopping 
for gardening accessories, but for 
the rest of us the 129th Annual 
New England Spring Garden 
Show is the rare opportunity to 
stroll through five acres of virtual 
summertime — a “Symphony for the 
Senses,” as this year’s theme has it 
— a full month or so before we can 
even think about packing the winter 


clothes away. The show opens 
today, with hours from 10 a.m. to 
9:30 p.m., and continues through 
March 19. at the Bayside Expo 
Center, 200 Mount Vernon Street 
(off 1-93). Tickets are $15 to $17; 
call 536-9280. 


@ SUNDAY 12 

CLASSICAL. We're willing to take a 
chance on anything that bills itself 
as “like the Kronos Quartet,” 
especially if it's free. Hazardous 
Materials are a new quartet with 
links to New York's experimental 
Kitchen performance space, and 
they're appearing tonight at MIT, 
where they'll play two pieces by 
New York guitarist/composer John 


King that “take the feel and sound of ‘| 








traditional blues and incorporate 
them into a string-quartet format,” 
plus works by MIT music professor 
(and Gamelan Galak Tika director) 
Evan Ziporyn. That's at 4 p.m. in 
MIT's Killian Hall, 160 Memorial 


n Me, Myself and Irene, the forthcoming 

flick by the Farrelly Brothers (Dumb and 
Dumber, There’s Something About Mary), 
Jim Carrey plays a schizophrenic Rhode Is- 
land state cop who falls for a lady felon 
he’s been assigned to transport. Such ro- 
mantic comedies almost invariably call for 
a Song, some sort of iconic musical pres- 
ence, and the filmmakers located it in au- 
thentic, quintessentially New England 
singer/songwriter Ellis Paul's “The World 
Ain’t Slowing Down,” off his 998 disc 
Translucent Soul. The track is featured 
prominently in the flick, and there’s talk of 
releasing it as the lead single from the 
soundtrack album. Paul’s also releasing a 
two-disc concert album, Live (Rounder), 
which will be available this Tuesday, and 
he’ll be at the Wachusett Folk Café (978- 
632-2403) in Gardner on March 10. 

Chicago-style indie gals Victory at Sea 
return from the road to a homecoming at 
the Milky Way Lounge and Lanes (524- 
3740) in Jamaica Plain on March 10. Also 
on the bill are 27 — a quiet band featuring 
the principals from two fairly loud bands, 
the Dirt Merchants and Spore — and the 
suburban indie band Tigersaw. Tigersaw 
go on to a bill at the Gloucester Artspace 
(978-283-1381) on March 12 backing 
singer/guitarist Mara Flynn, who has 


Ellis Paul 


recorded two albums (with her label boss, 
notorious Shimmy Disc honcho Kramer, on 
backing instruments) under the name Milk- 
sop Holly. Also on the bill: a solo shot by 
Dub Narcotic/Beat Happening/K Records 


| honcho Calvin Johnson. 


On their new Crown Royal (Arista), with 
guest spots from Kid Rock and Fred “Limp” 
Durst, Run-D.M.C. put on a rap-rock clinic 
for the new school. And then they head 
back to school themselves, on a jaunt that 
will bring them to New England no fewer 
than nine times over the next two months, 
including stops at Worcester State College, 
Brandeis University, Boston College, Rhode 
Island College in Providence, Fitchburg 
State College, UMass-Lowell, and Wheaton 
College. For the moment, though, they’re at 
Toad’s Place (203-624-8623) in New Haven 
on March 13 and at Lupo’s Heartbreak 
Hotel (401-272-5876) in Providence on 
March 14. 

Now that Marilyn Manson’s shaved his 
head, changed his name to a runic symbol, 
and started babbling conspiratorial cosmol- 
ogy — /.é., finally gone off the deep end — 
spooky kids will have to get their goth- 
metal fix from Coal Chamber and Type 0 


| Negative, who hit Avalon (423-NEXT) in 
| Boston on March 9 and Lupo’s on March 


10, with the Deadlights and Full Devil 
Jacket in tow. Or maybe from Detroit's 
Suicide Machines, now on Disney’s Holly- 


| wood Records label, who look to follow 


Drive in Cambridge. Call 253-2826. Blink-182 into the pop-punk promised land 


EXTREME. The underground prog- 
thrash band Dillinger Escape Plan 
bring the chop-shop tactics of 
Zappa and Zorn to bear on several 
decades of unpopular difficult 
music. Imagine the tabulature 





Continued on page 4 


| when they hit the Skinny (207-871-8983) 

| in Portland, Maine, on March 9 and the Met 
| Café (401-861-2142) in Providence on 

| March 10 before meeting up with No Doubt 
| for a tour that reaches Avalon on March 29, 
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Boss Hog 


y 
the Mat 


Et week, millions of people tune.into TV pro- 
grams called Smackdown, Raw, and Nitro with 
fanatic regularity. This is the cult of professional 
wrestling gone mainstream and commercial in a 
big way. Last year the World Wrestling Federation 
(WWF) launched an IPO opposite Martha Stewart 
Inc.; and as the fan base has erupted, so have mer- 
chandising opportunities. 
“Hell, 10 years ago we could- 
n't get on a college campus, 
and now we go to Notre b 
Dame and University of Texas 
and the gymnasiums are full 
and they’re turning people 
away,” says Terry Funk, an 
old-school wrestler who’s still 
piledriving in his 50s. 
Beyond the Mat, which hits 
movie theaters next weekend, 
' | is Barry Blaustein’s 
| bittersweet, behind-the- 
) | scenes look at the nation- 
sweeping spectacle. The film 
began as a mockumentary 
four years ago when 
Blaustein, a screenwriter best 
known for his Eddie Murphy vehicles (Boomerang 
and The Nutty Professor), caught up with Funk in 
Las Vegas. The two had first met on the set of The 
Mike Douglas Show in 1978. Then, Blaustein was 
a grip and Funk was appearing with Sylvester 
Stallone to promote the movie Paradise Alley. 
Funk gave the audience a thrill when he 
demonstrated his sleeper hold on Blaustein. 
With Funk and his close friend WWF superstar 
and bestselling author Mick “Mankind” Foley 


Terry Funk 


firmly committed to the project, more and more 
big-name wrestlers — including the Rock, 
“Stone Cold” Steve Austin, and even political hot 
rock du jour, Jessie Ventura — became involved 
and Beyond the Mat moved from faux reality to 
gritty documentary. “I think it’s a great 
representation of a slice of life, but sometimes it’s 
hard for me watch,” Funk laments, referring to 
the effect violence has on children, especially one 
scene in which Foley’s kids sit crying at ringside 
as their father dukes it out with the Rock. The 
film also explores the underside of the sport: 
shyster promoters; the dashed dreams of amateur 
wanna-bes; Jake “The Snake” Roberts, himself in 
Funk’s age class, smoking crack and trying to 
mend fences with his daughter. 

And, wouldn’t you know, this film about 
professional wrestling 
should set off its own steel- 
cage match of sorts, pitting 
the film against the mighty 
WWF itself. Last week, the 
WWF yanked promotional 
spots for Beyond the Mat 
from its Raw and 
Smackdown broadcasts. 
“Without notice or 
explanation,” says a press 
release from Lions Gate 
Films, “Vince McMahon, 
head of the WWF, has 
personally put an obstacle 
in our [film’s] path.” 
According to Funk and the 
Lions Gate statement, 
McMahon wanted a piece 

of the action as an investor but was turned away. 
Whatever the facts here, regular viewers of 
wrestling programs will recognize this exchange 
of pleasantries as bearing a distinct resemblance 
to the talk-up immediately preceding the main 
event. Let’s get ready to rumble! 

Beyond the Mat opens next Friday, March 17, 

at the Copley Place, the Fresh Pond, and other 


theaters to be announced. 
— Tom Meek 





days a 
week 


SATURDAY AND SUNDAY: Poetry: it's not just poets anymore. Neither 
of the headliners for this weekend's Cambridge Center for Adult 
Education Poetry Festival — cult-weirdo Ed Sanders of '60s avant- 
folkies the Fugs and cult-weirdo Mike Ladd (in photo), the NYC avant- 
hip-hop avatar — are. poets per se. Subtitied “From Homer to Hip- 


concerts and two afternoons of workshops, panels, and lecture 
performances. On Saturday night at 8, you have these choices: 
Sanders performing with local folkie Jim Infantino, Beat-era poet 


Janine Pommy Vega, and author Hattie Jones at Christ Church, Zero 
Garden Street; four National Poetry Slam champions doing their thing 
at Longfellow Hall, 13 Appian Way; and Ladd with performance poets 
Jamarhi Cariton Crawford and Yvette Leaphart at the Lizard Lounge, 


1667 Mass Ave. Sunday afternoon at 2:30, 60 Minutes I 
commentator Jimmy Tingle tops off the weekend by hosting the 
Boston Poetry Awards at the Brattle Theatre, at which lifetime- 
achievement honors will be bestowed upon the likes of Brother Blue 
and Stone Soup’s Jack Powers. Admission varies by event; call 547- 


6789. 

Continued from page 3 

sheets to a Napalm Death album 
and a Rush disc had been fed into a 
paper-shredder, then placed in front 
of Ritalin-snorting Converge 
roadies. DEP’s debut album — 
Calculating Infinity, which has 
begun to draw even the interest of 
mainstream chin scratchers at Spin 
and Aolling Stone — has an 
improvisational feel, if only because 
it would seem impossible to play 
anything this scattered the same 
way twice. With local avant-doom 
heroes Isis, militia-metal titans 
Scissorfight, hip-hop jokesters 
Porn Theatre Ushers, and the live 
debut of the conceptual art-core 
supergroup Old Man Gloom, DEP 
are at Bill's Bar this afternoon for a 
1 p.m. all-ages gig. That’s at 5 
Lansdowne Street; call 421-9678. 


@ MONDAY 13 

FILM. Those who think of women 
as the gentler sex probably aren't 
familiar with the works of Patricia 
Highsmith and Daphne du Maurier. 
Wim Wenders transformed 
Highsmith’s Ripley’s Game into The 
American Friend (1977), a 
masterpiece of angst, treachery, 
male bonding, and murder starring 
Dennis Hopper and Bruno Ganz. It 
screens at the Brattle Theatre at 
7:30 p.m. Paired with it is Nicolas 
Roeg’s adaptation of du Maurier’s 
Don’t Look New (1973), a creepy 
nightmare of grief, hope, 
clairvoyance, and — of course — 


murder set in dank, timeless Venice 
and starring Julie Christie and 
Donald Sutherland. Showtimes are 
at 5:15 and 10 p.m. The Brattle’s at 
40 Brattle Street in Harvard Square. 
Call 876-6837. 


m@ TUESDAY 14 — 
FOLK. Spider John Koerner was 
a Charter member of the ’60s folk 
explosion — playing at Newport '64, 
recording as part of the trio 
Koerner, Ray and Glover, bringing 
country-blues intensity to a 
movement that has lately dissipated 
into folk-pop pabulum. He spent a 
good part of the ‘70s and early 80s 
hanging around Boston and playing, 
it seemed, almost weekly in one 
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TUESDAY: More than 35 years ago, soprano saxophonist Steve Lacy and trombonist 
Roswell Rudd put together a “study” band whose repertoire consisted almost 
exclusively of compositions by Thelonious Monk — this at a time when, as Lacy 
likes to remind people, no one was playing Monk. There's only one document of 
that band, the in-and-out-of-print live coffeehouse recording Schoo! Days (1963), 
but Rudd and Lacy have worked together off and on ever since. Now they’ve been 
reunited for a major-label CD, Monk’s Mood (Verve), a mix of Monk and Lacy pieces. 
Lacy, Rudd, bassist Jean-Jacques Avenal, and drummer John Betsch come into the 
Regattabar for one night only. That's in the Charles Hotel, 1 Bennett Street in 
Harvard Square. Tickets are $14; sets start at 8:30. Call 876-7777. 


joint or another; tonight he makes a too rare 
return to town, doing his foot-stomping solo- 
guitar-and-voice thing at Johnny D's, 17 
Holland Street in Davis Square. Call 776- 
2004. 


@ WEDNESDAY 15 

IRISH. Irish rock band the Saw Doctors — 
one of the few such fusions not to lose the 
Celtic in the rock — hit the Paradise with two 


Paula Cole 


new members in tow for the tour: former 
Waterboy Anthony Thistlethwaite on 
saxophone and Danny Healy on trumpet. 
The Paradise is at 967 Commonwealth 
Avenue. Call 492-7679, or 423-NEXT for 
tickets. 

POR Rockport native and Berklee grad 
Paula Cole, whose surprise hit “Where Have 
All the Cowboys Gone?” landed her a spot 
on Lilith and a controversial Best New Artist 
Grammy a few years back, will be attempting 
to rescue her third disc, Amen, from a 
premature trip to the cutout bin when her 
tour reaches a home-town crowd tonight at 
Avalon, 15 Lansdowne Street. Call 423- 
NEXT for tickets. 

JAZZ. It’s a strong night of local jazz at 
Scullers. The DeChellis/Tomasic/ Nakatani 
Trio takes piano/guitar/drums on a skillful, 


liberating highwire act of collective 
improvisation. Naftule’s Dream, meanwhile, 
represents the best of the new klezmer, 
combining elements of the traditional Yiddish 
instrumental folk music with jazz in strains of 
Mingus and the avant-garde. Scullers is in 
the DoubleTree Guest Suites Hotel, 400 
Soldiers Field Road. Shows are at 8 and 10, 
and tickets are $10. Call 562-4111. 

PHOTO. Photographer Elsa Dorfman — 
known for her signed, unposed portraits 
made with one of only six large-format (23 
by 36 inches) Polaroid cameras in existence 
— comes to the Newton Free Library to talk 
about her new book, En Famille, which 
features 22 of her portraits alongside verse 
written by her friend Robert Creely, whom 
she met in-the ’60s while organizing 
readings for Allen Ginsberg and Jack 
Kerquac. That's at 7:30 p.m.; the Library is at 
330 Homer Street in Newton. Call 552-7145. 


@ THURSDAY 16 

FILM. Cinema’s essence of image and 
motion are exploited to the full in “The Films 
of Ernie Gehr.” Among the avant-garde 
artist’s works screened today at 6 p.m. at the 
Museum of Fine Arts are the shorts “Side- 
Walk-Shuttle” (1991), a vertiginous tour of 
San Francisco, “This Side of Paradise” 
(1991), the trauma of pre-unification Berlin 
as reflected in a market and a mud puddle, 
and “Rear Window” (1986-’91), in which 
Hitchcockian voyeurism engages natural 
ephemera. The filmmaker will be on hand to 
introduce the program. The MFA’s at 465 
Huntington Avenue; call 369-3770. 


@ AND BEYOND 

NEO-SOUL. The soul train makes a couple 
of stops at the Wang Center gext week, first 
to drop off piano-playing R&B shmoovie 
D’Angelo — who'll work his Voodoo on the 
ladies, with Black Star vet Mos Def on the 
undercard, on March 20 — and then to 
deliver the dusky songwriter/arranger 
producer/performer Brian McKnight, with 
guest boygroup 702, who arrive on March 
23. The Wang's at 270 Tremont Street; call 
(888) 268-2020 for tickets. 
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ARK BAND 
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MARCH 17-18 
VIBEWISE 
T (REGGAE) «=F 
MARCH 24-25 
TJOVI GINEN 
HAITANMUNIC) 
MARCH 31-APR 1 
JUNIOR JAZZ 

(REGGAE) 
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TYPE O/NEGATIVE 


Sat., March 18 © $13.50/$15 © 8pm 


DR. AL KOOPER 


& THE FUNKY FACULTY 
Mon., March 20 * $8 » at The Met 


PROMISE RING 


Thursday, March 23 ¢ $13 


CRACKER 


THE PUSH STARS 
Thursday, April 6 # $12 


moe. 
TOWER OF 
POWER 


Sunday, April 16 © $17.50 


VIOLENT 
FEMMES 


LUPO'S HEARTBREAK HOTEL 
239 WOWNTOWN PROVIDENCE. Fi Ri 
win THE MET CAFE 


spe 
T/CK EV yA STEFA 


CALL 617-931-2000 10 CHARGE BY PHONE 
http://www.ticketnaster.com 


-heb.com 
THURSDAY MARCH 9 10PM 21+ 
ERIC BURDON 
‘BIG BILL 
MORGANFIELD 
MARCH 11 10PH 21+ 


SETH YACSVONE 


PRINCES OF BABYLON 


7 JOHNNY A. 
enemies 92.5tm The River 


1 9PM 1 


“INDIGO 


THE PRODIGALS 
FRIDAY MARCH 17 10PM 21+ 
ST, PATRICK'S DAY PARTY 


COCO MONTOYA 
SUNDAY MARCH 19 SPM 18+ 


MONDAY MARCH 


JOHNNY A. 


THE BRUCE KATZ BAND 


ALL IN THE HOUSE 


CREME BROULEE 
DOUGLAS FIR & REVERSE 
THE C AMBRIDGE C CENTER 
POETRY FESTIVAL 
MIKE 1 ADD 
TANG HL C R A\ WE ORD 

YVETTE LEAPHART 


THE LIZARD LOUNGE 
POETRY JAM 


“THE FRINGE. 
THE MAT MANERI TRIO 


featuring Mat Maneri (viola) 
Randy Peterson (drums) 
and Ed Schuller (bass) 
Thursday 3/16 
CLUB D’ELF 
featuring bassist Micro Vard 
and Special Guest: 


HYBRASIL 


547-0759 


345,000 readers. 
345,000 potential roommates. 


159-330° 


SUPER ZERO 


COBALT 60 


MOTHER JEFFERSON 


& FRIENDS 


Vi felalerchvamiilcl aetna! 


MONS T A HONDA Y 5 


HUMANS BEING 
UNEARTH 4 

ALL THAT REMAINS 
Wednesday March 15 


Funk & Groove 
: w/DJ TIM COLLINS » 


DELUXE * 
as 


SIX GOING ON SEVEN 
WICKED FARLEYS 
THE SHYNESS CLINIC 


mpc 


reg resfas Bunda) 


INDESIT 


Wednesday March 22 
mene NX | unk 


w/ DJ TIM COLLINS pe 


ALLAGASH 4 
PUG UGLIES 


Thursday March 23 
YOURSOUND.COM PRESENTS: 
THE UNDERGROUND 


THE OUTLETS 


DRAGSTRIP COURAGE 
LINCOLNVILLE 


KIDS TABLE 
CATCH 22 
MISSION 120 ¢ T.1.P. 


THE BUSI NESS 
REACH THE SKY @ ENSIGN 
DEATH THREAT(co RELEASE) 


18+- = ati 


WFNX SPIN CYCLE PRESENTS: 


GROOVE ARMADA 


All ps bag 2 ng 
THE DUCKY BOYS 
HUDSON FALCONS 
THE EXPLOSIONS 
THE VIGILANTES 
THE KINGS OF NUTHIN’ 
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DOWNSTAIRS 1 " 
EUPH 4i¢ 


Saturday, March 18th 
JIM’S BIG EGO 
GODBOY ¢ SKINNY TEE 
JAZZ BUTCHER CONSPIRACY 


COMING 


SAT 3/11 18+ §8 
GAMELAN PRESENTS - 


THURS 3/16 18+ $7 
128 COLUMBIA PROJECT 
DR. AWKWARD ¢ SOULWORKS 


tickets available at 
931-2000 7 








UPCOMING 


ursday, Mor. 9- country/satire a ; S 

AUSTIN LOUNGE LIZARDS (GIES IEas Ree 
Friday, Mar. 10- mambo Wednesday, Mar. 15- from Ireland 
BABAL' KHA 


Saturday, Mar, 11- country rock 


>WINC WING STEAK, 
Sunday, Mar. 12 


Blues Jam w/ 
PHIL PEMBERTON BAND 
4:30- 8:30 SALSA NIGHT 

with RUMBA NAMA Lessons at 9:00 PM 


Thursday, Mar. 16- folk rock from NY 
SUSAN MCKEOWN 
Friday, Mar. 17- Funk! 
SUPERHONEY 
Saturday, Mar. 18- r&b/rock 


3/21- LUI COLLINS 
3/22- CAROL: NOONAN 

yy 3/23- N.O. KLEZ ALL-STARS 
3/24- BR5-49 

— 3/28- FREIGHT HOPPERS 
3/29- PRETTY BOY FLOYD 
3/31- SLIPKNOT 
4/1- WOODBURN-ARENA 
4/4- PUAL RISHELL 


5- WV ic 


UPSTAIRS 
THURS 3/9 18+ $7 


about 
finding an 
open-minded 
roommate? 


MON 3/13 18+ $6 8:30PM 
VERY SECRETARY (FRIL) 
33 SLADE 
WED 3/15 18+ $6 


FRI 3/17 18+ $7 


aa Just try 
looking in an 
open-minded 


(om OF 3. Et =a 5} 


Roommate ads in the Phoenix. 
They work for You. Guaranteed. 


Call now to find out how we can 
help you find your way into a new place. 





To place a listing: bring it or send it 

Listings, Boston Phoenix, 126. Brookline 
Ave., Boston 02215, at least eight days be- 
fore the issue in which it would appear. 


Listings can also be faxed to 859-8201. We 


can’t take any listings over the phone. 
There is no charge, but your copy may be 
rewritten due to space limitations. include 
the time of the event (or the hours that a 
gallery or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 
is for an event or exhibit lasting more than 
one week, specify the dates of the issues in 
which you would like the listing to appear. 
Repeat listings. may ‘be deleted due to 
space limitations. 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play’. Audi- 
tions, classes, religious services, reunions, 
and events requiring advarice registration 
are not listed here: call Phoenix Classifieds 
at 859-3300 to takeout an ad. Unsolicited 
photographs are considered for publication 
but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE 
IS WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


THURSDAY 9 

See Club Directory for phone numbers 
and addresses. 

ABBEY LOUNGE, Somerville. Glad- 
stones, Wide Iris. 

ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 6 p.m., Coal Cham- 
ber, Type O Negative, Full Devil Jacket, 
Deadlights. At 10 p.m., “International 
Thursdays,” Eurohaus with DJ Manolo. In 
the Playhouse Latin Lounge: at 10 p.m., 
Latin and international music with DJ An- 
thony. 

AXIS, Boston. At 10 p.m., “Chrome,” 
house and trance with DJs John Debo 
and Ali Ajami. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
C. 

BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. 

THE BEACHCOMBER, Quincy. Laughing 
Water. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special 
guests Paladins, Eric Marcos & Normal 
Noises, Three Day Threshold. 

BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN TAVERN, Gloucester. 
Jabberwocky. 

BLACK ROSE, Boston. Celtic Cian. 
BLEACHERS, Salem. Giles Cafe: Vic 
Morrows. Red Room: Last Call. 

BOB THE CHEF’S, Boston. Groove Two 
This. 

BRIGADOON’S RESTAURANT, Quincy. 
Hiring Fair. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Berto Mike, Chris- 
tian Plater, Beth Boudhe, Kumar. 
CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Ken Batts. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Operators, Big Red Andy 
Robinson, Dr. Awkward. \ 
CLUB PASSIM, Cambridge. Anne Hills, 
Michael Smith. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Allston. Joint 
Chiefs. 

DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Chad 
Lamarsh. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Jason James 
Band. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Mickey Bones 
& the Jump Crew. « 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Janke. 
HARPERS FERRY, Aliston. Dave Mason, 
Leon Russell. 


HENNESSY’S, Boston. Undercover, © 


Beloved Few. 
HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJs Alan Strack and 


ERICA LEOPOLD performs “New Standards: An 
Evening of Cabaret” at Scullers this Thursday, March 9. 


Craig Kapilow. 
HOUSE OF BLUES, Cambridge. Eric 
Burdon. 

IRISH EMBASSY PUB, Boston. C-13. 
JAKE IVORY’S, Boston. Matt Mello, Paul 
Levesque 


- JAMES’S GATE, Jamaica Plain. Erin 


Harpe, Tony Cominski. 

JOHNNY D’S, Somerville. Austin Lounge 
Lizards. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m.; 
“Speed,” hip hop and R&B with DJs 
Bruno and Masta Millions. 

KENDALL CAFE, Cambridge. Chris El- 
liot, Divya Kumar, Justin Anderson, 
George Pedro, Katie Barbato. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Sun Steel. 
LINWOOD GRILLE, Boston. Syphiloids, 
Garage Dogs, Binge. 

THE LIVING ROOM, Providence, Ri. 
Dead Shot, Bingo Spiders, Helicopter He- 
licopter, Kingdom Come. e 

LUCKY DOG MUSIC HALL, Worcester. 
Phil Pemberton. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Kristin Hersh, Vic Chesnutt, 
Willard Grant Conspiracy, Rose Polen- 
Zani. 

MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MET CAFE, Providence, Ri. Gerri Verdi, 
Leaf. 

MIDDLE EAST, Cambridge. Upstairs: 
Bitch & Animal, Megan Toohey. Down- 
stairs: Steady Earnest, Beat Soup, Per- 
fect Thyroid. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Buck Dewey 
Big Band, Ray Corvair All-Stars, Skeleton 
Killers. 

THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge” with DJ Ricky 
Fatts. 

NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Hallal. 
OLIVER TAVERN, Boston. Missing Joe, 
Buck 50, Stimulants. 

PARADISE ROCK CLUB, Boston. Max 
Creek. 

PARKER’S BAR, 
Jamieson. 
PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PHO REPUBLIQUE, Boston. “Sting of the 
Scorpion Bowl,” funky downtempo & deep 


Boston. Rose 


house grooves with DJ Brother Cleve. 

PLANTATION CLUB DRAFTHOUSE, 

Worcester. Pure Fiction. 

PLAYHOUSE LOUNGE, Boston. Tom 

Bianchi. 

PLOUGH & STARS, Cambridge. Jennifer 

Matthews. 

PURPLE SHAMROCK, Boston. Jim Plun- 

kett. 

REGATTABAR, Cambridge. Elvin Jones 

Jazz Machine. 

RHYTHM & SPICE CARIBBEAN GRILL, 
idge. Reggae with DJ Bim Sound. 

RIO GRANDE CAFE, Marblehead. Blue 

Miracles. 

THE ROXY, Boston. “The Latin Quarter,” 

salsa and merengue. : 

RYLES, Cambridge. Jeremy Stein & Flu- 


topia. 
SCULLERS, Boston. Erica Leopold. 
SHERBORN INN, Sherborn. New Black 


Eagle. 
SIT "N BULL PUB, Maynard. Joe Barber 


Project. 

SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 
THIRSTY SCHOLAR PUB, Somerville. 
Memphis Rockabilly. 

TIR NA NOG, Somerville. Bender. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with. DJ Mar- 
cello Malcher; “Reunion Night” with DJ 
Zino. Fourth floor: “Young Professionals 
Club.” 

T.T. THE BEAR'S PLACE, Cambridge. 
Edable Gray, Red Beans, Pamela Means. 
UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 
Daddy. 

VENU, Boston. “Swank,” Top 40 and 
house with DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 
Spin. 

WONDER BAR, Allston. Grant Langford 
Review. 

THE YARD ROCK, Quincy. Liz Lannon & 
Barry Fleischer. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


FRIDAY 10 

See Club Directory for phone numbers 
and addresses. 

ABBEY LOUNGE, Somerville. Melvern 
Taylor, Nash Satterfield. 

ABOVE CLUB, Worcester. Preston 
Wayne Four, Time Beings. 

ACTON JAZZ CAFE, Acton. Sai Ghose 
Quartet. 

AN TUA NUA, Boston. Disco with DJ Vin. 





THE AQUARIUM, Somerville. Dub Sta- 
tion. 

ARIA, Boston. “Tempted,” house with DJ 
Raffi. 

ARTSPACE, Gloucester. Jonee Earth- 
quake Band, Zippo Raid, Holden, Some- 
thing for the Holidays. 

ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

AVALON, Boston. At 10 p.m., “Avaland” 
with DJs Matty O and John Debo. 

AXIS, Boston. At 6 p.m., Long Beach Dub 
Alistars, Ugly Duckling, Burn Unit. Down- 
Stairs: at 10 p.m., “Spin Cycle,” house 
and progressive house with DJ Tim Ryan. 
Upstairs: at 10 p.m., ’80s alternative with 
DJ David James. 

BACKSTAGE, Boston. NY-style house 
and funk with DJ Jonny C. 

BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. - 

THE BEACHCOMBER, Quincy. Bald 
Walter. 

BILL’S BAR, Boston. Super Zero, Cobalt 
60, Mother Jefferson. 

BLACKBURN TAVERN, Gloucester. Jim 
Ambrose. 

BLACK ROSE, Boston. Dave Foley. 
BLEACHERS, Salem. Millennium: Fright- 
ening Dick's Theater, Porn Chowda. Giles 
Cafe: Crash 22. Red Room: 12:01 Band. 
BLUESTONE BISTRO, Brighton. Seth 
Noar. 5 
BOB THE CHEF’S, Boston. On Kee. 
BRIGADOON’S RESTAURANT, Quincy. 
Scott Anderson. 

BULL RUN, Shirley. Boogaloo Swamis, 
Elisworth & Hicks. 

THE BURREN, Somerville. Front Room: 
“trish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Gay 
International Night,” with Vicky; Latin 
house, salsa, and merengue with DJ 
Cesar Romero; dance and house with DJ 
Michael Sheehan. 

THE CALL, Providence, Ri. Duke Robil- 
lard, Greg Hodde & the Biue Miracles. 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: DJ Joey Demers. 


FRAN’S PLACE, Lynn. House with DJ 
Mabelle. 

GILREIN’S, Worcester. Tomo Fujita & 
Blue Funk. 

GIORDANO'S, Georgetown. Max Minor 
THE GOOD LIFE, Boston. Issi Rozen 
Quartet. 

GRAND CANAL, Boston. Fat Tuesday. 
GREEN DRAGON, Boston. Swinging 
Johnsons. 

THE GREEN ROOM, Providence, Al. 
Betty Finn, Sea Monkey Stew. 

GREEN STREET GRILL, Cambridge. 
Tarbox Rambiers. 

THE GROG, Newburyport. Copper Tree, 
Pure Fiction. 

HARPERS FERRY, Aliston. Barrence 
Whitfield & the Savages, Scratch My 
Back. 

HIBERNIA, Boston. At 6 p.m., “Cocktail 
Club” with DJ Kid Ray. At 10 p.m., 
“Focus” with DJs Chuck Caseroc, Skot 
Havens, and Keith Kene. 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Michael Tarbox. At 10 p.m., 
Big Bill Morganfield. 

JACOB WIRTH RESTAURANT, Boston. 
Mel Stiller. 

JAKE IVORY’S, Boston. Bill Connors, 
Matt Mello. 

JOHNNY D’S, Somerville. Babaloo. 
JOHN STONE’S INN, Ashland. Fat Wall 
Jack. 

KARMA CLUB, Boston. At 10 p.m., 
“Sonic,” house with DJs Venom and 
Courtney. 

KENDALL CAFE, Cambridge. Katherine 
Shafer, Lorraine Della Rocca, Nell Bry- 
den. 

LAVA BAR, Boston. “Life,” deep house 
with residents DJ Fran and Paul Nicker- 
son. 

LES ZYGOMATES, Beston. Kubota 
Power Jazz Unit. 

LINWOOD GRILLE, Boston. Favorite 
Atomic Hero, Aztec Trip, Fat Boy. 

LUCKY DOG MUSIC HALL, Worcester. 
Tree, Colepitz, N.E. Hostility, Trustfall. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Coal Chamber, Type O Nega- 


RIO GRANDE CAFE, Marblehead. Soul 
Rebels. 

THE ROXY, Boston. “Mondo,” house & 
international with DJ Felix. 

RYLES, Cambridge. Four Piece Suit. 
SCULLERS, Boston. Yellowjackets. 
SIT’N BULL PUB, Maynard. Fat City. 
SLADES, Boston. Crossover Jazz Band. 
THE TIMES, Boston. Bellamy Brothers. 
TIR NA NOG, Somerville. Johnny Come 
Latelies. 

TRATTORIA IL PANINO, Boston. ‘70s, 
‘80s, and '90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Peter D. 

T.T. THE BEAR’S PLACE, Cambridge. 
Gravel Pit, Helicopter Helicopter, 
Francine, Creature Comforts. 

UPSTAIRS LOUNGE, Boston. ‘The Pill,” 
Brit-pop and mod with DJs Ken & Jen- 
nifer. 

VENU, Boston. “International Night,” Eu- 
ropean house with DJ Tassos and Arsit. 
VERTIGO, Boston. DJs Toto & Souhieris. 
VINCENT’S NIGHTCLUB, Randolph. 
“Latin Night.” 

WALLY’S CAFE, Boston. John Lamkin 
Quintet. 
WESTERN FRONT, Cambridge. Ark 
Band. 

WONDER BAR, Allston. Johnny Chronic 
Chronicles. 

THE YARD ROCK, Quincy. Dave Healy 
Band. 

YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 


SATURDAY 11 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Deadites. 
ACTON JAZZ CAFE, Acton. Megawatt 
Blues Crushers. 

AN TUA NUA, ‘Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Top 40 and Eurohaus with 
DJ Raffi. 

AS220, Providence, Ri. Insanity Girls, 
Major Hemisphere, Cummins Brothers, 
Kraig. Mason, Eric Moberg, Mr. Nipply, 


BARBARA KESSLER plays a CD-release party at Club Passim on Friday. 





CENTER FOR THE ARTS IN NATICK, 
Natick. Spider John Koerner, John Pow- 
ers. 

CENTURY LOUNGE, Providence, Ri. 
Ricky Valente. 

CHAPS, Boston. “Freak” with DJ Richie 
Rich. 

CHIT CHAT LOUNGE, Haverhill. Cookie 
Head. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. 19, Runaway Brain, Velcro 


Soul. 

CLUB PASSIM, Cambridge. Barbara 
Kessler, Kym Tuvim. 

COLONIAL INN, Concord. Fay Whittaker. 
COMMON GROUND, Aliston. Betwixt, Al- 
most Speechiess. 

COSMOPOLITAN, Boston. “Urban Soul.” 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul 
City, Beantown Bar Band. 

DUNWELL’S BAR & GRILL, Boston. 
Jumbo Rollers. 

EMILY’S, Boston. Alternative, funk, and 
dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston. Top 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House and 


Hip Hop.” 


tive, Full Devil Jacket, Qeadlights. 

M-80, Boston. Latin house with DJ J.C.; 
International house with DJ Eddy K. 

MET CAFE, Providence, Ri. Suicide Ma- 
chines, Snuff, Pilfers. 

MIDDLE EAST, Cambridge. Upstairs: 
Wheat, Paul Newman, Diagonah. Down- 
stairs: Foxtrot Zulu, Lake Trout, All Mighty 
Senators. 

MILKY WAY, Jamaica Plain. Victory at 
Sea, 27, Tiger Saw. 

MR. DOOLEY’S TAVERN, Boston. Sun- 
day's Well. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Mixin’ Matt Ruben. 
MOUNT BLUE RESTAURANT, Norwell. 
Peter Parcek. 

O’LEARY’S, Brookline. Kevin Mc- 
Cluskey. 

PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Rise” with DJ 
“Pedro G. 

PHOENIX LANDING, Cambridge. Disco, 
hip hop, and top-40 with DJ Tim Collins. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Draw the Line 

PLOUGH & STARS, Cambridge. John 
Liacoin Wright. 


* REGATTABAR, Cambridge. Elvin Jones 


Jazz Machine. 


Dave Null, Cretog Vesuvius, Shawn Wal- 
lace, St. ides Express. 

ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

THE ATTIC, Newton Centre. Banjo Spi- 
dérs, Zen Flower, Hamell on Trial. 
AVALON, Boston. At 10 p.m., “Down- 
town” with DJ Manolo. 

AXIS, Boston. Downstairs: at 10 p.m., 
“X-Night,” ‘90s alternative with DJ Mike 
Gioscia. Upstairs: at 10 p.m., “Leftover 
Lounge,” ’80s alternative with DJ David 
James. 

BACKSTAGE, Boston. Progressive 
house with DJ Freddy C. 

THE BANSHEE, Dorchester. DJ Cy- 
clone. 

BAYOU BLUES CAFE, Cambridge. True 
Colors, 

THE BEACHCOMBER, Quincy. Magnus. 
BILL’S BAR, Boston. At 9 p.m., “Ecco,” 
Eurohaus with DJ Anthony. 
BLACKBURN TAVERN, Gloucester. 
Larry & the Bluescasters. 

BLACK ROSE, Boston. Frank Ryan. 
BLEACHERS, Salem. Millennium: 
Mutha’s Mistake.Giles Cafe: Lee-N-T. 
Red Room: Raging Teens. : 
BOB THE CHEF’S, Boston. Michael Kel- 
ley & the Hot Biue Q. 

BRENDAN BEHAN PUB, Jamaica Plain. 


“Traditional Irish Seisiun.” 
BRIGADOON’S RESTAURANT, Quincy. 
Light Keepers. 

BULL RUN, Shirley. Dezyne. 

THE BURREN, Somerville. Tarbox Ram- 
blers. Front Room: “Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. 
“Killer Dance Glub,” gay night with DJs 
Mary Alice & Michael Sheehan. 

THE CALL, Providence, RI. Greg Piccolo 
& Heavy Juice. 

CAMBRIDGE BREWING COMPANY, 
Cambridge. Zyrah’s Orange. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: DJ Joey Demers. 
CENTER FOR THE ARTS IN NATICK, 
Natick. Blue Hornets. , 
CHIT CHAT LOUNGE, Haverhill. Straw 
Dawgs. 

CLUB NICOLE Boston, European house 
with DJ Alex. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Lyres, Susan & the 
Surftones, Benders, Deb Rao. 

CLUB JULIANA, Boston. “Latin Night.” 
CLUB PASSIM, Cambridge. Grey Eye 
Glances. 

CLUB STELLA, Brighton. Upstairs: 
“African Night.” Downstairs: “Latino 
Night.” 

COLONIAL INN, Concord. Phyllis Fallon. 
COMMON GROUND, Aliston. Hummer, 
Soul Work. 

COSMOPOLITAN, Boston. “Sangria & 
Salsa” with Paulo Danay, Steve Lan- 


gone. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul 
City, Jenerators. 

EMERALD CLUB, Boston. “Dubbiem- 
intz,” house, hip hop, and more with DJs 
Chris DeSimone and G-Love. 

EMILY’S, Boston. Dance, high energy, 
and top-40 with DJs Gary Burks and 
Charlie B. 

ENCORE, Boston. Lisa Stetor. 

ENVY, Boston. Tap 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House” with 
DJ Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip 
hop with DJ Dave G. 

GILREIN’S, Worcester. Duke Robillard 
Band, Little Red & the Riders. 

THE GOOD LIFE, Boston. Karin Parker. 
GRAND CANAL, Boston. Pig Pen. 
GREEN DRAGON, Boston. Love Sauce. 
THE GREEN ROOM, Providence, Ri. 
Outlets, Meat Depressed. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Rick “King” 
Russell. 

HARD ROCK CAFE, Boston. Peter 
Searcy, Neve, Frankie Machine. 
HARPERS FERRY, Allston. Jiggle the 
Handle. 

HIBERNIA, Boston. “Transiations” with 
Dus Dino and David West plus special 
guest DJ Ted. 

HOUSE OF BLUES, Cambridge. At 
1 p.m., Mountain of Venice. At 10 p.m., 
Seth Yacovone. 

JACQUES, Boston. Profits, Nothings, In- 
sult, Kevorkian’s Angels. 

JAKE IVORY’S, Boston. Aruna Abrams, 
Matt Mello. 

JOHNNY D’S, Somerville. Swinging 
Steaks. 

JOHN STONE’S INN, Ashland. British 
Yankees. 

KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of. Life,” house with DJ Supa 
Mario. In the Mambo Lounge: at 10 p.m., 
funk classics with DJ Justin Hoffman. 
KENDALL CAFE, Cambridge. Fer- 
nachur, Martly, Dave Dersham. 

LAVA BAR, Boston. “Anything Goes,” 
house and Latin with DJs Fran & Kris 
Kono. 

LES ZYGOMATES, Boston. Eula 
Lawrence. 

LINWOOD GRILLE, Boston. Straw 
Horse, Big Wig, Kitty Kill 

THE LIVING ROOM, Providence, . Ri. 
Foxtrot Zulu. 

LIZARD LOUNGE, Cambridge.” Mike 
Ladd. 

LUCKY DOG MUSIC HALL, Worcester. 
Slipknot. 

M-80, Boston. Latin house with DJ J.C.; 
International house with DJ Eddy K. 

MET CAFE, Providence, Ri. Dianogah, 
Paul Newman, V for Vendetta, Trevor & 
Daniel. 

MIDDLE EAST, Cambridge. Upstairs: 
Jennifer Tefft Band, Crash 22, Lunar 
Plexus, Beth Boche. Downstairs: Actual 
Proof, Loop Dreams, Balkan Tribes, DJ 
Seishi. 

MILKY WAY, Jamaica Plain. “Mango's 
Latin Dance Party.” 

MR. DOOLEY’S TAVERN, Boston. Sun- 
day's Well. , 

THE MODERN, Boston. At 9 p.m., “Mis- 
chief.” 

O’BRIENS, Allston. inhale Mary, Come 
On. 

O’LEARY’S, Brookline. Kevin Mc- 
Cluskey. 

PARKER’S BAR, Boston. Rose 
Jamieson. 

PHOENIX LANDING, Cambridge. “Boom 
Boom Room,” mod & disco with DJ Vin. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Gigfoot. 

PLOUGH & STARS, Cambridge. Quick 
Ones. . 
REGATTABAR, Cambridge. Elvin Jones 
Jazz Machine. 

RHYTHM & SPICE CARIBBEAN GRILL, 
RIO GRANDE CAFE, Marblehead. D.D. 
& the Road. Kings. a 

THE ROXY, Boston. At 9 p.m., “Techno & 
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CLUB DIRECTORY 


ABBEY LOUNGE (441-9631), 3 Beacon St., Somerville. 
ABOVE CLUB (508-752-2211), 264 Park Ave., Worcester. 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., Acton. 
AN TUA NUA (262-2121), 835 Beacon St., Boston. 

THE AQUARIUM (623-3200), 65 Holland St., Somerville. 
ARIA 338-7080, 246 Tremont St., Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, Ri. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 

THE ATTIC (964-6684), 107 R Union St., Newton Centre. 
AURORA (350-6001), 300 Congress St., Boston. 

AVALON (262-2424), 15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St., Boston. 

BACK ALLEY THEATRE (576-1253), 1253 Cambridge St., 


Cambridge. 
BACKSTAGE (726-1110), Faneuil Hall Marketplace, Boston. 
THE BANSHEE (436-9747), 934 Dorchester Ave., Dorch- 
ester. 

BAYOU BLUES CAFE (491-8989), 215 First St., Cambridge. 
THE BEACHCOMBER (479-8989), 797 Wollaston Beach 
BERT’S COVE (508-746-3330), Rte. 3A, Plymouth. 

BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP'S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston. 
BLACKTHORNE TAVERN (508-238-9017), 402 Tumpike 
St., S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St., Salem. 
BLUESTONE BISTRO (254-8309), 1799 Comm. Ave:, 


Brighton. 

BOB THE CHEPF’S (536-6204), 604 Columbus Ave., Boston. 
BRENDAN BEHAN PUB (522-5386), 378 Centre St., Ja- 
BRIGADOON’S RESTAURANT (786-7777), 520 Washing- 
ton St., Quincy. 

B SIDE LOUNGE (354-0766), 92 Hampshire St., Cambridge. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., Sud- 
bury. 

BULL RUN (978-425-4311), Rte.2A., Shirley. 
THE BURREN (776-6896), 247 Elm St., 
Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
THE CALL (401-751-2255), 15 Elbow St., Providence, Ri. 
CAMBRIDGE BREWING COMPANY (494-1994), 1 Kendall 


Davis Sq., 


Sq., Cambridge. 

CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., Cambridge. 

— CLUB (781-284-9599), 1380 No. Shore Rd., Re- 


CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 
Main St., Natick. 

CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, Ri. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington St., 
Haverhill. 

CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421-425 
Washington St., Somerville. . - 

CLUB CAFE (536-0966), 209°Columbus Ave., Boston. 
CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 20 
Hudson St., Boston. 

CLUB NICOLE (267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (492-7679), 47 Palmer St. Harvard Sq., 


Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 


Brighton. 
CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-969-9200), 48 Monument Sq., Con- 


cord. 

COMEDY CONNECTION (248-9700), Upstairs at Faneuil 
Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River 
Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., 

—" GROUND (783-2071), 83-87 Harvard Ave., All- 


COSMOPOLITAN (266-2256), 54 Canal St., Boston. 

DIAMONDS (781-229-6565), Marriott Hotel, Mall Rd., 

Burlington. 

DICK DOHERTY’S. AT THE CHASE. HOUSE (800-401- 

2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401- 

2221), Rie. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401-2221), 

Rte. 93/28, 

DICK DOHERTY’S COMEDY VAULT (729-2565), at Rem- 

ington’s, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 

Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge 

St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman Sq., 

Cambridge. 

DUNWELL’S BAR & GRILL (424-1441), 1271 Boylston St., 

Boston. 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 2067 » 

Mass. Ave., Cambridge. 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 

EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 

ENVY (542-ENVY), 25 Boylston Pl., Boston. 

THE EXCHANGE (726-7600), 148 State St., Boston. 

FRAN’S PLACE (781-598-5618), 776 Washington St., Lynn. 

GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 

GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 

GLENN’S RESTAURANT & COOL BAR (978-465-3811), 

44 Merrimac St., 

THE GOOD LIFE (451-2622), 28 Kingston St., Boston. 

GRAND CANAL (523-1112), 57 Canal St., Boston. 

GREEN BRIAR (789-4100), 304 Washington St., Brighton. 

GREEN DRAGON (367-0055)..11 Marshall St., Boston. 

THE GREEN ROOM (401-351-7665), 145 Clifford St., Provi- 

dence, Ri. 

GREEN STREET GRILL (876-1655), at Charlie's Tap, 280 

Green St., Cambridgé. 

THE GROG (978-465-8008), 13 Middle St., Newburyport. 
H20 (542-2215), at Mark’s Crab House, 148 Northern Ave., 

Boston. 

HARD ROCK CAFE (353°1400), 131 Clarendon St., 

, Boston. 


’ HARPERS FERRY (254-9743), 158 Brighton Ave., Allston. 
HENNESSY’S, (742-2121), 25 Union St., Boston. 


HIBERNIA (292-2333), 25 Kingston St., Boston. 
HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Harvard 


Sq., Cambridge. 
cay sea THEATER (263-6887), 216 Hanover St., 


pone BAY BAR & GRILL (978-356-7006), 24-26 Ham- 
matt St., Ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., Boston. 
JACOB MARLEY'S (781-631-5594), 9 Atlantic Ave., Mar- 
blehead. . - 

JACOB WIRTH RESTAURANT (338-8586), 33 Stuart St., 
Boston. 

JACQUES (426-8902), 79 Broadway, Boston. 

JAKE IVORY’S (247-1222), 1 Lansdowne St., Boston. 
JAMES’S GATE (983-2000), 5 McBride St., Jamaica Plain. 
JIMBO’S SOUTH COMEDY SHOW (781-848-0300), 405 
Franklin St., Braintree. 

JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., Malden. 
JOHN HARVARD'S BREW HOUSE (868-3585), 33 Dun- 
ster St., Harvard Sq., Cambridge. 

eae’ D’S (776-2004), 17 Holland St., Davis Sq., 


Jo STONE'S INN (508-881-1778), 179 Main St., Ash- 


yose McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 

THE KELLS (782-9082), 161 Brighton Ave., Aliston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros Way, 


Cambridge. 
LAVA BAR (267-7707), 575 Comm. Ave., Boston. 
LES ZYGOMATES (542-5108), 129 South St.; Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmamock St., Boston. 
THE LIVING ROOM (401-521-5200), 25 Rathborne St., 
Providence, Ri. 
LIZARD LOUNGE (547-0759), 1667 Mass. Ave., baie 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Fa St., 
Worcester. 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 
Westminster St., Providence, Rl. 
M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE (227-9660), 300 Faneuil Hall Mkt., 
Boston. 
McGANN’S (227-4059), 197 Portland St., Boston. 
MET CAFE (401-861-2142), 130 Union St., Providence, RI. 
MIDDLE EAST (497-0576), 472 Mass. Ave., Central Sq., 


Cambridge. 

MIDWAY CAFE (524-9038), 3496 Washington St., Jamaica 
Plain. : 

MILKY WAY (524-3740), at Bella Luna, 405 Centre St., Ja- 


maica Plain. 

MR. DOOLEY’S TAVERN (338-5656), 77 Broad St., 
Boston. 

THE MODERN (536-2100), 36 Lansdowne St., Boston. 
MOUNT BLUE RESTAURANT (781-659-0050), 707 Main 
St., Norwell. 

NARROWS CENTER FOR THE ARTS (508-324-1926), 275 
Martine St., Fall River. 

NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 
Boston. , 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, Saugus. 
NICK’S MAUI (508-482-0930), Rte. 1 North,.Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Allston. 
O’LEARY’S (734-0049), 1010 Beacon St., Brookline. 
OLIVER TAVERN (350-7975), 33 Batterymarch St., Boston. 
PARADISE ROCK CLUB (562-8800), 967 Comm. Ave., 
Boston. 

PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Central 
PHO REPUBLIQUE (262-0005), 1415 Washington St., 
Boston. 

PLANTATION CLUB DRAFTHOUSE (508-752-4666), 151 


‘Plantation St., Worcester. 


PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-3455), 912 Mass. Ave., Cam- 
bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746-7222), 
56 Main St., Plymouth. 

PRAVDA 116 (482-7799), 116 Boylston St., Boston. 
PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 


Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 315 
Mass. Ave., 

RIO GRANDE CAFE (781-639-1828), 12 School St., Mar- 
blehead. 

THE ROXY (338-7699), 279 Tremont St., Boston. 

RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St., Sher- 
bom. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 
SKY BAR (623-5223), 518 Somerville Ave., Somerville, 
SLADES (442-4600), 958 Tremont St., Boston. 

SUGAR SHACK (351-2510), 1 Boylston Pl., Boston: 

THE TAP (367-0833), 19 Union St., Boston. 

THIRSTY SCHOLAR PUB (497-2294),.70 Beacon St., 
Somerville. 

THE TIMES (357-TIME), 112 Broad St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union Sq., 
Somerville. 

TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cambridge. 
TOWN LINE LOUNGE (781-322-2101), Rte. 99, Malden. 
TRATTORIA IL PANINO (338-1000); 295 Franklin St., 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
Central Sq., Cambridge. 

UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 

VERTIGO (723-7277), 126 State St., Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 
Randolph. 

WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (492-7772), 343 Western Ave., Cam- 


bridge. 

WHITE HORSE TAVERN (254-6633), 116 Brighton Ave., 
Allston. 

WONDER BAR (351-COOL), 186 Harvard Ave., Allston. 
THE YARD ROCK (472-9383), 132 East Howard St., Quin- 


cy. 
YESTERDAYS/SOUNDSTAGE (338-6999), 533 Washing- 
ton St.,Boston. . 





Continued from page 7 

THE TIMES, Boston, Rippopotamus, Fat 
Mama, Grooved Pavement. 

TIR NA NOG, Somerville. Jabe. 
TRATTORIA IL PANINO, Boston. '70s, 
‘80s, and ’90s with DJ Zino; progressive, 
top-40, club, and international with DJ 
Steve Anderson. 

T.T. THE BEAR’S PLACE, 
a Wide Iris, Ultra 


woutns LOUNGE, Boston. “10.15,” 
‘80s new wave with DJ Kilbey. 

VENU, Boston. “Mythos” with DJ Vorgo. 
VERTIGO, Boston. “International Night.” 
VINCENT’S NIGHTCLUB, Randolph. 


“Discotheque.” 
WALLY'S CAFE, Boston. John Lamkin 
Quintet. 


WESTERN FRONT, Cambridge. Ark 


Band. 

WONDER BAR; Alliston. Rusty Scott 
Quartet. 

THE YARD ROCK, Quincy. Steve Mur- 


ACTON JAZZ CAFE, Acton. Peter 
Parcek Duo, Steve Kirby. 

DJ Eddy K. 

AS220, Providence, Ri. Lenny Show, 
AURORA, Boston. “Ginseng,” soulful 
house, hip hop, and reggae. 

AVALON, Boston. At 10 p.m., “Gay Night” 
with DJ Darrin Friedman. 

THE BEACHCOMBER, Quincy. Joe ‘Mor 
ety & the Irish Revolution, Tommy Byme 
& Gerry Landers. 

BERT’S COVE, Plymouth. “Reggae 
Dance Party.” 

BILL’S BAR, Boston. At 2 p.m., Dillinger 
Escape Plan, Isis, Scissorfight, Old Man 
Gloom. At 10 p.m., “Reggae Sunday” with 
DJ Selector K-Don featuring Son Beam, 
Dub Station. 

BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Antho- 
ny Weller Jazz Duo. 

BLACK ROSE, Boston. Frank Ryan. 
BLACKTHORNE TAVERN, S. Easton. At 
5 p.m., “Seisiun.” 


BOB THE CHEF’S, Boston. “Sunday - 


Jazz Brunch” with A-No-Ne. 
BULLFINCH’S, Sudbury. At 11 a.m., 
“Jazz Brunch.” 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Blues Jam” with Little Joe Cook. 
CARAVAN CLUB, Revere. Angeli. 
CENTER FOR THE ARTS IN NATICK, 
Natick. At 4 p.m., “All Ages Rock Open 
Mic” with Action League, Jerk Alert, Artifi- 
Cially Flavored. At 7:30 p.m., Ken Ma- 
mayek Dectet. 

CHAPS, Boston. “T-Dance,” old school 
house with DJs Danae and Richie Rich. 
CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville, Cous Cous. 

CLUB CAFE, Boston. Michelle Currie, 
Jan Peters. 

CLUB PASSIM, Cambridge. Klezamir. 
CLUB STELLA, Brighton. At 11 am., 
“Jazz Brunch.” At 8 p.m., Upstairs: 
“Colombian Night.” Downstairs: “Steamy 


Sundays. 

COLONIAL INN, Concord. Mass Mania. 
DICK’S LAST RESORT, Boston. At 
10 a.m., Evelyn McDonald. At 7 p.m., Rob 
Gonzalez. 

DRUID PUB, Cambridge. At 6 p.m., “Tra- 
ditional Seisiun” with Shay Walker. At 
9 p.m., “Downtime” with DJ Kris. 
ENCORE, Boston. Dottie Dean. 

FRAN’S PLACE, Lynn. Latin house with 
DJ Gordo. 

GILREIN’S, Worcester. “Blues Jam” with 
Dwight Perry. 

GILREIN’S, Worcester. Wild Blue Angels, 
Blue Hornets, Chris “Stovall” Brown, 


Chris Fitz, Rick Carroll; Marc Copeland. 
THE GOOD LIFE, Boston. Grant Lang- 
ford Trio. 

GREEN DRAGON, Boston. Swinging 
Johnsons. 

HARPERS FERRY, Allston. Rockett 
Band. 

HENNESSY’S, Boston. Paddy Reilly. 
HIBERNIA, Boston. “Sublime”. with DJ 
Xanthene. 

HOUSE OF BLUES, Cambridge. Princes 
of Babylon. 

IPSWICH BAY BAR & GRILL, Ipswich. Al 
Boudreau Quartet. 

JACOB MARLEY’S, Marblehead. John 
Ritzo. 

JOHN HARVARD’S BREW HOUSE, 
idge. At noon, Gerard Evans. 
JOHNNY D’S, Somerville. At 4:30 p.m., 
“Open Blues Jam.” At 9 p.m., “Salsa 

Dancing” with Rumba Na Ma. 

JOHN STONE’S INN, Ashland. At 
11 a.m., “Jazz Brunch.” At 8 p.m., “Blues 
Jam” with Pete Henderson. 

KARMA CLUB, Boston. At 1 p.m., Big D 
& the Kids Table, Catch 22, Mission 120, 
T.LP. At 10 p.m., “Latin Night.” 
KENDALL CAFE, Cambridge. James 
Tritten & Basque. 

LIZARD LOUNGE, Cambridge. “Poetry 
Jam’ with Jeff Robinson Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
Disco Hell, Sugar Daddy. - 

MET CAFE, Providence, Ri. Sneaky 
Midget, Chasing Gray, Sunshine Smokey 
& the Rhythm Juice. 

MIDDLE EAST, Cambridge. Upstairs: 
Toxic Narcotic, Crash & Bur, Full Speed 
Ahead, Profits. Downstairs: High Rise, 
Major Stars, Abunail - 

MILKY WAY, Jamaica Plain. “Roots Reg- 
gae Night.” 
PAZZALUNA, Saugus. “XLR8," house 
with DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray 
Corvair Trio. 


VINCENT’S NIGHTCLUB, Randolph. 


WALLY’S CAFE, Boston. Wally’s 


Stepchildren. 
WHITE HORSE TAVERN, Allston. Poor 
Law Union. 


“Youth Open Mic” with Scott O’Brien. At 
8 p.m., “Boston's Best Blues Jam”. with 
Steve Murphy. 


MONDAY 13 


AN TUA NUA, Boston. “Ceremony,” goth 
& industrial. 

AXIS, Boston. Downstairs: ‘at 10 p.m., 
“Static,” drag show with DJ Jay Ine and 
Mizery. 

BILL’S BAR, Boston. “Monsta Monday” 
with special guests Humans Being, Un- 
earth, All That Remains. 

BLACK ROSE, Boston. Tony O'Riordan. 
BRENDAN BEHAN PUB, Jamaica Plain. 
“Double Jointed Sound Reggae Night.” 

B SIDE LOUNGE, Cambridge. “Lilli’s 
Local Rock Celebrity DJ Invitational.” 
BULLFINCH’S, Sudbury. Paul Broadnax 
& Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “Irish Sei- 
siun,” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Open Mic” with Geoff Bartley fea- 
turing Tommy Osuna. 

CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

CLUB PASSIM, Cambridge. “Music in 
Mass.” 

COLONIAL INN, Concord. Two for the 
Show, Jenny Reynolds. 

DICK’S LAST RESORT, Boston. Cheryl 
Aruda. 

ENCORE, Boston. Michael Kreutz. 
FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G. 

GILREIN’S, Worcester. “Jazz Jam” with 
Main South All-Stars. 

THE GOOD LIFE, Boston. Waldon Ricks 
Trio. 

GREEN BRIAR, Brighton. “irish Seisiun.” 
HARPERS FERRY, Aliston. Ron Levy's 
Wild Kingdom. 

HIBERNIA, Boston. “Massive Mondays” 
with DJs Static and Seishi. 

HOUSE OF BLUES, Cambridge. Johnny 
A. 24 

JIMMY O’KEEFE’S, Maiden. Boston 
Irish. 

JOHNNY D’S, Somerville. Hot Tamale 
Brass Band. 

KENDALL CAFE, Cambridge. Teddy 
Larkin-& Scary Wagon. 

LIZARD LOUNGE, Cambridge. Fringe. 
MIDDLE EAST, Cambridge. Upstairs: 
Very Secretary, Rose of Sharon, 33 
Slade, Snail House. 

PLOUGH & STARS, Cambridge. Lars 
Vegas. 

PURPLE SHAMROCK, Boston. Dave 


Smyth. 

TIR NA NOG, Somerville. Vinal Avenue 
String Band. 

TOAD, Cambridge. Tim Gearan Band. 
1.f. HE BEAR'S PLACE, Camonace. 
Our Lady Peace. 

VERTIGO, Boston. Upstairs: “Ultra 
Lounge.” Downstairs: deep house with DJ 
Arsit. 

WALLY’S CAFE, Boston. Jose Ramos & 
the Special Blend. 

WONDER BAR, Aliston. Joe McMahon 
Experience. 


TUESDAY 14 

See Club Directory for phone numbers 
and addresses. 

AS220, Providence, Ril. Hal Crook Group. 
BILL’S BAR, Boston. At 9 p.m., “Phatt 
Tuesday” with DJ Chaos. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Eugene Byme. 
THE BURREN, Somerville. “Open Mic” 
with Hugh McGowan. Front: Room: “trish 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Bluegrass Pickin’ Party” with 
Dave Foley. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Jazz Jam.” 

CHAPS, Boston. Retro with DJs Danae 
and Michael Sheehan. 

CHIT CHAT LOUNGE, Haverhill. “Open 
Mic” with Paul Prue. 

CLUB STELLA, Brighton. “Brazil 2000” 
with host Andrea. 

COLONIAL INN, Concord. “Bluesday” 
with Hatrack Gallagher & the Working- 
man’s Band. 


‘ COSMOPOLITAN, Boston. At 5 p.m., 


“2001 Lounge Series” with DJ Alan 
Strack. 

DICK’S LAST RESORT, Boston. Booty. 
DODGE STREET BAR & GRILL, Salem. 
Fats Hammond. 

EMERALD CLUB, Boston. “International 
Night.” 

ENCORE, Boston. Bobby Femino. 
GILREIN’S, Worcester. “Folkin’ A Cafe.” 


Trio.- 

GREEN STREET GRILL, Cambridge. 
“Magicians and Spirits,” cabaret-style 
magic show. 

HARPERS FERRY, Allston. Another 
Planet. : 

HENNESSY’S, Boston. Patsey & Pat. 
HIBERNIA, Boston. Trip Hop with DJ 


Jeremy. 

HOUSE OF BLUES, Cambridge. indigo. 
JACOB MARLEY'S, Marblehead. “irish 
Seisiun.” 

see Somerville: Spider John 


"a KELLS, Allston. “Acoustic Open 
Mic” with Gary Gore. 

KENDALL CAFE, Cambridge. Peter 
Weiss, Ephraim. 

LES ZYGOMATES, Boston. Alvin Terry 
Trio. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Run-DMC, High and the 


Mighty. 
MARKETPLACE CAFE, Boston. Chery! 
Arena. 

MET CAFE, Providence, Ri. Perfect Thy- 
roid. 

MIDDLE EAST, Cambridge. Upstairs: 
Newfound Glory, Drexel, Rx Bandits, Mid- 
town, Mission 120. 

MIDWAY CAFE, Jamaica Plain. “Open 
Jam’ with Tam Lawlor. 


THE MODERN, Boston. At 10 p.m., “Min- 
gle.” ; 
O’BRIENS, Allston. “Trash” with DJ Ar- 


mageddon. 

PARADISE ROCK CLUB, Boston. War- 
ren Zevon, Jill Sobule. 
PHOENIX LANDING, Cambridge. 
“Lounge Night” with DJs Dino and Dave 
West. 

PLOUGH & STARS, Cambridge. Lars 
Din. 

PLYMOUTH BAY BREWING COMPA- 
NY, Plymouth. David Corcoran. 
REGATTABAR, Cambridge. Steve Lacy 
Quartet. 

SHERBORN INN, Sherborn. Monte 
Carlo. 

SKY BAR, Somerville. Tunnel Vision, 
Chuck Atlas. 

TIR NA NOG, Somerville. Hiring Fair. 
T.T. THE BEAR’S PLACE, Cambridge. 
Krakow, Bird Gets the Smile, Idiot Toast- 


er, Complaints. 

VENU, Boston. “Milk,” house with DJ Os- 
heen. 

WALLY’S CAFE, Boston. Wally’s 
Si ildren. 

WONDER BAR, Allston. Wayne Es- 
coffery Trio. 

THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 
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WEDNESDAY 15 

See Club Directory for’ phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Whiskey 
River. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion. At 8 p.m., “Acoustic Open 
Mic” with hosts Fishken & Groves. 

ARIA, Boston. Mediterranean_night with 
DJ Thanos. 

AVALON, Boston. Paula Cole, Peter Stu- 
art. 

BACKSTAGE, Boston. “imagination” with 
DJs Freddy C. and Jonny C. 

BILL’S BAR, Boston. “Funk & Groove 
Night” with DJ Tim Collins plus special 
guests Deluxe, Who's the Fat Guy. 
BISHOP'S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Eugene Byrne. 
BLACKTHORNE TAVERN, S. Easton. 
“Acoustic Open Mic” with Mark Purcell. 
THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “Irish 
Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 


CARAVAN CLUB, Revere. Joe Mack. 
CHAPS, Boston. Latino night with DJ 
Caesar Romero. 

CHIT CHAT LOUNGE, Haverhill. Copper 
Tree. . 


CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Gien Pettit, Emily Dahmen, 
John Gray. 

CLUB PASSIM, Cambridge. Don 
Conoscenti, James O’Brien. 

= STELLA, Brighton. Mood Eleva- 


CLUB 3, Someone, “Slee ‘Nigh” wih 


FRAN’S PLACE, Lynn, Rage with DJ 
John B. 
GILREIN’S, Worcester. Kim Wilson Band, 


THE GOOD LIFE, Boston. Who She Be? 
GREEN DRAGON, Boston. Dave Foley. 
GREEN STREET GRILL, Cambridge. 
Leonard Brown Trio. 

WARPERS FERRY, Allston. Bruce Man- 
daro. 

HENNESSY’S, Boston. “Irish Seisiun.” 


Continued on page 11 
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HOUSE OF BLUES, Cambridge. Jones 
Brothers. 

IRISH EMBASSY PUB, Boston. Jabe. 
JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Kila. 

JOHN STONE’S INN, Ashiand. “Open 
Mic” with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., 
“Good Karma,” gay night with host Misery. 
KENDALL CAFE, Cambridge. “Open Mic” 
with host Leanne featuring Stumble. 
LAVA BAR, Boston. “Fuel,” house with 
DJ Justin Hoffman. 

LES ZYGOMATES, Boston. Lonely Gus 
& the One Night Stands. 

LUCKY DOG MUSIC HALL, Worcester. 
Next, Left of Heaven, Raymond, Severe. 
LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Max Creek. 

M-80, Boston. N.Y. House with DJ Eddy 
K. 

MARKETPLACE CAFE, Boston. Touch. 
McGANN’S, Boston. Whole Tribe Sings. 
MET CAFE, Providence, Ri. Walker, 
Clover, Sweet Vermouth. 

MIDDLE EAST, Cambridge. Upstairs: 
Chelsea on Fire, Lamont, Cylinder, Alum. 
MILKY WAY, Jamaica Plain. “Solaris,” 
electronica with DJs Brother Cleve and 
Mark Flynn. 

THE MODERN, Boston. At 10 p.m., “Mod- 
em Living” with DJ Raffi, acd 
PARADISE ROCK CLUB, Boston. Saw 
Doctors, Whole Tribe Sings. 

PHOENIX LANDING, Cambridge 
“Hump,” deep house, trance, techno, and 
more with DJs Caseroc and Shalako. 
PLAYHOUSE LOUNGE, Boston. Miste- 
rioso Jazz Quartet. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

PRAVDA 116, Boston. European house 
with DJs Alex and Felix. 

REGATTABAR, Cambridge. Michael 
Williams Group. 

RYLES, Cambridge. “Brazilian Night.” 
SCULLERS, Boston. DeChellis/Tomasic/ 
Nakatani Trio, Naftule’s Dream. 

SIT 'N BULL PUB, Maynard. Ron Levy. 
SUGAR SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 
THE TAP, Boston. Bruce Jacques. 

TIR NA NOG, Somerville. Mo O'Connor. 
TOWN LINE LOUNGE, Maiden. Little 


PETER SEARCY plays the Hard Rock Café on | 
Saturday. | 


LSTARS play Axis on Friday. 


Walter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
Night.” 

T.T. THE BEAR’S .PLACE, Cambridge. 
St. Christopher, Mishima, Jump Rope, 
Saturday People, Part Time Losers. 
VERTIGO, Boston. “Mediterranean 
Night.” 

WALLY’S CAFE, Boston. Wally's 
Stepchildren. 

WHITE HORSE TAVERN, Allston. 
David's Foote. 

WONDER BAR, Allston. Leo Bianco. 
THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


THURSDAY 16 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AS220, Providence, Ri. Melissa Ferrick, 
Lori MécKenna. 

AVALON, Boston. At 7 p.m., Kenny 
Wayne Shepherd, Gas Giants. At 10 p.m., 
“International Thursdays,” Eurohaus with 
DJ Manolo. In the Playhouse Latin 
Lounge: at 10 p.m., Latin and internation- 
al music with DJ Anthony. 

AXIS, Boston. At 10 p.m., “Chrome,” 
house and trance with DJs John Debo 
and Ali Ajami. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
C. 

BAYOU BLUES CAFE, Cambridge. Moni- 
ca Lynk Trio. 

THE BEACHCOMBER, Quincy. Mossie & 
the Boston Irish. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton plus special guests 
Wicked Farleys. 

BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLACKBURN TAVERN, Gloucester. 
Spirit House. 

BLACK ROSE, Boston. Eugene. Byrne, 
John Corcoran. 


BLEACHERS, Salem: Red Room: Last 
Call. 

BOB THE CHEF'S, Boston. Groove Two 
This. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host Ken 
Batts. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Dynamo Hum, Jill Kurtz. 
CLUB PASSIM, Cambridge. Pierce Pet- 
tis, Ben Demerath. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Alliston. “Brothers 
and Sisters” featuring King J. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Jenera- 
tors. 

ENCORE, Boston. Michelle Currie. 


THE EXCHANGE, Boston. “Funkalicious” - 


with DJ G-Squared. 

FRAN’S PLACE, Lynn. Retro with DJ Ma- 
belle. 

GILREIN’S, Worcester. Midnight Creeps. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOQD LIFE, Boston. Grant Langford 
Quintet. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Salt Peter, 
Kemal Klink's Pistol, Groove Bacteria. 
H20, Boston. “The Dorm,” NYC house, 
disco, hip hop, reggae, and R&B with DJ 
Timmy D. 

HARPERS FERRY, Alliston. Michigan 
Blacksnake. 

HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJs Alan Strack and 
Craig Kapilow. 

HOUSE OF BLUES, Cambridge. Prodi- 
gals. 

IRISH EMBASSY PUB, Boston. Juniper's 
Daughter. 

JAKE IVORY’S, Boston. Matt Mello, Josh 
Nelson. 

JAMES’S GATE, Jamaica Plain. Erin 
Harpe. 

JOHNNY D’S, Somerville. Susan McKe- 
own. 

JOSE MciINTYRE’S, Boston. Syndicate 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJs Bruno 
and Masta Millions. 

KENDALL CAFE, Cambridge. Brendan 
O'Donnell, Deb Talan. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Jinga Trio 
LINWOOD GRILLE, Boston. Darkbuster, 
Razor Wire. 

THE LIVING ROOM, Providence, Ri 


¥omit Pedals, Schroeder. 


LUCKY DOG MUSIC HALL, Worcester 
19, Nozmo Kings. 

MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MET CAFE, Providence, Ri. Business, 
South of Providence, Jaya the Cat. 
MIDDLE EAST, Cambridge. Upstairs: 18 
Abbey, Arms, Nook, Y Not U. Downstairs: 
128 Columbia Project, Dr. Awkward, Soul 
Work. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 


THE MODERN, Boston. At 9 p.m., “Down- 


tempo Lounge” with DJ Ricky Fatts. 
NARROWS CENTER FOR THE ARTS, 
Fall River, “Open Mic” with Mitch Hallal. 
O’LEARY’S, Brookline. Bruce Bartlett 
Trio. 

PARADISE ROCK CLUB, Boston. Kina, 
Arnold McCuller. 

PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” ‘70s 
and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PHO REPUBLIQUE, Boston. “Sting of the 


Continued on page 12 























or cover rock, folk, Irish, acoustic 
bands, duos and solo artists. 


For booking info, please call 
Rob Gonzalez (617) 559-0233 


340 Faneuil Hall Marketplace 
beneath Durgin-Park Restaurant 


MAKE LISA RICH 
MASCARA 


= Sat. March 11 ‘ 
oe LATIN NIGHT 
DEN MOTHERS 


Sun. March 12 
Mon. March 13 $9.95 Dinner Specials 
STICKTOITIFNESS 


Tues. March 14 
MAGICIANS & SPIRITS (maGic) 
Wed. March ?5 

JAZZ W/ ALAN CHASE 
& SPECIAL GUE 


PSO GREEN SURDE DT. CAMBRIDGE 


CHRIS CANTY BAND 
CARLA RYDER 
wae (FROM THE MUDHENS) 
& FRIENDS 
MIKE BROWN PROJECT 


SLEEPYHEAD 
THE SHYNESS CLINIC 
THE FLY SEVILLE 
COMPASS 


INTERNATIONAL NIGHT 


TUNNELVISION 
fot | Slot, ay g ot 
THE ANCHORMEN 
CHROMIUM 
VERONA DOWNS 
THE MITCHELLS 


Friday, March 11th 

PITCH BLACK « TIE TONIC 
Soturdoy, March | 2th 

GIRL ON TOP « SUPACHICK 
Sunday, March 13th 
BERT AND MIKE 
Monday, March | 4th 

JOE SCHMOE’S PLACE 

Tuesday, March 15th 

TOM LAWLOR’S OPEN JAM 


Marc! 
MELLISA MORRISS 
PS. M arc 
OPEN MIC 


DJ Jimmy B 
=Jelialaliats mh (=k me Aol 
Progressive House 
Sat. Marchtt: 
DERRIK FOX X 
Toronto/ N. Mexico 
AVA Frat pt od pit b=) 
From NYC 
Davicd VW 
|B Tere)| 


Proper Di 
Require ' 


172 Pine St 
PROVIDENCE 


Hotline 


Cishs 
454-LIVE 
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Continued from page 

Scorpion Bowl,” LE 
house grooves with DJ Brother Cleve. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Guitar Jim. 

PLAYHOUSE LOUNGE, Boston. Tom 
PLOUGH & STARS, Cambridge. Paul 
Speidel Band. 
eee Jim Plun- 


aeehrranan, Cambridge. McCoy 
Tyner Trio, 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
RIO GRANDE CAFE, Marblehead. Pro- 
fessor Harp. 

THE ROXY, Boston. “The Latin Quarter,” 
salSa and merengue. 

RYLES, Cambridge. Rico Barr & the 
Jump & Jive Review. 

SCULLERS, Boston. Walter Beasley. 
SIT’N BULL PUB, Maynard. Sai Baglio & 


TIR NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Mar- 
cello Malcher; “Reunion Night” with DJ 
Zino. Fourth floor: “Young Professionals 
Club.” 

T.T. THE BEAR’S PLACE, Cambridge. 
Primrose Path, Wine Field, Collapsis, 
World is My Fuse. 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 


Daddy. 

VENU, Boston. “Swank,” Top 40 and 
house with DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 


Spin. 

WONDER BAR, Allston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. K.G.B. Party 
Band. 


YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 


BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 
COMEDY CONNECTION, Boston. “The 


DILLINGER ESCAPE PLAN play Bill’s Bar on Sunday. 


R-Rated Hypnotist, ” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre. 
IMPROV ASYLUM THEATER, Boston. 
“Improv Night.” 

NICK’S COMEDY STOP, Boston. John 
David, Bob Gautreau, Charlie K. 


FRIDAY 10 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“TheaterSports vs. Sitcom.” 

COMEDY CONNECTION, Boston. John 
Witherspoon. 

COMEDY PALACE AT GRILL 93, An- 
dover. Greg Carey, Joe Carroll. 
COMEDY STUDIO, Cambridge. “P.S. Ab- 
surdo.” 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Paul D'Angelo, John 
Keating, Teresa Cragen. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. D.J. Hazard, 
DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Tom Clark, Mike Fahey, 
Troy Diamond. 

DICK DOHERTY’S COMEDY VAULT, 
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NICK’S COMEDY STOP, Boston. Bob 
Gautreau, Dave Andrews, Charlie K. 
NICK’S KOWLOON, Saugus. Teddy 
Bergeron, Larry Miles, Mark Scalia. 


SATURDAY 11 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. John 
Witherspoon. 

COMEDY PALACE AT GRILL 93, An- 
dover. Greg Carey, Joe Carroll. 
COMEDY STUDIO, Cambridge. Rick 
Jenkins, Jesse Gersten, Laura Kolling. 
DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Paul D'Angelo, John 
Keating, Teresa Cragen. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. D.J. Hazard, 
Jeff Meisier, Robert Capozzi. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Tom Clark, Mike Fahey, 
Troy Diamond. - 

DICK DOHERTY’S COMEDY VAULT, 
NICK’S COMEDY STOP, Boston. Bob 
Gautreau, Dave Andrews, Charlie K. 
NICK’S KOWLOON, Saugus. Teddy 
NICK’S MAUI, Brockton. Brad Mas- 
trangelo, Mike Fahey. 


SUNDAY 12 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Shery! 
Underwood. 

COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. Blue Har- 
vest, Noreen Kirkwood. 


MONDAY 13 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Kevin 
Knox. 


TUESDAY 14 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Rob- 
bie Printz. 


WEDNESDAY 15 

See Club Directory for phone numbers 
and addresses. 

CENTER FOR THE ARTS IN NATICK, 
Natick. AKA improv Comedy. 


THURSDAY 16 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 


- 


a ne ne eee ota 


“Sitcom.” 
COMEDY PALACE AT GRILL 93, An- 


“improv Night. 

JIMBO’S SOUTH COMEDY SHOW, 
Braintree. Teddie Bergeron, Annette Pol- 
lack, John Joyce, Frick & Fronk, Kim 
Kates, Jay Savage. 

NICK’S COMEDY STOP, Boston. Jim 
Lauletta, John David, Brad Mastrangelo. 


concerts 


THURSDAY 9 
MATTHIAS LUPRI performs at 7 p.m. at 
Gallery Bershad, 99 Dover St. 
Somerville. Free; 629-9400. 

TARA MacLEAN performs at noon at In- 
ternational Place, 1 International Place, 
Boston. Free; 740-0929. 

DAVID O’DOCHERTY performs at 6 p.m. 
at Adams St. Branch Library, 690 Adams 
St., Dorchester. Free; 436-6900. 


FRIDAY 10 

THE BOSTON HORNS perform at 8 p.m. 
at Hawthorne Hotel, 18 Washington Sq., 
Salem. Tickets $5; (978) 744-4080. 

VIC CHESNUTT, KRISTIN HERSH, AND 
THE WILLARD GRANT CONSPIRACY 
perform at 7 p.m. at Somerville Theatre, 
55 Davis Sq., Somerville. Tickets $17; 
931-2000. 

BRIAN DeLORENZO AND NICOLE 
KEMPSKIE perform at 8 p.m. at Black- 
smith House, 56 Brattle St., Cambridge. 
Tickets $12; 247-9192. 

JAZZ COMPOSERS ALLIANCE per- 
forms at 8 p.m. at Emmanuel Church, 15 
Newbury St., Boston. Tickets $9; (781) 
899-3130. 

LUCY KAPLANSKY performs at 


* 8:30 p.m. at Unitarian Universalist 


Church, 28 Mugford St., Marblehead. 
Tickets $15; (781) 631-8987. 

JAMES MERENDA GROUP performs at 
7:30 p.m. at Brookline Music School, 25 
Kennard Rd., Brookline. Free; 277-4593. 

NOT QUITE READY, SORRY TRY 
AGAIN, ANDREW GOODWIN, AND 
SWING TOWN perform at 7 p.m. at St. 
John’s Prep School, 72 Spring St., Dan- 
vers. Tickets $5; (978) 774-1050. 


SATURDAY 11 

“BALKAN MUSIC NIGHT” is at 7:30 p.m. 
at Friends of the Performing Arts, 51 
Walden St., Concord. Tickets $15; 491- 


6083. 

BOOGALOO SWAMIS perform at 8 p.m. 
at First Unitarian Church, 23 Dedham 
Ave., Needham. Tickets $12; 444-7478. 
LIZ CARROLL & JIM DeWAN perform at 
8 p.m. at Regis College, 235 Wellesley 
St., Weston. Tickets $20-$22; (781) 862- 
7837. 

JULIET CUNNINGHAM performs at 
7:30 p.m. at Community Church of 
Boston, 565 Boylston St., Boston. Dona- 
tions accepted; 266-6710. 

LONG DISTANCE RUNNER, THE CON- 
TROL GROUP, PRIZEFIGHTER, AND 
SECTOR 98 perform at 7 p.m. at Wallace 
Civic Center Planetarium, 1000 John 
Fitch Highway, Fitchburg. Tickets $7; 
(978) 345-7593, 

EILEEN McGANN performs at 8 p.m. at 
First Unitarian Church, 71 Eighth St., New 
Bedford. Tickets $8; (508) 994-9686. 

MIT JAZZ BANDS perform at 8 p.m. at 
Kresge Auditorium, MIT, 48 Mass. Ave., 
Cambridge. Tickets $2; 253-2826. 


SUNDAY 12 

LAURA BIDDLE performs at 4 p.m. at 
First Congregational Church, 25 The 
Great Rd., Bedford. Tickets $4; (781) 
275-1135. 

“BLUEGRASS JAMAWAMA” is at 
3 p.m. at VFW Hall, 2 Eaton St., Westmin- 
ster. Free; (978) 874-2424. 

LOST CAUSE, CHUD, BOXING WATER, 
AND MAN WITHOUT A PLAN perform at 
2 p.m. at Knights of Columbus, 1 Market 
St., Lawrence. Tickets $6; (978) 687- 
9834. 

SPIRAL SINGERS perform at 5:30 p.m. 
at First & Second Church, 66 Marlbor-- 
ough St., Boston. Donations accepted; 
267-6730. 

EVAN ZIPORYN & HAZARDOUS MATE- 
RIALS perform at 4 p.m. at Killian Hall, 
MIT, 160 Memorial Dr., Cambridge. Free; 
253-2826. 


TUESDAY 14 

MELISSA FERRICK performs at 6 p.m. at 
Tower Records, 360 Newbury St., 
Boston. Free; 247-5900. 


WEDNESDAY 15 
COULTER-PHILLIPS ENSEMBLE per- 
forms Wed.-Thurs. at 7:30 p.m. at the Or- 
pheum Foxborough, 1 School St., 
Foxboro. Tickets $22; (508) 543-2787. 
NAT MUGAVERO, GEORGE DONCHEV 
& LUTHER GRAY perform at 8 p.m. at 
Out of the Blue Gallery, 168 Brookline St., 
Cambridge. Donations accepted; 354- 
5287. 


THURSDAY 16 

THE IRISH TENORS perform at 8 p.m. at 
the FleetCenter, 1 FleetCenter Ln., 
Boston. Tickets $20-$75; 228-6000. 














YOU CHOQSE, 


Don’t miss the action on Wednesdays! 
Ladies receive 25% off pool time - four ladies shoot for FREE! 


Boston Billiard Club 


126 Brookline Avenue, Boston [617] 536-POOL www.bostonbilliardclub.com 











DAVID O’DOCHERTY performs at 6 p.m. 
at Charlestown Branch Library, 179 Main 
St., Charlestown. Free; 242-1248. 
COULTER-PHILLIPS ENSEMBLE. See 
listing for Wed. 


CLASSICAL 


THURSDAY 9 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEMYON BYCHKOV 
performs Gubaidulina's Offertorium, with 
violinist Vadim Repin, and Tchaikovsky's 
Symphony No. 6 (Pathétique), Thurs. at 
8 p.m., Fri. at 1:30 p.m., and Sat. and 
Tues. at 8 p.m. at Symphony Hall, 301 
Mass. Ave., Boston. Tickets $24-$79; 
266-1200. 

BRASS MENAGERIE performs works by 
Praetorius, Gabrieli, and Arutunian at 
12:30 p.m. at the Federal Reserve Bank, 
600 Atlantic Ave., Boston. Free; 973- 
3453. 

POWERS CHAMBER PLAYERS perform 
works by Mozart and Brahms at 7:30 p.m. 
at Powers Musit School, 380 Concord 
Ave., Belmont. Free; 484-4696. 
STILLMOVEMENT performs new music 
at 8 p.m. at the First and Second Church, 
66 Marlborough St., Boston. Tickets $5; 
747-6303. 


FRIDAY 10 

PATRICK AIKEN gives an organ recital 
at 12:15 p.m. at Trinity Church, Copley 
Sq., Boston. Donations accepted; 536- 
7545. 

BOSTON CHILDREN’S OPERA per- 
forms David Budgell’s Dracula Fri. at 7 
p.m. and Sat.-Sun. at 1, 4, and 7 p.m. at 
the First Congregational Church, 471 
Trapelo Rd., Belmont. Tickets $7; 628- 
0063. 

ELAINE CHEW AND MIHO SATO per- 
form chamber music by Child, Tcherep- 
nin, and others at 8 p.m. at the Cam- 
bridge Center for Adult Education, 41 
Second St., Cambridge. Tickets $15; 577- 
1400. 

LYDIAN STRING QUARTET performs 
Fri-Sat. at 8 p.m. at Brandeis University, 
415 South St., Waltham. Tickets $5, free 
on Sat.; (781) 736-3400. 
METAMORPHOSEN CHAMBER OR- 
CHESTRA performs works by Vivaldi, 
Schnittke, and others at 8 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tick- 
ets $15-$25; 494-5049. 

MIT SYMPHONY performs works by 
Stravinsky, Bernstein, and Prokofiev at 8 
p.m. at Kresge Auditorium, MIT, 48 Mass. 
Ave., Cambridge. Tickets $2; 253-2826. 
IRINA MURESNAU AND DAVID DEVOE 
perform chamber music at 12:15 p.m. at 
Old South Meeting House, 310 Washing- 
ton St., Boston. Free; 482-6439. 

NEW ENGLAND STRING ENSEMBLE 
with guest pianist Gilbert Kalish performs 
works by Debussy, Dvorak, and Schu- 
mann Fri. at 8 p.m. at the First Congrega- 
tional Church, 1 Church St., Wakefield, 
and Sun. at 3 p.m. at the First Congrega- 
tional Church, 11 Garden St., Cambridge. 
Tickets $20; (781) 224-1117. 

OPERA AT LONGY performs Fri.-Sat. at 
8 p.m. at Longy School of Music, 27 Gar- 
den St., Cambridge. Free; 876-0956. 
VICTOR ROSENBAUM performs piano 
music by Beethoven, Schubert, and oth- 
ers at 8 p.m. at the Zeiterion Theatre, 684 
Purchase St., New Bedford. Tickets $10- 
$20; (508) 994-2900. 

WERCKMEISTER Ill perform works by 
Handel, Telemann, and others at 7:30 
p.m. at the Somerville Museum, 1 West- 
wood Rd., Somerville. Tickets $4; 623- 
2610. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEMYON BYCHKOV. 
See listing for Thurs. 


SATURDAY 11 
BOSTON CAMERATA presents 
“Provence Mystique: The Minstrels of 
God” at 8 p.m. at the First and Second 
Church, 66 Marlborough St., Boston. 
Tickets $20-$32; 262-2092. 

BOSTON VIRTUOS! CHAMBER PLAY- 
ERS perform works by Beethoven at 8 
p.m. at the First Unitarian Church, 1446 
Mass. Ave., Cambridge. Tickets $20; 
547-8860. 

INDIAN HILL SYMPHONY performs 
works by Prokofiev and others Sat. at 3 
p.m. at the Performing Arts Center, Rte. 
119, Groton, and Sun. at 3 p.m. at Brom- 
field School Auditorium, Rte. 111, Har- 
vard. Tickets $8; (978) 486-0540. 

OPERA UNMET presents “Elegant Con- 
tradictions: The Best of Broadway” at 8 
p.m. at Jordan Hall, 30 Gainsborough St., 
Boston. Tickets $15; 445-7669. 
PLYMOUTH PHILHARMONIC ORCHES- 
TRA offers an Irish-pops concert at 8 p.m. 
at Memorial Hall, Court St., Plymouth. 
Tickets $17-$35; (508) 746-8008. 
RADIUS ENSEMBLE performs works by 
Loeffler, Beethoven, and Harbison at 8 
p.m. at Boston Conservatory, 8 the Fen- 
way, Boston. Tickets $15; 492-7737. 
REREDOS MALE VOCAL ENSEMBLE 
performs works by Comysh, Dunstable, 
and others at 8 p.m. at the Church of the 
Advent, 30 Brimmer St., Boston. Tickets 
$10-$15; 629-0349. 

GWYNETH WENTINK AND MIMI STILL- 
MAN perform chamber music by Fauré, 
Dussek, and others at 1:30 p.m. at the Is- 
abella Stewart Gardner Museum, 280 the 
Fenway, Boston. Tickets $4-$17; 734- 
1359. 

BOSTON CHILDREN’S OPERA. See list- 
ing for Fri. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEMYON BYCHKOV. 
See listing for Thurs. 

OPERA AT LONGY. See listing for Fri. 


SUNDAY 12 
ART OF MUSIC CHAMBER PLAYERS 
perform works by Shostakovich, 


BOSTON SYMPHONY CHAMBER 
PLAYERS perform Mozart's Flute Quar- 


1 at 3 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Boston. Tickets $16-$28; 266- 
1200. . 
CHARNESS FAMILY QUINTET performs 
at 2 p.m. at the Museum of Our National 
Heritage, 33 Marrett Rd., Lexington. 
Tickets $6; (781) 861-6559. 
JAMES DAVID CHRISTIE performs 
Bach's Der Kunst der Fuge at 8 p.m. at 
Busch Hall, Harvard University, 29 Kirk- 
land St., Cambridge. Tickets $20; 495- 
4544. 
COMPOSERS IN RED SNEAKERS per- 
form new music at 3 p.m. at Gasson Hall, 
Boston College, 140 Comm. Ave., Chest- 
nut Hill. Tickets $10; 552-4843. 
CONCORDIA performs works by 
Ferrabasco, Holborne, and others at 4 
p.m. at the First Unitarian Church, 101 
Forest Ave., Swampscott. Donations ac- 
cepted; (781) 595-8836. 
DOMINIQUE LABELLE AND THE 
BOSTON MUSEUM TRIO perform works 
by Marais, Leclair, and others at 3 p.m. at 
the Museum of Fine Arts, 465 Huntington 
Ave., Boston. Tickets $20; 369-3306. 
EXSULTET! performs vocal music by 
Tchaikovsky, Byrd, and others at 5 p.m. 
at the Methodist Church, 16 Sylvan St., 
Danvers. Tickets $10; (781) 329-1741. 
CHARLES FISK, HE-KUN WU, AND 
ELISE YUN perform chamber music by 
Chopin at 8 p.m. at Wellesley College, 
106 Central St., Wellesley. Free; (781) 
283-2176. 
GARDNER CHAMBER ORCHESTRA 
performs works by Schoenberg and 
Mozart at 1:30 p.m. at the Isabella Stew- 
art Gardner Museum, 280 the Fenway, 
Boston. Tickets $4-$17; 734-1359. 
GREATER BOSTON YOUTH SYMPHO- 
NY ORCHESTRAS perform works by 
Noam Elkies, Beethoven, and Berlioz at 
3 p.m. at Symphony Hall, 301 Mass. 
Ave., Boston. Tickets $10-$15; 266- 
1200. 
JAYANTHI performs traditional South 
Asian veena music at 4 p.m. at the Tang 
Center, MIT, 2 Amherst St., Cambridge. 
Tickets $12-$15; 258-7971. 
NEW YORK COLLEGIUM performs 
works by Biber, Schmelzer, and others at 
7:30 p.m. at Jordan Hall, 30 Gainsbor- 
ough St., Bostons Tickets $18-$25; (888) 
593-4050. 
NEWTON SYMPHONY ORCHESTRA 
performs works by Beethoven, Liszt, and 
Tcherepnin at 7:30 p.m. at Aquinas Col- 
lege Auditorium, 15 Walnut Park, Newton 
Comer. Tickets $18-$22; 965-2555. 
KEN RADNOFSKY AND ANDREW 
COOK perform saxophone music by 
d'Indy and others at 7 p.m. at Longy 
School of Music, 27 Garden St., Cam- 
bridge. Free; 876-0956. 
LEE RIDGWAY performs organ music by 
Bach at 4 p.m. at First Parish Church 
Unitarian Universalist, 7 Harrington Rd., 
Lexington. Tickets $8; (781) 862-8200. 
SOUNDS OF STOW FESTIVAL CHO- 
RUS AND ORCHESTRA perform works 
by Randall Thompson and others at 3 
p.m. at Hale Middle School Auditorium, 
Hartley Ave., Stow. Tickets $10; (978) 
562-2620. 
BOSTON CHILDREN’S OPERA. See 
listing for Fri. 
INDIAN HILL SYMPHONY. See listing 
~for Sat 
NEW ENGLAND STRING ENSEMBLE. 
See listing for Fri. 


MONDAY 13 

AYA HASEGAWA, SAYURI MIYAMO- 
TO, AND JUN KOMATSU perform cham- 
ber music by Messiaen, Prokofiev, and 
others at 8 p.m. at Boston University, 685 
Comm. Ave., Boston. Free; 353-8724. 


TUESDAY 14 
LONGITUDE performs works by Bright 
Sheng and others at 8 p.m. at Longy 
School of Music, 27 Garden St., Cam- 
bridge. Free; 876-0956. 

NATIONAL BRASS performs works by 
Williams, Copland, and others at 12:15 
p.m. at King’s Chapel, School and 
Tremont Sts., Boston. Donations accept- 
ed; 227-2155. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEMYON BYCHKOV. 
See listing for Thurs. 


WEDNESDAY 15 
JENNIFER ASHE performs vocal music 
at 12:15 p.m. at the Cathedral Church of 
St.Paul, 138 Tremont St., Boston. $2 do- 
nation; 482-4826. 

BOSTON CONSERVATORY CHORUS 
AND WOMEN’S CHORUS perform at 8 
p.m. at St. Clement’s Church, 1105 Boyl- 
ston St., Boston. Free; 912-9142. 

MIT CHAMBER PLAYERS perform 
works by Mozart, Donizetti, and others at 
5 p.m. at Killian’ Hall, MIT, 160 Memorial 
Dr., Cambridge. Free; 253-2826. 

LINDA POPATOPOL! AND BERT 
YOCUM perform piano music by Mary 
Ahmadi and others at 4 p.m. at Boston 
College, 140 Comm. Ave., Chestnut Hill. 
Tickets Free; 552-4843. 

WELLESLEY COLLEGE CHAMBER 
MUSIC SOCIETY performs works by 
Mozart, Rodriguez, and others at 8 p.m. 
at Wellesley College, 106 Central St., 
Wellesley. Free; (781) 283-2176. 


THURSDAY 16 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY ANDRE PREVIN per- 


TT yas 


THURSDAY 9 

BOSTON BALLET performs Michael 
Corder’s Danses Concertantes and Ken- 
neth MacMillan’s Winter Dreams Thurs. 
at 7 p.m., Fri. at 8 p.m., Sat. at 2 and 8 
p.m., and Sun. at 2 p.m. at the Shubert 
Theatre, 265 Tremont St., Boston. Tick- 
ets $12.50-$73; (800) 447-7400. 


FRIDAY 10 
BOSTON BALLET. See listing for Thurs. 


SATURDAY 11 
BOSTON BALLET. See listing for Thurs. 


SUNDAY 12 

ISRAEL FOLK DANCE FESTIVAL is at 
3 p.m. at Kresge Auditorium, MIT, 48 
Mass. Ave., Cambridge. Tickets $12; 
253-2982. 

BOSTON BALLET. See listing for Thurs. 


WEDNESDAY 15 
“LORD OF THE DANCE” is Wed.-Thurs. 
at 7:30 p.m. at Tsongas Arena, 300 Ar- 
cand Ave., Lowell. Tickets $27.50- 
$47.50; 931-2000. 


THURSDAY 16 
HUBBARD STREET DANCE CHICAGO 
performs works by Duato, Ezralow, and 
others at 7 p.m. at the Emerson Majestic 
Theatre, 219 Tremont St., Boston. Tick- 
ets $35-$45; 824-8000. 
O’SHEA-CHAPLIN IRISH STEP 
DANCERS perform at 3:30 p.m. at Fa- 
neuil Branch Library, 419 Faneuil St., 
Brighton, Free; 782-6705. 

“LORD OF THE DANCE.” See listing for 
Wed, 
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PARTICIPATORY 


THURSDAY 9 
BEGINNERS’ TWO-STEP DANCE is 
Thurs. at 6:30 p.m. at Carpenters Dance 
Hall, 1 Southville Ad., Southborough. 
Tickets $7; (508) 485-2040. 


Thurs. at 8 p.m. at Vincent's Nightclub, 6 
Billings St., Randolph, Fri. and Sat. at 8 | 
p.m. at the Village Green, Rte. 1 North, 
Danvers, and Sun. at 8 p.m. at Raphael's, 
1 Enterprise Dr., North Quincy. Tickets 
$5-$7; (978) 443-8131. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE is at 8 p.m. at First Unitarian 
Church, 404 Concord Ave., Belmont. 
Tickets $6; 491-6083. 

NEW ENGLAND CONTRAS & 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. / 
SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz | 
Club (second floor), 212 Hampshire St., | 
Cambridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 8 | 
p.m. with a beginners’ dance at 7:30 p.m. 
at the Universalist Church, 211 Bridge 
St., Salem. Tickets $2; (978) 745-2229. | 
SINGLES EXECUTIVE CLUB WINTER | 
COCKTAIL PARTY AND DANCE is at 8 | 
p.m. at Atlantic 101, 101 Atlantic Ave., | 
Boston. Tickets $15; (781) 283-0400. 


FRIDAY 10 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 
CAJUN DANCE features music by Grand | 
Bois at 7:30 p.m. at Calvary United | 
Methodist Church, 300 Mass. Ave., Ar- 
lington. Tickets $7; (781) 662-8967. 
CONTRAS, SQUARES, AND COUPLES 
DANCE features caller Walter Lenk and 
music by O'Connor's Mob from 8 to 10:30 | 
p.m. at the Unitarian Church, Carlisle. | 
Tickets $5; 547-7781. 
DANCE FRIDAY is an open-style dance 
at 8:30°p.m. at the Rug Cutter's Studio, | 
23 Main St., Watertown. Tickets $5; 924- | 
7276. | 
INTERNATIONAL FOLK DANCE PARTY | 
features music by the Cambridge Folk Or- | 
chestra from 8:15 to 11 p.m. at St. John’s | 
Episcopal Church, 74 Pleasant St., Ar- 
lington. Tickets $3.50; (781) 272-0396. 
RENAISSANCE DANCE features music 
by the Renaissonics at 7:30.p.m. in Jew- 
ett Hall at the First Congregational 
Church, 11 Garden St., Cambridge. Tick- | 


Continued on page 14 
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Izzi Rosen Quartet 
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Karin Parker & Her New Band | 
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Jazz in the Sanctuary Concert Series 


at the Church of Our Saviour 
‘ Comer of Cariton & Monmouth 
Streets in Brookline, MA. 
Sunday 


March 12 
7:00 pm Show 


Daniel lan Smith Quintet 


This new group will present a collection of original 
music and some standard classics. This concert will 
feature Doug Olsen (trumpet), Doug johnson (piano), 
teed —— PL ne 
All « « jents) 
Call “(61T7) 364- 2243 
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THE 2000 JAZZ FESTIVAL 
cA F~ “YBoston 


RICHJENI 


FRANK SANTOS 





1-888.TO- cara ('s 
ANDOVER cru. 93—o 


Concertix (617) 876 -7777 MARCH 10811 | 


www.concertix.com 





Thurs. 3/9"- Jeremy Stein & Flutopia 
Fri. 3/10"- Four Piece Suit 
Sat. 3/11"- Teresa Ines Group 

Tues. 3/14"- Spajazzy 


Wed. 3/15*- Brazillian Rhythms 
Thurs. 3/16"- Rico Barr & The Jump & Jive Review 


CAMBRIDGE 
876-9330 


Thur Mar 9 
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Featuring Doug Hammer on piano 


Featuring 
Russell Ferrante 


Wed Mar 15 
DECHELIS TOMASIC, 
NAKATANI TRIO PLUS 
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Jimmy Haslip 
Bob Mintzer 
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ets $8; 661-3353. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is from 8 p.m. to mid- 
night at the American Legion Hall, 357 
Great Rd., Bedford. Tickets $7, $6 before 
8:30 p.m.; 325-4900. 

SOUTH SHORE SINGLES DANCE is 
from 8:30 p.m. to 12:30 a.m. at the VFW 
Abington Post, 30 Central St., Abington. 
Tickets $8; (781) 331-0021. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 11 

GAY AND LESBIAN CONTRA DANCE is 
from 7:30 to 11 p.m. at First Church Uni- 
Jamaica Plain. Tickets $6, $5 before 8 
p.m.; 522-1115. 

ISRAEL FOLK DANCE PARTY is at 7 
p.m. at Walker Memorial Building, MIT, 
Memorial Dr.; Cambridge. Free; 253- 
2982. 

NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 
74 Walden St., Concord. Tickets $6; 547- 
7781. 

ROYAL AMERICAN SINGLES ADULT 
DANCE PARTY is from 8 p.m. to mid- 
night at Northmeadow Health Club, 20 
Carter St., Tewksbury. Tickets $7, $6 be- 
fore 8:30 p.m.; 325-4900. 





RYLES DANCE HALL is at 9 p.m. at 
Ryles Jazz Club (second floor), 212 
— 


mo > a with instruc- 


tion at 8 p.m.. at St. James Armenian - 


Church, 465 Mt. Auburn St., Watertown. 


DICK SYATT’'S SINGLES DANCES. See 
listing for Thurs. 


SUNDAY 12 

EAST COAST SWING AND TWO-STEP 
is at 7 p.m. at Ashland Country Dance 
Hall, 162 West Union St., Ashland. Tick- 
ets $4-$8; (508) 435-0950. 

GAMMALDANS DANCE is from 2 to 5 
p.m. at the Church of Our Saviour, 25 
Monmouth St., Brookline. Tickets $6, $4 
for seniors and students; (781) 891-3207. 
INTERNATIONAL FOLK DANCING is 


ISRAELI DANCING is at 11 a.m. at Tem- 
ple Israel, Longwood Ave. and Plymouth 
St., Boston. Tickets $5; 566-3960. 

ISRAELI FOLK DANCING is at 8 p.m. at 


p.m. at Parish Hall, First Unitarian Society 
of Newton, 1320 Washington St., West 
Newton. Tickets $5; 964-7684. 
SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 25 Monmouth St., Brookline. 
Tickets $4; 325-6657. 

SWING DANCE with instruction and live 
band is at 6 p.m. at the Sit N’ Bull Pub, 
163 Main St., Maynard. Tickets $8; (978) 
897-4663. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


MONDAY 13 

BALKAN DANCE CLASS is at 7:30 p.m. 
at Green Street Studio, 185 Green St., 
Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 9 
p.m. at the Taxiarchae Greek Orthodox 
Church, 25 Bigelow Ave., Watertown. 
Tickets $10; 364-2599. 

ISRAEL! FOLK DANCING is at 8 p.m. at 
Temple Kehillath Israel, 384 Harvard 
Ave., Brookline. Tickets $4, $3 for stu- 
dents; 776-8327. 

LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 


NEW ENGLAND SQUARES AND CON- 
TRAS features music by Yankee Ingenu- 
ity at 7:30 p.m. at Scout House, 74 
Walden St., Concord. Tickets $6; (781) 
272-0396. 

SCOTTISH COUNTRY DANCE is from 
7:45 to 10:30 p.m. at the Central Square 
YWCA, 7- Temple St., Cambridge. Tickets 
$6; 484-0950. : 


TUESDAY 14 

BALKAN DANCE is at 8:30 p.m. at Sava 
Serbian Orthodox Church, 33 West Water 
St., Wakefield. Tickets $7; 246-9663. 
COUNTRY DANCE SOCIETY TUESDAY 
SERIES is from 8 to 10:30 p.m. at Old 
Cambridge Baptist Church, 1151 Mass. 
Ave., Cambridge. Tickets $6, $3 for stu- 
dents and seniors; 354-1340. 

CONTRA DANCE is from 7:30 to 10:30 
p.m. at the MIT Student Center, 84 Mass. 
Ave., Cambridge. Free; 253-FOLK. 
ENGLISH COUNTRY DANCE is from 
7:30 to 10 p.m. at First Church. Unitarian 
Universalist, Centre and Eliot Sts., Ja- 
maica Plain. Tickets $5; (781) 891-3296. 
FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square 
Park, Boston. Free; 491-6084. 


WEDNESDAY 15 
ENGLISH COUNTRY DANCE is from 
7:30 to 10:30 p.m. at Park Ave. Congre- 





The Boston Celtics 


Host College Night 


Wednesday, March 
7:00 PM 
State Warriors 


Qualify for halftime participation to 
win roundtrip airline tickets for two. 


» All group tickets include a free T- 
shirt, hot dog and soda and a Boston 


Celtics key chain. 


» Tickets now available @ $22 and $27. 
For more information contact the 
Boston Celtics sales office at (617) 
523-3030 or via e-mail at 
collegenight@bostonceltics.com. 


gational Church, Paul Revere Rd., Aring WEDNESDAY 15 


ton Heights. Tickets $6, $3 for students; 
354-1340. 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville 
Southborough. Tickets $3.50; (508) 872- 
4110. 

ISRAEL! DANCE is at 7:30 p.m. with in- 
struction at 7 p.m. at the Stratton Student 
Center's Sala de Puerto Rico (second 
floor), MIT, 84 Mass. Ave., Cambridge. 
Free; 253-FOLK. 

SWING, BALLROOM, AND LATIN 
DANCING is at 8 p.m. at Carpenters 
Dance Hall, 1 Southville Rd., Southbor- 
ough. Tickets $7; (508) 485-2040. 


THURSDAY 16 
BEGINNERS’ TWO-STEP DANCE. See 
listing for previous Thurs. 

DICK SYATT'S SINGLES DANCES. See 


| 


NEW ENGLAND CONTRAS AND. 


SQUARES. See listing for previous 
Thurs. 

SALSA AND MERENGUE DANCING. 
See listing for previous Thurs. 
SCOTTISH COUNTRY DANCE. See list- 
ing for previous Thurs. 


events 
=e 


THURSDAY 9 

ART, HISTORY, AND ARCHITECTURE 
IN THE CITY is an open gallery and mu- 
seum night from 5 to 9 p.m. in downtown 
New Bedford. Free; (508) 996-4469. 


FRIDAY 10 

WINE FESTIVAL is at 7 p.m. at Boston 
Center for Adult Education, 5 Comm. 
Ave., Boston. Tickets $42; 267-4430. 


SATURDAY 11 

“THE MAKING OF A WINE DINNER” is 
at 6:30 p.m. at Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $160; 330- 
9355. : 

POKEMON STADIUM features video 
gaming and card trading Sat.-Sun. from 
11 a.m. to'5 p.m. at South Shore Plaza, 
250 Granite St., Braintree. Free; (213) 
895-4791. 

PROM FASHION SHOW is at 2 p.m. at 
Bloomingdale’s, 55 Boylston St., Newton. 
Free; 630-6710. 


SUNDAY 12 

FLOWER ARRANGING DEMONSTRA- 
TION is at 3 p.m. at Forbes House Muse- 
um, 215 Adams St, Milton. Tickets $5; 
696-1815. 

MAY DAY MURAL CREATION OPEN 
HOUSE is from 1 to 5 p.m. at Piano Facto- 
ry, 791 Tremont St., Boston. Free; 524- 
6373. 

NEWTON CHURCH TOUR is at 3 p.m. at 
Myrtle Baptist Church, 21 Curve St., New- 
ton. Free; 552-7238. 


POKEMON STADIUM. See listing for Sat. 


TUESDAY 14 
BOSTON WINE FESTIVAL DINNER with 
celebrity winemaker Ken Volk is at 7 p.m. 
at Boston Harbor Hotel, 70 Rowes Wharf, 
Boston. Tickets $115; 330-9355. 


WEDNESDAY 15 
BOSTON WINE FESTIVAL DINNER with 
celebrity winemaker John Williams is at 
7 p.m. at Boston Harbor Hotel, 70 Rowes 
Wharf, Boston. Tickets $115; 330-9355. 
TOWN MEETING ON COMPLIMENTARY 
& ALTERNATIVE MEDICINE is at 2 p.m. 
at Marriott Hotel, 110 Huntington Ave., 
Boston. Free; (877) 263-0744. 


THURSDAY 16 

BOSTON WINE FESTIVAL DINNER with 
celebrity winemaker Chris Howell is at 
6:30 p.m. at Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $170; 330- 
9355. 


fairs 
aaa 


SATURDAY 11 

NEW ENGLAND SPRING FLOWER 
SHOW is Sat. from 10 a.m. to 9:30 p.m., 
Sun.-Mon. from 10 a.m. to 6 p.m., and 
Tues.-Thurs. from 10 a.m. to 9:30 p.m. at 
Bayside Expo Center, 200 Mt. Vernon St., 
Dorchester. Tickets $15-$17; 536-0280. 
WORLD FLY FISHING EXPO is Sat. from 
9 a.m. to 6 p.m. and Sun. from 9 a.m. to 
5 p.m. at Shriners Auditorium, Rte. 93 Exit 
39, Wilmington. Tickets $9; (800) 227- 
2067. 


SUNDAY 12 

FAMILY FORUM is from noon to 5 p.m. at 
Boston University, 775 Comm. Ave., 
Boston. Tickets $5; 522-1515. 

NEW ENGLAND SPRING FLOWER 
SHOW. See listing for Sat. 

WORLD FLY FISHING EXPO. See listing 
for Sat. 


MONDAY 13 
NEW ENGLAND SPRING FLOWER 
SHOW. See listing for Sat. 


TUESDAY 14 


NEW ENGLAND SPRING FLOWER 
SHOW. See listing for Sat. 


NATIONAL CLEARINGHOUSE ON DiS- 
ABILITY AND EXCHANGE “WORLD OF 
OPTIONS” EXPO is from 5 to 8 p.m. at 
JFK Library & Museum, Columbia Point, 
Boston. Free; 929-4571. 

NEW ENGLAND SPRING FLOWER 
SHOW. See listing for Sat. 


THURSDAY 16 
NEW ENGLAND SPRING FLOWER 
SHOW. See listing for Sat. 


benefits 


GALA is a benefit for Boston Public 
Schools at 6 p.m, at Boston Harbor Hotel, 
70 Rowes Wharf, Boston. Tickets $100; 
451-6145. 

BOSTON WOMEN’S MEMORIAL BENE- 
FIT.is at 6 p.m. at Fairmont Copley Plaza 
Hotel, 138 St. James Ave., Boston. Tick- 


is a benefit for the Museum of Transporta- 
tion at 6:30 p.m. at the Museum, 15 New- 
ton St., Brookline. Tickets $30; 522-6547. 


SATURDAY 11 

NEW ENGLAND FILM & VIDEO FESTI- 
VAL 25TH ANNIVERSARY GALA DIN- 
NER CELEBRATION is a benefit for the 
Boston Film/Video Foundation at 
6:30 p.m. at the Castle at Park Plaza, 64 
Arlington St., Boston. Tickets $125; 536- 
1540. 


SUNDAY 12 

BOSTON EVENT GUIDE WINE TASTING 
is at 2 p.m. at Veronique Restaurant, 20 
Chapel St., Brookline. Tickets $10; 731- 
4800. 

SHARE OUR STRENGTH FUNDRAIS- 
ING BRUNCH to combat world hunger is 
from 10 a.m. to noon at Bloomingdale's, 
55 Boylston St., Newton. Tickets $20; 
630-6086. 


gay & 


SATURDAY 11 

FEVER! DANCE PARTY is from 8 p.m. to 
midnight at Sons of Italy, Rte. 93 Exit 36, 
Winchester. Tickets $10; (781) 648-0722, 


readings 
amen 


- THURSDAY 9 


MILES BELLER discusses his Dream of 
Venus (Or Living Pictures) at 7 p.m. at 
Harvard Square Coop, 1400 Mass. Ave., 
Cambridge. Free; 499-2000. 

STACEY D’ERASMO reads from her Tea 
at 7:30 p.m. at Newtonville Books, 296 
Walnut St., Newton. Free; 244-6619. 
“COMPOSTS GREATEST HITS” is a 
gala poetry reading at 8 p.m. at Revolving 
Museum, 288-300 A St., Boston. Tickets 
$5; 439-8617. 

ROBERT JAY LIFTON reads from his De- 
stroying the World to Save It at 7 p.m. at 
Brookline Booksmith, 279 Harvard’ St., 
Brookline. Free; 566-6660. 

JOHN MACK discusses his Passport to 
the Cosmos at 7 p.m. at Seven Stars 
Bookstore, 731 Mass. Ave., Cambridge. 
Free; 547-1317. 

“POETRY OPEN MIC” with featured 
reader Zilla McCue is at 7:30 p.m. at 
Fuller Museum, 455 Oak St. Brockton. 
Tickets $3; (508) 588-6000. 

DANIEL YANKELOVICH discusses his 
The Magic of Dialogue at 6 p.m. at 
Longfellow Hall, Harvard University, Appi- 
an Way, Cambridge. Free; 495-0740. 


FRIDAY 10 

MEG CAMPBELL AND TIMOTHY 
MASON read poetry at 7 p.m. at A Strong 
Cup of Coffee, 112 Stoughton St., Dorch- 
ester. Donations accepted; 288-3500. 
“MARATHON READING OF JACK KER- 
QUAC’S THE TOWN AND THE CITY” is 
Fri. from 5 to 8:30 p.m., Sat. from 10 a.m. 
to 8 p.m., and Sun. from noon to 2 p.m. at 
Whistler House Museum of Art, 243 
Worthen St., Lowell. Free; (978) 452- 
7641. 

PETER SACKS reads from his O Wheel 
at 8 p.m. at Sackler Auditorium, Quincy St. 
& Broadway, Cambridge. Tickets $5; 547- 
4648. 


SATURDAY 11 
“THE MUSIC CONNECTION: FROM 
HOMER TO HIP HOP” is a poetry festival 
Sat. at 8 p.m. and Sun. from 1 to 5 p.m. at 
Blacksmith House, 56 Brattle St, Cam- 
bridge. Tickets $35; 547-6789. 

“POETRY OPEN MIC” with host Deb 
Priestley is at 8 p.m. at Out of the Blue 


SUNDAY 12 . 
CHARLES R. EDMUNSON signs his 





Paradoxes of Leadership at 2 p.m. at Bor- 
ders, 85 Worcester Rd., Framingham. 
Free; (508) 875-2321. 

STEPHEN McCAULEY discusses his The 
Object of My Affection at 12:30 p.m. at Old 


group at 3 p.m. at the Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 

“MARATHON READING OF JACK KER- 
QUAC’S THE TOWN AND THE CITY.” 
See listing for Fri. 

“THE MUSIC CONNECTION: FROM 
HOMER TO HIP HOP.” See listing for Sat. 


MONDAY 13 
THOMAS P’CONNOR discusses his 
Boston Catholics at 7:30 p.m. at 
Charlestown Branch Library, 179 Main St., 
Charlestown. Free; 242-1248. 

TOM SLEIGH AND ELIZABETH 
ARNOLD read poetry at 8:15 p.m. at 
Blacksmith House, 56 Brattle St., Cam- 
bridge. Tickets $3; 547-6789. 

“STONE SOUP POETRY OPEN MIC” 
with featured readers Helen Smimoudis 
and Kathleen O'Neil is at 7:30 p.m. at Zeit- 
geist Gallery, 312 Broadway, Cambridge. 
$3 donation; 227-0845. 


TUESDAY 14 
“AGAPE POETRY OPEN MIC” with fea- 
tured reader Su Millerz is at 8 p.m. at 
Community Church of Boston, 565 Boyl- 
ston St., Boston. $1 donation; 489-0519. 
TERRY GOLWAY discusses his For the 
Cause of Liberty at 7 p.m. at Brookline 
Booksmith, 279 Harvard St. Brookline. 
Free; 566-6660. 

ELIZABETH GRAVER reads from her The 
Honey Thief at 7:30 p.m. at Newtonville 
Books, 296 Walnut St, Newton. Free; 
244-6619. 

GREY HELD, DOUG HOLDER, AND 
GAYLE ROBY read poetry at 7 p.m. at 
Newton Free Library, 330 Homer St., New- 
ton. Free; 552-7145. 

CHARLES JOHNSON discusses his 
Dreamer at 6 p.m. at Boston Public Li- 
brary, Copley Sq., Boston. Free; 536- 
5400, ext. 336. 

LILY KING reads from her The Pleasing 
Hour at 7:30 p.m. at Newtonville Books, 
296 Wainut St., Newton. Free; 244-6619. 
WILLIAM MARCHIONE signs his The /tal- 
ian Americans of Greater Boston at 
6:30 p.m. at Somerville Central Library, 79 
Highland Ave., Somerville. Free; 623- 
5000. 

EMILY RUBIN reads from her Believable 
at 7:30 p.m. at O'Neill Brafich Library, 70 
Rindge Ave., Cambridge. Donations ac- 
cepted; 349-4023. 

BARBARA SEAMAN discusses her For 
Women Only: Your Guide to Health Em- 
powerment at 7 p.m. at Harvard Square 
Coop, 1400 Mass. Ave., Cambridge. Free; 
499-2000. 


WEDNESDAY 15 
DEBRA KANG DEAN, WENDY 
MNOOKIN, AND LAURE-ANNE BOSSE- 
LAAR read poetry at 7 p.m. at Brookline 
Booksmith, 279 Harvard St., Brookline. 
Free; 566-6660. 

ELSA DORFMAN signs her En Famille at 
7:30 p.m. at Newton Free Library, 330 
Homer St., Newton. Free; 552-7145. 
NURUDDIN FARAH discusses Secrets, 
Maps, and Gifts at 7 p.m. at Barnes & 
Noble, 660 Beacon St., Boston. Free; 236- 
7421. 

SUSAN C. GUILD reads from her Find 
Your Dancing Heart at 7:30 p.m. at Bor- 
ders, 300 Boylston St., Chestnut Hill. Free; 
630-1120. 

THOMAS MOORE discusses his Original 
Self at 7 p.m. at Wordsworth Books, 30 
Brattle St., Cambridge. Free; 354-5201. 
SUSAN ZEIGER reads from her Uncle 
Sam's Service at 5 p.m. at Schiesinger Li- 
brary, Harvard University, Radcliffe Yard, 
Cambridge. Free; 495-8647. 


THURSDAY 16 
KEVIN BOWEN AND MAXINE ROD- 
BURG read poetry at 7:30 p.m. at Arling- 
ton Center forthe Arts, 41 Foster St., Ar- 
lington. Donations accepted; (781) 648- 
6220. 

GORDON FELLMAN discusses his 
Rambo and the Dalai Lama: The Compul- 
sion to Win and Its Threat to Human Sur- 
vival at 6:30 p.m. at Northeastern Universi- 
ty, 120 Forsyth St.; Boston. Free; 373- 
5800. 

WILLIAM MARCHIONE discusses his The 
Italian Americans of Greater Boston at 
6:30 p.m. at Brighton Branch Library, 40 
Academy Hill Rd., Brighton. Free; 782- 
6032. 

GRACE DANE MAZUR AND ERS! 
SOTIROPLOULOU read from their new 
novels at 5:30 p.m. at Lamont Library, 
Harvard University, Harvard Square, Cam- 
bridge. Free; 495-2454. 

PATRICK McCABE reads from his Mondo 
Desperado at 7 p.m. at Bames & Noble, 
660 Beacon St., Boston. Free; 236-7421. 
MAMEVE MEDWED signs her Host Fami- 
ly at 7 p.m. at Borders, 85 Worcester Rd., 
Framingham. Free; (508) 875-2321. 
CYNTHIA PEALE reads from her The 
Death of Colonel Mann: A Beacon Hill 
Mystery at 7:30 p.m. at Bares & Noble, 
170 Boylston St., Chestnut Hill. Free; 965- 
7621. 

DENNIS P. RYAN discusses his Images of 
America: A Journey Through Boston Irish 
History at 7 p.m. at Harvard Square Coop, 
1400-Mass. Ave., Cambridge. Free; 499- 
2000. 

KIM SICHEL signs her Germaine Krull: 
Photographer of Modemity at 6 p.m. at 


MIT, 77 Mass. Ave., Cambridge. Free; 
253-5240. 

MARGARET CEZAIR THOMPSON AND 
MARILYN SIDES read at 7 p.m. at Brook- 
line Booksmith, 279 Harvard St., Brook- 
line. Free; 566-6660. 





KINA plays the Paradise next Thursday, March 16. 


talks 


THURSDAY 9 
“AUTOMATION AND COMMUNICATION: 
SETTING INNER ROBOTS FREE” is a 
lecture by Kristin Lucas at 7 p.m. at Harvard 
University, Kirkland & Oxford Sts., Cam- 


“CHOOSING BETWEEN LIVES: ETHICAL 
ISSUES ABOUT HUMANS AND ANi- 
MALS” is a lecture by Peter Singer at 
7:30 p.m. at Wellesley College, 106 Central 
St., Wellesley. Free; (781) 283-3423. 

“HIV: OPTIMIZING YOUR OPTIONS” is a 
panel discussion at 6:30 p.m. at Quincy 
Suite, 200 Berkeley St., Boston. Free; 566- 


4004. 

MICHAEL HOLLEY discusses writing at 
7:30 p.m. at Salem State College, 352 
Lafayette St., Salem. Free; (978) 542-6999. 
“PROJECTIONS: FEAR, DESIRE, AND 
AFRICAN ART” is a lecture by Susan 
Vogel at 5 p.m. at Yenching Institute, 2 Di- 
vinity Ave., Cambridge. Free; 496-1027. 
“THAT FANATICAL SECT: LYNN’S ABO- 
LITIONISTS, 1830-1840” is a lecture by 
Diane Shephard at 7:30 p.m. at Lynn Muse- 
um, 125 Green St., Lynn. Tickets $4; (781) 
592-2465. 

“WAS ABIGAIL ADAMS A FEMINIST?” is 
a lecture by Linda Myer at 12:15 p.m. at Old 
South Meeting House, 310 Washington St., 
Boston. Tickets $4; 482-6439. 


FRIDAY 10 F 
“METABOLIC CLEANSING, DETOXIFI- 
CATION, AND REJUVENATION FOR 
HEALTH” is a lecture by Stephanie Slater 
at 6 p.m. at Upside Down Store, 295 Bel- 
mont St., Belmont. Free; 484-0994. 
“RETURN ELIAN GONZALES TO HIS FA- 
THER IN CUBA” is a discussion at 
7:30 p.m. at Community Church of Boston, 
565 Boylston St, Boston. $5 donation; 
(781) 395-0656, 


SATURDAY 11 
“MARY BAKER EDDY: A REMARKABLE 
19TH CENTURY WOMAN?” is a lecture by 
Robin Berg at 2 p.m. at Hyde Park Branch 
Library, 35 Harvard Ave., Hyde Park. Free; 
361-2524. 

“THE 19TH CENTURY: A GRAND TIME 
FOR UPPITY WOMEN?” is a lecture by 
Janet Heywood at 10 a.m. at Mt. Auburn 
Cemetery, 580 Mt. Auburn St., Cambridge. 
Tickets $8; 547-7105, 

“SETTING THE FAMILY AGENDA FOR 
THE NEW MILLENNIUM” is a conference 
from 8:30 a.m. to 3:30 p.m. at Bostorr Uni- 
versity, 775 Comm. Ave., Boston. Tickets 
$40-$60; 522-1515. 

“SNOW LEOPARD CONSERVATION” is 
a lecture by John Linehan at 2:30 p.m. at 
Franklin Park Zoo, 1 Franklin Park Rd., 
Boston. Tickets $10; 989-2093. 
“WOMEN’S ROLES WITHIN THE TRADI- 
TIONAL WORKPLACE” is a conference at 
9:45 a.m. at Wellesiey College, 106 Central 
St., Wellesley. Tickets $55; (781) 283-2500. 


SUNDAY 12 
“THE BRITISH PROTESTS AGAINST GE- 
NETICALLY ENGINEERED FOOD” is a 
lecture by Martin Shaw at 4 p.m. at Sponta- 
neous Celebrations, 45 Danforth St., Ja- 
maica Plain. $5 donation; 824-4225. 

“THE NEXT STAGE OF FEMINIST ECO- 
NOMIC TRANSFORMATION” is a lecture 
by Julie Matthaei at 11 a.m. at Community 
Church of Boston, 565 Boylston St.; 
Boston. Free; 266-6710. 

“PATRICIA ROZEMA’S MANSFIELD 
PARK” is a lecture by Pamela Bromberg at 
2 p.m. at Newton Free Library, 330 Homer 
St., Newton: Free; 552-7145. 

“THE VIEW FROM SHANTY POND: AN 
IRISH IMMIGRANT’S LOOK:AT LIFE IN A 
NEW ENGLAND MILL TOWN, 1875-1938” 








is a lecture by Joseph Blanchette at 2 p.m. 
at Lawrence Heritage State Park, 1 Jack- 
son St., Lawrence. Free; (978) 794-7655. 


MONDAY 13 
“THE BOSTON/TAINIAN CULTURAL 
EXCHANGE” is a lecture by Jed Speare 
at 7 p.m. at Mobius, 354 Congress St, 
Boston. Free; 542-7416. 
“CONTEMPORARY ARCHITECTURE IN 
THE ISLAMIC WORLD” is a lecture by 
Raj Rewai at 5:30 p.m. at MIT, 77 Mass. 
Ave., Cambridge. Free; 253-1400. 


TUESDAY 14 
“BOOSTING YOUR COMPANY’S WEB 
PRESENCE” is a seminar at 7:30 a.m. at 
SkyWorld Interactive, 92 Montvale Ave., 
Stoneham. Free; (781) 893-3600. 
“DEBATING CAMPAIGN FINANCE RE- 
FORM” is a discussion at 5:30 p.m. at JFK 
Library & Museum, Columbia Point, 
Boston. Free; 929-4571. 
“FARMAGEDDON: GENETIC ENGI- 
NEERING AND THE CORPORATE 
TAKEOVER OF WORLD AGRICUL- 
TURE” is a lecture by Detlev Koepke at 
6:30 p.m. at Cambridge Public Library, 45 
Pearl St., Cambridge. Free; 497-5273. 
“TELLING STORIES: DESCRIPTIONS 
OF SELF AND OTHERS IN CHILDREN’S 
PERSONAL NARRATIVES” is a lecture 
by Richard Ely at noon at Marsh Chapel, 
735 Comm. Ave., Boston. Free; 353-3560. 


WEDNESDAY 15 
JANE FONDA discusses the importance 
of global education for girls and women at 
6 p.m. at Longfellow Hall, Harvard Univer- 
sity, Appian Way, Cambridge. Free; 495- 
0740. 

“FOR SALE: YOUR GENES, YOUR 
WATER, YOUR ELECTED OFFICIALS” 
is a discussion at 7 p.m. at Arlington Street 
Church, 351 Boylston St., Boston. Tickets 
$5; 524-1400. 

“FREE SOFTWARE AND FREEDOM” is 
a lecture by Richard Staliman at 7:30 p.m. 
at First Unitarian Church, 3 Church St., 
Cambridge. Free; 495-2727. 

“HOW TO KNOW THE TREES IN WIN- 
TER” is a lecture by Dave Barnett at 
1 p.m. at Mt. Aubum Cemetery, 580 Mt. 
Auburn St., Cambridge. Tickets $8; 547- 
7105. 

“MOVING GENDER INTO THE POLITICS 
OF CARE” is a lecture by Mona Harring- 
ton at noon at Harvard University, 69 Brat- 
tle St., Cambridge. Free; 496-3478. 
“RIGHTS AND RESPONSIBILITIES IN 
THE WORKPLACE” is a lecture by 
Charles Walker at noon at Boston Public 
Library, Copley Sq., Boston. Free; 742- 
0615. 

“TODDLER HOME SAFETY” is a lecture 
by Mike Nicastro at 10:30 a.m. at East 
Boston Branch Library, 276 Meridian St., 
East Boston. Free; 569-0271. 


THURSDAY 16 
“DORCHESTER POTTERY?” is a lecture 
by Anthony Sammarco at 7:30 p.m. at 
Dorchester Historical Society, 195 Boston 
St., Dorchester. Free; 265-7802. 
“GREAT IMAGES IN YOUR BACK- 
YARD” is a lecture by Lindsey Brown at 
7:30 p.m. at All Saints Church, 1773 Bea- 
con St., Brookline. Tickets $10; (781) 871- 
2502. 

“JUDITH SARGENT MURRAY: EYEWIT- 
NESS TO AN EXTRAORDINARY TIME” 
is a lecture by Bonnie Hurd Smith at 
12:15 p.m. at Old South Meeting House, 
310 Washington St., Boston. Tickets $4; 
482-6439. 

“LANDSCAPE PAINTING IN MID-19TH 
CENTURY AMERICA” isa discussion at 
8 p.m. at Fairhaven High School, 12 Hut- 
tleston Ave., Fairhaven. Tickets $15; (508) 
997-0046. 

“MUCH ADO ABOUT MOZART” is a dis- 
cussion at 6 p.m. at Longfellow Hall, Har- 
vard University, Appian Way, Cambridge. 
Free; 495-0740. 
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SURGEON GENERAL'S WARNING: Smoking 


By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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Admission to the following galleries is free, un- 
less otherwise noted. in addition to the hours 
listed here, many galleries are open by ap- 


ALPHA GALLERY (536-4465), 14 Newbury 
St, Boston. Tues.-Sat., 10 am.-5:30 p.m. 
a ee 


pon a (247-0610), 129 Newbury 
St, Boston. Mon.-Sat, 11 a.m.-6:30 p.m.; 
Sun., 1-5 p.m. Through March 30: “Ron 
Ehrlich: Vestiges.” Reception March 10, 5- 
7pm. 

BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through March 15: sculptures and 
gouaches by Sol Lewitt. 

BARTON-RYAN GALLERY (867-0662), 38 
Newbury St, Boston. Tues.-Fri., 10 am.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m, Through April 
1: “Jacqueline Ott: murmuring blue . . . 


(veiled). 

BETH URDANG GALLERY (424-8468), 14 
Newbury St, Boston. Tues.-Sat., 10 a.m. to 
5:30 p.m. Through March 18: “Still Lifes, 1861- 
1942.” ; 
BOSTON PSYCHOANALYTIC SOCIETY 
AND INSTITUTE (266-0953), 15 Comm. Ave., 
Boston. Mon.-Fri., 9 a.m.-5.p.m. Through April 
14: paintings by Jonathan Palmer. 
CAMELOT GALLERY (800-956-5618), 221 
Newbury Si, Boston. Mon-Sat, 10 am.- 
8 p.m.; Sun., noon-6 p.m. Features over 100 
limited edition canvas lithographs by Thomas 
Kinkade. 

CHAPPELL GALLERY (236-2255), 14 New- 
bury St, Boston Tues.-Sat., 11 a.m.-5:30 p.m. 
March 11-April 1: “Gizela Sabokova: Stepping 
Through Glass.” Reception March 11, 3-5 p.m. 
CHASE GALLERY (859-7222), 129 Newbury 
St, Boston. Mon.-Sat., 10 a.m.-6 p.m.; Sun., 
1-5 p.m. Through March 27: paintings by Mari- 
lyn Ruseckas. Reception March 10, 5-7 p.m. 
DESIGNS FOR LIVING (536-6150), 52 
Queensberry St., Boston. Mon.-Tues., Thurs.- 
Fai., 7 a.m.-9 p.m.; Wed., 7 a.m.-noon; Sat., 
8 am.-9 p.m.; Sun., 9 am.-9 p.m. Through 
April 5: works by Jonathan Donahue. 
ECLIPSE GALLERY (247-6730), 167 New- 
bury St, Boston. Tues.-Sat, 9 a.m.-6 p.m. 
Through April 1: “Paintings from Colombia.” 
FRENCH LIBRARY AND CULTURAL CEN- 
TER (266-4351), 53 Marlborough St., Boston. 


Tues.“Thurs., 10 “a8 p.m; Fri-Sat.” 


10 a.m.-5 p.m. Through April 1: “Bon Voyage! 
The.Golden Age of Travel in French Posters, 
1900-1940." 

GALLERY 79 (262-5918), 79 Newbury St., 
Boston. Tues.-Thurs., 9:30 a.m.-6 p.m.; Fri, 
9:30 a.m.-4:30 p.m. March 14-April 28: “Joce- 
lyn O'Brien: Abstract Etchings.” Through 
March 15: “Julie Baer: Relics from the Realm 
of the Spirit.” 

GALLERY NAGA (267-9060), 67 Newbury 
St, Boston. Tues.-Sat, 10 am.-5:30 p.m. 
Through April 1: “Traveling Mercies,” paintings 
by Cheryl Warrick. 

HOWARD YEZERSKI GALLERY (262-0550), 
14 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through March 28: works by Ridley 
Howard and Frank Noelker. 

JUST AFRICA GALLERY (536-1648), 201 


Newbury St, Boston. Tues.-Sat., 10 am.- ~- 


6 p.m.; Sun., noon-5 p.m. Ongoing: contempo- 
fafy stone sculptures by major and emerging 
artists from Zimbabwe, including works by 
Henry Munyaradzi and Gladman Zinyeka. 

NIELSEN GALLERY (266-4835), 179 New- 
bury St, Boston. Tues.-Sat., 10 a.m.-5:30 p.m. 


St, Boston. Tues.-Sat., 10 am.-5:30 p.m. 
Through April 1: “Visionary Enchantments,” 
paintings by Ben Frank Moss. 

PUCKER GALLERY (267-9473), 171 New- 
bury St., Boston. Mon.-Sat., 10 a.m.-5:30 p.m.; 
Sun., 1-5 p.m. Through April 4: paintings by 


RICHARDSON-CLARKE GALLERY (266- 
3321), 38 Newbury St, Boston. Tues.-Sat., 
10 am. p.m. Through March 31: “American 


1810), 175 Newbury St, Boston. Mon.-Sat., 
10 a.m. p.m.; Sun., noon-5 p.m. Through 


SOUTH END 

BERENBERG GALLERY (536-0800), 4 
Clarendon St., Boston. Tues.-Sat., 10 a.m.- 
6 p.m. Through April 22: “Intuitive Journeys: 
Artists from Gateway Crafts.” 

BERNARD TOALE GALLERY (482-2477), 
450° Harrison Ave., Boston. Tues.-Sat., 
10-a.m.-5:30 p.m. Through April 1: works by 
Heide Fasnacht. Reception March 11, 3-5 p.m. 
BOSTON CENTER FOR THE ARTS Mills 
Gallery (426-5000), 539 Tremont St., Boston. 
Wed.-Sun., 1-4 p.m.; Thurs.-Sat., 7-10 p.m. 
Through March 26: “Polar Bear in the Snow,” a 
group show. 
BROMFIELD GALLERY (451-3605), 560 Har- 
fison Ave., Boston. Wed.-Sat., noon-5 p.m. 
Through March 25: “Mary Akylas Harman: 
Good for Body’; sculpture by George Amold. 
FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St, Boston. Mon.- 
Fri., 10 a.m.-8 p.m.; Sat, noon-5 p.m. March 
10-April 14: “Taking Liberty/Usvajanje Sio- 


{ 


} 
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| OSPREY’S NEST is one of the recent paintings and prints by Neil Welliver on display 
| at Boston University’s 808 Gallery through April 2. 


bode. 

GALLERY FIVE NORTH (426-8426), 354 
Congress St. #501, Boston. Thurs.-Sat., noon- 
5 p.m. March 11-25: “Jamming on the Sea- 
ports.” Reception March 11, 2-5 p.m. 
GALLERY FX (695-2808), 39 Thayer St, 
Boston. Wed.-Sat., noon-5 p.m. Through 
March 31: “Kid Pix.” 

HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St, Boston. Wed.- 
Sat., noon-6 p.m. Through April 1: “Bembe 
Masks.” 

JULES PLACE (542-0644), 1200 Washington 
St. #204, Boston. Sat., 1-4 p.m. Through April 
1: ‘Modem Abstraction.” 


KINGSTON GALLERY (423-4113), 37 Thayer 


St, Boston. Wed.-Sat., noon-5 p.m. Through 
April +: “Barbara Hocker: My Lost Dreams.” 
MOBIUS (542-7416), 354 Congress St., 
Boston. Wed.-Sat., noon-5 p.m. March 11-25: 
“Jamming on the Seaports.” Reception March 
11, 2-5 p.m. 

SPACE 12 (423-9760), 12 Union Park St, 
Boston. Wed., 6-9 p.m.; Thurs.-Sat., 1-5 p.m. 
Through April 15: “Wrapped,” paintings by 


SOUTH STREET 

MARIO DIACONO (350-3054), 207 South St., 
Boston. Wed.-Fri., noon-5 p.m.; Sat., 1-6 p.m. 
Through March 18: works by Annette 
Lemieux. 


DOWNTOWN 

BOSTON CITY HALL Scoliay Square Gallery 
8:30 a.m.-5:30 p.m. Through March 31: “How 
Both Men and Women View Women.” Recep- 
tion March 15, 5-7 p.m. 

GALLERY OF SOCIAL/POLITICAL ART 
(266-6710), Community Church of Boston, 
565 Boylston St, Boston. Fri-Sat., 2-6 p.m.; 
Sun., 1:30-5 p.m. Through March 12: “Sex, 


— MAISON ROBERT (227-3370), in Old City 


Hall, 45 School St., Boston. Mon.-Fri., 
11:30 a.m.-9:30 p.m.; Sat., 5:30-10 p.m. 
Through May 6: works by Roz Farbush and 
SOCIETY OF ARTS AND CRAFTS (345- 
0033), 101 Arch St., Boston. Mon.-Fri., 


10 a.m.-6 p.m. Through April 28: “Drawing the” 


Lines: Selections from Jewelers’ Sketch- 
books.” 


ALLSTON SKIRT GALLERY (254-7027), 129 
Braintree St., Aliston. Wed.-Sat., noon-5 p.m. 
Through April 29: “Drawing.” 

DISTILLERY (464-3561), 516 East Second 
St, South Boston. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat., noon-5 p.m. 

— Artists Foundation Galleries and Video 
Room. Sat. noon-5 p.m. Through April 1: 
“Beat Street Breakdown,” installation by Ter- 
ence Hammonds; “Girl Vanity,” installation by 
Nina Dunn; “Translators,” videos by Jacque- 
line Goss. Reception March 11, 3-5 p.m. 
EGLESTON BRANCH LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Call for hours. 
Through March 16: “Miniature Book Display.” 
ELIAS FINE ART (783-1888), 120 Braintree 
St, Rear, Allston. Wed.-Sat., noon-5 p.m. 
Through April 29: “Christian Boltanski: Fa- 


GALLERY (569-9317), 88 White 

St., East Boston. Thurs.-Sat., 2-6 p.m. 
April 1: “Explicit, Part Two.” 

LOCAL IDEA COUNCIL (562-0840), 107 

Brighton Ave., Aliston. Tues.-Thurs., 7-9 p.m. 

Through March 30: “Art Distribution Systems.” 

MATTAPAN BRANCH LIBRARY (296-9218), 


10 Hazelton St, Mattapan. Call for hours. 


| 


March 31: “Charles Tersolo: Boston Paint- 
ings.” Reception March 12, 2-4 p.m. 
REVOLVING MUSEUM (439-8617), 288-300 
A St, Boston. Tues.-Fri., noon-6'p.m.; Thurs. 
until 8 p.m. March 13-April 21: installation by 
Alison Safford. Reception March 16, 6-10 p.m. 
Through May 1: “Revelation for Revolution.” 
A STRONG CUP OF COFFEE (282-3500), 
112 Stoughton St, Dorchester. Mon., 7 a.m.- 
3:30 p.m; Tues.-Fri., 7 am.-7 p.m.; Sat., 
8 a.m.-3:30 p.m. Through March 31: paintings 
by Malcolm B. Perry. 

WEST ROXBURY BRANCH LIBRARY (325- 
3147), 1961 Centre St, West Roxbury. Mon., 
Thurs., noon-8 p.m.; Tues.-Wed., 10 a.m.- 
6 p.m.; Fri.-Sat, 9 a.m.-5 p.m. Through March 
30: “Spring.” 


BARBARA SINGER FINE ART (491-5525), 
18 Sparks St, Cambridge. Sat. 1-4 p.m. 
Through Aprit 1: gouaches and monotypes by 
Robert Kelly. 

BRICKBOTTOM GALLERY (776-3410), 1 
Fitchburg St., Somerville. Fri. 7-9 p.m.; Sat- 
Sun., 3-5 p.m. Through March 27: “In the For- 
est,” installation by Jan Arabas. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St, Cam- 
bridge. Mon.-Fri, 9 a.m.-6 p.m. Through 
March 24: “Buoyancy,” paintings by Scott Kar- 
man. 


CITIZENS BANK CENTRAL SQUARE 
BRANCH (354-5287), 617 Mass. Ave., Cam- 
bridge. Call for hours. Through March 31: 
paintings and drawings by Mark Grundig. 
GALLERY BERSHAD (629-9400), 99 Dover 
6 p.m.; Fri-Sat, noon-8 p.m. Through March 
13: works by Karen Boutelle and Peter 
Richards. 

MIDDLE EAST (864-EAST), 472 Mass. Ave., 
Cambridge. Call for hours. Through April: 5: 
paintings by Paul Richard and Lioyd Thayer. 
MOBILIA GALLERY 958 Huron 
Ave., Cambridge. Tues.-Fri., 11 am.6 p.m.; 
Sat., 10 a.m.-5:p.m. Through April 4: “Boston 
Tea: A Party’; “Structure, Symbol, and Sub- 
stance: The Power of Jewelry’; “Pier Voulkos 


~~ & Daniel Peters: Néw Collaborative Fumiture.” 








OUT OF THE BLUE GALLERY (354-5287), 
168 Brookline St, Cambridge. Wed.-Sun., 
noon-5 p.m. Through March’ 31: Figurative Art 
Show. 

STEBBINS GALLERY (576-0131), 3 Church 
St, Cambridge. Sat, 11 am.-5 p.m; Sun., 
noon-4. p.m. Through March 27: “A Look 
Through and Beyond.” Reception March 12, 
noon-4 p.m. 

1369 COFFEEHOUSE (576-4600), 757. Mass. 
Ave., Cambridge. Daily, 8 a.m.-10 p.m. 
Through March 31: watercolors by Miriam 
Hammani. Reception March 12, 7-9 p.m. 
WATERTOWN MALL (926-4968), 550 Arse- 
nal St. Watertown, Mon.-Sat., 9:30 a.m.- 
9 p.m; Sun., 11 a.m.-6 p.m, March -11-23: 
“Watertown Public Schools Student Art Exhib- 
i” 

ZEITGEIST GALLERY (875-2182), 312 
Broadway, Cambridge. Tues,-Sun., 2-7 p.m. 
Through March 13: “Face to Face,” paintings 
and drawings by Caleb Weintraub. 


REWTON 


BOSTON SCULPTORS AT CHAPEL 


Nahanton St, Newton, Mon.-Thurs, 10 a.m.- 
4 pm. Fri, 10 am-2 pum; Sun., 19 am- 
4 p.m.; Tues.-Wed.,.6-9:p.m. Through May 21: 
“The Power to Enchant: Amulets and. Talis- 
LYMAN-EYER GALLERY (964-3470), 1347 
St, West Newton. Tues.-Fri., 4- 
7:30. p.m.; Sat., 11 a.m.-7:30 p.m.; Sun:, 
11 a.m.-5 p.m. March 11-April 9: paintings by 
Deborah Barlow and Denise Dubroy. Recep- 
tion March 12, 1-4 p.m. 4 
NEW ART CENTER (964-3424), 61 Washing- 
ton Park, Newtonville. Moni.-Fiti., 9 a.m.-5 p.m.; 





| 


Sat.-Sun., 1-5 p.m. Through April 2: “Constel- 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 a.m.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat:, 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through March 30: 
“Peripheral Vision,” landscape drawings by 
Andrew Hotis. 


SUBURBS: SOUTH 
CHURCH STREET WINERY (508-822-7775), 
513 Church St, Raynham. Call for hours, 
Through March 11: “Peaceful Attitudes,” paint- 
ings by Kristi Johnston. 

GALLERY X (508-992-2675), 169 William St., 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m. 
Through March 26: “High School Select.” Re- 
ception March 11, 7-10 p.m. 

HINGHAM PUBLIC LIBRARY Clemens Art 
Gallery (781-741-1405), 66 Leavitt St., Hing- 
ham. Mon.-Thurs., 10 a.m.-9 p.m.; Sat., 
9 a.m.-5 p.m. Through March 31: works by Vir- 
ginia and David Avery. 

MASSACHUSETTS AUDUBON SOCIETY 
(781-837-9400), 2000 Main St. Marshfield. 
Sat., 10 a.m.-5 p.m.; Sun., 10.a:m.-4/p.m. Ad- 
mission $3. Through June 30: “True to Life,” 
watercolors by Robert Verity Clem. 

SOUTH SHORE ART CENTER (781-383- 
2787), 119 Ripley Ad., Cohasset. Mon.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Through 
VENTRESS LIBRARY (781-837-8091), Web- 
ster St, Marshfield. Mon.-Wed., 9:30 a.m.- 
9 p.m.; Thurs.-Sat., 9:30 a.m.-5:30 p.m.; Sun., 
1-5 p.m. March 11-May 6: paintings by Rose 
Gates. Reception March 13, 7-9 p.m. Through 
March 11: “Places Remembered,” works by 
Stephen Boczanowski. 

ZULLO GALLERY (508-359-3711), 456A 
Main St, Medfield. Sat.-Sun., noon-5 p.m. 
Through April 2: “Images. Past, Present, fu- 
ture,” a group show. 


SUBURBS: NORTH 
ARLINGTON CENTER FOR THE ARTS 
Gibbs Gallery (781-648-6220), 41 Foster St., 
Arlington. Mon.-Fri, 9 a.m.-6 p.m. Through 
March 24: “Females You Can Only imagine.” 
BLOOMINGS BY ‘M’ (978-922-0003), 723 
Hale St., Beverly Farms. Tues.-Sat., 
9:30 a.m.-5:30 p.m. Through March 10: “A 
Murder of Crows,” works by Otis Rein. 
BRUSH ART GALLERY (978-459-7819), 256 
Market St, Lowell. Tues.-Thurs., 11 a.m.- 
5 p.m.; Sun, noon-4 p.m. Through April 2: 
from New England.” 
FIREHOUSE CENTER FOR THE PERFORM- 
ING ARTS (978-462-7336), Market Sq., New- 
buryport. Mon.-Sat., 10 am.-4 p.m.; Sun., 
noon-4 p.m. Through March 27: works by Lisa 
Magnarelli and Carol Krauss. 

MINGO GALLERY (978-927-5964), 252 
Cabot St., Beverly. Tues.-Sat., 10 a.m.-5 p.m. 
Through April 7: works by John Mulcahy and 
R. Gerber. 


NEWBURYPORT ART ASSOCIATION Sam 
Sargent Gallery (978-465-8769), 65 Water St., 
Newburyport. Daily, 11 a.m.-5 p.m. March 11- 
29: “The Human Form.” Reception March 12, 
3-5 p.m. 

OCMULGEE POTTERY AND GALLERY 
(978-356-0636), 317 High Street, ipswich. 
Mon.-Sat., 9 a.m.-5 p.m.; Sun., noon-5 p.m. 
Through March 15: “Studio Pottery Assis- 
tants.” 


SUBURBS: WEST. 
CLARK GALLERY (781-259-8303), Mall at 
Lincoln Station, 145 Lincoln -Ad.; Lincoln. 
Tues.-Sat., 10 a.m.-5 p.m; until 7 p.m.on Wed. 
Through March 23: “Alexandra: Rozenman: 
New Work, Metal XS"; “Jacqueline Bishop: 
Terra.” 

THE CRANE COLLECTION (781-235-1166), 
564 Washington St., Wellesley. ‘Mon.-Sat., 
10 am.-5 p.m. Through March 25: “Jonathan 
Fairbanks: Landscapes of East and West.” 
DEPOT SQUARE GALLERY (781-863-1597), 
1837 Mass. Ave., Lexington. Tues.-Sat., 
10:30 a.m.-5:30 p.m.; Sun., noon-4 p.m. 
Through March 26: works by Sara Feldman 
and Amy Kaufman. 





189’ Alden St, Duxbury. Wed.-Sun., 1-4 p.m. 


BOSTON PUBLIC LIBRARY (536-5400), 
Copley Sq., Boston. Mon.-Thurs.,9 a.m.- 
9 p.m.; Fri.-Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. 
Art and Architecture tours offered Mon., 
2:30 p.m.; Tues.-Wed., 6:30 y.m.; Thurs, and 
Sat., 11 a.m. 


— Johnson Bidg. (ext. 336). Through March 
19: “The Jews of Greece: History, Holocaust & 
— Abbey Rm., McKim Bidg. (ext. 366). 
Through June 1: “Mapping Boston.” 

— Wiggin Gallery, McKim: Bidg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 
— Deferrari Hall, Johnson Bidg. (ext. 336). 
Through March 29: “This Is Woman's Hour: 
The Life of Mary Baker Eddy.” 

BOSTON TEA PARTY MUSEUM (338-1773), 
Congress St. Bridge, Boston. Daily, 9 a.m.- 
6 p.m. Admission $6.50, $3.25 for children, A 
floating exhibit featuring a full-scale working 
replica of one of the ships involved in the infa- 
mous Boston Tea Party, the movie “Paul Re- 


ng. 
CAPE COD MUSEUM OF NATURAL HISTO- 
RY (800-479-3867), Rte. 6A, Brewster. Mon.- 
Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30- 
4:30 p.m. Admission $4, $2 for children. The 
field schools on its three nature trails through 
Cape Cod'’s largest herring run. Indoor exhibits 
tepresent the Cape's native surroundings, 
from reptiles and insects to shells, minerals, 
and fossils, and include both the Clarence Hay 
Library for natural history information and an 
on-site archaeology lab. Ongoing: “Secrets in 
the Sand: Solving the Mystery of Wing Island.” 
CAPE MUSEUM OF FINE ARTS (508-385- 
4477), Cape Playhouse, Rte. 6A, Dennis Vi- 
lage. Tues.-Sat, 10 a.m.-5 p.m.; Sun., 1 
5 p.m. Admission $5; free for ages 16 and 
under and on Sat. before 1 p.m. The perma- 
nent collection features works by Ross Moffett, 
buhler, Oliver Newberry Chaffee, and Sig Pur- 


win. 
CHILDREN'S MUSEUM (426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; 
Fri. until 9 p.m. Admission $7, $6 for children 
over two and seniors, $2 for one year-olds. Ad- 
mission $1 on Fri. from 5 to 9 p.m. Free par- 
ent-child activities include “Come Sing and 
Dance” at 11 a.m. on Wed. and Fri., “Explore 
and Discover Together’ at 2 p.m. on Wed., 
exhibits include: “Boats Afloat,” featuring an 
800-gallon Channel tank; “Under the Dock,” a 
giant-scale simulated underwater landscape 
with a 14’ fiberglass lobster; “Build It!,” a mock 
neighborhood market in Boston; “Japanese 
House,” a two-story house from Kyoto; and 
“Teen Tokyo,” an exhibit about fashion, food, 
Sports, music, and family life of Japanese 


youth. 

CHILDREN’S MUSEUM IN EASTON (508- 
230-3789), 9 Sullivan Ave., North Easton. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3.50, free for children under one. 
A “leaming playground” that features hands-on 
activities like giant kaleidoscope, sand table, 
Parents Resource Room, and more. 
COMMONWEALTH MUSEUM (727-9268), 
Mon.-Fri., 9 am.-5 p.m.; Sat, 9 a.m.-3 p.m. 
Free admission, Through Oct. 31, 2000: “The 
Archaeology of the Central Artery Project: 
Highway to the Past.” Ongoing: “Toward a Bet- 
ter Life: Massachusetts Workers and Their 
DANFORTH MUSEUM OF ART (508-620- 
0050), 123 Union Ave., Framingham. Mon.- 
Fri., 9 a.m.-5 p.m.; Tues.-Thurs., 6-10 p.m. Ad- 
mission $3, $2 for students and seniors, chil- 
dren under 12 free. Museum's collection in- 
cludes American art from the 18th, 19th, and 
20th centuries, including a children’s gallery 
and a permanent collection of Hopi Kachina 
dolls, March 16-June 4: photos by Karin 
Rosenthal. Through June 4: “Figure, Fantasy, 
and Illusion: Selections from the Arthur S. 
DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Rd., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 


— The 35-acre Sculpture Park is open daily 
8 am.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 


and Leslie Wilcox’s “Sentry Stand.” 

THE DISCOVERY MUSEUMS (508-264- 
4201), 177 Main Street, Acton. Tues.-Sun., 
9 a.m.-4:30 p.m. Admission $6 for each muse- 
um, or $9 for both. includes the Children’s Dis- 
covery Museum, housed in a 100-year-old Vic- 
torian home with ten exhibit areas for 
preschoolers and toddlers; and the Science 
Discovery Museum, including exhibits on earth 
science, astronomy, math, electricity, an in- 
ventor's workshop, and outdoor exhibit space. 
FRANKLIN PARK ZOO (541-5466), 1 
Franklin Park Rd., Boston. Mon.-Fri. 10 a.m.- 
5 p.m.; Sat. Sun. 10.a.m.-6 p.m. Admission $6, 
$5 for seniors, $3 for ages 2-15. Home to over 
150 species of mostly endangered or threat- 
ened animals including snow leopards, 
and “Bongo Congo” featuring bongo antelope, 
zebras, ostrich, ibex, auodad sheep and vul- 


tures. 

FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St, Brockton. Tues.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors and stu- 
dents, $1 for children. Permanent collection 
features over 4,000 pieces of 19th and 20th 
century American art and crafts. Through April 
15: “Dale Chilhuly: Seaforms.” Through March 
31; “Year 2000 Celebration.” 

GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 
1859 and preserved as a legacy of the Victori- 
an era, the Museum is open for tours Sat.-Sun 
at 1, 2, and 3 p.m. 

HERITAGE STATE PARK (978-794-1655), 1 
Jackson St., Lawrence. Daily, 9 a.m.-4 p.m. 
Through March 31: “Mary McSweeney: Irish 
HIGGINS ARMORY MUSEUM (508-853- 
6015), 100 Barber Ave., Worcester. Tues.- 
Sat., 10 a.m.-4 p.m.; Sun., noon-4 p.m. Admis- 
sion $5.75, $5 for seniors, $4.75 for ages 6-16, 
free for ages 5 and under. Through June 30: 
“A Double-Edged Weapon: The Sword as icon 
Around the World"; “Battle of Grandson”, “The 
Nightwatchman,” a charcoal drawing by Nor- 
man Rockwell; ‘The Armmorer's Craft.” “Mars 
and the Muses.” ° 

HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St., Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome's novel, is the oldest 17th-century 
mansion remaining in New England. Fumish- 
bilia. The grounds also contain Hawthome’s 
birthplace, a 19th-century counting house, pe- 
fiod gardens, and a visitor center with interac- 
tive video, orientation programs, and- garden 
café. Through June 1: Works by students of 
Salem's Alternative Middle School; Objects 
Owned by the Families of the Site. Currently 
on view: “Digging Up the Past: 330 Years of 
Salem's History at the House of the Seven 
Gables”, “Images of the Seven Gables: Paint- 
ings, Prints, and Photographs of Salem's Most 
Muminated Home.” 

HULL LIFESAVING MUSEUM (781-925- 
LIFE), 1117 Nantasket Ave., Hull. Wed.-Sun., 
noon-5 p.m. Admission $3, $2 for seniors, 
$1.50 for children 5-17, children under 5 free. 
An 1889 U.S, Life Saving Station restored as a 


INSTITUTE OF CONTEMPORARY ART 
(266-5152), 955 Boylston St, Boston..Wed., 
Fri.-Sun., noon-5 p.m.; Thurs., noon-9 p.m. 
Admission $6, $4 for seniors and students, 
free for children, free after 5 p.m. on Thurs. Es- 
tablished in 1936 as the first non-collecting 
contemporary art institution in the U.S. 
Through April 9: works by Comelia Parker. 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10 ($11 on 
Sat.-Sun.), $7 for seniors, $5 for students with 
ID ($3 on Wed.), free for ages 18 and under. 
The museum, built in the style of a 15th-centu- 
ty Venetian palace, houses more than 2500 
art objects, with emphasis on Italian Renais- 


tours given Fridays at 2:30 p.m. Through April 
JACKSON HOMESTEAD (552-7238), 527 
5 p.m. Admission $2, $1 for children and se- 
niors. Home of abolitionist William Jackson, in- 
Cludes exhibitions on Newton and regional his- 
tory highlighting the community as an early 
railroad hub and the home itself as a stop on 








= 


- “Treasures of the Kennedy Library.” 
WHALING MUSEUM (781-784- 
5642), 27 Everett St, Sharon. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admission $4, 
$3 for students and seniors, $2.50 for children. 


from the hunt to the final products. Ongoing: 
“Harpooning the Hippo: The Native Hippopota- 
mus Hunt in Botswana”; “Wick Ahrens Sculp- 
ture.” 

LONGYEAR MUSEUM (277-8943), 120 
Seaver St, Brookline. Tues.-Sat., 10 a.m.- 
4:15 p.m.; Sun., 1-4:15 p.m. Admission $3. 
Museum exhibits explore the life of Christian 


cal history of early workers in the Christian Sci 
ence Church circa 1910. Located on 8 acres 
including flower gardens, a fountain, pool, and 
Statues. 


LORING-GREENOUGH HOUSE (524-3158), 
12 South St, Jamaica Plain. Open for tours 
Sat., noon-3 p.m. Donation $3, $1 for children. 


(978-970-5000), Lowell. Call for hours. Fea- 
tures the Market Mills Visitor Center in the for- 
mer Lowell Manufacturing Company mill com- 
- a 19th century trolley, and the Suffolk 


“Aidiscisnitibaiiinmaraiitone 
St. Daily 1-4 p.m. A re-creation of a,1920's 
weave room plus exhibits and video programs 
Lowell history. In the Boott Mills Boarding- 
house, an exhibit on “Working People” focus- 
ing on the history of “mill girls” and immigrants. 
LYNN MUSEUM (781-592-2465) 125 Green 
St, Lynn. Mon.-Fri, 9 a.m.-4 p.m.; Sat, 1- 
4 p.m. Admission $4. Through April 29: “Land- 
scapes of the Civil War,” rare photographs 
from the Civil War. 

MARBLEHEAD HISTORICAL SOCIETY 
J.0.J. Frost Folk Art Gallery (781-631-1768), 
170 Washington St., Marblehead. Tues.-Fi., 
10 a.m.-4 p.m. Free admission. Collection in- 
Cludes images of life in Marblehead and at sea 
by folk artist John Ome Johnson Frost. 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall 
St, North Adams. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $6, $4 for seniors and students. $2 
forages 6-16; free for ages 5 and under. Cur 












“The Kennedy Family” Through May  jenko: Tree Logic’; “Ron Kulvila: Visitaions” 


“Billboard”; “The ‘Before’ Pictures.” Ongoing in 
the Clock Tower: a multi-media sound installa- 
tion by Christina Kubisch. 


(742-1854), 46 Joy St, Boston. Mon.-Sat., 
10 a.m.-4 p.m. Collection includes documents, 
artifacts, and art works pertaining to the 
African American experience in New England. 





Includes the African Meeting House, the oldest. 


standing black church in America; and the 


| Abeil Smith School, Boston's first public school 
| for Black children and an early home of the | 
| Abolitionist movement. 


MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 10 a.m.- 
4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; Thurs.- 
Fri., 10 a.m.-5 p.m.; Sat.-Sun., 10 am.- 
5:45 p.m. West Wing open Thurs.-Fri. until 
9:45 p.m. Admission $12, $10 for seniors and 


| Students, free for ages 17 and under, $2 after | 


5 p.m. on Thurs.-Fti., free after 4 p.m. on Wed. 
Mon.-Fri.: introductory walks through all col- 
lections begin at 10:30 a.m. and 1:30 p.m.; 
at 11:30 a.m.; “American Painting and Decora- 
tive Arts Walks” begin at 12:30 p.m.; “Euro- 
begin at 2:30 p.m.; Introductory tours are also 
offered Sat. at 11 a.m. and 1:30 p.m. 

— Permanent Gallery Installations: “Late 
Gothic Gallery,” featuring a restored 15th-cen- 
tury stained glass window from Hampton 
Court, 14th- and 15th-century stone, al- 
abaster, and polychrome wood sculptures 
from France and the-Netherlands; “Mummy 
Mask Gallery,” @ newly renovated Egyptian 
as far back as 2500 B.C.; “European Decora- 
tive Arts from 1950 to the Present’; “John 
Singer Sargent: Studies for MFA and Boston 
Public Library Murals.” 

— Exhibitions: Through June 25: “Crowning 
Glories: Two Centuries of Tiaras.” Through 
May 14: “Michael Mazur: A Print Retrospec- 


| tive.” Through June 15: “Michael Mazur: Re- 


cent Paintings.” Through April 30: “View From 
Above: The Photographs of Bradford Wash- 
burn.” Ongoing: “The Art of Africa, Oceana, 
and the Ancient Americas”; “Egyptian Funer- 
ary Arts and Ancient Near East Galleries.” 

— Gallery lectures are free with museum ad- 
mission. Thurs.: at 11 a.m., “More than Meets 
the Eye: Egyptian Monumental Sculpture,” 
presented by Lawrence Berman. Sat.: at 
noon, “17th Century New England,” presented 
by John Hermanson. Sun.; at 2 p.m., “The 
Ubiquitous Apple,” presented by Henry Augus- 
tine Tate. Wed.: at 6 p.m., “Michael Mazur: A 
Print Retrospective,” presented by Clifford 
Ackley. Following Thurs. at 11 a.m.,-“John 
Singer Sargent,” presented by April Eisman. 
— March 15: at 7:30 p.m. in Remis Auditorium, 
“The Evolution of Museum Design,” lecture by 
Moshe Satdie. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 








“What's the problem officer? 


“You're going the wrong way’; she said. 
| 


Mon.*Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 


shows is $7.50, $5.50 for ages 3-11 and se- 
niors. “Laser Floyd: The Wall,” Fri.-Sat., 
10:30 p.m.; “Laser Metallica,” Sun., 9:15 p.m.; 
“Laser U2,” Sun., 8'p.m.; “Laser Ragefest,” 
Thurs.-Sat., 8 p.m.; “Space Odyssey,” Fri.- 
Sun., 5:30 p.m. “Laser Kom,” Thurs.-Sat., 
9:15 p.m. Ongoing: “Friday Night Stargazing, 
Fri., 8:30 p.m.; “A Brief Mystery of Time” and 
“Welcome to the Universe,” daily. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury. Tues.-Sun., 1-5 p.m. 
Ongoing: “Aspelta: A Nubian King's Burial 
Chamber." 


MUSEUM OF TRANSPORTATION (522- 
6547), Larz Anderson Park, 15°Newton St. 
Brookline. Tues.-Sun., 10 a.m.-5 p.m. Admis- 


sion $5, $3 for seniors, students, and ages 6- 
16. Exhibits focus on the automobile and its 


tole in American society. Through Nov. 30, 
2000: “Great Cars of the Century.” Through 
July 14: “Designing the Land: Weld Garden, 
Brookline.” Ongoing: “The Chauffeured Life: 


NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St., New Bedford. Wed.- 
Sun., noon-5 p.m.; Thurs. until 7 p.m. Tickets 
$3, $2 for seniors and students, free for ages 
16 and under when accompanied by an adult. 
Through April 2: ‘From Here to There: The 


997-0046), 18 Johnny Cake Hill, New Bedford. 
Daily, 9 a.m.-5 p.m. Admission $4.50, $3.50 
for seniors, $3 for children, free for ages 5 and 
under. Ongoing: “Whalers Go West: The Lure 
of Gold”; “The Chronicle of the Biue Whale”; 
“Moby-Dick: the Men and the Voyages”, 
“Joshua Slocum: Alone Around the World”; “A 








“Wrong way?” 


c.g -@ fret t é 


Wind from the North: The Tum of the Last 
Century through the Eyes of Clifford W. Ash- 
ley.” 


NEW ENGLAND AQUARIUM (973-5200), 
Central Wharl, Boston. Mon.-Fri, 9 a.m.- 
5 p.m; Sat.-Sun., 9 a.m.-6 p.m. Admission 
$12, $10 for seniors, $6 for ages 3-11, free for 
children under 3. Starting Jan. 1, $12.50, 
$10.50 for seniors, $6.50 for ages 3-11, free 
for children under 3. More than 70 exhibits fea- 
turing aquatic animals from Boston Harbor to 
the Amazon River. includes the 187,000-gal- 
lon giant ocean tank, where visitors can ob- 
serve coral reef fishes, pick up a horseshoe 
crab, and observe regularly scheduled shark 


| _ feedings. Other exhibits include “Rivers of the 


Americas,” with animals from the Amazon and 





Connecticut Rivers; and the ecology-oriented 
“Boston Harbor: the Place, the Problem, the 
Plan.” Aquarium Harbor Tours depart .daily 


from Central Wharf at 12:30 and 2:30 p.m. 
Tickets $9, $7 for teens, $6.50 for children. 


ter,” a public expansion of the aquarium’s vet- 
erinary care hospital; “The Matthew.” March 
11: “Turtle-palooza.” 

NEW ENGLAND PIRATE MUSEUM (978- 
741-2800), 274 Derby St., Salem. Daily, 
9:30 a.m.-6 p.m. Admission $4, $2.50 for chil- 
dren. The museum features a dock-side vil- 
lage, a pirate ship and 80-foot cave, and 60 
colonial American life and New England pi- 


rates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St., Lowell. Tues.-Sat., 
10 a.m.-4 p.m. Admission $4, $3 for students 
and seniors. Through March 25: “Last Quarter, 
Twentieth Century.” 

OLD NORTH CHURCH (523-6676), 193 
Salem St., Boston. Daily, 9 a.m.-5 p.m. Tickets 
$8, $5 for ages 15 and under. Built in 1723, 
Boston's oldest church continues as an active 


" OLD SOUTH MEETING HOUSE (482-6439), 


310 Washington St., Boston. Daily, 10 a.m.- 
4 p.m. Admission $3, $2.50 for students and 
seniors, $1 for children. A museum and his- 
toric site built in 1729 as a Puritan house of 
worship, the House served as the lo- 
Cation for meetings of ial revolutionaries 


leading up to the war for independence. Ongo- _ 


ing: “Voices of Protest.” 

OLD STATE HOUSE (720-3290), 206 Wash- 
ington St. Boston. Daily, 9 a.m.-5 p.m. Admis- 
sion $3, $2 for students and seniors, $1 for 
ages 6-18. Ongoing exhibits detail the history 


ence library and photographic resource center 
at 15 State St. Through July 15: “Pirates on 
Trial in Puritan Boston.” Through May 31: “in 


“Didn't you see the arrow?” 





available in 1%, 1%, Double Wide, Lights, and Ultra Lights 


. 


Her Own Hand: A Selection of Women's Di 


aries, 1778-1939.” 

OLD STURBRIDGE VILLAGE (508-347- 
3362), 1 Old Sturbridge Village Ad., Stur- 
bridge. Daily, 10 a.m.-4 p.m. Admission (valid 
two consecutive days) $16, $15 for seniors, $8 
for ages 6-15, free for ages 6 and under. The 
village is a living history museum with 40 his- 


interpreters , 
and social life of 1830s-era New England. On- 
going: “Picture of Health: liness and Healing in 
New England, 1790-1860.” 
ORCHARD HOUSE/HOME OF THE AL- 
COTTS (978-369-4118), 399 Lexington Ad., 
Concord. Mon.-Fri, 11 am.-3 p.m.; Sat., 
10 a.m.-4:30 p.m.; Sun., 1-4:30 p.m. Admis- 
sion $6, $5 for students and seniors, $4 for 
ages 6-17, free for ages 5 and under. Home of 
the Alcotts and the site where Louisa May Al- 
Cott wrote Little Women in 1868. Features per- 
sonal objects and furnishings that belonged to 
the Alcott family, the Concord Schoo! of Phi- 
tions. The museum offers a variety of guided 
“ving history” tours. 
PAUL REVERE HOUSE (523-2338), 19 North 
Sq., Boston. Tues.-Sun., 9:30 a.m.-4:15 p.m. 
Admission $2.50, $2 for students and seniors, 
$1 for children. Restored 17th-century house 
owned by Revere during the Revolutionary 
War. Next door is the Pierce/Hichbom House, 
a Georgian brick building built circa 1711. 
PEABODY ESSEX MUSEUM (978-745- 
9500), East india Square, Liberty & Essex 
Sts., Salem, Mon.-Sat., 10 a.m.-5 p.m.; Sun., 
noon-5 p.m. Admission $10, $8 for seniors and 
students, free for ages 16 and under. Museum 
complex on two adjacent city blocks features 
30 galleries, art and architecture from Ameri- 
ca, Asia, and the Pacific, historic house tours, 
and a research library. Through May 7: “Sug- 
gestive Curves: The ‘Art of Watercraft.” Ongo- 
ing: “Odyssey: A Joumey Into World Art.” 
— Liberty Street Building. Tours given at 
2 p.m. daily. The museum features a collection 
of marine paintings and drawineries devoted to 


— Essex Street Building. Gardens, historic 
houses dating back to 1684, and a research li- 
brary. Museum features silver, glass and ce- 


of Judgment,” an exhibition 
the 300th anniversary of the Salem Witch Tri- 
als. Guided tours of the John Ward House 
i the Georgian Crowninshield-Bentley 
House (1727), and the Federal Gardner-Pin- 
gree House (1804). 
SALEM 1630: PIONEER VILLAGE (508-744- 
0991), Forest River park, off West Ave., 
Salem. Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon- 
5 p.m. Admission $5, $3 for children. A living- 
history re-creation of Salem in 1630, a Puritan 
fishing village featuring a variety of early shel- 


“Arrow? | didn’t even see the Indian.” 
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SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St, Salem. 
Daily, 9 a.m.-5 p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a repii- 
ca of the 1797 sailing vessel, West india 
Goods Store, trail-side exhibits, wharts, “Rig- 
ging Shed,” and ranger-quided tours. 
An orientation film, “To the Farthest Port of the 
Far East,” is shown every half-hour, 9:30 a.m.- 
4:30 p.m. 


SOMERVILLE MUSEUM (666-9810), 1 West- 


wood Rd., Somerville. Thurs., 2-7 p.m.; Fri., 2- 
5 p.m.; Sat., noon-7 p.m. Through May 28: “In 
Pleasant Company: Victorian images of 
Somerville,” photos by Frederic Stone. 
SPORTS MUSEUM OF NEW ENGLAND 
(978-452-6775), 25 Shattuck St, Lowell. 
Tues.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 
Admission $3, $2 for seniors and ages 6-17, 
free for ages 6 and under. A showcase for 
New England sports history through interactive 
exhibits, computers, videos, mini-theatres, and 
memorabilia. Currently on view: “Harry Aggan- 
is: Athlete, Scholar, Gentleman”; “Candiepin 
Bowling”; “A Salute to the 50th Anniversary of 
the Boston Braves”; ‘Ted Williams Tribute”, 
“Women in Sports”; “The Greater Lowell and 
Merrimack Valley Sports Tradition”, baseball 
photographs by Bill Chapman. 
STONE PARK ZOO (781-438-5100), 149 
Pond St., Stoneham. Mon.-Fri. 10 a.m.-5 p.m.; 
Sat. Sun. 10 a.m.-6 p.m. Admission $3,-$2 for 
seniors, $1.50 for children. Home to over nine 
animal exhibits including “Major” the 30 year 
old polar bear, a herd of bison, a colony of 
flamingoes, capybaras (the world’s largest ro- 
dents), and spider monkeys. 
THE OLD MANSE (978-369-3909), 269 Mon- 
ument St., Concord. Mon.-Sat., 10 a.m.- 
5 p.m.; Sun., noon-5 p.m. Tours $5.50, $4 for 
seniors and students, $3.50 for ages 6-12. 
Historic house where Ralph Waldo Emerson 
and Nathaniel Hawthome once worked. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily, 
10 am.-5p.m. Free. Ongoing: “Around the 
World in Old Ironsides,” chronicling the Consti- 
tution’s diplomatic mission, and “A Look Below 
the Waterline: Preserving Old lronsides” which 
explores past and current restorations of the 
boat. Through March 11: “USS Constitution 
Model Shipwright Guild of New England Exhib- 
it.” Ongoing: “Old Ironsides in War and 
Peace”; “Strengthening Old Ironsides.” 
Through March 26: “Salvador Dali's Optical il- 
lusions.” Through April 9: “Joseph Grigely: Ma- 
trix 140.” 
WENHAM MUSEUM (978-468-2377), 132 
Main St., Wenham. Tues.-Sun., 10 a.m.-4 p.m. 
Admission $5, $4 for seniors, $3 for children. 
The museum houses doll and toy collections 
with period furnishings and costumes from as 
long ago as the 17th-century. Through March 
31: “A Gilded Age: What the Other Half Wore.” 
Through April 16: “Please Be Seated: Fine 
Furniture Making in America.” 
Continued on page 18 
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A great.university . 
in a great city 


Summer at UMass Boston means 

= Four- and six-week sessions, beginning 
May 30, July 5, and July 17 

= Morning, afternoon, and evening classes 


= Travel-to-learn programs 
= Quality education at an affordable cost 


To learn more, visit 


www.conted.umb.edu 
or call 647.287.6000 


North End cooking without 
the North End hassles. 


LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


Continued from page 17 

WORCESTER ART MUSEUM (508-799- 
4406), 55 Salisbury St, Worcester. Wed.-Fri., 
11 a.m.-5 p.m.; Sat, 10 am.-5 p.m.; Sun., 
11 am.-5 p.m. Admission $8, $6 for seniors 
afid students, free for ages 17 and under. Ad- 
mission free on Sat. from 10 a.m. to noon. The 
museum includes an extensive collection of 


GRAPHIC ART (781-729-1158), 67 Shore 
Rd., Winchester. Tues.-Sun., noon-4 p.m. Ad- 
mission $3, $2 for seniors, free for children 
and students. Through April 30: “Two Gener- 
ations of Westons: Edward, Cole, and Brett.” 
BOSTON BALLET (695-6950), 19 Clarendon 
St., Boston. Tues.-Fri., 11 a.m.-3 p.m. 
Through May 28: “Lisa Blalock: A View from 
the Wings.” 

BOSTON UNIVERSITY Photographic Re- 
source Center (353-0700), 602 Comm. Ave., 
Boston. Tues.-Sun., noon-5 p.m.; Thurs., 
noon-8 p.m. Tickets $3; $2 for students and 
seniors. Through April 28: “Representing the 
Intangible”; works by Lana Z. and Annik Ali. 
Reception March 9, 5:30-7:30. 
CAMBRIDGE MULTICULTURAL ARTS 
CENTER (577-1400), 41 Second St., Cam- 
bridge. Daily, 10 a.m.-5 p.m. Through April 
14: works by Cambridge Rindge & Latin 
School students. Reception March 9, 5-7 p.m. 
CLIFFORD-SMITH GALLERY (695-0255), 
450 Harrison Ave., 3rd Fi., Boston. Tues.- 
Sat., 11 a.m. 5 p.m. Through March 25: 
“Peter R. Harris: Lick.” 

CREIGER-DANE GALLERY (536-8088), 36 
Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through March 25: works by Mary 
Behrens and Melissa Zexter. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge. 

— Harvard University Museum of Cultural 
and Natural History (495-3045), 26 Oxford St. 
Mon.-Sat. 9 a.m.-5 p.m.; Sun. 1-5 p.m. Ad- 
mission $5, $4 for students and seniors, $3 
for ages 3-13. Currently on view: “Bradford 
Washbum: The Highest Peaks.” 

JAMES JOSEPH SALON (776-1472), 168 
Newbury St., Boston. Call for hours. Ongoing: 
“Nightclubbing,” black-and-white photographs 
by Lisa Arielle Allen. 

- LEE GALLERY (781-729-7445), 1 Mt. Ver- 
non St., Winchester. Tues.-Fri., 10 a.m.- 
5:30 p.m. Through April 18: “Walker Evans: 
Photographs from 1929 to 1950.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Dean's Gallery (253-9455), 50 Memorial 
Dr. Mon.-Fri, 9 a.m.-5 p.m. Through March 
15: “In Time: images of Plum island,” pho- 
tographs by Emily Corbaté. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 am.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of In- 
spiration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. 
Ave. Mon.-Fri. 9 a.m.-5 p.m. The Gallery 
houses Charles Lewis's color photos, which 
use advanced techniques such as pho- 





NEW ART CENTER (964-3424), 61 Wash- 
ington Park, Newtonville. Mon.-Fri, 9 a.m.- 
5 p.m.; Sat.-Sun., 1-5 p.m. Through April 2: 
works by Mimi Bernardin. 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. 
Ave., Boston. Mon.-Fri., 9 a.m.-5 p.m. 
Through March 24: “Lou Kipnis: Southwest 


Light. 
NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 
9 a.m.-9 p.m.; Fri., 9 a.m.-6 p.m.; Sat., 9 a.m.- 
5 p.m.; Sun., noon-5 p.m. Through March 30: 
“Cheryl Sacks: Spring Flower Show.” 
PHILLIPS ACADEMY Addison Gallery of 
American Art (978-749-4015), Rte. 28 & 
Chapel Ave., Andover. Tues.-Sat., 10 a.m.- 
5 p.m.; Sun., 1-5 p.m. Through March 19: 
“Riding 1st Class on the Titanic!” photographs 
by Nathan Lyons. 

POTTERY WORKSHOP (354-5287), 46 
Gloucester St., Boston. Call for hours. 
Through March 31: works by H. Brooks Whe- 
lan, Jr. 

SACRAMENTO STREET GALLERY (349- 
| 6287), at the Agassiz Community Center, 20 
Sacramento St., Cambridge. Mon.-Fri., 
9 a.m.-5 p.m. March 10-31: works by Kristin 
Emack. Reception March 10, 5-7 p.m. 
SALEM STATE COLLEGE Winifsky Art 
Gallery (978-542-6999), 352 Lafayette St., 
Salem. Call for hours. Through March 31: 
photos by Mark Hackworth and Patty Mitchell. 
SOUTH END BRANCH LIBRARY (536- 
8241), 685 Tremont St., Boston. Mon.-Wed., 
10 a.m.-6 p.m.; Thurs., noon-8 p.m.; Fri., 
9.a.m.-5-p.m.; Sat, 10.a.m:-2 p.m. Through 
oe. 6: “Eric Lewandowski: Boston Harbor 


rey mage cle 
124 Mt. Aubum.St, Cambridge. Mon.-Fri 
~ 9 am-6 p.m; Sat, 9 am.-1 p.m. Through 
March 30: "Layers of Time.” Reception March 
10, 5:30-7:30 p.m. 

VIA GALLERY (424-6200), 38 Newbury St., 
} 5th Fl, Tues Sat. ; 10 am.-4 p.m. Through 
—— 








BABSON COLLEGE Horn Gallery, (781-239- 
5682), Horn Library, Wellesley. Sun.-Wed., 


noon-4 p.m.; Thurs., 4-8 p.m. Through March 
16: “Woman: images and Impressions.” 

BOSTON COLLEGE McMullen Museum 
(552-8100), Chestnut Hill. Mon.-Fri., 11 a.m.- 
4 p.m.; Sat-Sun., 10 a.m.-5 p.m. Through 
May 22: “Fragmented Devotion: Medieval Ob- 


. jects from the Schnitgen Museum in 


— Thomas P. O'Neil, Jr. Library (552-4470), 
Mon.-Sat., 11 a.m.-4 p.m. Ongoing: “Tip’ 


BOSTON UNIVERSITY (353-3349). 
—Sherman Gallery (358-0295), 775 Comm. 
Ave. Tues.-Fri., 11 a.m.-5 p.m.; Sat.-Sun., 1- 
5 p.m. March 14-April 23: paintings by Nadine 
Zanow. Reception March 16, 5-7 p.m. 

—808. Gallery (358-0922), 808 Comm. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., 1-5 p.m. 
Through April 2: works by Neil Welliver. 

— Boston University Art Gallery (353-3329), 
855 Comm. Ave. Tues.-Fri., 10 a.m.-5 p.m.; 
Sat.-Sun., 1-5 p.m. Through April 9: “Josef Al- 
biers in Black & White.” 

— Mugar Memorial Library (353-3736), 771 
Comm. Ave. Mon.-Thurs., 8 a.m.-midnight; 
Fri.-Sat., 8 a.m.-11 p.m.; Sun., 10 a.m.-mid- 
night. Through April 30: “Bidu Sayao: A Trib- 
ute”; “Abraham Lincoin: Letters, Photographs, 
and Memorabilia”; “Howard Thurman: A Cen- 
tenary Tribute”; “Bradford Washbum: Papers 
of the Eminent Cartographer, Explorer, Pho- 
tographer"; “The Italians: A Cultural Legacy’; 
“Gertrude Stein, Gertrude Stein”; “A Selection 
of 16th-Century Books’; “Rosalyn Tureck: 
First Lady of Bach”; “Martin Luther King, Jr.: 
The Stride Towards Freedom’; “A View from 
the Vault.” 

BRANDEIS UNIVERSITY Rose Art Museum 
(781-736-3434), Waltham. Tues.-Sun., noon- 
5 p.m., Thurs. until 9 p.m. Free. Through 
March 12: “Visual Memoirs: Selected Paint- 
of Boston Area Artists"; “Stephen Antonakos: 
Time Boxes 2000 with Richard 

Daniel Buren, Sol LeWitt, and Robert 
Ryman.” Reception March 12, 5-7:30 p.m. 
DANA HALL SCHOOL ART GALLERY (781- 
235-3010, ext. 2174), 45 Dana Rd., Welles- 
lay. Mon.-Tues., Thurs., 10 a.m.-3 p.m.; 
Wed., Fri., 9 a.m.-1 p.m. Through March 15: 
“New England, New Mexico, New York,” 
paintings by Suzette Alsop Jones. 
EMMANUEL COLLEGE Lillian Immig Gallery 
(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.-4 p.m. Through March .30: 
“Sarah Hutt: My Mother's Legacy.” 
FRAMINGHAM STATE COLLEGE Arthur B. 
Mazmanian Gallery (508-626-4801), 100 
State St, Framingham. Mon.-Fri., 10 a.m.- 
5 p.m., Wed. until 9 p.m. Through March 28: 
works by Jim Peters. 

HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University 
(524-1718), 125 Arborway, Jamaica Plain. 
Mon.-Fri, 9 a.m.-4 p.m.; Sat.-Sun., noon- 
4 p.m. More than 6500 species of plants in a 
265-acre botanical garden designed by Fred- 
erick Law Olmsted. 

— Bunting Institute (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fri., 9 a.m.-6 p.m; 
Sat., 1-5 p.m. Through March 17: “Women’s 
Day Exhibit.” 

— Busch-Reisinger Museum (495-2397), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for 
students, free for ages 17 and under. Free 
admission all day Wed. and on Sat. from 
10 a.m. to noon. Tours Tues.-Fri. at 2 p.m. 
Features Central and Northern European art, 
including late medieval, Renaissance, and 
Baroque sculpture, 16th-century painting, and 
18th-century porcelain. Features a collection 
of 20th-century German works. 

— Fogg Art Museum (495-2397), 32 Quincy 
St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. 
Admission $5, $4 for seniors, $3 for students, 
free for ages 17 and under. Free admission 
all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 11 a.m. The decora- 
tive arts gallery includes 17th- and 18th-cen- 
tury British and American silver, furniture, and 
porcelain. The Maurice Wertheim Collection 
of Impressionist and Post-impressionist 
works has re-opened. Through March 26: 
‘The Shape of Content: The Stephen Lee 
Taller Ben Shahn Archive at Harvard.” 

— Houghton Library (495-2444), Harvard 
Yard near Mass. Ave. and Quincy St. Mon.- 
Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-1 p.m. Ongo- 
ing: “Ucrainica at Harvard: The Ukrainian Re- 
search Institute's 25th Anniversary Exhibl- 
— Harvard University Museum of Natural His- 
tory (495-3045), 26 Oxford St: Mon.-Sat. 
9 a.m.-5 p.m.; Sun. 1-5 p.m. Admission $5, $4 
for students and seniors, $3 for ages 3-13. 
The Botanical Museum features exhibits on 
archaeobotany, ethnobotany, paleobotany, 
economic botany, and orchid taxonomy. The 
Mineralogical and Geological Museums fea- 
ture mineral and ore collections, with displays 
of gems and meteorites. The Museum of 
Comparative Zoology covers species from the 
earliest fossil invertebrates and reptiles to fish 
and reptiles alive today. Exhibitions also in- 
clude whale skeletons, the largest turtle shell 
ever found, the Harvard mastodon, and a 42- 
foot-liong kronosaurus, the only complete and 
mounted model of the sea reptile in the coun- 
try. Through May 14: “Orchids: A Story of Se- 
duction.” Tickets $25. Ongoing exhibits in- 
clude “The Ware Collection of Glass Models 
and Plants,” including more than 3,000 glass 
flowers; “Modeling Nature,” an exhibit on 
glass and its use as an artistic and scientific 
medium; “Birthstones; “The Geology and 
Mineralogy of Limestone - Caves”; a “Great 
Mammal” hall; the Romer Hall of Vertebrate 


— Peabody Museum of Archaeology and Eth- 
nology (495-2248), 11 Divinity Ave. Collection 
Columbian materials. from Middle America, 
ancient pottery from North and South Ameri- 
ca, and objects representing the Paleolithic 
and Iron Age cultures of Europe. Through 
Oct. 1: “Heads and Tales: Adomments from 
Africa.” 

— Tozzer Library, 21 Divinity Ave. Ongoing: 


i 
| 
| 
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“The Raven and the Loon: Inuit Prints and 
pont ana teas Se racha 


“ek Sackler Museum (495-9400), 
485 Broadway. Mon.-Sat., 10 a.m.-5 p.m; 
Sun., 1-5 p.m. Admission $5, $4 for seniors, 
$3 for students, free for ages 17 and under. 
Free admission all day Wed. and on Sat. from 
10 a.m. to noon. Docent tours Tues.-Fri. at 
noon. The second and fourth floors feature a 
permanent collection of works from Oriental, 
Islamic, Roman, and other ancient cultures. 
Also features selections from the Stuart Cary 
Welch collection of islamic and Later Indian 
Art. Through May 7: “The €nlightened Eye: 
“Ben Sahn’s New York: The Photography of 
Social Conscience.” 

— Schlesinger Library (495-8647), Radcliffe 
College, 3 James St., Cambridge. Mon.-Fii., 
9 a.m.-5 p.m. Ongoing: “Betty Friedan and the 
Making of the Feminine Mystique: The Ameri- 
can Left, the Cold War, and Modern Femi- 
nism”; “Women in Focus,” photos from the 
Schlesinger Library. 

— Semitic Museum (495-4631), 6 Divinity 
Ave. Mon.-Fri., 10.a.m.-4 p.m.; Sun., 1-4 p.m. 
Ongoing: “Nuzi and the Hurrians: Fragments 
from a Forgotten Past”; “Ancient Cyprus: The 
Cesnola Collection”; “The Pyramids and the 
Sphinx: 100 Years of American Archaeology 
Giza.” 


at 

— Widener Library (495-2444). Mon.-Fii., 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri,, 9:30 a.m.-10:45 a.m., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. Ongoing: “The 
Incredible Ditch: A Bicentennial Celebration of 
the Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), Huntington 
Ave., Boston. Mon.-Fri., 10 a.m.-6 p.m.; Sat, 
11 am.-5 p.m. March 15-April 5: faculty exhibit. 
— Tower Bidg., 621 Huntington Ave. Mon.-Fii., 
9 am.4 p.m, Through March 11: “Animated 
Film from Germany.” 

— Student Life Gallery., Kennedy Bidg., 621 
Huntington Ave., 2nd Fl. Mon.-Fri, 9 am.- 
8 p.m. Ongoing: “Under Pressure.” 
MASSACHUSETTS INSTITUTE OF TECH- 
— Compton Gallery (259-4444), 77 Mass. Ave. 
Daily, 9 a.m.-5 p.m. Through May 6: “Observing 
the Observers.” 

— Wolk Gallery (258-9106), Bldg. 7, 3rd Floor, 
77 Mass. Ave. Mon.-Fri., 9 a.m.-5 p.m. Through 
March 31: “Frank O. Gefiry & Associates: De- 
signing the Stata Complex at MIT.” 

— List Visual Arts Center (253-4680), 20 Ames 
St, Cambridge. Tues.-Thurs., Sat.-Sun., noon- 
6 p.m.; Fri., noon-8 p.m. Through April 9: “self 
portait.map,” works by Lilla LoCurto and 
William Outcault; “KNOWMAD: MAP: Motion + 


— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural Engi- 
neering: The Sculpture of Arthur Ganson’, 
“Holography: Artists and Inventors”; “MIT Hall 
of Hacks,” chronicles of MIT's history of pranks, 
wit, and wizardry; “Math in 3D,” sculptures by 
Morton G. Bradley, Jr.; “MathSpace,” a hands- 
on exploration of geometry. 
— Hart Nautical Galleries (253-5492), 55 Mass. 
Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: “Ship 
Models: The Evolution of Ship Design.” Ongo- 
ing: “Deep Frontiers: Ocean Engineering at 
MIT.” 
— Women’s Studies Program (253-8844), Rm. 
14€-316, 77 Mass. Ave. Call for hours. Ongo-. 
ing: “Women at MIT.” 
— Strobe Alley (253-4629), 77 Mass. Ave, Call 
for hours. Ongoing: “Never Stop Leaming: The 
Life and Legacy of Harold 
MONTSERRAT COLLEGE OF ART 
GALLERY (978-922-8222), 23 Essex St., Bev- 
erly. Mon.-Thurs., 11 a.m.-7 p.m.; Fri., 11 @m.- 
5 p.m.; Sat, noon-4 p.m. Through April 6: 
“Long Ago, Now.” Through March 12: “A Cele- 
bration of Afrocentrics,” a group show. 
MOUNT IDA COLLEGE (928-4654), 777 Ded- 
ham St, Newton. Tues.-Fri., Sun., 3-7 p.m.; 
Sat., 1-4 p.m. Through March 19: “Bear Icons: 
Art + Artifacts of Queer Masculinity.” Reception 
March 10, 7-9 p.m. ’ 
NORTHEASTERN UNIVERSITY (373-2249), 
Boston. 
— Ryder Hall Atrium, 147 Forsyth St: Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban De- 
sign: Work in Boston.” . 
PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St, Chestnut Hill. Mon.- 
Thurs., 8:30 a.m.-10 p.m.; Fri, 8:30 am.- 
5 p.m.; Sat, noon-5 p.m.; Sun., 2-10 p.m. 
March 9-April 13: “The indomitable Spirit,” 
sculpture by Fem Cunningham. 
SIMMONS COLLEGE Trustman Art Gallery 
(521-2268), 300 The Fenway, Boston. Mon.- 
Fri, 10 a.m.-4:30° p.m. March 14-April 14: 
of the Spirit.” Reception March 16, 4:30- 
6:30 p.m. 
SUFFOLK UNIVERSITY New England School 
of Art & Design Gallery (536-0383), 81 Arling- 
ton St., Boston. Mon.-Sat., 9 a.m.-5 p.m, 
Through March 22: “Picture Perfect.” 
TUFTS UNIVERSITY Aidekman Arts Center 
(627-3518), Medford. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Through April 2: “Millennium 


Messages.” 

UMASS-BOSTON Harbor Art Gallery (287- 
7988), 100 Morrissey Blvd. Boston. Mon.- 
Thurs., 10 am.-5 p.m. Through March 18: 
“Awake.” 

UMASS-LOWELL (978-934-3491), McGau- 
vran Student Center, Wilder St., Lowell. Tues.- 
Fri., noon-3 p.m. 

—Dugan Hall, Broadway. Tues.-Fri., noon- 
3 p.m, Through April 5; White Lies and Prayers 
Revisited,” installation by Mary Jean Viano 
Crowe; “The Art of Andover High School.” Re- 
ception March 22, 2-4 p.m. 

WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central 
St, Wellesley. Mon.-Thurs., 9 a.m.-9 p.m.; Fri., 
9 a.m.-7 p.m,; Sat, 9 a.m.-5 p.m.; Sun., noon- 
6 p.m. Ongoing: “Art of the Ancient Americas.” 
March 9-July 9: “Divine Mirrors: The Madonna 
Unveiled,” Through June 4: “Emphatic 
Economies: The Work of Lee Mingwei.” 




















An early brewpub gets a face lift 
BY ROBERT NADEAU The Commonwealth 


Brewery was Boston’s first modern brewpub, and 


when it opened I was pleasantly surprised by the 


food as well. It had an English theme, 
although the “real ale” movement was 
just beginning in Britain. The first ales 
were bitter like English ales, not sweet 
like Boston ales (which were mostly a 
memory of Haffenreffer and such). 
That it has reframed itself as a fish 
house, set up live entertainment 
downstairs, put a children’s menu in 
the window, and set up a giant sports 
TV upstairs testifies to something. The 
end of the brewpub wave? The return 
of fish houses? The disastrous impact 
of the Big Dig? The decline of the 
Celtics and Bruins? The latter were 
certainly no draw on a recent Friday 
night, with both teams on the road. 
The Commonwealth was almost 
empty, while the bar 
across the street was 
full. As far as I could 
see, the bar across the 
street had only two ad- 
vantages: you can 
smoke in bars, dnd they 
served draft Irish stout. 
Commonwealth still 
serves its own ales, and 
the current special 
Scotch ale ($2.75 half 
pint, $3.75 pint) is a 
winner. It’s dark. and 
creamy with a clean, 
bitter finish. The stout 
drinkers across the 
street would enjoy it a 
lot. The Best Burton 
Ale ($2.75/$3.75), 
Commonwealth’s sig- 
nature, was not show- 
ing so well. It’s a malty 
ale, with about the 
body and appearance 
of a Samuel Adams 


(617) 523-8383 

138 Portiand Street (North 
Station), Boston 

Open Mon-Thurs, 11:30 a.m.- 
10 p.m.; Fri and Sat, 11:30 a.m.- 


11 p.m.; and Sun, 11:30 a.m.-9 p.m. 
AE, DC, Disc, MC, Transmedia, Visa 
Full bar 


Smoking in downstairs area 
& Access by ramp 


would be even soggier, and there 
would be malt vinegar instead of this 
creamy tartar sauce, and no coleslaw. 
I like ours. 

“Simply grilled” swordfish 








ommonwealth 
Fish and Beer Co. 


Chocolate mousse cake ($4.95) is 
somewhat in the style of a German 
chocolate cake, with a light chocolate 
mousse between cake layers on top of 
a chocolate-cookie shell, whipped 
cream on the side. The decaf ($1.50), 
alas, was burnt. 

The Commonwealth was always an 
interesting space — an enormous du- 
plex room full of copper brewing vats. 
I can’t remember whether the table- 
tops were always copper, or whether 
the copper ventilation ducts were part 
of the original room, but I do recall 
the uncomfortable folding chairs and 
cafeteria-like hubbub noise at all 
times. What are clearly new are 
whimsical metal sculptures of striped 
bass and tuna hanging from the 
rafters, along with giant fishing plugs. 

Between business lunches and win- 
ter sports, there is probably a niche 
for any large general restaurant be- 
tween City Hall and North Station, 
but Commonwealth Fish and Beer 





SEE shores the brewpub thing may be getting on, but the shecien of, asl in Boston never will. 





beer, but the pint I 

tasted had one of those yucky stale- 
beer aftertastes. I used to call this 
taste “bacterial spoilage,” but I’ve re- 
cently discovered the jargon “aromat- 
ic ketones.” It’s still bad news, in my 
view, although some people find that 
after the first few swallows, they don’t 
notice it. 

New England clam chowder ($2.95 
cup, $3.95 bowl) is still slightly 
smoky after all these years, full of 
clams and potatoes, and quite 
creamy. There is an undertone of 
spice, and there could be a little more 
seafood flavor, but this is very, very 
good chowder. The soup of the day 
($2.95/$3.95) was tomato rice, with 
a flavor of canned tomato sauce and 


too much pepper. The breadbasket is 


full of a sourdough white that goes 
rather well with this food. 

“Herb rubbed fish & chips” 
($10.95) isn’t at all English. There — 
isn’t a lot of batter, just a very Ipswich 
(Massachusetts) crunch of cornmeal. 
I didn’t find the fish especially herbal, 
either, but a fresh chunk of white fish 
(pollack, maybe?) has a sweetness all 
its own. In England, the French fries 





($15.95) is not so simple, as lemon- 
caper butter adds some flavor and 
richness, but the main point is that 
the steak wasn’t overcooked, leaving 
some juice and tenderness in a meaty 
fish that overcooks like meat if you 
don’t watch it. The side dish of baked 
“herb rice” (didn’t he used to pitch 
for Cleveland?) is very good, and the 
vegetables are cauliflower, carrots, 
and such in a canned tomato sauce 
not unlike the soup. 

Ask for a dessert menu, and they 
hand you a View- Master! Yes, the 
dessert menu has been rendered on 
3-D transparencies arranged on a 
disk. The usual brewpub low-tech 
aesthetic is of the copper-vat era, so 
this 50s toy comes out of left field, 
but it does present the desserts rather 
well. Of the considerable cube of 
bread pudding ($4.95), Louise, my 
dining companion, insists upon the 
description “comforting, risqué, sub- 
lime.” I suspect that all three descrip- 
tors derive from our being on diets, 
but the bread pudding is good, stud- 
ded with nuts and topped with a 
caramel sauce and whipped cream. 


does enough things well that it de- 
serves a theme to tie it together. It still 
feels more like a brewpub than a 
restaurant, so why not make some- 
thing of the fish and chips? I’m not 
recommending thick batter and malt 
vinegar, but a little shtick about serv- 
ing on newspapers or a homemade 
spiced ketchup like at Matt Murphy’s 
could build some momentum. They 
could, with one extra-high-tempera- 
ture fry machine, greatly improve the 
chips. Then they could recommend a 
particular ale, put on a decent salad, 
and there would be a sort of a signa- 


‘ture that customers could rally 


around. They could spin off a diet 
version with grilled fish and grilled 
potatoes. They could offer sizes. They 
could increase the number of species 
grilled so as to include some cheaper 
ones. They could bake scrod — that 
used to be popular downtown, and 
it’s nice with ale. The brewpub thing 
may be getting old, but the idea of 
seafood in Boston never will. * 


Robert Nadeau can be reached at 
robtnadeau@aol.com. 
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GALA RISTORANTE 


a blend of fine European Cuisine 
featuring Italian & Portuguese specialties 











New Winter Menu 


Monday - Saturday 5-11pm 
Sunday 10am-2pm_ Brunch Buffet 
5-9pm Dinner 







138 Massachusetts Avenue + Arlington, MA 
Tel. 781-646-1404 + Fax 781-646-3242 
Visit our website: www.thegala.com 
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3Picante Mexican Grill 
Davis Square, Somerville ( 628-6394 
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Central Square, Cambridge ( 576-6744) 
735 Massachusettsn Ae 


Rustic Healthy Catering 4 


* Call For Menus, Wé Will Fax Them Aght Over! * 
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bY Gourmet Chinese Restaurant 
Recognized Nationally 


\Now features Two Menus: 





10 Langley Rd. 

Comer of Centre St. 

Newton Centre 
332-3600 












[wonder what funk bande are 


playing x Cambridge 
‘at? 
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ILLUSTRATIONS BY PAUL STODDARD 


CAFE BELO, 181 Brighton Ave. (Osco Piaza), 
Boston, 783-4858. $3-$10, depending on 
amount. Cafeterias are popular in Brazil, and 
SO are spit-roasted churrascaria meats. This 
big, plain room has both: a buffet table of 
meat-'n'-taro Brazilian faves, and a guy slicing 
fresh roast pork and linguiga onto your plate. 
It's ali $3.85 per pound. Nothing fancy, but the 
~ Brazilian expats and Allston college kids here 
are getting the best deal in the hemisphere. 
COMMON GROUND, 85 Harvard Ave., All- 
ston, 783-2071. $5-$12. To go with a good pint 
of Guinness and nightly music, the kitchen at 
this Irish-themed bar tums out pub food from 
burgers to gourmet pizzas — not to mention a 
mean plate of sweet-potato fries. 
GRASSHOPPER, 1 North Beacon St., Allston, 
254-8883. $7-$12. Vegan dining reaches new 
heights of elegance and excellence in this Chi- 
nese-Vietnamese restaurant entirely without 
meat stock, fish sauce, oyster sauce, or 
shrimp paste. Don't miss vegi-“beef” with Chi- 
nese broccoli, the vegetarian dumplings, spicy 
curry lemongrass anything, or the “house nest” 
of fresh fried taro with five kinds of fake meat 
and just as many real vegetables. 

RANGOLI, 129 Brighton Ave., Allston, 562- 
0200. $5-$13. Something new to this area — 
fried, and more vegetarian than the more fa- 
miliar North Indian dishes). The dishes are so 
individualistically flavored that it's like indian 
cuisine in Technicolor. Especially the crunchy- 
sweet samosa-bhel, the satisfying pav bhaji, 
masala dosa, and idli-sambhar. You can also 
fall back on the familiar tandoori dishes, vin- 
daloo, chaat, and such 





fried food, strange foodstuffs, and familiar 
foods done as never before. Tremendous fun. 
BR Sun., 11:30 a.m. to 3 p.m. 

BLUE CAT CAFE, 94 Mass Ave, Boston, 
(617) 247-9922. $8-$15. The latest “restaurant 
concept” to rotate into this roomy bar-restau- 
rant space (ex—Café Mojo, ex-575) has a jazz 
motit and the most upscale tumtable stand 
we've ever seen. The action seems to be 
mostly in the bar, but there’s something to be 
said for eating at the all-booth restaurant, es- 
pecially if you order the wasabi tuna salad, 
muffuletta sandwich, or “Southwest style” 
hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, 247- 
0555. $8-$16. A storefront with a good, stan- 
dard menu, somewhat richer in seafood and 
fried foods than many, and with enough non- 
spicy dishes to satisty parents from lowa. Any- 
thing made with chicken tikka will be good, as 
will shrimp samosas, stuffed nan, mint 
paratha, and tandoori shrimp. 

BOMBOA, 35 Stanhope St. Boston, 236- 
upholstery, a kick-ass fish tank, great rum 
drinks, and the first menu in Boston to fuse 
French and Brazilian food. Some of the dishes 
are playful and delicious, like the ceviche ap- 
petizer; others miss the mark a bit. The experi- 
mentation is if you've got the budget for it. 
CAFE LOUIS, 234 Berkeley Street, Boston, 
(617) 266-4680. $16-$30. This tiny, excellent 
café at the famously exclusive clothing store 
Louis has bounced back smartly from the loss 
of star chef Michael Schlow by totally retooling 
its menu — what was once precise and 
French is now wood-grilled and Italian. 
THE CAPITAL GRILLE, 359 Newbury St., 
Boston, 262-8900. $17-$28. An upscale steak- 


at 


TASCA, 1612 Comm Ave, 730-8002. $10- 
$15. Our advice is to stick to tapas (bar 
snacks) in what looks more like a sit-down din- 
ing room than the kind of loud tapas bar 
Spaniards call a tasca. Good Spanish wine 
list, so have a fino and some fried calamares, 
and enjoy 

UVA, 1418 Comm Ave, 566-5670. $9.50-$22. 
A happening trattoria with a way-cool wine list. 
Superb antipasti and desserts. Try the grilled 
entrées, or custom-build your own pizza or 
dish of homemade pasta 


BACK BAY 

ABE & LOUIE’S, 793 Boylston St., Boston, 
(617) 536-6300. $17-$30. At last, a truly 
Bostonian steakhouse, with the New York trim- 
mings but not too much of the New York 
baloney. Definitely an older crowd than other 
restaurants under the same ownership 
(Charley's Eating and Drinking Saloon; Papa 
Razzi), and not for blue jeans, but awfully good 
eating if you love beef, and surround it with 
crabcakes, smothered onions, creamed 
spinach, and cheesecake or créme brillée for 
dessert. 

ANAGO, 65 Exeter St. (Lenox Hotel), Boston, 
266-6222. $18-$32. An expanded and upmar- 
ket.version of Cambridge's old Anago Bistro, 
serving Italian-inspired food that makes up in 
intensity what it lacks in restraint. The space is 
high-toned (and high-ceilinged) without being 
snooty, and the crowd:is posh and very lawer- 
ly. BR Sun., 11 a.m. to2 p.m. 

ARMANI CAFE, 214 Newbury St, Boston, 
437-0909. $13-$28 (lunch, $7-$15). Elegant 
room, if you ignore the standing joke of waiters 
in black pants, black shoes, and black T-shirts. 
Pretty good northern Italian food — especially 
the authentic risottos and the long list of 
desserts. You will, of course, want to dress up. 
BAJA MEXICAN CANTINA, 111 Dartmouth 
St., Boston, 262-7575. $6-$10. Serves Califor- 
nia Mexican food rather than “authentic” Mexi- 
can, but does so with spirit and skill. Most au- 
thentic Mexican restaurants, after all, don't 
have Baja's wonderful “ultimate chocolate 
cake,” or its grilled salmon quesadilla, or a 
heavenly roasted garlic memela (close your 
eyes — it's pizza). BR Sun., 11:30 a.m. to 3 
p.m. 

BIBA, 272 Boylston St, Boston, 426-7878. 
$14-$39. The restaurant all Boston keeps talk- 
ing about, with a vivid combination of bold 
décor and bolder food’flavors. Ultra-trendy — 





house with aged steaks almost as good as 
Morton's in a tonier atmosphere. Overpriced 
wines and underpriced desserts. Stick to the 
protein (great swordfish, too) and salads, 
maybe the potatoes. 

CLIO, 370A Comm Ave (Eliot Hotel), Boston, 
536-7200. $24-$36, Chef Ken Oringer is at the 
top of his game, with a cuisine of focused fla- 
vors and sculptural precision: foie gras, in- 
tense seared hanger steak, scallops on a 
pedestal of salt. Maybe the best meal in the 
City right now. The distinguished, leopard-car- 
peted dining room couldn't be more different 
from the Eliot Lounge, which used to occupy 
this space. BR'Sun., 11 a.m. to 2 p.m. 
GYUHAMA, 827 Boylston St., Boston, 437- 
0188. $11-$20. Vies with Ginza for the honor 
of best sushi in the city. The restaurant side, 
with tables and a sushi bar and a few tradition- 
al screened-off rooms, fills up nightly with 
eamest sushi fans; the bar side, louder and 
smokier, is a pit stop for the thé black-clad in- 
temational under-25 set. 

THE JEWEL OF NEWBURY, 254 Newbury 
Street, Boston , 536-5523. $18-$26. Along the 
souk of Newbury Street, a posh if pricey Mo- 
roccAn restaurant invites you to slow down 
over couscous, or fresh seafood soups and 
stews. 

KASHMIR, 279 Newbury St., Boston, 536- 
1695. $10-$15 (lunch, $4-$6). At last, an indi- 
an restaurant as beautifully decorated and de- 
signed as the fancy Thai restaurants. Plenty of 
wham in the food, too, from the samosas and 
humble vegetarian curries up to the tandoori 
tack of lamb, presented with the chops im- 
paled on swords. As the name suggests, the 
strengths are tandoori (don't miss the nan) and 
creamy sauces with real cilantro. BR Sat. and 
Sun., 11:30 a.m. to.3 p.m. 

MIYAKO, 279a Newbury St, Boston, 236- 
0222. $12-$24. The strengths are service, 
sushi-by-the-piece, and a long list of unusual 
appetizers and small plates. Vegetarians have 
the most novel choices, but the familiar dishes 
are there, including a smoked-salmon cocktail 
served to look like sashimi, Minimalist blue- 
gray space rewards up. 

THE OTHER SIDE CAFE, 407 New- 
bury St. Ext, Boston, 536-9477. $3-$6. New 
Bohemian café with cheap West Coast sand- 
wiches (on terrific breads) and fresh juices, in- 








The following represent some of Greater Boston’s more noteworthy 
restaurants, some Boston Phoenix advertisers among them. Most 
of these listings have been distilled from our full-length reviews. 
Entrée prices are rounded to the nearest dollar. The symbol BR 
indicates that a restaurant serves brunch, and is followed by 
brunch hours. Restaurant hours, credit-card policy, and liquor 
information are not included, so be sure to call ahead. 


247-4777. $9-$11. At last, a bar with sand- 
wiches named after celebrities, where the 
celebrities can actually cook. Chefs, in fact. 
Boston's celebrity chefs designed some nifty 
sandwiches and salads, and a young staff 
makes them with top-shelf ingredients. And 
serves them with some interesting American 
wines and world beers, A conversation-maker 
for people interested in food. 
PIGNOLI, 79 Park Plaza, Boston, 338-7500. 
$24-$33. Second restaurant by Lydia Shire, of 
Biba, Jess expensive and more focused on Ital- 
ian foods. The main strategy seems to be un- 
usual morsels. The bread basket and pesto is 
glorious, and there are many excellent mo- 
ments, especially in the starch departments. 
Initially a younger, hipper crowd than the na- 
tionally famous Biba. 

THE RATTLESNAKE BAR, 384 Boyiston St, 
Boston, 859-8555. $6-$11. Pan-American 
food with a Caribbean accent. Dress fancy/ca- 
sual and eat better than usual. BR Sun., 11 
am. to3 p.m. 

SONSIE, 327 Newbury St, Boston, 351-2500. 
$9-$18. Wear your Newbury Street clothes, 
whatever those might be, to a fun, see-and-be- 
seen restaurant. Appetizers are often among 
the best things on the eclectic menu. Excellent 
bartenders who know how to mix a drink. Su- 
moming breakfast crowd. BR Sat., Sun., and 
Mon. holidays, 11:30 a.m. to 3 p.m. 
STEPHANIE'S, 190 Newbury St, Boston, 
236-0990. $7-$24. Bistro-style dining, with a 
menu that’s partly Italian (pizza, risotto, cala- 
mari) and partly American (steak, pork chops). 
Comtort-food specials like meatloaf and pot 
pie served Sun.-Tues. BR Sun., 10 a.m. to 3 


p.m. 
TAPEO, 266 Newbury St., 267-4799. $3-$22. 
Evocative Spanish décor in this crowded and 
loud tapas bar-cum—dining room. Tapas and a 
terrific list of Spanish wines and sherries are 
the key, although you shouldn't miss the 
zarzuela (seafood soup), or the orange-fla- 
vored flan. 

WISTERIA HOUSE, 204 Newbury St., Boston, 
536-8866. $7-$16. Apparently a modest Chi- 
nese-American room (plus sidewalk tables) 
along Newbury Street, Wisteria House has a 
secret life as a taste of home for Taiwanese 
Students and immigrants. For a taste of Tai- 
wan, don't miss the pipa tofu (fried clouds fla- 
vored with shrimp), clams, or squid triple de- 
lights with basil, or stewed pig's ear — gelati- 
nous but delicious, no kidding. 


BEACON HILL 

ARTU, 89 Charles St., Boston, 227-9023. $5- 
$12. A stylish, low-key trattoria and roastery 
with two locations. The Charles Street store- 
front is the place if you're in the mood for a ter- 
rific lamb sandwich, or if one of the nightly spe- 
cials looks good. The original North End 
branch is a better spot for a full Italian dinner 
(longer menu; prices a dollar lower). At both, 
the food is affordable and consistently flavor- 
ful. 

FIGS, 42 Charles St, Boston, 742-3447. $10- 
$18 Small, busy branch of Todd English’s 
gourmet-pizza minichain. See listing under 
Charlestown. 

LALA ROKH, 97 Mount Veron St., Boston, 
720-5511. $13-$17. Exotic, authentic, roman- 
tic, and beautiful, Lala Rokh.fufills, surpasses, 
and deconstructs our fantasies of ancient Per- 
sia all at once. Absolutely don't miss the egg- 
plant appetizer and pilaf entrées. Many unique 
gamishes and subtle flavors do justice to a 
rare and classic cuisine. 

NO. 9 PARK, 9 Park Street; Boston, (617) 
742-9991. $21-$31. Chef Barbara Lynch grew 
up in Southie but cooks like a New Yorker. 
This spare, stylish bistro on the Common 
showcases her effusive approach to foresty 
Continental ingredients like chestnuts, fresh 
pasta, and foie gras. Pricey, but you can sit at 
the bar and order Belgian beer and a memo- 
rable mushroom flatbread pizza. 

SIAM CAFE, 197 Cambridge St. (Charles 
River Plaza), Boston, 227-1431. $8-$12. At 
last, a Thai restaurant for the area of Mass 
General Hospital and the backside of Beacon 
Hill. Particularly strong on satay and the 
seafood entrées. 

TORCH, 26 Charles Street, Boston, (617) 723- 
5939. $16-$22. Shiny and a little affected, but 
really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in 
the look that launched a thousand catalogues, 
and then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 

FIGS, 67 Main St., Charlestown, 242-2229. 
$10-$18. From the people. who brought you 
Olives, an extraordinary pizza parlor. Out- 
fresh ingredients. Try the bianco (topped with 
fresh arugula and tomatoes). The tiramisu may 
be the best in town. BR 

OLIVES, 10 City Square, Boston, 242-1999. 
$15-$29. Fairly expensive, and expect a long 
wait unless you're a celebrity. But worth every 
cent and minute. The pan-Mediterranean cui- 
sine here is served with a shot of pure genius, 
making it one of Boston's best (and most so- 








phisticated) eateries. The dishes — from the 
Classic Olives tart to the “falling chocolate 
cake” — are so inspired it's hard to believe 
they're not classics. 
CHINATOWN 

BA DAT RESTAURANT, 28 Harrison Ave., 
Boston, 426-8838. $4-$7. Very nice pho in nu- 
merous variations in a quiet storefront. 

BLUE DINER, 150 Kneeland St. (South Sta- 
tion), 695-0087. $4-$13. Not quite a diner, not 
even very blue, this is still the best place to go 
fora serious meal at 3 a.m. The all-night 
hours, the barbecue menu, and the cool bar in 
back called the Art Zone draw everyone from 
cops to clubbers. 

BUDDHA'S DELIGHT, 5 Beach St, Boston, 
451-2395. $4-$10. Chinese and Vietnamese 
Buddhist-temple cuisine, strictly vegan (except 
for condensed milk in some drinks) imitations 
of your favorite shrimp, pork, and egg dishes. 
I've seen better visual work in this tradition, but 
it didn’t taste as good as the best here: spring 
rolls, summer rolls, nam vang noodle soup, 
hot-and-sour soup, moo shi, Lake Tung-ting 
“shrimp,” and anything spicy or with lemon- 
grass. Good coffee. Weird desserts. 

GRAND CHAU CHOW, 41-45 Beach St, 
Boston, 292-5166. $4-$22. A fancier supple- 
ment to the popular Chau Chow Seafood 
Restaurant across the street, with good ver- 


and specialties of the Chau Chow people from 
Swatow and Southeast Asia. Notice the Swa- 
towese dumpling soup, vinegar dips, grey sole 
with fried fins and bones, sautéed pea tendrils, 
and a surprising General Gau's chicken. 

JUMBO SEAFOOD, 7 Hudson St, Boston, 
542-2823. $8-$13 (fresh fish priced per 
pound). Reviewer Robert Nadeau wrote: “I've 
been eating in Chinatown and taking notes 
about it for about 25 years. Jumbo Seafood is 
one of the best places I've ever eaten there, 
which means it is one of the best places | have 
ever eaten.” Even the rice is unusually good, 
but don't miss pea pod stems and other green 





the yam pots (featuring delicious mashed taro 
root), the “house special” squid or lobster or 
crabs with a complex sauce, and the fragrant 
beef rendang. 

PHO BOLSA RESTAURANT, 1 Stuart St. 
Boston, 695-1843. $4-$6. A good attempt to 
market Vietnamese soup with a user-friendly 
menu describing the usual 18 variations of pho 


with encouraging English prose. The soup is - 
very close to what you can get with a little’ 


more courage elsewhere, once you've had a 
few experiences at Pho Bolsa. Stir-fries less 
reliable. 

PHO PASTEUR, 682 Washington St., Boston, 
482-7467. $3-$10. Superb specialist in noodie 


soups, beef or chicken based, with a variety of - 


mix-ins. Also a line of drinks and desserts, and 
some, like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, 
clean. 

SOUTH STREET DINER, 178 Kneeland St. 
(South Station), Boston, 350-0028. $3-$6. In 
the funky little 1920s diner building at the cor- 
ner of South and Kneeland Streets, this 24/7 
diner (formerly Boston's Original Diner) serves 
solid, handmade versions of what you'd ex- 
pect: burgers, fries, cheese omelets, and plen- 
ty of coffee. Beer and wine served. All credit 
cards. BR All day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, Chinatown, 
426-8181. $5-$19. This Chinatown jewel fea- 
tures home-style cooking you don't usually see 
on the English-language menu, and doesn't 
make any of the familiar tourist dishes. It's 
quite friendly to non-Asian customers who 
know and appreciate the food. Get to know the 
sautéed eggplant with basil, or some of the 
best steamed flounder and sautéed snow-pea 
tendrils ever. 


PRUDENTIAL 


AMBROSIA ON HUNTINGTON, 116 Hunting- 
ton Ave., Boston, 247-2400. $16-§29 In a dra- 
matic and sophisticated setting, dishes strong- 
ly influenced by provincial French cuisine are 
sparked into the sublime by Asian seasonings. 


Smart cookies 


Mrs. Hanes’ Moravian Cookies 


burgers, buffalo wings, steak — and the bar 
harks back to a day when men were men and 
martinis were all eight ounces. 


_ HIBERINIA, 25 Kingston Street (Downtown 


Crossing), Boston (617) 292-2333. $17-$28. 
The Irish theme is so subtle you could miss it 
at this hip, narrow nightclub/restaurant next to 
the venerable J.J. Foley's. The kitchen, when 
we visited, had a split personality: the attempts 


227-3370. $17-$32. Traditional French cuisine 
with a few contemporary touches, Large por- 
tions. This is actually two restaurants in one — 
a formal dining room upstairs (jacket and tie 
required) with entrées starting at $17, and a 
more relaxed and romantic café downstairs. 
MAX'S DELI CAFE, 151 Milk St, Boston, 330- 
9790. $5-$8. A trendy; downtown café with a 
New York deli struggling to get out. Kenya AA 
coffee with surprisingly good chicken soup and 
decent pastrami sandwiches, once you tum 
down the focaccia, Swiss-cheese, and Dijon- 
mustard options. BR Serves breakfast. 
NAKED FISH, 16-18 North Street (opposite 
Quincy Market), 742-3333. $13-$20. No one's 
naked here but the grilled fish, and we'd rec- 
ommend the fish with sauces and flavorings — 
the fried coconut calamari, the roasted Chilean 
sea bass, and the Cuban-style side dishes like 
black beans and rice, pan-fried plantains, 
mashed-banana sweet potatoes, and mashed 
potatoes. What, the potatoes aren't Cuban? 
Get em anyway. 

OSKAR’S, 107 South St. (Leather District), 
Boston, 542-6756. $17-$26. Hovering be- 
tween goth and industrial in decor, between 
Boston and New York in mood, Oskar’s epito- 
mizes the new wave of downtown lounge- 
restaurants. Cigars are abundant. The kitchen 


The perfect tea cookie would be light, crisp, and refreshing, with a taste to 
complement your favorite afternoon tea. It would-have some of the rich, 
crumbly taste of shortbread but wouldn't have shortbread’s artery-busting qual- 
ities. It would be, in other words, a lot like Mrs. Hanes’ Moravian Cookies. 
Wafer-thin and flavorful, the cookies are rolled by hand and use real butter, real 
sugar, and other natural ingredients — but pack only 130 calories per half- 
dozen. The original sugar cookies are a delight; the lemon crisps and ginger 
snaps are divine. At $15 plus shipping for a one-pound tin, they’re only slightly 
more expensive than fancy (and deadly!) shortbread cookies from the super- 
market. Mrs. Hanes’ Moravian Cookies can be ordered by calling (888) 764-1402 


during business hours or visiting www.hanescookies.com. 


vegetables, live-tank steamed seafood, or 
Hong Style dishes like calamari with spicy salt. 
LE! JING, 20 Hudson St, Boston, 292-6238. 
$8-$35. Everything from won ton soup to a 
three-course Peking duck, but the emphasis is 


on South Chinese banquet dishes in a more ° 


formal and expensive dining room. Recom- 
mended: the beef teriyaki, steamed minced 
shrimp balls, clams with black bean sauce, 
and taking a chance on dessert. BR Dim sum 
daily, 11 a.m. to 2:30 p.m. 

NEW SHANGHAIRESTAURANT, 21 Hudson 
St, Boston, 338-6688. $8-$17. Chinatown’s 
venerable Szechuan palace refurbished and 
refocused on Shanghai cold appetizers and 
soy-based stews. Five-spice beef and duck, 
crispy eel (outstanding, no joke), crispy scal- 
lops with black-pepper sauce, steamed 
prawns with garlic, whole fish with braised 
bean curd — a consistently fine meal hand- 
somely served. You could dress up for this. 
BR Dim sum on Sat. and Sun., 11. a.m. to 3 
p.m. 

PEARL VILLA, 25-27 Tyler St., Boston, 338- 
8770. $5-$15. Superb South Chinese and 
Malaysian food are the attractions in this small 
but serious restaurant. Don't miss the Malaea 
Lobak (spring-roll platter is a pale description), 
etables, and something fried. Hot pepper is 
mostly in the red sauce on the side. Refresh- 
ing fruit smoothies and cold soups for dessert. 
PEKING CUISINE, 10 Tyler St., Boston, 542- 
5857. $3-$9. Formerly known as China Grove, 
this family-style restaurant continues in the 
Mandarin and Szechuan tradition of its prede- 
cessor. Serves both standard Chinese fare as 
well as more adventuresome dishes like scal- 
lops with black-pepper sauce ang sautéed eel 
with yellow leeks. BR Dim sum: on Sat. and 
Sun., 11:30 a.m. to 3 p.m. 

PENANG, 685-681 Washington St, Boston, 
451-6372. $5-$17. If you've been hesitating 
about Malaysian food, hesitate no more. 
Penang is as much fun as the old Trader Vic's, 
and has much more interesting food. The 
sharpest flavors are in the roti canai appetizer, 
as well as familiar morsels like the Penang 
popia and chicken satay. Lively entrées are 





An emphasis on native New England game 
and seafood, as well as wonderfully imagina- 
tive desserts. Lively bar scene as the evening 


progresses. 
KAYA KOREAN-JAPANESE 
RESTAURANT, 581 Boylston St., Boston, 
236-5858, 437-1882. $9-$20 (lunch, $5-$10). 
Hearty Korean dishes with a Japanese sense 
of variety and refinement; Japanese food al- 
most as good. A respite from nearby Copley 
Place. Don't miss the popular tempura.udon at 
lunch, superb galbi (marinated short ribs), or 
the fiery stir-fried squid. Second location at 
1924 Mass Ave, Cambridge (Porter Sq.), 497- 
5656. BR 11:30-3 

MARCHE MOVENPICK, 800 Boylston Street 
(Pru Mall), Boston, (617) 578-9700. $5-$18. 
Yikes! If Epcot Center were reincamated as a 
restaurant, it might resemble this giant outpost 
of Swiss megachain Mévenpick. You move 
among themed food stations with a cafeteria 
tray, then pick a themed room to eat in. This is 
more about entertainment (and waiting) than 
great cooking, so go for the simple-things — 
fresh oysters, fruit smoothies — and the fun, 
hard-to-find dishes like Swiss sausage and 
rdsti potatoes. 


THE BARKING CRAB, 88 Sleeper St. (North- 
em Ave. Bridge), Boston, 426-CRAB. $7-$15. 
A hearty clam shack — actually a lobster tent 
gone year-round with a crab name. Warm in- 
formality blends simple seafood entrées and 
the odd yuppie treat into things like the “crab 
burger.” The fun is eating-like this with a full 
view of the downtown skyscrapers. Hearty 
desserts and local microbrews as well. Famil- 
iar, yet new. 

FAJITAS & 'RITAS, 25 West St., Boston, 426- 
1222. $5-$11. Lively, casual Tex-Mex restau- 
rant and margarita bar. Décor is provided 
mostly by the customers, who cover the walls 
with crayon graffiti 

THE GOOD LIFE, 28 Kingston St. (Downtown 
Crossing), Boston, 451-2622. $7-$20. A Runy- 
onesque joint that combines a neighborhood 
feel with downtown flavor. The food is basic — 





— John Buntin 


per. 
SILVERTONE, 69 Bromfield St., Boston, (617) 
338-7887. $6-$12. This sleek underground bar 
on funky old Bromfield Street gets kinda 
packed after work, but the menu is worth a 
look if you can score a table: cheap, good, no- 
nonsense takes on homestyle food like meat- 
loaf and steak tips. Also a nice stop for lunch. 
The wine list is short and gratifyingly uninflat- 


eg. 
THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen tablecloths, 
high ceilings, and grand bar, this wedge- 
shaped room has all the markings of a classic 
downtown restaurant. But the cooking hums 
with an adventurous spirit, and the extensive 
wine list is cleverly chosen. 

LES ZYGOMATES, 129 South St. Boston, 
542-5108. $13-$24. This bistro with a genuine- 
ly French feel has a wine-bar angle (the list of 
40-odd wines changes weekly), an artsy angle 
(galleries across the street, their owners 
perched at the bar), and a shamelessly Gallic 
angle. The menu favors purism over culinary 
excitement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East Boston, 
567-2500. $7-$18. Just out of sight of the 
is the best reason we know to drive through 
the Callahan Tunnel. The owner spent much 
of his life as a fisherman, and his love of the 
catch shines through everywhere. Order the 
mixed-shelifish plate to start (it's called 
“seafood aioli”), and whatever's on the spe- 
cials board. 

SANTARPIO’S, 111 Chelsea St, Boston, 
567-9871. $3-$11. One of the classic Boston 
pizzas, thin crust toasted to a marvelous crisp. 
And a font of wood-fired, East Boston “barbe- 
cue” items — skewers of lamb or sausage 
served simply with peasant bread and a hot 
cherry tomato. And that’s all there is in a 
neighborhood bar with a core of boxing fans. 
Don't knock Boom-Boom Mancini or Vinnie 
Paz’ in here. 











with the inventive energy of a chef who's 
worked in some of the city’s high-end bistro 
kitchens. It’s hard to go wrong here, and at $3 
to $5 an item, you might as well try it all. Don't 
miss this: § 
LINWOOD GRILL & BARBECUE, 81 Kil- 
mamock Street, Boston, 247-8099. $8-$17. 
Good barbecue and really good Caribbean-ac- 
cented specials at this funky New Southem 
joint annexed to.a stalwart dive bar. Spoon- 
soft lamb “riblets” come with sweet-spicy chut- 
ney; the “smoked fish of the day” could make a 
dinner in itself. Excellent fried things. The 
barstools are topped with tractor seats. 
SOPHIA’S, 1270 Boylston St., Boston, (617) 
351-7001. $15-$19. A big room with drinks 
and entertainment (this used to be the night- 
Club Quest) serving Spanish-style tapas from 
early evening. Since no one in urban Spain 
dines until almost midnight, we aren't too sur- 
prised that the place is pretty empty until about 
nine, and we aren't too proud to sneak in for 
Manchego flan, roasted stuffed peppers, 
baked avocado and shrimp in garlic sauce. 
You could be pretty happy with a full diner of 
Chilean sea bass or veal cutlets, too. 

TIGER LILY, 8 Westland Ave (Symphony), 
Boston. (617) 267-8881. $11-$24. A big 
Malaysian restaurant full of Trader Vic decor 
and all kinds of semi-exotic food. Don't miss 
the elaborate satay tofu, or the “double ayam” 
which is a chicken done up like a Peking duck 
in three fluffy steamed buns. You can dress in- 
formally, if you ignore the people going on to 
the Symphony most nights. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. (Hyde 
Sq.), Jamaica Plain, 983-9231. $14-$25. A 
continental café with owners and some décor 
from the West Indies. Great soups, salads, 
cappuccino — and desserts to die for. BR 
Sun., 10 a.m. to 3 p.m. 

CARLITO’S, 808 Huntington Ave., Boston, 
730-5522. $6-$10. Not very Mexican, but great 
bar food, much of it made from scratch, and 
seriously cheap. Tart cherry chicken wings 
and the portobello mushroom platter are tops, 
although the tamales and enchiladas are 
good, and the nachos are just like everywhere 
— only much bigger. A two-napkin meal. 
JAKE'S BOSS BBQ, 3492 Washington St, 
Jamaica Plain, 983-3701. $5-$15. Veteran pit- 
master Kenton Jacobs brings Texas smoked 
barbecue back to the inner city, in a handy lo- 
cation next to Doyle’s. Beef brisket and 
chopped (pork) barbecue best show off the 
smoker, and don't miss the smoke-enriched 
collards and cowboy beans. 

JP SEAFOOD CAFE, 730 Centre St, Ja- 
maica Plain, 983-5177. $10-$24 (lunch, $7-$9) 
A neighborhood sushi bar and Korean- 
Japanese restaurant that started out as part of 
an established fish store, so you know every- 
thing will be terrific. And it is, especially 
dumplings, scallion pancakes, stir-fries loaded 
with vegetables, teriyaki and tempura, and an 
excellent bibimbop. And did | mention top- 
quality sushi? 

EL ORIENTAL, 416 Centre St. (Hyde Sq.), Ja- 
maica Plain, 524-6464, $5-$11. The orient in 
question is Eastem Cuba, inspiring amazing 
and-rice to rank with any. Fierce chocolate 
batido, too. A neat little luncheonette to help us 
forget the loss of the Espafiola across the 
street. : 


KENMORE/BU 
AUDUBON CIRCLE, 838 Beacon St. 
(Audubon Circle), Boston, 421-1910. $7-$12. 
The second baby from the team behind Cam- 
bridge’s Miracle of Science is a sleek, no-non- 
sense~“wood-paneled room that produces 
some of the best grilled food you can get in a 
bar: moist chicken slices tossed over a salad, 
an amusing box of Chinese potstickers, 
seared rare tuna steak, a generous cheese- 
burger with the most flavorful home fries for 
miles. 

BOSTON BEER WORKS, 61 Brookline Ave., 
Boston, 536-2337. $7-$17 (lunch $5-$10) One 
of the city's first brewpubs, this lofty, neo-in- 
dustrial space across from Fenway Park offers 
a large and changing selection of beers, from 
cask-conditioned ales to fruit novelties. Since 
our review, the menu has been spruced up to 
include eclectic Americana like mako shark 
skewers. 

CAFE SHIRAZ, 1030 Comm Ave, Boston, 
566-8888. $10-$17. A large and pretty place, 
with a rotation of exotic Persian dishes in a 
generic Middle East and American kosher 
(meat) menu. Don't miss the soups, pilafs, ke- 
nights, but closed Friday nights and Saturday 
lunches. 

CORNWALL’S RESTAURANT AND OYS- 
TER BAR, 510 Comm Ave, Boston, 262-3749. 
$4-$7. English-theme pub with excelient beers 
and ales (draft stouts!) and quietly homemade 
food. First-class raw bar. A proper grilled 
Reuben sandwich. Lean pastrami. Real fried 
potatoes. Small, personal-type space, so be- 
ware of Red Sox fans. BR Sun. of Sox home 
games only, noon to 3 p.m. 

ELEPHANT WALK, 900 Beacon St. (Audubon 
Circle), Boston, 247-1500. $6-$23. Just a 
Cambodian food, like somlah machou, ba- 
nana-flower salad, and amok de fruits de mer, 
is a whole level up from any other Southeast 
Asian restaurant in the-area. The French food 
is no longer just for cowards — it's first-class 
IL BICO, 468 Comm Ave (Kenmore Square), 
Boston, 375-0699. $9-$16. On a good night, 
the food at’ this subterranean trattoria can 








make you feel like you're in Italy, with deep fla- 
vors and expertly cooked pasta and a kind of 
fresh, unpretentious approach to almost every- 
thing. On a bad night, you wait 20 minutes for 
soup and your salad isn’t dressed. A reader 
said it best: “consistently inconsistent.” 


NORTH END 

ARTU, 6 Prince St, Boston, 742-4336. $7- 
$14. Stylish, inexpensive trattoria. and roast- 
ety. See listing under Beacon Hill. 

BRICCO, 241 Hanover St., Boston, (617) 248- 
6800. $17-$26 (“tastings” menu around 
$4fitem). A stylish experiment in clean-tasting 
grilled Italian food — including a tapas-like 
“tastings” menu. The dishes don't all reach 
their potential, but the cooking (pork-and- 
smelts) has verve to spare. One of the 
smoothest-looking rooms in the North End. 
Great wine list. 
MARCUCCIO’S, 125 Salem St. Boston, 723- 





1807. $9-$17. It’s like a Newbury Street bistro 
with better food. Some of the fancy Italian 
dishes come with highly flavored colorless 
sauces as weirdly effective as. transparent 
beer; some are just directly tasty. Be sure to 
have the antipasti (which lean on fresh grilled 
vegetables), the veal marsala, and seafood 
with “tomato-water’ sauce. Try to get the 
chocolate paté with rosewater, too. 
MAURIZIO’S, 364 Hanover St., Boston, 367- 
1123. $15-$24. At street level, this is a spare, 
Stairs, it's roomier and feels warmer, with ex- 
posed brick and a wine cellar. The menu is. 
strong on bistro-ized version of Italian stan- 
dards; more inventive dishes are hit-or-miss. 
IL PANINO, 11 Parmenter St., Boston, 720- 
1336. $7-$12. Traditional Italian seafood and 
pasta dishes, nicely prepared and served by a 
Staff that oozes charm. A local favorite, as you 
Can tell from the line outside the door. BR 
RESTAURANT POMODORO, 319 Hanover 
St, Boston, 367-4348. $9-$20. A few-frills 
storefront offering savory, almost overwhelm- 
ing platters. The action is in the daily specials, 
but watch for the red meat, risotto with lamb 
sausage, anything with fritters, and the roast- 


use the nearby cafés when tables aren't ready. 
No desserts, so it’s back to the cafés: No prob- 
lem. 

SAGE, 69 Prince St., Boston, 248-8814. $15- 
$21. A treasure trove of fine food in a small, 
understated room. Along with the herb after 
which the restaurant is named, chef Tony Susi 
is partial to local ingredients and novel combi- 
nations: pan-seared sea bass, New England 
shelifish stew in lemongrass broth, oven-roast- 
ed sausage with braised cabbage and soft po- 
lenta. 


SOUTH 

ADDIS RED SEA, 544 Tremont St., Boston, 
426-8727. $6-$9. Perhaps Boston's most exot- 
ic dining experience, and certainly one of its 
on huge sourdough pancakes as patrons sit 
on stools around woven tables. Be sure ‘to 
start with a warm dip and the cottage cheese 
ware tums out to be easier than you think. 
AQUITAINE, 569 Tremont Street, Boston, 
(617) 424-8577. $16-$26. Seth and Shari 
Woods build on the success of their Metropolis 
Café with this new all-French bistro that re- 
minds us how good foie gras and truffles can 
be. Hanger steak and fries are so deeply fla- 
vored with truffle demigiace they seem almost 
cheap at $17; same for the duck-and-foie-gras 
tavioli. You'll barely recognize the old space of 
Botoiph’s on Tremont, now sleek and dark and 
woody; the crowd is huge and so is the some- 
what pricey wine list. 

BETTY’S WOK AND NOODLE DINER, 250 
Huntington Avenue (Symphony), Boston, 424- 
1950. $7-$15. Postmodem permutations of 
Pan-Asian panoply! Cuban coffee caffeinates 
crowd! Retro rice bar really . . . doesn't all fit to- 
gether. But it’s lively, and you can eat pretty 
well if you like spicy, and if you make sure to 
get the “cool cukes and weed,” the “curried 
rodeo rings,” and no more than three choices 
off the vegetable bar to be stir-fried with either 
the Asian Pesto or the Madras-Curry sauce. 
BLACKSTONE’S ON THE SQUARE, 1525 
Washington Street (South End), 247-4455. 
$10-$16. You want that trendy South End fee! 
without paying nosebleed entree prices. You 
want to say you ate on Washington Street be- 
fore everyone discovered Washington Street. 
You want to drink 14 kinds of vodka (presum- 
ably not at once). As long as you steer clear of 
the mini-pizzas, Blackstone's is your place — 
for the scene, the prices, and the peppy New 
BOB THE CHEF'S, 604 Columbus Ave., 
Boston, 536-6204. $6-$13. The same mild- 
mannered soul food in a newly (and hand- 
somely) bistro-ized space makes this a mellow 
place for an evening out, often with live jazz. 
Especially recommended: the “glorifried chick- 
en,” catfish fingers, crab cakes, and sweet- 
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potato pie. BR Sun., 11 a.m. to 3:30 p.m. with 


e000 
BARKING CRAB 


RESTAURANT 






live jazz. 

THE DELUX CAFE & LOUNGE, 100 Chan- 
dler St, Boston, 338-6258. $5-$10 The per- 
fect, five-star, not-a-false-note postmodern 
café-bar for people in their 20s. Deceptively 














Access by land or by sea 

Lunch & Dinner 11:30 AM to 11:00 PM 
Over the Northern Avenue Bridge 

88 Sleeper Street, Boston / 
617 426 CRAB 






cool make this a great visit for anyone else. 
Wall art and music superbly evoke the 
FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden location, 
a modest sign, and a considerable reputation 
for simple dishes with a twist of brilliance — 
and it all works, nightly, for a variety of South 
Enders and knowing drive-ins. No desserts, 
which means there's no reason to avoid the 
“side starch” dishes like garlic mashed pota- 
toes. BR Sundays10:30 a.m. to 3 p.m. 
GEOFFREY'S CAFE-BAR, 578 Tremont St., 
Boston, 266-1122. $6-$16. A lovely, Parisian 
re-take on the former space of Hamersiey’s 
Bistro, with reliable bistro food at most un- 
Parisian prices. A younger South End bohemi- 
an crowd has noticed, and they can eat re- 
markably well if they stick to the spicy grilled 
HAMERSLEY’S BISTRO, 553 Tremont St, 
Boston, 423-2700. $23-$38. Casual French-in- 
spired food with a distinctly American and de- 
the chefs wear baseball caps. Famed-for duck 
ley — an olfactory and culinary triumph. One 
of Boston's best. 
ICARUS, 3 Appleton St, Boston, 426-1790. 
$21-$30. A longtime favorite that's held its 
own. American ingredients with flair in a ro- 
mantic, festive environment. Try the polenta 
with wild mushrooms, grilled shrimp with 
mango-jalapefio sorbet, and venison with ju- 
niper, black pepper, and cranberries. Great 
comfort food, elegantly prepared. 
LA BETTOLA, 480 Columbus Aveé., Boston, 
236-5252. $23-§34 (3 course prix fixe, $45) 
Opened by the team behind the successful 
Galleria Italiana, this bistro has gamered fork- 
fuls of attention for its freewheeling continental | 
menu with light Asian inflections. It's flavorful i 
and fun, but the food sometimes loses focus. BEERS 
ON TAP | 


The prix fixe dinner lets you roam the menu i 
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freely. 

LAUREL, 142 Berkeley St., Boston, (617) 
424-6711. $14-$20. Physically and culinarily, 
this is halfway between the innovative South 
End bistros and luxurious verities of the 
Ritz/Aujourdhui/Biba axis. Some fun dishes 
like smoked Chilean sea bass and a fresh-fruit 
like grilled duck breast, Argentine sirloin steak, 
and cookies (with milk!) for dessert. On week- 
ends Laurel pushes the $20-per-entrée line, 
but Monday through Thursday everything is 
$10. BR Sun., 11 a.m.-3 p.m. 

LE GAMIN CAFE, 550 Tremont St., Boston, 
654-8969. $7-$11. A cute little créperie deco- 


OPEN 'TIL 1AM 


| 


pile of mesclun with a fine vinaigrette. Try the 
leek-and-goat-cheese crépe, smoked-salmon 
salad, and plain lemon-sugar crépe for 
dessert. Top it off with hot rum punch. 
MASA, 439 Tremont St, Boston, 338-8884. 
$17-$22. The theme here is upscaled Mexican 
food, but this is really more of a snazzy Ameri- 
can bistro with a handful of Southwestem ges- 
tures, like blue tortilla strips in the caesar 
salad. Don't miss the wonderful, not-Mexican- 
at-all roast salmon. We don't understand why e re, : . ? 
an appetizer of three shrimps costs $13 while Ps fe Pees Ses Woe 
a muscovy duck entrée is $18, but both of < ' Be ae : i 
them taste good, and the airy rancho-ish room f : : 
is a different feel for Boston 

MASS CAFE, 605 Mass Ave, Boston, 262-. 
7704. $6-$8. Eritrean and American food, but 
Clearly run by immigrants on their own terms, 
thus lacking the touristy feeling, along with 
some of the amenities. Not every dish on the 
menu will be there, but what there is, is choice. 
METROPOLIS CAFE, 584 Tremont St., 
Boston, 247-2931. $15-$20. Wow. In a space 
that was once an ice-cream parlor, a jewel of a 
bistro serves consistently on-target dishes that 
take their inspiration from both the French and 
ftalian traditions. When this place is three 
times as big and twice as expensive, you can 
Say you ate here when. Try the elegant salmon 
pavé, the astonishingly rich risotto specials, 
and any of the desserts. BR Sat. and Sun., 9 
a.m. to 3 p.m. 

MING’S CAFE, 160 East Berkeley St., Boston, 
338-8830. $6-$9. One of the cheapest Can- 
tonese restaurants in outer Chinatown, and 
paradoxically one of the best. And it has its 
own parking. Closes in mid-evening though, so 
come early. 

ON THE PARK, 1 Union Park, Boston, 426- 
0862. $12-$16. A cut-rate (like halfsies) ver- 
sion of the stylish restaurants a few blocks 
away. You can .eat pretty well with careful at- 
tention to the blackboard specials and quasi- 
French country dishes like confit of duck leg, 
terrine of vegetables, and vegetarian cas- 
soulet. BR Sat, 9 a.m. to 3 p.m., and Sun., 9 
a.m. to 3:30 p.m. 

TREMONT 647, 647 Tremont St. Boston, 
266-4600. $16-$20 (Brunch, $6-$8.50) A well- 
clever but not overbearing, in this long and 
cozy bistro. A duck confit sits atop a sauce of 
red wine and white raisins; tater tots are in- 
fused with truffle oil; the steamed Chilean sea 
bass comes wrapped in a huge banana leaf. 
The chef eamed his stripes at Cambridge's 
East Coast Grill, but the feel is pure South 
End. BR “Pajama brunch” Sun., 10:30 a.m. to 
3 p.m. 

TRUC, 560 Tremont St., Boston, 338-8070. 
$16-$23, A little pricey, but dead-on flavorful 
versions of French bistro classics like pork fil- 
lettes and trout meuniére. A stylish, long South 
End room with a food-friendly (and very 
French) wine list. 


THEATER DISTRICT 
BREW MOON RESTAURANT AND MICRO- 
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BREWERY, 115 Stuart St. (Transportation 
Bidg.), Boston, 523-6467. $6-$10. A brewpub, 
but initially the food was so much better and 
more interesting than at other brewpubs that 
we are going to call it a bistro. Pretty good 
wine list, too, and small plates to go with either 
beverage. Serious desserts. Of the ales, the 
darkest and strongest are the best. BR Sun., 
11 a.m. to 2 p.m. 

JACOB WIRTH, 31-37 Stuart Street, Boston, 
338-8586. $10-$17. The recipe for warm pota- 
to salad dates from the 19th century, and how 
many restaurants can claim that? It's good 
potato salad, too. Also check out the sausage 
plates, the wienerschnitzel, and the 18 beers 
on tap at this cavemous relic of 19th-century 
German conviviality. Singalongs on Friday 


night. 
LEGAL SEA FOODS, 26 Park Plaza, Boston, 
426-4444. $13-$35 (lunch, $8-$20). Locally fa- 
mous and deservedly so.’ Restaurants, in the 
Legal chain (other locations are at 5 Cam- 
bridge Center, in Kendall Square; at 800 Boyl- 
ston St., in the Prudential mail; at the Chestnut 
Hill Maill, in Chestnut Hill; and at 100 Hunting- 
ton Ave., in Copley Place) are large, loud, 
good for crowds, and perfect for impressing 
seatood-loving visitors from out of town. 

P.F. CHANG’S, 8 Park Plaza (Transportation 
Building), Boston, 573-0821. $9-$13. Hey, it's 
a chain, and some of the food isn't really Chi- 
nese. Stick carefully to dumplings, seafood, 
salads, and the chocolate torte (!), and you'll 
want to visit all 25 other branches. Another tip 
might be to follow Shanghai specialties like the 
ted sauced wontons and lemon scallops. 


Cambridge 


CENTRAL SQUARE 

621-9686. $6-$14. A big-as-Texas home for 
Tex-Mex cooking near MIT. This restaurant 
chain was bom in Washington, not Austin, and 
its flashy po-mo vibe sticks out a bit in home- 
grown Central Square. But it does a solid job 
with burritos, fajitas, and spicy all-meat Texas 
chili, and the food, dollar for pound, is a bar- 


gain. 
CAFE BARAKA, 80 1/2 Pearl Street (Cam- 
bridgeport), Cambndge, 868-3951. $12-$15. If 


one guy; the chef pops out to chat. BYOB poli- 
Cy makes it cheaper, and more fun. 

CENTRAL KITCHEN, 567 Mass Ave (Central 
Square), Cambridge, 491-5599. $12-$17. It 
was only a matter of time before Central 
Square, land of the dive bar and curry joint, got 
a hip bistro of its own. This one fits pretty well, 
with a blue-tile bar, a chalkboard list of excel- 
lent bar tapas, and an adept menu of Mediter- 
ranean-tinged Americana. Check out the octo- 
pus salad, brine-cured pork chops, and fine (if 
short) wine list. 

THE FISHERY, 718-730 Mass Ave, Cam- 
bridge, 868-8800. $9-$15. Clean, competent 
fish house trying to bridge the family and fancy 
markets. Solid menu of broiled or fried choices. 
More fashionable dishes are dicier, but try the 
mussels with lemongrass, and the hazeinut 
Cappuccino torte. 

LA GROCERIA, 853 Main St. (off Mass Ave, 
between Kendall and Central), Cambridge, 
497-4214. $10-$18. (lunch, $6-$10) A local fa- 
vorite serving classic Italian fare in a large, up- 
beat ; 

INDIAN GLOBE, 474 Mass Ave, Cambridge, 
868-1866. $7-$10. (daily lunch buffet, $6.25) 
Cheap even by Indian-restaurant standards, 
with good tandoori, a number of vegetarian cur- 
fies, a variety of breads, fine fried appetizers, 
excellent chutneys and pickles. 

KOREANA, 154-158 Prospect St.; Cam- 
bridge, 576-8661. $8-$20 (lunch, $7-$9). Sa- 
vory Korean barbecues, spicy Korean stir-fries, 
and top-flight sushi make this the most impres- 
sive Japanese-Korean restaurant yet. Warm 
and informal. Have kabli or a sushi assortment, 
and save some of the marinated raw skate 
wing for me. 

MARY CHUNG RESTAURANT, 464 Mass 
Ave., Cambridge, 864-1991. $5-$10 (lunch, $4- 
$5). A revival of the last really good '70s~'80s 
Mandarin-Szechuan restaurant of Central 
Square, complete with the same superior 
Peking raviolis, suan le chow show, chicken 
velvet, and dun dun noodles, and the same 
techno-nerd customers crowding in to get 
them. BR Dim,sum served on Sat. and Sun., 
11:30 a.m. to3 p.m. 

MIDDLE EAST CAFE, 472 and 480 Mass Ave, 
Cambridge, 354-8238. $8-$12 (lunch, $4-$6). 
One of the more explicitly Arabic restaurants in 
the area, with a distinctly Lebanese menu 
Strong on the kibbees; excellent beer selection 
BR Sat. and Sun., 11 a.m. to 4 p.m. 

PU PU HOT POT, 907 Main St., Cambridge, 
491-6636. $5-$13. Despite the name and mod- 
est size, a very fine Mandarin-Szechuan 
testaurant with a Taiwanese emphasis on deep 
frying and good lists of vegetarian specialties 
and Shanghai cold appetizers. Don't miss the 
big noodle soups, vegetable tempura, orange- 
flavor chicken, strange-flavor shrimp, or the “Pu 
Pu scallion doughnuts,” which take scallion 
pancakes to a whole new dimension. 
RANGZEN, 24 Pearl Street, Cambridge, Cen- 
tral Square, 354-8881. $5-$9. Third Tibetan 
festaurant in greater Cambridge, and a great 
argument for this hearty cuisine. The comple- 
mentary fried wafers, like no-spice papadums, 
afe fabulous, and so are all the fried appetiz- 
ers. Rangzen also does well with soups and 
meaty entrees, but non-Tibetans may want to 
hike over to Toscanini’s for dessert. 
SIDNEY’S, University Park Hotel, 20 Sidney 
Street, Cambridge, (617) 494-0011. $13-$19. 
You're looking for a place to go. with your par- 
room is better than your average hotel restau- 














rant, a lot more stylishly decorated, and not for- 
biddingly expensive. A hanger steak is $15. 
The people next to you all have notebook com- 
puters on their table, but you can't blame the 
management for that. 


EAST CAMBRIDGE 

ATASCA, 279A Broadway, Cambridge, 354- 
4355. $7-$19. A warm, friendly restaurant with 
big butcher-block tables which makes a great 
case for the underappreciated food of Portugal. 
Order a couple bottles of vinho verde and enjoy 


bridge, (617) 354-0766. $10-$14. The new 
owners shined up this former dive bar just 
enough to make it feel safe for eating. The sur- 
prise is how good the eating is: really spiffy ver- 
sions of home-cookin’ favorites like fried chick- 
en and an oyster po’ boy sandwich. Plus there 
are quirky touches, like free hard-boiled eggs 
at the bar. 

DESFINA, 202 Third St, Cambridge, 868- 
9098. $6-$11. Cute Greek comer restaurant in 
the shadow of the Cambridge courthouse. In- 
expensive straight-shot versions of Greek- 
American classics. Don't miss the electrically 
garlicky skordalia, or the “saganaki OPA!” — a 
plate of flaming sheep's-milk cheese. 

THE HELMAND, 143 First St, Cambridge, 
492-4646. $10-$17. Greater Boston's first 
Afghan restaurant, and also one of the finest 
South Asian restaurants we have had. Serves 
dishes with a seamless style in a beautiful set- 
ting with fine service. Vegetarians and meat- 
eaters will both be giddy with delight. 


HARVARD SQUARE 

BREW MOON RESTAURANT AND MICRO- 
BREWERY, 50 Church St, Cambridge, 499- 
BREW. $6-$10. Third branch of popular down- 
town restaurant/bar. A brewpub, but initially the 
food was so much better and more interesting 
than at other brewpubs that we are going to call 
it a bistro. Pretty good wine list, too, and small 
plates to go with either beverage. Serious 


desserts. Of the ales, the darkest and strongest 


are the best. BR Sun., 11 a.m. to 3 p.m., with 
live jazz at noon. 

BUTTERFISH, 5 Craigie St., Cambridge, 497- 
5511. $16-$25. The latest restaurant in. this 
cozy downstairs spot (formerly Café Celador) 
has re-done the interior in cool aquatic whites 
and blues and kept the friendly, intimate vibe. 
The food is mostly gentle variations on clas- 
sics: ravioli with a touch of cinnamon; red ro- 
maine salad in a pretty parmesan basket. The 


661-0683. $10-$18 (lunch buffet, $6.95). A 
conventional Indian restaurant menu near Har- 
dishes: especially a stunning okra specialty, 
bhindi masala kadahi. Fine fried appetizers and 
stuffed breads. Desserts for hardcore escapists 


only. 
CAMBRIDGE COMMON, 1667 Mass Ave, 
Cambridge, 547-1228. $5-$10. A bar-restau- 
rant right at the gates of Harvard Law School, 
but with diner-style Mom food and no attitude. 
Microbrews on tap, the best sweet-potato fries 
around, and all the mac-and-cheese, meat loaf, 
and garlic mashed potatoes you can handle. 
Plus a soup of the day, a grilled fish of the day, 
a fruit crisp of the day, and — yes! — a bread 
pudding of the day. BR All-you-can-eat buffet 
on Sun., 11:30 a.m. to 3 p.m. 


Bamboo 





dies, steak frite with sotfito and fries, trout & la 


meuniére, lemon hazeinut tartlette. Cuban bar 
food is available until midnight, Fridays through 
Saturdays. BR Sun., 11 a.m. to 2 p,m. 
GRAFTON STREET, 1280 Mass Ave, Cam- 
bridge, 497-0400. $10-$17. (lunch, $6 to $11) 
This place is pure New Harvard Square: pretty, 
woody, slightly tony, trendy as all heck. The 
dishes sound Irish but are mostly profuse takes 
on New American ideas. Your best bet is to 
enjoy the simpler stuff (salads, fish and chips), 
the excellent beer selection, and the buzz 
around the bar. BR Sun., 11 a.m. to 5:p.m. 
THE HARVEST, 44 Brattle St, Cambridge, 
868-2255. $17-$29. Meet the new Harvest, 
quite different than the old. The new one still fo- 
cuses on New England foodstuffs, but the chef- 
fery is professional and poised, the flavors in- 
triguingly sour, and the desserts make memo- 
ries. Menu changes weekly, but see if they still 
have monkfish marsala and bread pudding. BR 
Sun., 11:30 a.m. to 2:30 p.m. 
HENRIETTA’S TABLE, 1 Bennett St., Charles 
Hotel, Cambridge, 661-5005. $11-$18. Fresh- 
ness is the theme here, with a farmstand built 
right into the decor. Chefs visible in an open 
as well as simple but inspired continental cui- 
sine and fresh-baked desserts. Stop by for the 
generous Sunday brunch. BR Sun., noon to 3 
p.m. 


The heat of the moment 


There are no chili-pepper ratings on the menu at Bam- 
boo, a’sunny, friendly six-month-old Thai restaurant in 
Brighton. But maybe there should be: unlike at most 
Thai restaurants, the word “spicy” here actually does 


mean “stand back,” whether in awe or in surprise. Yum 


nua (spicy grilled-beef salad, $5.95) contrasts cold, rare 


beef with a concoction of fish sauce, lime juice, and a 


potent, house-blended chili paste that comes on like an 
ambush. Pla goong ($7.95) offers more of the same, with 


shrimp instead of beef and a lemongrass twist to the 


dressing. 


Which is not to say that subtier flavors are out of 


reach. A lemongrass broth is the perfect aromatic cloak 








RIALTO, 1 Bennett St. (Charles Hotel), Cam- 
bridge, 661-5050. $19-$32. Despite the 
Mediterranean name and format, it is the tradi- 
tional French food that impresses. Hotel quests 
give the room an upscale and older crowd, but 
a less formal tone than you might expect lets 
everyone enjoy. 

RISING MOON, 24 Holyoke St, Cambridge, 
(617) 868-9560. $7-$10. The second Tibetan 
restaurant in New England, with a variety of 
dishes that seem like milder versions of Indian 
or Chinese dishes. We recommend Tibetan tea 
and every form of “momo” (dumplings) — in- 
Cluding dessert chura momo with sweetened 
Cottage cheese inside. 
SANDRINE’S BISTRO, 8 Holyoke St., Cam- 
bridge, 497-5300. $15-$29. Pretty serious and 
beautifully composed food, especially for 


something called a bistro, but the dedication to 
the food of Alsace ensures that soups and en- 
trées will have hearty, bistro-like flavors. And 
then there's the signature pizza-like flam- 
bacon. Fabulously composed desserts. 

TANJORE, 18 Eliot St. (Harvard Square), 
Cambridge, 868-1900. $9-$13. (Daily buffet, 
$6.95) At last, an indian restaurant that breaks 


sweet-hot cooking of Western India, such as 
the “dokla & patra” appetizer, bhel, and shrimp 
no paatio. But don't miss the Bengali version of 
Cauliflower and potatoes, nor the South indian 
dosa dishes. Outstanding rice and breads, too. 
WEST SIDE GRILL, 1680 Mass Ave, Cam- 
bridge, 441-5566. $15-$22. The poshification 


Mediterranean food, light on the meat, and a 
cozy bar that nicely walks the line between 
Stylish and friendly. (Note: since our review, 
chef Tom Tenuta has been replaced by the 
East Coast Grill's Tim Partridge. ] 


INMAN 
AKBAR INDIA RESTAURANT, 1248-50 


Cambridge St., Cambridge, 497-6548. $7-$15 
(lunch, $5-$7). The usual indian menu, plus 





some valuably different South indian small 
plates, such as masala dosai. Try the pastry- 
wrapped samosas, the oddly spiced aloo bada 
and dahi vada, the mint-coriander chutney, 
garlic nan, and any of the tandoori dishes. 
EAST COAST GRILL, 1271 Cambridge St., 
Cambridge, 491-6568. $8-$26. Enlarged and 
leaning now toward premium fresh seafood, 
but still the greatest place with the least pre- 
tense for barbecue, grilled meat, soulful side 
dishes, and super-spicy hot dishes, clearly la- 
beled. BR Latin brunch Sun., 11 a.m. to 2:30 
p.m. 

MIDWEST GRILL, 1124 Cambridge St, Cam- 
bridge, 354-7536. $11-$17. The Brazilian con- 
tribution to barbecue is churrasco rodizio, 
which translates to a lot of meat for $16.95. 
Roasting spits are brought to your table: pork, 
beef, chicken, lamb, and more, in endless rota- 
tion. Other Brazilian specials are good, too, 
and the vibe is unfailingly friendly. 

OLE MEXICAN GRILL, 11 Springfield St, 
Cambridge, (617) 492-4495. $9-$17. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxaca 
and Veracruz comes through without a lot of 
cheesy Texas interference. The vibe is cheerful 
and lively, probably thanks to the excellent 
Mexican beer list and totteringly full margaritas. 
BR Sat. and Sun., 11 a.m. to 3 p.m. 

S&S DELI, 1334 Cambridge St., Cambridge, 
354-0620. $6-$13. You can get a bit of every- 
thing here — traditional deli food to innovative 
entrées to desserts. Great burgers and 
omelets; popular for weekend brunch. BR Sat. 
and Sun., 8 a.m. to 4 p.m. 

SWEET CHILI, 1172-1178 Cambridge St. 
(Inman Square), Cambridge, (617) 864-4500. 
$8-$15. Believe it or not, this is Inman Square's 
second Thai/Japanese/Korean restaurant with 
a tropical fish tank in the foyer. Jae's, the origi- 
nal, will probably continue to attract the college 
crowd, but at the time of our review, Sweet 
Chili was serving the best sushi we'd ever had 
in Cambridge. Japanese appetizers are good, 
too. Ironically the Thai food at this primarily 
Thai restaurant is the weakest link. 


SQUARE/MIT 


THE BLUE ROOM, One Kendall Sq., Cam- 
bridge, 494-9034. $17-$22. A quietly -great 
Cambridge restaurant, especially for desserts. 
New owner Steve Johnson respects the 
space's eclectic heritage of seafood, big fla- 
vors, and live fire, but adds a French bistro sub- 
theme to its post-peasant dishes. Excellent ser- 
vice of wines by the glass and uniquely correct 
tea service. BR Sun. buffet, 11 a.m. to 2:30 
p.m. 

DADDY 0’S BOHEMIAN CAFE, 134 Hamp- 
shire St., Cambridge, 354-8371. $9-$16, Beat- 
nik decor, but a contemporary menu of hard- 
wood-grilled things and comfort food like maca- 
roni and cheese, updated with a little smoked 
pork chop; and cheap, tasty desserts. Cheap 
list of wines and ciders, too. Wear your beret. 
BR Sun., 11 a.m. to 2 p.m. 

MIRACLE OF SCIENCE, 321 Mass Ave, Cam- 
bridge, 868-2866. $3-$9. A loud bar full of alter- 
Native rock and two-tone music, not too many 
MIT jokes. But great grilled skewers, each with 
tortillas and its own ively, creative condiment 
on the side. Also fabulous burgers with real 
roast potatoes. Young, cooHlooking crowd. 
RHYTHM & SPICE, 315 Mass Ave, Cam- 
bridge, 497-0977. $9-$14. A lively, hip tribute to 
the English-speaking Caribbean with a reg- 


for the tender New Zealand mussels ($4.95). Another starter, krathong thong ($4.95), is all about texture, placing 
minced chicken, peas, corn, and peanuts against a crispy tart shell. 

Main courses are complex and substantial. RSPR EP ARGOS aoe eae ee 
rately advertised as a meal in a bowl. And a mild mango curry ($8.95) melds ripe chunks of fruit with butter-soft 
chicken and crisp-tender green vegetables. An understated pad Thai lets each component take a bow, while still 
maintaining the integrity of what the menu calls a “most favorite” dish. 

Bamboo, located at 1616 Comm Ave, in Brighton, is open Monday through Thursday from 11:30 a.m. to 
10 p.m., ee ee 11:30 a.m. to 11 p.m., and Sunday from § to 10 p.m. Call (617) 734-8192. 





— Jessika Bella Mura 














gae/soca beat, a beachy tone, warm staff, and 
excellent food. Try the gundy, festivals, escov- 
fiched fish, the coffee, and staying-late for the 
dancing. BR Sun., noon to 3 p.m. with live pan 


music. 
SALTS, 798 Main St, Cambridge, 876-8444, 
$16-$24. This tiny space has been home to a 
series of inventive bistros over the years, and 
the current occupant is charming and consis- 
tent. The food is New American with an East- 
em European influence; when we visited in the 
fall, that meant excellent Ukranian dumplings 
with a lovely roasted lamb loin. 

THAIS, 1 Kendall Sq. (Building 300), Cam- 
bridge, 577-8668. $9-$16. (lunch, $6-$7) Love- 
ly, Blegant, uncrowded place with tuxedoed 
servers — and you can still get delectable Thai 
(and some Vietnamése) food. Great fried appe- 
tizers and unusual grilled flavor in. the Viet- 
namese shrimp-asparagus roll and grilled 
meats with lemongrass. Also, credibly hot 
jumbo shrimp chee and a generous pad Thai. 


NORTH CAMBRIDGE 

ASPASIA, 377 Walden St, Cambridge, 864- 
4745. $18-$26. Who says size matters? This 
tiny room in out-of-the-way West Cambridge 
bangs out bistro food that would do a down- 
town restaurant proud. The mostly Mediter- 
ranean flavors are big but-not overblown: a 
sharp, crisp salad of pear and endive leads into 
a meal of truffied risotto or wild-boar chops. 
Coffee at the end comes in a little French 
press. Cute. . 
FRANK’S STEAK HOUSE, 2310 Mass Ave, 
Cambridge, 661-0666. $6-$19. The oldest 
steak house in Massachusetts, as far as any- 
one knows, is in the midst of a transformation 
from a blond-wood '70s eatery back to the dark 
red-meat emporium it was when Tip O'Neill 
hung out here. You can certainly order chicken, 
but be wamed: the motto is “Home of the Bone- 


PORTER 

CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $7-$17. An elegant survivor 
from the great days of Cambridge Szechuan 
restaurants, especially if you stick with Can- 
tonese-style seafood and vegetables; such 
salt-and-pepper calamari, steamed Chilean 
sea bass with ginger and scallion, and whatev- 
er the whiteboard specials indicate, BR Dim 
sum Sun., 11:30 a.m. to 2:30 p.m. 
CHRISTOPHER'S, 1920 Mass Ave, Cam- 
bridge, 876-9180. $6-$15. Serves Southwest- 
em and Tex-Mex food, as well as sandwiches, 
burgers, and salads. A popular neighborhood 
hangout and a pleasant place to linger over a 
beer or coffee and dessert. BR Sun., 11 a.m. to 
2p.m. 

FOREST CAFE, 1682 Mass Ave, Cambridge, 
661-1634. $10-$14. Mexican-food fans tired of 
nacho plates owe it to themselves to check out 
this dive bar-cum—Mexican joint. (The restau- 
rant half used to be called Mexican Cuisine.) 
This is real regional cooking, not cheap but 
great for a change of pace: Good bets are the 
ejotes — truly remarkable green beans — as 
well as the enchiladas Trotsky and any fish 
pe gad on yaa ane 


PORTERNOUSE care, 2046. Mass Ave, 
Cambridge, 354-9793. $8-$14. Texas heaven. 
Food is heavily smoked, Texas style, so start 
with the pulled chicken and various beef com- 
Meatphobes can eat the grilled fish. 
TAMARIND HOUSE, 1790 Mass Ave, Cam- 
bridge, 491-6405. $8-$14. A busy Thai store- 
front with run-of-the-mill curries and an excel- 
lent menu of Thai salads. In “yum nuer,” for ex- 
ample, slices of sirloin sparkle with chili and 
lime. Lovely Thai-style iced tea. No beer. 
TEMPLE BAR, 1688 Mass Ave, Cambridge, 
(617) 547-5055. $8-$18. Outrageously popular 
yupscale bar from the owners of nearby 
Grafton Street. Amid oak, leather, and vintage 
gle with hip young Cantabrigians and middie- 
aged bookish types who still populate the 
neighborhood. The fusion menu is more about 
aspiration than execution; its few smart, inven- 
tive ideas (lemon thyme in the clam chowder) 
are overshadowed by the pure gooey quantity 
so 


Brookline 


BANGKOK BASIL, 1374 Beacon St. 
(Coolidge Comer), Brookline, 739-1236. $7- 
$13. A pleasant Thai restaurant with some un- 
usual Indonesian dishes as well, catering to im- 
migrants and foreign students, as well as eager 
Brookline Anglos. Don't miss ayam goreng for 
an appetizer, chili salmon for a main dish, or 
nasi goreng if you are by yourself and want to 
try a couple of the indonesian treats on one 


platter. 
CAFE ST. PETERSBURG, 236 Washington 
St. (Brookline Village), 277-7100. $9-$19 
(lunch, $4-$8). At last a serious, — Rus- 


sloppy about the borscht here, nor the biini, the 
pozharski cutlet, or chicken tabaka. A lot of 
neat vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, and a 
great venigret beet-potato salad. Waiters wear 
tuxedos even at lunch. 

FIVE SEASONS, 1634 Beacon Street (Wash- 
ington Square); Brookline, 731-2500. $10-$17 
A storefront macrobiotic restuarant from Ja- 
maica Plain hits the big time in Brookline. ig- 
nore the contradictions and enjoy the excelient 
stir-fries, and — if your diet allows — superb 
seafood entrees. Just watch out for anything 
that usually employes dairy products, sugar, or 
eggs, such as most of the desserts. BR Sat, 11 
‘am.-3 p.m., Sun. 10 a.m.-3.p.m. 

FUGAKYU, 1280 Beacon Street (Coolidge 
Comer), Brookline, (617) 734-1268. $15-$40. 
Large, beautiful restaurant serving many kinds 
of Japanese food at a high level, not just sushi, 
although the sushi and sashimi are very good. 
And the sushi bar circled by a ring of moving 
wooden ships is a conversation piece. Some 
highlights were the caterpillar maki, sashimi, 














your face is probably coming from your com- 
puter monitor — and if there’s any love going 
on, it’s with someone who goes by the nick- 
name “LuvYrEyes23.” Well, at least you can 
still enjoy that glass of wine. 

The Internet has changed so many of our 
communication and commercial habits that 
it’s no surprise wine has been affected. And 
although Massachusetts liquor law means you 
can’t buy wine online the way people in other 
states can, the Net means that a huge amount 
of wine information — the kind once avail- 
able only to well-connected members of the 
trade — is just a mouse click away. 

The premier site for all things wine-related 
is Robin Garr’s Wine Lovers’ Page 
(www.wineloverspage.com). Garr is a Pulitzer 
Prize-winning journalist, writer, and wine 
judge; what he doesn’t provide himself here, 
he acquires from a growing 

stable of writers and hobbyists. Novices will 
appreciate features such as the “30 Second 
Wine Advisor” (which explains bits of wine 
terminology, lore, and myth) and a pronunci- 
ation guide with audio examples. And every- 
one can take advantage of powerful interactive 
features, including question-and-answer fo- 
rums hosted by Garr, live chats, and the un- 
matched Wine Lovers’ Discussion Group 
(www.wineloverspage.com/forum), which 
hosts an ever-growing number of wine writ- 








ers, winemakers, retailers, importers, and en- 
thusiastic drinkers. This group is also respon- 
sible for the Web’s largest searchable reposi- 
tory of tasting notes. 

For even more opportunities to discuss 
wine with fellow obsessives, other choices 
include the California-focused Harring- 
ton’s West Coast Wine Network 
(www.westcoastwine.net), the Australian 
Wine Centre site (www.auswine.com.au), 
and Mark Squires’s E-Zine on Wine 
(http://208.56.65.65/cgi-bin/Ultimate.cgi). 
Those who prefer a more passive experi- 
ence shouldn’t miss Wine Industry News 
(www.wineindustrynews.com), a fairly 
comprehensive compendium of wine con- 
tent from online media sources around the 


globe, including the much-publicized but 
inconsistent New York Times—funded 
WineToday (www.winetoday.com). 

The politically minded should visit the key 
players in the effort to remove monopolistic 
restrictions on the shipment of alcohol: the 
Wine Institute (www.wineinstitute.org) and 
Free the Grapes! (www.freethegrapes.org). 
When direct shipping does become legal, the 
big names in the online wine-commerce field 
, are Wine.com (www.wine.com) for regular 
wines, Winebid.com (www.winebid.com) for 

auctionable wines (disclosure: I write occa- 
sional columns for Winebid), and Northamp- 
ton’s Table & Vine (www.tableandvine.com) 
for local liquids. 

Sharp readers will have noticed the con- 
spicuous absence of the print world’s domi- 
nant wine magazine, the Wine Spectator 
(www.winespectator.com). This isn’t mali- 
ciousness; their searchable tasting-note 
database is extremely powerful and useful. But 
as the print magazine has repositioned itself as 
an upscale lifestyle magazine, useful wine 
content has thinned. And anyone who follows 
the wine discussions recommended above will 
hear any “breaking news” in the wine world 
long before the Spectator gets around to re- 
porting it. 

Finally, there are sites that are just plain 
goofy. The primary offender is the enter- 
tainingly titled The Stupids.com 
(www.thestupids.com), with irreverent, 
joke-filled essays on wine bacchanals 
(these two guys put away a lot of wine) and 
the absolutely hysterical Three Stooges 
Rating System, the ultimate answer to wine 
bores who endlessly quote Robert Parker 
or Spectator ratings. 


No ratings, numerical or Stoogian, here. 
Just great wines: two whites and four reds. 

1997 Luneau-Papin Muscadet Sévre et 
Maine Sur Lie “Les Pierres Blanches 
Vieilles Vignes” ($9.99), Okay, the name is 
long. But it’s Muscadet, from old vines, and 
one of the most flavorful examples you’re like- 


Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 
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| ® 
World wine web 
Looking online for words on wine 
BY THOR IVERSON It’s one of the classic images: you, 


a glass of wine, a crackling fire, and the one you love. But 
in these technological days, the gentle glow that warms 


ly to encounter. Great balance, but even 
greater intensity. Oysters are the classic 
match, but any bivalve will do. 

1993 Jordan & Jordan Scharzhofberger 
Riesling Spatlese ($17.50). No equivocation: | 
have never had a German spatlese-level wine as 
awe-inspiring as this one. Racy spices compete 
with raw and sensual earthy minerality, delicate 
sweetness softens vividly acidic green fruit, and 
the finish is nearly endless. Great now, excellent 
in eight years, beyond belief in 15. 

1996 C & C Maréchal Bourgogne “Cuvée 
Gravel” ($11.99). Sharply floral and fruity, 
but the structure of this wine quickly over- 
whelms the up-front fruit. That’s okay, be- 
cause in a few years this is going to be one 
killer $12 red Burgundy. if you open it now, 
try it with richly flavored beef stew. 

1994 Vega Sauco Toro Reserva Tinto 
($14.99). When first opened, this wine smells 
pretty dirty. But pour it into another contain- 
er, and it quickly blossoms into something 
complex and delicious. A mélange of red fruit 
with intriguing hints of roses, anise, and fig. 
Drink now through 2005, with sage-dusted 
pork chops. 

1998 Elisabeth Chambellan 
Chateauneuf-du-Pape “Vieilles Vignes” 
($25). By most accounts, 1998 was a pretty 
great year in the Rhéne Valley. Here’s at least 
one success. Herbs and raw nuts right now, 
extremely tight, but fantastic nonetheless, with 
great potential. Great with any sort of game, 
or roasted peppers. 

NV Fox Creek Sparkling Shiraz Caber- 
nets “Vixen” ($28.99). There are more and 
more sparkling red wines from Australia on 
our shelves these days, but because this one is 
$10 more than all the others, it had better be 
great. It is. The usual explosive fruitiness of 
shiraz is tamed and given impressive structure 
by the addition of cabernet sauvignon and 
cabernet franc. Serve with toasts topped with 
black-olive tapénade. 





































Thor Iverson can be reached at 
wine@phx.com. 












tempura, and the really delicious tempura 
(fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, 566-9688. $11-$44. Arguably the 
best sushi bar in Boston, certainly one of the 
most avant-garde, yet well-grounded in tradi- 
tion, as evidenced by the more than 20 brands 
of sake, the wide range of cooked appetizers, 
and the solid tempura and teriyaki. Somewhat 
fandom service won't bother those who come 
in expecting to share tastes. 

INDIAN CAFE, 1665 Beacon St. (Washington 
Sq.), Brookline, 277-1752. $8-$13. Lunch and 
weekend buffet cheaper. Not wildly innovative 
indian restaurant, but a good hand with the 
spices, both generous and varied from dish to 
Gah. Grovt onsang. ant fan annotien— 





pe re tree arene ts, reany 


tasty Vindaloo, and channa masala that makes 
those chickpeas sing. Modem and trim little 


of, in fact. BR Sun., 11:30 am.3 p.m. 
MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), 232-0188. $6-$16. Real Irish pub with 


ketchup, ny en 
— really, 


sionary 

days later you're hungry again. BR Sun., 8 
@.m.-noon 

SICHUAN GARDEN, 295 Washington St., 
Brookline, 734-1870.. $7-$26. Serious 
‘Szechuan menu in a very plesant room. Not 
everything is great, but the sichuan pork 








dumpling with roasted chili vinaigrette, ma pau 
tofu, sauteed stringbeans and “camphur 
smoked duck” certainly are. One of the most 
regionally focused Chinese restaurants 
around, on what is still a lot of people's favorite 


region. 

TABERNA DE HARO, 999 Beacon St., Brook- 
line, (617) 277-8272. $10-$15 (tapas cost less). 
The most modem Spanish tapas place in the 
city may also be the most authentic: there real- 
ly are no dinners per se, and the food is tuned 
Salty and small to complement the dry sherries 
of Spain. A great evening if you like this kind of 
eating, and better if you connect early and 
often with the grilled asparagus, white an- 
chovies, pollo en pepitoria, shrimp in garlic oil, 
ormecneesepltie. 
WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. $10-$16. 
Loud and dark, with very effective food either 
with or without beer and wine. Don't miss any- 
thing roasted, especially sweetbreads, nor the 
risotti or pilaf-type dishes. There are no 
desserts, but a new bakery opened at the 
same time across the street. 


jewel box of a Japanese restaurant, with some 
good Korean dishes as well. Wide selection of 
appetizers and sushi, generous entrées of tem- 
pura, noodle soups, and teriyaki. Don't miss 
the “stone pot bibim-bap” or the combo tempu- 


ra. 
ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. $9- 
$14. Zaatar’s has added sit-down dinners to its 
popular brunch-lunch flatbread bakery. The 
new room and menu are dairy-kosher in Israeli- 
Mediterannean mode; the kitchen knows mod- 
em cuisine and what do with a fish. Early picks 
are the six-bean soup, “merguize kabobs” (faux 
sausage of fish), and the chocolate bread pud- 
ding. Service is evolving, and the wood-fired 
oven could get more play. 

ZAFTIGS, 335 Harvard St. (Coolidge Comer), 
Brookline, 975-0075. $7-$13. Despite the 
name, a very un-nostalgic, postmodern kind of 
delicatessen with generally excellent food and 
very reasonable desserts. Un-nostalgic means 
low-fat pastrami, chicken soup, and such, but 
also glorious comed beef, whitefish salad not 


" to.have to die for, and excellent daily sorbets. 


BR Daily, all day. 


CHUNG SHIN YUAN, 183 Califomia St, New- 
ton, 964-0111. $2-$8 (brunch). Weekdays, this 
is a run-of-the-mill Mandarin/Szechuan restau- 
rant. But the Taiwanese brunch here on Satur- 
days and Sundays is Newton's best-kept se- 
cret. Line up by 11:15 for the 11:30 opening 








and enjoy jellyfish salad (better than it sounds), 


dipped in a bowl of sweet soy milk. BR Sat. 
and Sun., 11:30-2:30 pm. 

JAMJULI, 1203 Walnut Street, Newton High- 
lands, 965-5655. $7-$15. Beautiful and innova- 
just off Route 9. Dress casually but dine like an 
emperor. The hot curries are good, and so are 
the bland dishes, but the musts are soups, mee 
grob, and the “Superior Duck’ (It is!). 
JOHNNY’S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, 527-3223. $5- 
$12. Too many concepts — 50s diner, post- 
modem revival, Jewish deli, kid-friendly — but 
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stuffed cabbage, and kosher-style hot dogs. 
Only trendoid thing is the wall art; otherwise 
good attitude, tasteful even. BR Daily, all day. 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For some- 
thing described as a bistro, Lumiére looks and 
sounds the part, but aspires to finer food and 
prices. So we see pretty well-dressed 
eating pretty posh food — soups and 

sea scallops were some early winners — and 
feeling rather Parisian. Although you find it 
across from the West Newton Cinema, a meal 
at Lumiére is so far too serious to add to an 
evening of film-going. 

MOON WOMAN CAFE, 108 Oak St. (Newton 
Upper Falls), Newton, 630-0569. $14-$16. A lit- 
tle place with a big menu, Mediterranean (and 
some Parisian) dishes with flavor, texture, and 
teal heart. Hard to find, but a find. 

RED CLAY, 300 Boylston Street (Atrium Mall) 


Chestnut Hill, 965-7000. $14-$25. A pleasant | 


Mediterranean room from the owners of Rialto 
which deserves to outlive its initial plan of serv-. 
ing working mothers. The reformatted place is 
the junior version of Rialto the owners said they 
didn't want to do, but I'm glad they did, and so 
is a growing crowd (including working moth- 
ers). There is actual red clay for the wee ones, 
gourmet pizza and apple pie for the older kids, 
and some superb wood-roasted red-clay 
casseroles for the adults. 

SABRA, 45 Union St. (Newton Centre), New- 
ton, 964-9275. $5-$15. A typical Israeli/Middle 
East restaurant with an outstanding luncheon 
buffet ($6.50): Invest heavily in the rice-and- 
lentil dardara, eggplant moussaka, tabouleh, 
spicy hummus, and such. On the meat side of 
the menu, a cute trick of spicing the shwarma 
like pastrami, with coriander seed and mustard. 
SOL AZTECA, 75 Union St. (Newton Centre), 
Newton, 964-0920. $12-$18. The area's best 
Mexican restaurant, admittedly not a very com- 
petitive honor, opens a beautifully decorated 
branch in Newton Centre. No dilution in such 


_ dlassics as the grilled shrimp in cilantro sauce, 





puero en adobo, and evident improvement in 
standard Mexican items like chicken enchi- 
ladas. Mexican coffee with cloves and a home- 
made cheesecake. 


Somerville 


DALI, 415 Washington St, Somerville; 661- 
3254. $17-$22 (entrées); $3.50-$7.50 (tapas). 
A rare outpost for Spanish-from-Spain cooking. 
Tapas capture the tone and savor of the origi- 
nal, from slices of potato omelet and fresh an- 
chovy fillets to garlicky potato salad and 
sautéed portobello mushrooms, Starting at 
$3.50 a pop, you can afford to experiment. 

EAST ASIA, 868 Broadway (Powderhouse 
Sq.), Somerville, 666-8282. $6-$9. A tiny, out- 
of-the-way place with great, great Asian food. 
The'menu is North’ Chinese and Thai, but the 
keynote is loving treatment of basic ingredients 
in dishes like chili eggplant, royal tofu, and spicy 


squid. 

EVOO, 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chet Peter McCarthy, late 
of the Bostonian Hotel, boldly opens 
Somerville’s most expensive restaurant and the 
foodie stampede begins. When he’s on, he’s 
on: buttermilk-fried oysters, sweet marinated 
quail, and wood-grilled bass all show spark and 
substance. But the fast-and-oose approach to 
ethnic idioms means the food isn’t always as 
Consistent as the sculptural presentation would 
have you believe. 

HOUSE OF TIBET KITCHEN, 235 Holland St. 
(Teele Sq.), Somerville, (617) 629-7567. $6-$9. 
The first Tibetan restaurant in New England, 
and something of a one-room cultural exhibit 
with background music, rugs on every chair and 
bench, and a potted history of Tibet on the 
menu. Next door is a Tibetan Buddhist resource 
center and gift shop, but first relax with some 
buttered tea and really excellent momo, the Ti- 
betan answer to Peking ravioli. 


JOHNNY D'S UPTOWN RESTAURANT, 17 | 


Holland St. (Davis Square), Somerville, 776- 
2004. $6-$14. Where else can you eat inven- 
tive, healthy food while sipping draft microbrews 
and listening to Luther “Guitar Jr.” Johnson? Try 
the conch fritters with sweet-potato fries, maver- 
ick grits, vegetarian dishes, anything Southem. 
BR Sat. and Sun., 9 a.m. to 2:30 p.m. 
PALENQUE, 300 Beacon St, Somerville, 491- 
1004. $10-$15. This great little mole-in-the-walll 
proves to New Englanders that classic Mexican 
cooking can be tangy and complex instead of 
just hot. Try the camitas (pork fips in an 
unsweetened chocolate-orange sauce) or any- 
thing with the cilantro-heavy salsa verde. Bring 
your own beer. BR Sun., 11 a.m. to 3.p.m. 
REDBONES, 55 Chester St, Davis Square, 
Somerville, 628-2200. $6-$15 (lunch, $4-$7; alt 
you-can-eat ribs and chicken, $7-$8). Big food 





for big guys. Loud and bright and legendary for 
barbecued, grilled, and smoked things, hoofed 
or otherwise. The Arkansas ribs are phenome- 
nal; so are the Buffalo shrimp. Try the com pud- 
ding to start. The wait is long but worth it. Cash 
and checks only. 

UNION SQUARE BISTRO, 16 Bow St. (Union 
Square), Somerville, 628-3344. $12-$17 (lunch, 
$6-$10). True bistro spirit, and hearty filling 
food. Outstanding bread platter, fine appetizers, 
good dinners, weak desserts is the profile, so 
graze away. Don't miss any form of crab cakes 
ae noon to 3 


VINNY'S AT NIGHT, 76 Broadway (Sullivan 


+ Square}, Somers, "G28: 1927: $10-$20. Be | 


hind a convenience store called Vinny’s Su- 

perette lurks this den of pure East Somerville 

underworld cool. Great chops and profuse 

pasta served on red-and-white-check table- 

Cloths, and more antipasti than you can shake a 

Stick at. Try the amazing pork chop in vinegar- 
sauce. 


Watertown 


LE BOCAGE, 72 Bigelow Ave., Watertown, 
923-1210. $28-$50 (three courses). Big-hotel 
French menu (but shorter) in a quiet Watertown 
storefront. Miles from the cutting edge, but a 


- Competent kitchen. Try appetizers like the cur- 


fied fruit salad or the sausage of smoked chick- 
en and apple. An easy mix of posh informality. 
KAREEM’S, 600 Mt. Aubum St. (Cambridge 
line), Watertown, 926-1867. $6-$11. Cheap and 
delectable. Also authentically homemade, with 
real lemon juice in every dish, and plenty of red 
pepper and garlic. No atmosphere, but out- 
standing platters of falafel, kibbeh, hummus, 


| marinated kebabs, and a powerful. sautéed 


weekend nights. 
STELLINA, 47 Main St. (Watertown Sq), Wa- | 


tertown, 924-9475. $11-$19. Trendy northem 


| and desserts are a notch above entrées, so 


consider a graze. Informal despite popularity; a 
loyal crowd with an academic tinge. 


Out of Town 


BLUE GINGER, 583 Washington St, Welles- 
ley, (781) 283-5790. $21-$26. Ming Tsai’s 
celebrity hasn't ruined Blue Ginger, just made it 
a little harder to get in. The real mark of class is 
superior service that makes everyone comfort- 
able and confident with the unfamiliar menu. 
Once you're in, stick with the signature Asian- 
fusion dishes like the foie gras shumai and the 
spectacular Chilean sea bass, since some of 


| KATAHDIN, 106 High St, Portland, ME, (207) 





the experiments are over-cheffed. Save room 
for superior desserts. 
CAMPANIA, 504 Main Street, Waltham, (781) 
894-4280. $16-$29. Remember how much fun 
Italian restaurants used to be, before the ex- 
perts ruined them? Campania, named for the 
province around Naples, is all that — with better 
desserts. It does get expensive, but you won't 
be disapointed by the excellent wood-grilled 
and roasted meats, seafood specials and pasta 
dishes, risotto en cartocho, and anything 
creamy or chocolate or both. Oid-style jumbled 
décor and hearty volume. 
CARAMBOLA, 663 Main Street, Waltham, 
(781) 899-2244. $7-$20 (lunch, $5-$8) Rather 
posh, rather refined, completely delicious ver- 
sion of Cambodian home-style cooking as it 
might have been in an affluent home. The Perry 
family of Elephant Walk fame have focused on 
this purely Cambodian (except well-selected 
wines and desserts) restaurant worth a trip to 
Waltham from anywhere east of Phnom Penh. 
Order from each of five categories, but don't 
miss the spring rolls and the carambola salad 
among the grilled delights and light curries. 
GALA, 138 Mass Ave, Arlington, (781) 646- 
1404. $10-$17. Chef Bob Buoniconti, late of the 
East Somerville hideout Vinny’s, gamely sallies 
around the Mediterranean with salt cod from 
Portugal, tapas from Spain, pasta from Italy, 
and pineapple pizza from somewhere inside his 
own head. There are a couple standouts on the 
appetizer menu (chounco paté, daily antipasto), 
and otherwise it's not bad for the ‘burbs, and 























































CARIA, 106 Southville Rd. (comer of Rt. 85), 
Southborough, (508) 460-6144. $8-$16. Fifty 
minutes from Boston, but close enough to the 
Brazilian community of Framingham for top- 
notch mandioca frita, pastels, a superb muque- 
ca of shrimp and halibut, and an uncrowded 


style roadhouse — comfortable if unexotic. Live 
music and feijoada on weekend nights. 


774-1740. $11-$15. A terrific New American 
bistro in Portland, which is emerging as the 
hippest of the reviving New England cities. 
Don't miss the crab and scallop dishes, the 
comfort food, or any of the several chocolate 
desserts. 


PROSE, 352a Mass Ave, Arlington, (781) 648- 
2800. $14-§20. Behind the curious name lurks 
a cheery, if bare-bones, comer restaurant en- 
tirely dedicated to the creative flights of its chet 
and owner, Debbie Shore. The menu rarely re- 
peats itself from night to night, and regular visi- 
tors are treated to a series of rewarding experi- 
ments with more ingredients than we have 
space to list. Search out the soft wild-mushroom 
polenta and any dish that includes grilled fish. 
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BEACH GODDESS 
Sweet, attractive femak, 
28, seeks open-minded, 
adventurous SWM, 28-40, 
whois a professional, and 
well-educated, for compan- 
ionship, possible steady 
relationship that includes 
movies, dancing, dining- 
out, and parking at the 
beach. Non-smoker, dis- 
ease/drug free. #87772 


GREAT GATSBY 
Exciting, outgoing, spunky 
girl, 22, with mysterious 
hazel eyes, works for 
Internet marketing compa- 
ny; enjoys reading, writing, 
shopping, photography, 
Alanis and Italian cuisine 
Seeking honest, genuine 
motivated guy, 22-27, for 
long conversations over 
dinner, developing into the 
long-term. %7836 


DIVINE MISS 
Intelligent, sexy, fun female, 
21, red/brown, enjoys shop- 
ping, art house films, Bjork, 
musers, fine wine and 
more. I'm single, bi-lingual 
and ready to mingle- seek- 
ing stylish, Outgoing, funny 
guy, 21-28, for singing 
clubbing, dancing dating 
and all of the above!! 
T7823 

KARAMEL KISSES 
5'5”", medium build, nice 
and neat. Age 23, work and 
play-aholic, cute and sweet 
| love movies, music and 
artistic/thinking men 
Southern at heart, in search 
of compassionate and fun- 
loving guy. &7843 

RAVEN-HAIRED 

voluptuous . beauty into 
gothic/Rockabilly, horror 
movies, reading, seeks tall 
SWM, 24-30, piercings, tat- 
toos, pompadours. wel- 
come! for graveyard walks, 
friendship, possibly more 
T7837 
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SISTER MOON SEEKS 
Brother Wolf. Auburn/hazel, 
petite muse seeks tall, 
5'11"+, gentle, artistic male, 
28-32, into 80's music, 
dancing, cuddling, and 
romancing. non-smoker, 
non-drinker, N/Drugs, long 
hair a plus, for possible 
long-term relationship 
77830 


BEAUTY AND BRAINS 
SWF, 24, 5'8”, Italian, long 
black curls, Ivy-leaguer 
voluptuous model, seeks 
tall, brilliant, beautiful, tiber- 
al SPM, 24-32. #7801 


YOU KNOW WHAT THEY 
SAY... 

about still waters. Dark- 
haired, purple dress clad 
poet you didn't dare talk to 
last night. Quiet, crazy 
SWF, college — senior 
Seeking tall, dark, hand- 
some male, 21-27, brilliant, 
smart-alec, expert tickle 
attack launcher. #7703 


COLLEGE BABE 
Lovable, bubbly, happy 
SWF, 22, 5'7", 120lbs, 
blonde/blue, enjoys swim- 
ming, fast food, Dawson's 
Creek, holding hands, and 
snuggling. Seeking male, 
30-55, with similar inter- 
ests, for long-term relation- 
ship, possible marriage 
Race open. 4#°7707 


EARTHCROSSER 
Artistic business student 
SWF. 20, into stars, swing 
sets and music, ‘seeks an 
open-minded man, with a 
sense of humor, who's into 
hanging out and having a 
good time. 77661 


PARTNERS IN CRIME? 
SWF, 22, dark blonde/gray, 
loves snow-boarding, 
horseback riding, dancing, 
music, blue-moon, food, 
good conversation, travel- 
ing. Has: whacked sense of 
humor, an  open-mind 
Looking for a fun partner in 
crime. 47737 


fo respond to Personals call 9 76-3366 Call costs $ 
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KID AT HEART 

WF, 22, interests include 
snow boarding, _ travel, 
dancing, children’s televi- 
sion and singing along to 
Cure songs. Looking for 
non-conformist friends who 
know how to have fun. 
7738 


ARE YOU A MESS?? 
Can't remember the last 
time you showered? Have 
lots of tattoos? Play guitar, 
but not well? Want a sexy, 
open-minded girlfriend 
who's sarcastic and lazy? 
Look no further! #97705 


PURR-FECT 
Plus-sized, intelligent 
quirky, funny SWF, 31, 
red/hazel, who. enjoys 
cavorting through life, gos- 
siping and viewing moving 
pictures, seeks an intelli- 
gent, funny, scintillating 
S/DWM, 28-38, to help sub- 
vert the dominant para- 
digm. 7574 


SWEET PEA 
Are you a tall, smart indie- 
rocker who dreams of wear- 
ing tight mesh shirts on 
stage? Read philosophy for 
fun? i might be the girl for 
you, SWF 22. 47613 


HEY JUDE! 
What are you waiting for? 
19,. attractive, assertive 
passionate SBF, clothing 
designer/student, loves 
movies, music, art, danc- 
ing, dining. Seeking SM for 
fun and friendship. f°7607 


PATRICK? 

Move like Patrick Swayze in 
Dirty Dancing? Well that's 
not exactly what I’m looking 
for. Cute SWF, 24, seeks 
post-modern non-smoker in 
black glasses, who enjoys 
adventure travel, 23-35 
77602 


SULLEN GIRL 
Love-ridden jazz vocalist, 
22, obsessed with Maya 
Angelou and martyrdom, 
seeks criminal-minded film 
director, for pale September 
evenings of shadow boxing 
and carrion flambe. Please 
don’t forget the magnolias. 
27573 
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CAMBRIDGE 
SWF, 28, likes cats, sci- 
ence, beer, movies, 
snakes, trumpet music, 
detective fiction. Seeking 
nice guy with similar enthu- 
siasms. 17628 _ 

YOU WON'T GET LAID 
Cute and crazy “freshly* 
single chick seeks cuddle 
buddy for strange adven- 
tures, renting films, and 
‘absolutely, positively NO 
SEX* - i'm so damn “sick* 
of sex! Quirky freaks more 
than welcome to apply, the 
uptight considered if willing 
to be unwound. #7616 


Attractive, full-figured, hon- 
est, professional SWF, 28, 
56", a little shy, seeks 
SPM, 28-33, non-smoker, 
with character, for friend- 
ship/LTR. #7631 


COUNTRY GIRL 
SWF, 22, still has a love for 
Texas. | like WWF, monster 
trucks Willie and 
Budweiser. Would prefer 
old-fashioned “country 
boy”. Pick up trucks a plus 
7463 

BOSTON BBW 
27 year old environmental 
scientist looking for a 23-34 
year old male who is intelli- 
gent, challenging, caring, 
adventurous, fun, and a bit 
weird. #7473 


HI, 1 AM... 
a SAF college student 
petite, nice and funny, enjoy 
reading, listening to music, 
dining, cooking, movies and 
conversations. Love to 
meet someone who is very 
nice and kind, has a sense 
of humor, for friendship first 
75158 
CARIBBEAN QUEEN 
SF, 19, petite, sweet, very 
attractive, open minded, 
loves adventure, seeking 
SWM, 27+, successful, 
romantic, considerate, for 
friendship and good times 
77363 
ACT NOW!! 

SF, 34, seeks SM to get to 
know well. You: happy. Me: 
intelligent, attractive, mar- 
ginal workaholic, loves to 
smile, explore, and just be. 
T7254 


NEW TO THE CITY! 

19 year old female, cau- 
casian, dirty blonde hair, 
brown eyes, 56”, 125ibs, 
enjoys going to clubs and 
outdoor sports. Looking for 
someone to show the girl 
next door around the city. 
77475 


NORTHERN EXPOSURE 
Intellectual, adventure- 
some, eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox, 
runs along the Charles, city 
exploration, taking photos 
and mango sorbet to name 
but a few. Seeking intelli- 
gence, curiosity and irrever- 
ence from educated guy, 
29-37, for long-term rela- 
tionship, for sharing inter- 
ests and other urban 
adventures. 47131 


ASIAN BEAUTY 
SF, 22, petite, introspective 
and zany; seeking SM, 22- 
35, for romance and fun at 
night. Big biceps and strong 
pecs would help. Let's get it 
on, baby! #4439 


ARE YOU IRISH? 
Pretty SWF, 31, petite, fit, 
upbeat personality, seeks 
SWM, preferably Irish, for 
friendship/possible long- 
term relationship. | enjoy 
reading, films, outdoor 
activities, travel, and good 
conversation over a 
Guinness. %7269 


VIVACIOUS BLOND 
Tall, blue-eyed slice of 
apple pie, professional, 
educated, sometimes sar- 
castic, always witty, seeks 
fun, affectionate, grounded 
SM, 28-40, to share 
Boston, outdoors, film, love 
of words, good beer and 
laughter. #4185 


CREATIVE & SENSITIVE 
Spritely, slender, blue-eyed, 
young lover of sound and 
color, with crooked sense of 
humor, seeks kind, open- 
minded, challenging, older 
mentor type gentleman, 
with stability. #4202 
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Boston Cz 


Tom Waits, radiohead, 
Dylan, biking, poetry, sushi, 
whiskey. Passion 4 words 
and smart comedy. 
Sensual, selfless, sarcastic 
SWF, 21, lost in. thought, 
happy in silence. SM? 
Twentysomething? Harold? 
5003 


JUST NOT RIGHT 

23 year old original, a little 
warped, into laughing, 
snowboarding (more 
wannabe than anything), 
live bands, football and ter- 
rible movies Seeking 
SWM, who's fun. #5789 


LUCID DREAMER 
Artsy-fartsy, precocious and 
curious brunette, 22, with 
superb memory, enjoys The 
Smiths, reading, painting 
and Woody Allen films 
Seeking attentive, intelli- 
gent communist, 20-30, for 
conversation, dating and 
spontaneous adventures 
behind the wheel! #7259 


A RARE BIRD 

| love parrots. Spirited, multi 
facetted SWF, 33, seeking 
bright-eyed, playful SM, 30- 
40, bird enthusiast for long 
term nesting. | enjoy cultur- 
al events, nature walks, 
travel, cooking. #6217 


Mike Weidenfell 
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TOP GUN 
Fun, athletic female, 28, 
with dynamic dimples and 
ankle tattoo, enjoys moonlit 
walks, champagne toasts, a 
live Entrain show, snow- 
baording and a good Anne 
Rice novel. Searching for 
fun-loving, mysterious guy 
to travel the world to the 
end of the galaxy! #5230’ 


SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a 
part of mine. SF, 5'1”, 30, 
brains, body and beauty all 
in one. You- cultured, sexy, 
athletic, professional, with a 
zest for life, 25-35. #4337 


SEEKING SBPM 
SWF teacher, 26, 5'3”, 
brown/hazel, thick- in the 
right places, loves R&B, 
travel, laughing. Seeking 
good-looking, marriage- 
minded, professional, kind, 
confidant man, for long- 
term relationship. #3406 


INTERNATIONAL 
Petite, outgoing SF, 22, 
(smoker/drinker), casual, 
international, enjoys danc- 
ing and adventure. Seeking 
SM, 21-27, who knows 
what taupe is. 74381 
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| LIKE HAIR! 
Cute, 20 something female 
seeks big, hairy guy to keep 
me warm in these cold win- 
ter nights. Must be well built 
and strong- only the strong 
need apply! 77268 


DAZZLING BLUE EYES 
SWF, 32, blonde/biue, 5'6”, 
Stylish, savvy, creative, ath- 
letic city ‘girl seeks SWM, 
who is funny, independent, 
confident, and athletic for 
fun, laughs, and dating 
77202 

LOOKING 

SF, 25, attractive, smart, 
successful seeking SM, 28- 
32, looking for serious rela- 
tionship, 6 feet or taller, 
must have at least a mas- 
ters degree and be success 
driven. 47340 


SHEENA IS 
One-time New Wave girl, 
now doctoral student, 29, 
seeks nice boy with punk 
rock roots, for burgers, sub- 
version and _ Scrabble 
T5680 


SKINNY GUY WANTED 
WF, 32, 125lbs, 5'3”, 
brown/brown, self-actualiz- 
ing, non-smoking, enviro- 
pagan, entrepreneur, enjoys 
modern art, film, poetry, the- 
ater/dancing: goth, indie, 
new wave, disco. Seeking 
similar WM, 5'7”-5'10”, hon- 
est, Communicative, child- 
less, financially responsible 
7406 

OKAY LADS... 

I've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive 
Bond boy, for world domina- 
tion.Bring techno know- 
how, taste for martinis and 
slick wit, to smooth botched 
getaways. SF, 24. T6037 


DREADS AND DRUMS 
SF, 19, photographer, seeks 
well-read dark-skinned 
man with truck, artist or man 
who appreciates fine art, or 
scientist, good dreads, will- 
ing to have witty repertoire 
Must play African drums 
7373 

WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SWM, 27-37, with intellect 
Motocross, Tobe Hooper, 
prog rock, mob films, good 
whiskey, late breakfast at 
diners. I’m a sucker for con- 
struction workers! 497334 


SHAKESPEARE IN LOVE 
The bluest of blue, that's 
what my eyes are, that's 
what | am today. If | had it all 
to do, | wouldn't have wait- 
ed so long to say, and 
then... #7349 
TRIGGER HAPPY 

Tall, blonde, hot-blooded 
20-something, into muscle 
cars, muscle men and talk- 
ing shop, seek a cowboy 
who shoots from the hip and 
knows when to fold ‘em. No 
rustlers. T7844 


THEN THERE WAS ME 
Crass, outgoing yet intro- 
verted female, 22, reddish- 
blonde/green, college-edu- 
cated, tattooed and pierced, 
loves cooking, shooting 
pool, the writings of Dr 
Suess, PM5K and more 
Looking for Paul Buckman 
type from Mad About You 
21-30, for - billiards and 
beers, possible long-term 
relationship. #7752 
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WHERE ARE YOU? 
Cute, professional SWF, 32 
petite non-smoker, Bruins 
fan, loves the ocean, 
rollerblading, * biking, 
backgammon, museums, 
racing fast cars and love 
traveling to DC an San 
Francisco. Seeking tall, pro- 
fessional SWM, 30-39, non- 
smoker, for fun and much of 
the above! 475761 

EXOTIC BEAUTY 
Asian-french mixed SF, 20 
college student, 5'7” 
115!lbs, long black hair, 
green eyes. Seeking mature 
man, 25-45, to share fun, 
passionate and _ intense 
affair. 7846 
| dig dogs and drawing. 
Lovely SJF, 34, 
artist/teacher, seeks edu- 
cated, successful dude, 
5’6"+, non-smoker, cChival- 
rous, fun, possible long- 
term relationship. #4375 


Pretty girl, 30, 5’8”, 120Ibs, 
auburn/green, seeks confi- 
dent intelligent “pretty boy” 
for fun, and romance 
T7787 
Cute SWF, 29, seeks friend, 
to read Faulkner, Irving, 
Proust, Miller, Woolf, Stein 
Lawrence or classic SF 
with. #7184 
Book-loving, bad-spelling, 
incredibly direct SWF, femi- 
nist, 25, seeks SM, 23-30 
for cheap dates, movies, 
food, and belly laughs 
7172 
Attractive, classy SBF, 30, 
5'5", 150lbs, enjoys travel- 
ing, movies, music. Seeking 
down-to-earth SPM, any 
race, for one-on-one rela- 
tionship. 7799 
DEPECHE ME 

Young, gothic/industrial 
chick seeking male, clad in 
black, for Man-ray 
Wednesdays, Marc Almond 
look-alike, black lipstick on 
our lips. #7736 

WRITE GOOD ADS? 
Let's talk! Pretty, slender 
SWF, writer, seeks highly- 
educated, fully-employed 
dynamic Cyrano. Irish 
British ancestry, Catholic 
Christian, and post grad- 
degreed preferred No 
smoking/drugs. #7693 


ROCKER CHICK 
Desperately seeking a siz- 
zling diva to check out the 
local music scene with 
Linwood and the Middle 
East a must. Or let's explore 
the finer things in life... like 
pizza and  Videosmith 
77698 

QUEEN OF HEARTS 
In search of king to rule the 
kingdom with me. Currently 
a grad student in Boston 
I'm a SWF, 5'7”, hoping to 
find someone who is also 
educated and 25-38 years 
old, possibly tall, dark, and 
royal. 7694 
EVER AFTER 

Romantic, loyal, outgoing 
DWF, 30, a hard worker with 
four year old daughter and 
killer smile, enjoys Harleys 
nightclub dancing, museum 
exhibits, Limp Bizkit , travel 
and kids. Seeking honest, 
kind and sweet fellow kid- 
lover, 26-36, for long-term 
relationship, dining Italian 
movies, adventure and 
more. 7622 


spirit 


MA 02116 


Restaurant 536-4477 + Fax 536-6022 


SAD VALENTINE 
SWF, 33, professional, 
seeking gentleman with per- 
sonality, integrity, and ability 
to hold a full-time job! 
Enjoys reading, movies, 
theater, music, having fun, 
laughing, and more. T7603 


NORTH MA, SOUTH NH! 
Pretty WF, 29, blonde/blue, 
5’6”, voluptuous, sexy, fun, 
creative, positive, ambi- 
tious, caring, single parent 
Loves arts, music, reading, 
outdoors, dancing, cooking 
shopping. Seeking hand- 
some, fun, affectionate, 
honest, successful WM 
77518 

LOTS OF ENERGY 
SWF, 34, petite, attractive, 
energetic, fun-loving, loves 
new expefiences, passion- 
ate about the arts, music, 
cooking. Enjoys. running, 
hiking, photography, out- 
doors, travel. Seeking fit, 
bright, warm, adventurous 
soulmate, 31-37, for special 
times, lots of laughs 
77467 

FUN AND VERSATILE 
SWF, 23, grad student 
seeks SM, 23-29, with zest 
for life, to share fun, unique 
nights. Must love the follow- 
ing: night life, hiking, music 
sunsets/stars, and smiling 
77503 

GOTHIC BLONDE 

Spiritual, pretty, thin, 5'2 
actress/renaissance 
woman, seeks beautiful 
Bowie-esque, thin androgy- 
ne, 20-35, for hauntingly, 
hypnotic, fog-laden 
evenings. | love movies, 
clubs (Man Ray), feline 
fanatic and animal worship- 
per. 6006 

ASIAN FEMALE, 27 
| am female, Asian, with 
Hispanic blood, 27, well- 
educated, single, profes- 
sional- I'm petite... looking 
for a tall, smart and cute 
guy, who loves to watch 
movies, go on day trips and 
has a good sense of humor 
77388 
ALICE IN WONDERLAND 
Artistic SWF, 34, curly 
auburn/blue, creative, car- 
ing, enjoys photography 
laughing, dancing, long 
walks. Seeking SM, 29-38 
outgoing, attractive, sense 
of humor, active, for long- 
term relationship. #7350 


BE MY VALENTINE 
30 something, petite 
female, old-fashioned type, 
honest, sincere, caring 
seeks true love, 30-38, with 
similar qualities, for long- 
term relationship. #6203 


DON’T MAKE ME WAIT 
Fun, witty, compassionate 
child-at-heart 26 
brown/green, Rubenesque 
enjoys outdoor games, 
early 80s teen flicks, dance 
music and more. In search 
of motivated, independent 
guy, 22-40, with sense of 
humor, for lobster dinners, 
long-term relationship 
nights out dancing and play- 
ground fun. #7355 

COME AND GET ME 
SBF, 32, 5'7”, with great 
sense of humor, seeks 
spontaneous down-to- 
earth, romantic SWM, 30- 
37, for dating and long-term 
rélationship. 45167 


fo place your FREE Personal call 6 l 7-859-DATE 


BEER 

Keep reading... SWF, 5'7”, 
brown/blue, 26. Outgoing, 
very pretty, fun, loves good 
food, drinks, and company. 
Seeking SWM, _ cute, 
GAP/Abercrombie __ type. 
76219 
SINGLE FEMALE/30/SLIM 
Playful, engaging, affection- 
ate, love, marriage, chil- 
dren, intense, direct, non- 
conformist, spiritual, evolv- 
ing, seeks friend, partner, 
lover, 27-35, easy-going, 
yet adventurous, loves 
nature, humorous, passion- 
ate, spirited, for romance, 
love walks, and_ talks. 
76013 

LARGE & LOVELY 
Looking to kick back with 
someone who has an excel- 
lent sense of humor, enjoys 
good conversation, wonder- 
ful food and a great bottle of 
wine. I'm an attractive, full- 
figured woman, who's look- 
ing to meet someone who 
laughs easily, speaks freely 
and knows how to relax. 
75381 

CLUB GIRL 

I'm a 19 year old female 
with long brown hair and 
brown eyes, 135lbs, who 
loves going to clubs (a rave 
someday) kick boxing and 
hanging with friends 
Looking for a fun guy to 
spend some times with 
71914 

ATARI ENTHUSIAST 
30, 5’6”, 130Ibs, scientist, 
enjoys mountain biking, 
movies, cooking, libraries, 
working out, micro brewery 
Seeking humorous SWM, 
28-40, challenger for fast 
paced, excitement filled 
hours of pong. #5588 
INDEPENDENT WOMAN 
SWF, 29, non-smoker, 5’8”, 
long brown curly hair, brown 
eyes, professional college 
grad, vivacious and 
provocative, with desire for 
adventure, enjoys hiking, 
skiing, hockey and theater. 
Seeking romantic and spon- 
taneous, non-smoking 
SWM, 28-36, for dating 
5958 

CREATIVE SOULS 
Artist, 28, 5’9”, long curly 
brown/brown, who cherish- 
es passion, creativity, sar- 
castic humor and _intelli- 
gence, enjoys art, music, 
poetry and theater. Honest, 
deep, ‘real’ person seeks 
other kindred souls. T6036 


EUROBABE 
Seeks Hugh Grant type 
Prefer  British/European 
Me late 20s, long 
blonde/brown, thin, love 
films (especially Euro/inde- 
pendent), cafes, museums 
art history, major. Be cul- 
tured but not snobby 
77316 

SMART WOMEN, 

SHORT SKIRT 
Professional blonde female, 
27, often prone to flirtation 
seeks partner to share fun 
times. Intelligent and witty 
men only need apply 
7207 

VEGETARIAN 

ECOLOGIST 
Me: 23, 54", 110lbs 
red/blue, enjoys hiking, bik- 
ing, canoeing, gardening 
Ben&Jerry’s, soy, birken- 
stocks, pottery, photogra- 
phy painting pre- 
raphaelites Italian 
Renaissance, tea, 92.5 
jazz. You: 25-30, similar 
interest. #7127 

DANCER 
Light-skinned beauty seeks 
great-looking male, late 
20s-40, to teach me to 
dance salsa, etc., and to 
enjoy each other’s compa- 
ny. 4915 

SEEKING ROMANCE 
SWF, 23, 4'11", 100lbs, non- 
smoker, light drinker, 
auburn/green, mother of 
one, loves opera/ciassical 
Seeking S/DWM, 23-35 
5'7", 6', height/weight pro- 
portionate, must be non- 
smoker, good communica- 
tor and understand compro- 
mise. 47177 
WRY TINKERBELL 

18, enjoys solo movie- 
going. Gets annoyed with 
mediocrity. Plays pool, 
sings, does not like sex 
Hopelessly dorky, smart 
quite petite all around 
7261 

SF, 30, with herpes, seeks a 
special an, 28-35, for 
TLC. #5020 
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SEEKING ROMANCE 
SWF, 18, 4'11", 90lbs, 
blonde/hazel, enjoys the 
beach, movies, dancing, 
dinner, and all sports. 
Seeking romantic, sweet 
SWM, 18-25, to sweep me 
off my feet. 275530 ; 

GOT ATTITUDE? 
Pretty female, 30, seeks 
male who enjoys going out, 
all types of music, dance, 
ste and = exploring 

. Have an open-mind 
and attitude. 1°7352 

BLACK BEAUTY 
Very attractive BF, 5’6”, 
138lbs, searching for WM, 
27-55, who's conservative, 
fun, generous, ambitious. 
75387 

ULTRAMAN SOUGHT 
SWF, arranger of modern 
day hieroglyphs, seeks 
matching boy action figure, 
25-35. You: style, wit and 
compassion, British (7). 
Goal: creative conspiracies 
and adventures benefitting 
a Warp/Bollywood sound- 
track. 177147 


VERY YOUNG 50 
Looking for a generous 
soul, professional SWM, 
44-56, who’s adventurous, 
passionate, sincere and 
sensitive. Not giving up 
hope that you're out there. 
75166 : : 

TAKES 1 TO KNOW 1 
Beautiful but shy SF, 20s, 
tall, fair, thin. Seeking SM, 
21+, into low-brow humor, 
John Hughes movies, rock 
shows, late nights. For 
adventure and occasional 
rowdiness. 277696 

LOOSE CANNON 
SWF, 22, pretty, tall, slen- 
der, intellectual woman, 
interested in philosophy, art, 
and practical jokes. 
Seeking tall, goofy, SM, 21- 
32, for conversation, play, 
collaboration... #7575 




















Pretty, rubenesqu 
old graduate student. 
Brown hair, brown eyes 
seeks sensitive gentle- 
man(military a plus)27-35, 
for possible long-term rela- 
tionship. 176158 
NOSFERATU 
DWF, (and newly single)29, 
blonde, tall, pretty, 5°10”, 
vegetarian workaholic 
seeking Ri trooper or 
Smithfield police officer for 
light partying/weekend 
friendship. #6069 
INDEPENDENT... 
at all times. Attractive, intel- 
ligent WPF, 32, interests 
vary, in search of attractive, 
intelligent WPM, 22-42, 
Worcester area. 177404 
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Full-figured, attractive, fun- 

loving SWF, 22, seeks 

good-looking SWM, 21-33, 
7 





to find a tall, romantic SM, 
over 30, who likes movies, 
museums, music, and com- 
edy? Tall attractive SBF, 30, 
wants to know. £3949 


NO CHEESE GROMIT! 
Professional chic, 24, seeks 
unconventional geek boy 
for fun times in Providence. 
Up for Avon flicks, dinner 
out, live shows, or a game 
of pool? Creativity, honesty, 
and intelligence required. 
ci. / See cee 
TAKE ME OUT 

Broke college student likes 
to go out. SWF, 21, red hair, 
blue eyes, 58, medium 
build. Looking for male, 
5'10"+, around same age, 
to show me a wicked good 
time. 6043 

SICK OF GAMES 
SWF, 32, cute, funny, and 
four-eyed, seeks similar in a 
S/DWM, 32-45, _ who's 
rugged, non-smoker, pro- 
fessional, 5°7°+, enjoys 
museums, sports, romantic 
evenings, outdoor frolick- 
ing, and knows what he 
wants. Must love animals 
and. kids, leave your past 
relationship baggage at the 
door, 7607 

FIGURE SKATER 
Petite, shapely and grace- 
ful, all American girl (with a 
LCSW) seeks preppy MD. 
My perfect 6.0 has a face- 
tious. wit, ambition and 
heart. Let's give it a whirl! 
77720 





PETITE PRINCESS! 
Sick of toads! Need fun-lov- 
ing, spontaneous man, 25- 
35, with athletic build. 
Interests include clubbing, 
art house films, running, 
candie-lit dinners and ...! 
77840 
IRREVERENT LINGUIST 
with New York roots. 
Culturally curious DWF, 
over 35, seeks warm, funny, 
40ish guy, for the usual, 
semi-interesting _ things. 
7812 

E=EXCITE 
23 year old female, looking 
for SM, 25-40, 5’8”-6’+, ath- 
letic build, who'd enjoy con- 
certs, clubs, travel and is 
open-minded to new things. 
Excitement is my middie 
name. 25488 2 
ON WINGS OF ANGELS... 
send to me my soulmate for 
eternity. My age in numbers 
51, and my heart is very 
young. your eyes a pret- 
ty sight, | will not make you 
run in fright. If my ad does 
catch your eye, you just 
may want to give me a try. 
Seeking non-smoker, 48- 
56, attractive, successful, 
professional gentiemen 
with a great sense of 
humor. 2°7666 rae 
WARM, WITTY WOMAN 
Vivacious, verbal vegetari- 
an. Feisty, funky, forty (for- 
ever 30), SWF, into movies, 
music, and much more, 
looking for love and laugh- 
we cc Peay 
NEW TO AREA 
Smart SWF, 41, 5’'9”, 
120Ibs, athletic, eclectic, 
seeks tall, S/DM, 40+, who 
loves dogs and the out- 
doors. For friendship, 
romance, long-term rela- 
tionship. #7708 
LOVEABLE/SENSIBLE 
Pretty sophisticated profes- 
sional SWF 5’5 fit black 
dress/jeans. Enjoys, classi- 
cal music, indoor/outdoor, 
quiet and wild nights. Seeks 
attractive, intelligent, fit, 
generous tall SWM 40-55 
for tong-term relationship. 
77623 =k 
LOVE SAUSAGE 

Little Asian cookie crumb, 
looking for affection from 
6'1” white boy. Derry, NH a 
plus, if your name is Mike, 
also a plus. Thank you 
Jesus. 197756 























ONE OF A KIND 
Smart, pretty, tall, slender 
woman interested in philos- 
ophy, art, and practical 
jokes is looking for a goofy, 
funny, nerdy SM, 21-30, for 
conversation, play, collabo- 
ration, etc. 177481 


NIGHT IN ARMOR 
Must be shining with mini- 
mal dents to woo this NOT 
so helpless damsel, prefer- 
ably are a professional 
SWM, 45-49, 5°10”-6’, non- 
smoker. Is there a white 
horse too? £#6209 





BUBBLY REDHEAD 
Quirky, sensitive, petite 
SWF, 22, loves ‘80s 
music/movies, bookstore- 
browsing, stand-up come- 
dy. Seeking sweet, funny, 
cute, unconventional SWM, 
22-28, to share silly 
moments/possible _long- 
term relationship. £97778 


ALTERNATIVE? 
Progressive, cool, fun but 
introspective SWF, 42, 
interested in the _arts. 
Seeking male engaged in 
life and ready for an 
intense, passionate rela- 
tionship. Favorites: ART, 
Kendall Theatre, and the B- 
Side. 17469 


serious relationship. 
7528 . 

THEN LAUGH, 
leaning back in my arms, for 
life’s not a paragraph and 
death, i think, is no paren- 
thesis. Spirited writer, 38, 
athlete and poetry-fancier, 
hell-bent on the real thing 
with a sweet, smart man. 
7420 


FIREWORKS! 
Electric, eclectic, educated 
DWF,53, seeks above aver- 
age man for enjoying all 
that life offers. | am pretty, 
funny and ready to dance. 
Be my partner? #7508 


CULTURED/UPBEAT 
DJF, 54, pretty, slender, 
intelligent, . affectionate. 
Enjoys hiking, museums, 
architecture, Haydn, Berry, 
Talmud, dancing, 
friends/family. Seeking JM. 
BIS 

OPEN TO ALL 
Warm, funny, dynamic pub- 
lished author, 45, works in 
field of violence prevention, 
enjoys tsak _Dinesen, 
Bonnie Raitt, coffee hous- 
es, engaging conversation, 
writing, gardening, playing 
poker and quality time with 
friends. Seeking sincere, 
caring, funny, smart people 
person, 45-52, for long-term 
relationship, movies, live 
jazz shows and the occa- 
sional jaunt to the House of 
Blues. #97135 











and outdoor adventures, 
uptown, downhill, and apres 
ski, 6189 
NOT DULL/INSANE 
SWF, 44, (looks 30), in the 
Health Care field, former 
musician, 5°4", 130ibs, no 
kids, seeks creative SWM, 
non-smoker, with excellent 
looks and smarts! 475619 
FUN & FROLIC 
Want to meet an attractive, 
under 40 gentleman, who 
lives in Boston, this year for 
good times. I'm attractive, 
35, well-groomed, heavy 
size 20, SWF. 297386 


LOVER OF BOSTON 
New resident of Boston 
would like to have someone 
to explore it with me. | ama 
SWF, 5'11”, 140lbs, 
brown/blue, model. Seeking 
male, 30-50, of any color, to 
share my new experiences. 
177266 j 
TAMING OF THE SHREW 
Russian girl, very feminine, 
holistic lifestyle, open-mind- 
ed, likes arts, writing, paint- 
ing, cooking, dancing. 
Seeking SW gentleman, 
age unimportant, to share 
interests, possibly more. 
5429 














TREATED LIKE A KING 
Funny, sensitive and gener- 
ous blonde, young-looking 
41, cat-lover, enjoys Bruce 
Willis action films, reading, 
music and more. Seeking 
long-term relationship with 
honest, warmhearted, 
affectionate romantic, 35- 
42, for spending quality 
time, quiet dinners and 
dancing the night away until 
2AM! T7415 

CONQUER ME! 
In different ways. Russian 
girl wants to meet a white 
man, 25-60, with sense of 
humor, with different inter- 
ests in arts, travel. Seeking 
friendship and spirituality 
first. 5430 0 

SCUBA DIVER 
Pretty scuba diver, 36, 5’7”, 
slim, long hair, seeks on 
land adventure! Enjoys out- 
doors, running, violin, trav- 
el, ocean and romance. 
Seeking tall SWM, 35-48, 
5’11"+, who's fit, caring and 
honest, for great relation- 
ship. 4169 


I'm a big, beautiful, biracial, 
buxom artist and consul- 
tant. I'm intelligent, very 
Straight-forward, adventur- 
ous and want to tango with 
someone special. #75193 


HEAD IN DIXIE 
Feet in cool, blue north. 
Plan switch someday. 
Meanwhile, enjoying urbs. 
Middle aged/size, 
editor/writer, red/blue. You: 
age/race unimportant, 
brains/heart are. 
Run/dance around Boston 
together? 27409 


HELLO! 
SWF, 36, artist seeks guy, 
26-40. | love vegetarian 
foods, biking, Spanish, 
japanese, plants, all-night 
conversations and adven- 
tures. My idols are Emma 
Goldman, Yoko Ono and 
Joan of Arc. #°7317 
VOULEZ-VOUS? 
Intelligent, independent, 
outgoing, adventurous 
femme-fatale, seeks finan- 
cially secure, sincere, sen- 
sitive, honest man. If you 
are looking for the not-so- 
average oman, it's me! 
77841 
NON-CONFORMIST 

Creative male, later 20+, 
sought by slim SWF, 
designer. Into old book- 
store, unspun _ records, 
darker glam, Man Ray, 
films, Merlot, buttered pop- 
corn and laughter. Prefer 
childless and not addicted 
to any medication. 26167 











marriage minded male 
between 28-38. | am 35, 
5’5”, fit and fun loving. 
Enjoy traveling, laughter 
ers only. 7239 

SWEET AND SEXY 
Very attractive, warm, pas- 
sionate, romantic, sensitive, 
honest. SBF, 34, still 
believes in. magic. Love 
laughing, surprises, danc- 
ing and music. Seeking 
humorous, easygoing, sen- 
sitive, sincere SWM, 25-45, 
for candies and cham- 
pagne. £F2922 _ i 
COME DANCE WITH ME 
SWF, 44, emotionally and 
financially secure, looking 
for S/DWM, with a passion 
for life, to compliment mine. 
Must love theater, travel, 
music, romance and danc- 
ing on moonlit, deserted 
beaches. M5926 

BIKER CHICK 

Long blonde/hazel, 35, 5°4”, 
110Ibs, honest, giving, car- 
ing and sensitive, looking 
for tall, fit male, 35-42. Likes 
everything from quiet nights 
at home to wild nights on 
the town. Seeking honest, 
long-term relationship. 
ms9s2 

SEEKING ARTIST 
Artistic, spiritual, metaphys- 
ical, open-minded SWF, 35, 
long, dark hair, no kids, 
enjoys health food, glass 
art. Seeking similar in a 
soulmate, travel. compan- 
ion. 6046 ¥, 
Lonely SF, 30s, sensitive, 
fun, music/animal lover, 
seeks someone to love. 
77179 

PASSIONATE ABOUT 

LIFE 

Passionate, romantic, loyal 
female, 40, brown/hazel, 
very sensual and passion- 
ate about lots of things; into 
hiking, biking, cross-country 
skiing, theater, museums 
and concerts. Seeking pas- 
sionate, romantic, affection- 
ate, physically active guy, 
33-43, who’s 
emotionally/financially sta- 
ble, for long-term relation- 
ship. #97724 




















SOCIALITE... 
seeks compatible gentle- 
man, 50-70, who appreci- 
ates a lady who is elegant, 
proper, yet sexy, and pas- 
sionate. Connecticut resi- 
dent 277599 
CHILD FREE BY CHOICE 
WF, 45, thoughtful, loving 
vegan seeks playful, funny, 
romantic, affectionate, emo- 
tionally available, non- 
smoking male for fun and 
serious times. South of 
Boston. Have love will trav- 
el. 27478 


INVITING N. SHORE 
Share with me (female, 53, 
slender, attractive), my love 
for stars, rocking chairs, 
history, ideas, myths, 
woods, openness, family, 
loving, movies, music, read- 
ing, laughing, even strug- 
gling. Please walk/talk ‘with 
me, %7537 


CHARIOT RACER 

Do you reach for the art 
section first, then skim the 
sports? Upbeat SWF, 43, 
auburn/green, seeks SWM, 
40-50, 5'11"+, non-smoker, 
for life. Passions? Acting, 
dancing, dining at 
Casablanca Harvard 
Square, ocean, Master- 
piece Theater, laughing, 
walking.. You? Healthy, 
sense of humor, financial- 
ly/emotionally secure, 
doesn’t take things too seri- 
ously, straightforward, posi- 
tive. 17526 
Petite, pretty, professional, 
with exciting figure, exotic 
looks, seeks tall, well edu- 
cated, very attractive com- 
panion (30-40), for fun in an 
uncomplicated friendship. 
Nothing too serious right 
now, please. 127474 

CULTURALLY ADEPT 
Beautiful professional SWF, 
creative, smart, fit, healthy, 
active, indoors/outdoors, 
5’6”, nonreligious, seeks 
attractive, intelligent, inde- 
pendent, fit, healthy, com- 
municative, loving SPM 
who knows he wants a 
long-term relationship. 
7267 




















The Dream Zone °° ‘0 


and Laur! 


"Ls it not known to all people that the dream is the most usual way that God reveals himself to man?" - Tertullian 


s Dear Dream Zone, 
I dreamed I was in my kitchen watching this gigantic spider 
crawl into a gigantic tennis shoe! I wasn't very alarmed, just 


interested. What in the world does that mean? 
- Sylvia 28, Boston, MA 


rate the size or action of something in order to get a point across. When we find 
that a spider has crawled into our shoe, it's usually too late to save the spider or to save.the toe from any 
heartache for that matter! There must be something going on, right under your nose, which you need to 
pay attention to — before it's too late. Spiders, in dreams, can indicate a web of deceit or a trap. Shoes repre- 
sent the foundation and beliefs on which you stand. Tennis shoes, in particular, indicate taking action. The 


cea anaenente eerareern ae 


kitchen is a place of cooking up ideas or schemes. So, this dream must be telling you not to just "stand" 
there and watch this deceitfa scheme "cook up." Take action before someone gets bit — or squashed! 


Dear Dream Zone, 
I dreamed that somebody with some kind of authority informed me that my 12 year old daughter had to be put to sleep. She is a 


very sweet girl and I love her very much but I stood by emotionless and watched as she was given a lethal injection. She didn't fight 
it. She just lay there with her eyes closed. Just before she died she called to me in a quiet, scared voice. Then I was remorseful and 


laid down and held her until she died. - Jan 43, Sumner, WA 


Dr. Katia: This is a natural parental fear that shows up in our dreams. Dream workers see such dreams and we nod our heads, thinking there's a good 
mother, Why is that, you might ask, it's a downright disturbing dream? You are right, and disturbing is the key word because LIFE is sometimes disturb- 
ing and overwhelming, and oh so much more so when you have a little life depending on you for *everything.* Is someone or something trying to "take 
her away" from you? Has she been distracted lately by another adult or some new friends and you have felt her drifting away from you a little bit? The 
fear of losing her, of doing a bad job of mothering her, is what generated this dream. Relax! It means you are doing JUST GREAT! 


Dreams are messages and warnings, something you need to know.. If you've had a strange dream lately write: 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site 


_www.thedreamzone.com and we'll reveal the hidden messages in your dreams! 
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FIT, SEXY & SMART 
Looking for a guy, 45-55, 
who loves books, music, 
theater and art’ I'm profes- 
sional, you are too as well 
as fit sexy and smart! 
77456 

LACK OF WEB... 
fascination a +! Heavy, 
healthy SWF, 41, 5'4”, 
dark/dark, enjoys walking, 
swimming, movies, 70s 
music, books. Seeking 
easy-going, honest, inde- 
pendent, intense, but subtle 
SM, 30+, with sense of 
humor. 7494 


ANGEL/DEVIL 
SJF, 30s, sweet, smart, 
sexy, stunning, enjoys 
health/fitness, art, jazz, 
wine, great conversation. 
Seeking attractive, profes- 
sional, male, 35-50, emo- 
tionally/financially secure, to 
enjoy life with. #76156 


1 NON-BLONDE 
SWF, 37, cute, smart, fit; 
_, favorites-ocean waves, bik- 

ing, sailing, skiing, shared 
fantasies, promises kept. 
Seeking long-term relation- 
ship with attractive, open- 
}_ minded. professional, who 

will call in sick when the 
mood is right. Must want 
children someday. 174799 


WOW ME! 
Creative, attractive, fit, pas- 
sionate byynette, caring, 
fun, smart, generous, 
secure, witty, successful, 
traveled, irreverent, inde- 
pendent, doe-er, ex-prep- 
pie. Loves: film, Labradors, 
Nantucket, NYC, laughing, 
adventure, photography. 

male counterpart, 
35-48. 177411 


CURVACEOUSLY 
TEMPTING! 


Germanic, blue-green eyes 
with shoulder length blonde 
hair, 5'4", good health, 
active in sports, dance and 
travel while educated, 
secure. Seeking  tallish, 
muscular, intelligent,” inter- 
esting/interested mate for 
long-term relationship. Must 
just after life enjoying peo- 
ple/travel. Race open, 44- 
54. 17414 
SEXY WOMAN 

| am smart, savvy sweet 
and sexy. You have all of 
those attributes, plus you 
are kind, masculine and 
handsome! #73216 


GENTLEMAN PREFER 
Biondes! Bright, beautiful 
and bodacious DF, 49, 
medium build, seeks affa- 
bie, affluent, ambitious gen- 
tleman,-with integrity, spirit 
and- great sense of humor. 
“Must be. healthy, .wealthy 
and wise!” £4887 
OCEANSIDE FIREPLACE 
and city balance career of 
fun, attractive, trim profes- 
sional, non-smoker, with 
great legs and joie-de-vivre. 
Seeking 6’+, 40-55, achiev- 
er with integrity and healthy 
litestyle. Pluses: sailing, dig- 
ital savvy, arts. 15627 

ONCE AND AGAIN 
. Having a great life, just one 
thing missing! Looking to fill 
that space next to me with a 
happy, healthy, positive guy. 
Would you wear white shirts 
and. suspenders? if so I'd 
like to talk to you. I’m tall, 
blonde, 42 and want to be 
the female part of a great 
couple. £75525 
LIBRA/SCORPIO 

Complex, cusp-born, cre- 
ative; witty, pre-Raphaelite 
muse, 35. Singer, writer, 
herbalist, heathen, film buff- 
appreciate antique roses, 
silk velvet, good scotch, 
Ralph Nader. Attractive, 
smart, unique men sought, 
27-ish to 37-ish. fP6038 


TRUE BLUE LADY 
SF, professional, 38, size 8 
curves, seeks her knight to 
venture into a land of fanta- 
sy, fun, love and romance. 
(WM, medium build, non- 
smoker and no. cats!) 
T6153 3 
WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, _for 
shows, fun and adventure! 
Me: 5’5”, long blonde/biue, 
30ish, independent, loyal 
and sometimes corny. You: 
avid show-goer, real and 
pulls own weight. Let's spill 
the beans until dawn. 
4342 3 
BEWITCHED GODDESS 
Karmically humble SWF, 
soul drifter, 35, 5’9”, full-fig- 
ured, round Rubenesque 
belly, long legs, white skin, 
enjoys music, art, theater, 
reading and spirituality. My 
passions: honesty is all | 
know, life is too important to 
take seriously. Seeking 
emotionally stable SWM, 
29-43, tall, self-aware, well- 
kept, - honest, eclectic, 
someone who can laugh at 
themselves and count their 
blessings. 49270 
HARLEY RIDER 

SWF, 42, ride to live, live to 
ride in the spring. For now, 
let's keep warm together by 
my fireplace. North Shore 
area only. 6157 
BEAUTIFUL CHARACTER 
I'm Scully’s sister, (DF, 35), 
you're Mulder’s twin. As 
happy eating gateau in a 
chateau as squirrel stew in 
a lean-to. Left, loyal, lanky 


lawyers welcome. £P6017 _ 
RU LIKE ME? 
Independent, yet live to 
love- love to live? Mid-30s, 
tall, self-employed. You 
have lots to offer- into shar- 
ing indoor and outdoor 
adventures. Cape area a 


plus. #97318 
LOOKER & THINKER! 
SWF, 41, nerd trapped in 
stunner body. Unassuming 
with extensive inter- 
ests (chocolate sprinkles, 
muppets, snowy paper- 
weights), yet model of emo- 
tional/spiritual/intellectual 
t 


thinking/feel gent, 39-53. 
i. SES ISR thet 
DWF, 39, very attractive, fit, 


funny, kind, wholesome, 
unpretentious, jogger, hiker, 
reader, cook. Seeking intelli- 
gent mate, for love and 
laughter. fP6034 me 
SPIRITUALLY ECLECTIC 
Are you awed by celestial 
sights and the perfect beau- 
ty of the green world? If so, 
this natural, energetic, spiri- 
tually eclectic, professional 
female, 41, seeks a true 
friend and companion, for a 
real life magical connection. 
7382 


PETITE AF 
wanted by handsome, fit, 
sexy, loving, sensitive, 
Italian. stallion SWM, 37, 
5’9”, entrepreneur, PhD, into 
romantic dinners, sunrises, 
shopping, dancing. Seeking 
SAF soulmate for love, 
friendship. Age open. 
13874 

IN SHAPE, CLASSY 
DWM, 31, - 56”, 
brown.brown, in excellent 
shape, not stuck on myself, 
very caring and affection. 
Seeking that special woman 
to be treated like a queen. 
7770 


ARTISTIC SOUL 
Attractive, friendly SWM, 
28, 61”, long hair, enjoys 
music, movies, museums, 
beach walking, rollerblad- 
ing, biking, seeks SWF, 21- 
28, attractive, honest, 
friendly, outgoing, for friend- 
ship, possible long-term 
relationship. #27358 
SWM, 29, non-smoker, 
5'10", 175ibs, seeks fun, 
exciting female, 18-35, for 
friendship and dating. Race 
unimportant. 227798 
Laid-back, caring SM, 32, 
gardener, teacher, outdoor 
adventurer, quiet snuggler, 
seeks SF, who enjoys 
laughing, for long-term rela- 
tionship. #27773 

IF YOU ONLY KNEW... 
The man behind this ad. 
SWM, 31, tall, fit, model 
looks, composer, health- 
minded, many interests. 
Seeking very attractive 
(inside and outside), com- 
patible, fit, mon-smoking 
SWF, 24-21. You never 
know! Central MA. 27839 _ 

ALLURING 

PERSONALITY 
27 year old educated SWM. 
Good sarcastic humor, 
enjoys a range of activities 
consisting of cooking, for- 
eign films, skiing. Seeking 
companionship with a SF, 
20s who is open, affection- 
ate, and a good communi- 
cator. T7845 0 

THE STRUGGLE 
Wacky, passionate, spiritual 
guy, 29, short hair, beard, 
5’8", enjoys snowboarding, 
dancing and singing, rock- 
climbing, skating on the 
common and Soungarden. 
Seeking vibrant, confident, 
appreciative female, 25-30, 
for dimly lit dinners, bubble 
baths and fun. 297751 

LOVE 

WHITE MOUNTAINS 
SWM, 38, 5’5”, 130lbs, 
attractive, clean-cut, down- 
to-earth, enjoys camping, 
hiking, anything outdoors, 
photography, nature, ani- 
mals- also enjoy just curling 
up om the couch with a 
good movie. Seeking attrac- 
tive, petite SW/BF,. with 
same. interests, for dating, 
become best friends and 
hope it leads to long-term 
relationship. £7819 
ARE YOU OUT THERE? 
31, semi-professional, semi- 
educated, semi-adventur- 
ous, semi-athletic, semi- 
open-minded, semi-titerate, 
and looking for my other 
semi! Don’t be shy! Curious. 
77842 aie 

ANTI-FASHION 
Meliow, shy SWM, 29, 
enjoys listening to Fugazi 
and independent/punk rock, 
driving, traveling, people- 
watching. Seeking open- 
minded SF, 26-32, for 
friendship, possibly more. 
77818 # 

READ THIS LADIES! 
Handsome, honest, Italian- 
American male, 34, into 
arts, blues, books, bikes, 
billiards, cooking, walking, 
talking, slight bar-hopping. 
Seeking SF with similar 
interests, redheads a plus. 
7804 RE ie 

A KATE BUSH FAN 
Seeks pretty, intelligent art- 
lover to enjoy film, music, 
cuisine. | love Portishead, 
NiN, Suzanne Vega, 
Massive Attack, Kieslowski, 
Gilliam, Greenaway, 
Cronenburg, Cohen 
Brothers. I'm SWM, 34, 6’, 
155ibs, reasonably hand- 
some. 47715 

DEITIES AMONG 

MORTALS 
25 year old SWM, loves the 
world and everything in it. 
Into art, politics, identity. 
Seeking funny, high-energy 
female, 20-30, to argue and 
wrestle with. £27660 
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ACCOMPLISHED 
TRI-ATHLETE 
Reliable, friendly, focused, 
yet humble and bemused 
triathlete, 37, biond/blue, 
have law degree, enjoys 
athletic activities, massage, 
meditation, travel, cooking 
and sporty competition. 
Seeking agreeable, friendly, 
faithful female, 25-37, who's 
fit and fun, for long-term 
relationship, dancing, din- 
ner, play and adventures 
from the other side. 17727 
RAVEN SOUL 
Spiritual, handsome SWM, 
32, long, dark hair, hazel 
eyes, seeks _ attractive, 
open-minded, caring SWF, 
22-33, for dating and possi- 
ble long-term relationship. 
Prefer non-smokers, long 
hair, slim to average build. 

T7744 

ATTENTIVE BLACK 
MALE... 

to hold you, touch you, and 
love you. SBM, 34, Doctoral 
student, 5°10", 210lbs, 
chocolate brother with 
shaved head/moustache. 
Seeking a slim-medium built 
college-educated woman 
for datingA TR. 27702 
Me. like: cats, Lynch, 
Kubrick, comics, HLOTS, 
hiking, Europe, electro, 
ambient, metal, solitude, 
fine ale, coffee, rain. You 
like? £27794 


Fun; single 29 year old 
male, looking for someone 
to share time with, enjoys 
movies, dining, sports, out- 
door activities/adventures, 
non-smoker, professional, 
Italian with brown eyes/hair, 
57", 170ibs. 297669 


SWM, 27, 5'10”, 180lbs, 
brown/green, good-looking, 
intelligent, open-minded, 
well-traveled, passionate, 
down-to-earth, athletic, pro- 
fessional. Monty Python 
sense of humor, Indiana 
Jones thirst for adventure. 
Seeking similar female for 
spontaneous weekends/ 


evenings. £77611 
BEAUTIFUL MIND? 
Quiet, tful, sensitive 
guy, 35, brown/brown, 
enjoys writing, early Mel 
Brooks films, Beatles, 
Creedence, amongst other 
things. Seeking honest, 
intelligent female, 25-39, 
with imagination, for dating, 
quiet dinners and possible 
long-term relationship. 
7585 
GUY SEEKS GIRL 
And the beat goes on, etc., 
etc. | am tall, well built, and 
have nice shoes. You are an 
open-minded, animal loving, 
unconventional SWF, 20’s- 
30's, enjoy road trips, Thai 
food, late night. drunken 
bantering, or whatever. 
7589 ei 
DIG ME... 

Offbeat, open-minded, kind 
SWM, 34, 6'1", seeks 
SW/AF to try rollerblading 
along the Charlies, seeing 
indie movies, and check out 
Grendal's Den in Harvard 


Me: SWM, 29, fit, 61’, 


* 205ibs, wide shoulders and 


devilish grin, part Stanley 
Kowalski ~ part Robin 
Williams, likes to work hard 
and play even harder. If you 
have a good smile and a 
great soul and don't give a 
crap what other people 
think, drop me a line. 
77578 ee 
DOWN-TO-EARTH 
Open-minded SWM, 36, 
enjoys sports, culture, 
music. Seeks caring SF, 28- 
38, height/weight propor- 
tionate, with a good head on 
her shoulders. Must have. a 
sense of adventure, £7560 





Personals 


The Personals for People whe dont need Personals 


FREE SAMPLES!!! 
TRY ME! Likes: music, 
sports, getaways, sleeping. 
Athletic, 5’7”, 160lbs, dark 
brown/green. You're under 
5’6", age 24-29, competi- 
tive, adventurous, and 
attractive. T7569 
SWM, 38, tall, slim, non- 
smoker. Let's enjoy the cul- 
tural splendor of Boston. 
Pizza to sushi. Punk to jazz. 
Watertown. £°7629 _ 

YELLOW FEVER 
21 year old Asian male 
seeks new dance partner. 
Partner should be tall. Short 
hair a plus. Anything else 
goes. 7782 

SWEET AND TENDER 
HOOLIGAN 
20 year old Leo seeks 
female, early 20s, vegetari- 
an, night owl, who enjoys 
riding bicycles, cuddling, 
watching movies, and 
Morrissey. | do not. enjoy 
going dancing. 7783 
Almost very attractive, slim 
build, blond, 28, desires 
honest, affectionate, 
mature, full-figured woman 
for casual relationship, all 
calls returned. #7562 
FUN AND FRIVOLITY 
Witty, 35 year-old, hand- 
some WM seeks humorous 
woman. | enjoy the theater, 
museums, working out and 
having fun. I'm looking for a 
humorous woman, 25-45, 
that enjoys the same activi- 
ties. #27505 Pe 

LEXINGTON AREA 
GWPM, 45, slim, attractive, 
good person, enjoys life, 
has many interests. Seeking 
GM, 20s or 30s. 497771 


LOVE MY WAY 
SWM, 33, brown/blue, loves 
music, movies, travel, seek- 
ing humorous relationship- 
minded SF, 26-35, who has 
similar interests. Would you 
like to talk? | follow where 

mind . 7743 


LARGER LOVER? 
Unconventional, fun, sexy 
WM, 38, 58”, 185ibs, seeks 
larger lady, for fun and frolic. 
Enjoys good food, wine, 
travel, beach, dancing, hot 
tubs, back-rubs, leather, 
lace and adventure. 1°7462 


COLBALT EASINES 
5°11", 29, SWM, athletic- 
build, handsome, profes- 
sional, kind, enjoys skiing, 
film, The Simpsons, Tori. 
Seeking sensitive, attractive 
woman, 18-35. #7439 
Uncommonly different. 
Optimistic, creative, attrac- 
tive, Italian entrepreneur 
(mature mentor), seeks fun- 
loving lady, any race, 40-60, 
partner, confjdante, best 
friend, to share adventure, 
romance, happiness. 
7786 


SUPERSIZE YEAH 
Handsome SWM, 34, 
young-looking, lean, athiet- 
ic, muscular, sexy. 
Passionately desires very 
big girl. XL bottom. As friend 
and playmate. Someone to 
dine with, cuddle with and 
lots of kissing. £°7722 

SEMI-BAD GIRL 
Seeking a female for inter- 
esting and adventurous 
interludes. | love to scour 
the night life in Boston, the 
Avalon followed up by fetish 
night at the Manray... 
i Saami lal 

BRIGHT AND MAD 
Guitar-wielding,  soccer- 
playing pub-goer. More 
interested in live music than 
seriousness. Loves litera- 
ture, film, The Clash, brit- 
cars, noise/quiet, cats, 
walks, and Boddingtons. 
Isn't obsessed with 
rollerblading. #7525 
Outgoing male, 22, loves 
cooking, day trips, going 
out. Seeking female, 21-26, 
with similar interests, for 


serious relationship. 17790 





SOFT AND FUZZY LION 
Long-haired, Pagan 
Macintosh Programmer 
seeks affectionate, life-long 
partner. Me: 38, 182lbs, 
5’7”, muscular, sometimes 
bearded, low eyesight, good 
shape. you: honest, open- 
minded, heart. £7710 


MAN NEEDS WOMEN 
SWM, 32, non-smoker, non- 
drinker, musician, very 
active, very motivated, 
needs romance, friendship, 
hugs, kisses, and more. 
Seeking my female counter- 


SWM, 37, kind, sincere, 
sparkling blue eyes, nice 
smile, seeks pretty hand to 
hold, for concerts, movies, 
MFA, theater, motorcycles, 
shopping and other adven- 
tures. fP77452 


SWEDISH MASSAGE 
SWM, tech/rep, trained in 
massage therapy, seeks 
kindred spirit, to laugh at my 
jokes, share love of Brattle, 
theater, animals, Simpsons, 
Eric Satie, Utne Reader and 
questioning everything. 
77535 


Fun-loving SWM, 34, aver- 
age build, with mild cogni- 
tive disability seeks SJWF, 
30-38, with mild cognitive 
disability, non-smoker, 
Boston area, for long-term 
relationship. #7495 


SJM SEEKS SJ SIREN 
Self: 31, smart, silly, sexy, 
solid, sophisticated, sage. 
Savors Stravinsky, Seurat, 
Shakespeare, Simpsons. 
Siren: similar, slim, sensual, 
sincere, sans snobbery. 
Sound superb? Simply say 
so. T5852 

VOTE HERE 
Handsome, _ progressive 
candidate, 33, for sultry, 
intellectual role model who 
desires serious romance, 
special attraction, creative 
attention, unique blend of 
humor and style. Platform 
includes ask/tell, building 
(opportunities for) snow- 
men, conserving fuel with 
long walks, ruthlessly 
spending hard earnings, 
recycling all jokes, saving 
room for desert. Call to vol- 
unteer! £97238 

MUSE WANTED 
SWM, 38, varied interests, 
including travel, arts, sci- 
ence, philosophy, seeks 


_ attractive, inspiration SF, ° 
21-35, with wild streak as 


cohort for continuing adven- 
tures in the fast lane. 
T7319 


LOVE BEING ALIVE 
Romantic, attractive song- 
writer, 32, Italian- muscular 
build, eager and willing to 
try new things, likes every- 
thing from Soundgarden to 
Streisand, Italian cuisine to 
Thai, going to live shows to 
playing my drums. In search 
of honest, affectionate, intel- 
lectual lady, 18-34, who's 
sincere and loyal, for dating, 


romance and indulging in 


quality time. 275846 
DREAMING OF YOU 
Adorable SJM, 34, 5°10”, in 
shape, seeks nice, honest, 
warm SF, 21-35, to share an 
honest, committed, beautiful 

relationship. 1°5667 

Brunettes are best. 
Adventurous, genuine 
SWM, 37, 6’, brown/blue, 
likes outdoors, animals, 
music. Seeking active 
female, 24-32. 475138 
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Your lucky day. 
Professional SBM, 33, 
5'11", enjoys , travel. 
Seeking fit SF, 24-35, for 
ip, dating. 16199 
COOL CUTE GUY 
| am an attractive, 30 year 
old male seeking a fun, 
pretty woman that likes to 
have a good time, 20-33. 
27601 a 
NOT DEAD... 
or wanted by the FBI! Silly, 
witty SWM, 25, brown/blue, 
enjoys bike-riding, drums, 
music (Sunny y Real 
Estate, Jeff Buckley), going 
to restaurants/shows. 
Seeking SF, 24-45, for 
casual relationship. #°7620 
DATE ME! 
Discreet, soulful artist, still 
new in town. Single male, 
30, seeking female, 25-35. 
Honest grad student on a 
career path seeking female 
with similar story. £7588 _ 
INTERESTING 
Romantic, open-minded, 
sensitive but masculine 
SWM, 41, 5'7", dark 
hair/blue eyes. Computer 
professional, enjoys the 
gym, beach, jazz/blues, 
Harleys, dining, drumming. 
ing fit woman with sim- 
ilar interests. 177821 ; 
THINK THE MATH TEAM 
1S HOT? 
Try THIS dork on for size! 
Quirky, humorous SWM, 
21, glowing brown hair, 
enjoys hanging out with 
friends, pla with dogs, 
rearranging sock drawers. 
Has an extensive stamp 
collection. Seeking SF, 21- 
28, for casual relationship. 
7784 
BRITISH INDIAN 
Intellectual East Indian 
male, 32, from UK, tall, 
attractive, slim, charming 
academic, PhD. Enjoys out- 
doors, travel, literature, 
aesthetics, dance, cars, 
technology. Seeking slim, 
intelligent female, 21-31, for 
casual outings/fun. 


Age/race open. #27520 


DOWN-TO-EARTH 
SWM, 49, 5'10°, 195ibs, 
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SM, St Valentine, born 
February 14, 1974, into 
gae. Love sharing, caring, 
volunteering. Looking to 
‘explore various cultures, 


3 , passion- 
ate fembot in 20s. Interests: 
music, .art, nature, smiles, 
The Cure, Ani. Spring is the 
season for sweet intuition! 
T7834 

DAVIS SCHOLAR? 
Gentieman, 42, seeks 
bright, fit, non-smoking 
companion (future mom). 
Eclectic interests. Utilitarian 
outlook. 7806 

HAPPINESS IS US 
Fun is tenderness, talk, 
nature, optimism, knowl- 
edge, Bach, friends, chil- 
dren... Disliking drinking, 
most sports, rock, partying. 
SWM, 50ish, educated, 
slim, “enjoys outdoors, 
seeks trim, altruistic, smart 
soulmate, younger or same. 
Nationality open, but 
Taiwanese, Hungarian, 
English speaking a plus. 4p 
WTOC nh 
Cynical, “sarcastic, loyal, 
affectionate SWM, 22, 6’2”, 
blond/biue, great listener, 
into Ozzy, Metallica, Army 
of Darkness, Dracula, inline 
skating, kickboxing. 
Seeking SWF, 18-30, D/D- 
free. No head games. 


SWM, 24, grad student, into 
Cage, abstract expression- 


“ism, reading, electronic 


music, free improvisation, 
ping pong, indie rock, mini- 
malism, astronomy, bossa 
nova, film, road trips. 
Seeking hip, creative girl, 
20-28, with interesting inter- 
ests. £97704 
LONE WOLF... 

seeks mate. independent, 
yet loyal, loving SWM, 46, 
5’7”, athletic, artistic, seeks 


. petite SF, 30s, interested in 


prowling and cubs. £97659 
TRUE ROMANCE 

Writer, DWM, 38, 5°10”, 
190Ibs, Turkish, dark 
hair/eyes, trimmed beard, 
enjoys movies, internet, 
reading Rumi poetry. In 
search of a pretty woman, 
25-35.%7480 
SWM, 42, martial arts ath- 
letic freakazoid, with cre- 
ativity, energy, passion, 

dancing, music, art. 


enjoys fishing, movies, 
waiks in the woods, playing 
pool. Seeking honest, inter- 
esting SF, 20-30, has her 
own life, but doesn’t mind 
sharing, for long-term rela- 
tionship. £97524 
CASABLANCA 
Let's play it again...together. 
Humorous, creative, musi- 
cal, handsome SWM (40, 
5'11”, 170) desires the com- 
pany of.a smart, amusing, 
romantic woman 25-45 for a 
“beautiful friendship, Louie.” 
27610 ih 
JUST PHIL 
Creative, strong minded 
male, 23, blueish-green 
hair/blue eyes, . enjoys 
beaches at night, moun- 
tains in the day, seeing live 
music (punk, folk), writing, 
photography. Seeking intel- 
ligent, honest female, 20- 
29, for casual-dating, possi- 
ble long-term. £27570 
BOSTON AREA 

SW\M, tall, fairly attractive, 
athletic, casual, comfort- 
able, painter, young 40. 
Enjoys rock music, movies, 
good conversation, social 
events and more. Seeking 
responses from attractive, 
confident, SW/AF, age 
open. #7564 

SWM SEEKS LOVE 

FOR LIFE 

Are you the one for me? 20 
year old college student 
with brown/blue, best smile 
in Boston, 5°11”, 215ibs, 
enjoys going out with 
friends or just staying in and 
cuddling. 7609 

ROMANTIC ROGUE 
Stop in name of love/lust for 
romantic interludes with 
DWM, 62, very attractive, a 
gentile man with slow hand, 
vigorous, dance, dinner, 
quiet times. Love perfume, 
movies, beach. £97619 


Gorgeous SWM, 42, 5'9”, 
brown/brown, looks 35, fit, 
educated, musician, enter- 
tainer, loves life, spirituality. 
Seeking female who is 
deep, sensuous, with 
acknowledgment of oneself. 
No need to be shy, come to 
my rescue. 276168 
SAY ANYTHING — 
Witty, attractive SWM, 23, 
brown/black, 6’, _ thin, 
thoughtful, Grad Student. 
Loves traveling, 80s 
movies, listening to Geoff 
Farina, Rites of Spring. 
Seeking cute, intelligent 
indie girl, 20-26, dating, 


possibly more. £97746 


versationalist seeks thin 
lady any age. I'm as ner- 
vous as you, don't be shy. 
Creative/natural thinkers 


preferred, but no fanatics. — 


7712 


Spend your money at 62!! 
SWM, 5’8”, 185ibs, enjoys 
dining, dancing and bowl- 
ing. slim, attractive 
SWF, under 125ibs, dating. 
AIDS aes 
WM, 48, good shape/looks, 
stable/secure, seeks seri- 

» honest, sincere 
women for friendship, long- 
term relationship leading to 
marriage, age/race open. 
All calls returned: 497572 
NICE GUY WITH EDGE 
Hunter and gatherer artist 
seeks voluptuous, spiritual 
extrovert, 30-40, great 
gams, for mutual discovery. 
Handsome, 40, funny, Bi. 
Eyes only for you. Marriage 
and children. You cook, |'ll 
clean. T7713 

IMMORTAL BELOVED 

Loving, creative, honest, 
hopeless romantic, 21, 
mature for my age, very 
sensual, great chest, enjoys 
fitness, body-building, com- 
posing and writing poetry, 
Italian cuisine and more. 
Seeking honest, devoted, 
open-minded, affectionate 
female, 18-30, for long-term 
relationship, long walks and 
star-gazing. 7745 

SNOW MELTS SUN _ 
Peregrine, movie-drenched 
SWM, 45, of garage band 
days, seeks complementary 
SF, 29-52, gourmand 
anglophile, fond of 
Monadnock-Stowe week- 
ends, for long-term relation- 
ship. Red Sox fan and 
alpine skier most sought. 
77538 

JOIE DE VIVRE 

Me: personable, early 40s, 
secure, emotionally and 
financially, 5'7",  170lbs, 
Chinese/American male, 
non-smoker, non-drinker. 
You: personable, college- 
educated, 30-40, wants 
friendships, non-smoker, 
social drinker, physically fit. 
77454 

SUITED SYBARITE 
Professional WM, 44, finan- 
cially secure, intellectually 
polished, physically propor- 
tionate, likes good food, 
fresh air, stimulating activi- 
ties, weekends over the top. 
Seeks SW/AF, 28-37, 
smart, funny, and honest for 
dating and relationship. 
77245 


FOR SALE: 
One blue-eyed, red-haired 
irish boy, 45, looks 30, 
170ibs, slim, non-smoker, 


country walks, "antique 
shops, Tanglewood, fireside 
evenings, gardening, family, 
old Yankee values, prefers 
brown/brown, 5'2”-5'6". 
727493 
ARTISTIC 

Attractive, intelligent, kind, 
considerate SWM, 45, gui- 
tarist/songwriter, human 
services, interested in 
peace/social justice, spiritu- 
ality, art, film, literature, 
humanitarian perspective. 
Seeking romantic, idealistic 
woman, 30s-40s, Boston 
area. T76200 


CAN’T FIND 
FIRST CLASS 
SWM, 39, business owner, 
lovable, cuddly, sharp, intel- 
ligent,, seeks partner/soul- 
mate for good times, shop- 
ping, fun, to enjoy finer 

things. Thanks. £98728 


TOP 10 REASONS 

to respond! 10- 
integrity/character. 9-self- 
aware/spiritual. 8-tall/fit. 7- 
romantic/sensual. 6-very 
handsome. 5-educated. 4- 
can cook. 3-polished/posi- 
tive. 2-successful. 1-sense 
of humor. Seeking SF, 32- 
47. T6181 


SOULFUL ADVENTURER 
Kendall Theater, health 
food, jazz/classic/folk, 
transplanted NYer, innova- 
tive college professor, one 
part dreamer/three parts 
doer, socially conscious, 
youthful and emotionally 
mature SWM, 42, seeks 
energetic, witty, playful, 
optimistic SF, mid/ate 30s, 
with sophisticated simplici- 
ty. 7173 

SWM 40s, 5'10”", hand- 
some, affectionate, honest, 
fun to be with, sense of 
humor, enjoys the arts, 
movies, music. Seeking 
that special lady to enjoy 
everything interesting 
Boston has to offer. £76131 

“OPEN HEART 

Passionate, loving, adven- 
turous psychotherapist/rock 
singer seeks soulmate, for 
everlasting kiss. I’m a rare 
combination: very hand- 
some, sexy and athletic, 
with a strong focus on emo- 
tional self-awareness and 
spiritual growth. Do U 
believe in heaven? #4788 


o6 


Humorous, handsome, edu- 
cated, financially secure 
Italian SWM, 39, 5°11", 
185lbs, brown/hazel, seeks 
to romantically entertain 
educated, attractive, trim 
younger partner, 20-30, for 
long-term relationship. 
6012 

NEW BEGINNING 
Handsome, irreverent x- 
hippy, 53, looks 45 open to 
new ideas and relation- 
ships. Seeking honest, car- 
ing partner to laugh with 
and love, age/race unim- 
portant. £75831 

STILL RIDING 

SW\M, 43, 58", 185lbs, long 
black hair, bearded, likes 
Harley's, muscle cars, out- 
door activities. Seeking 
SWF, 30-40, for long-term 
relationship. £27685 
‘ENGLISH/JEWISH CHAP 
SM, 50, never married, 
kind-hearted, marketing vP, 
conservative values, seeks 
marriage-minded, outgoing, 
sincere female, Jewish pre- 
ferred, 35-45, who likes ani- 
mals. £21342 


Nice guy, attractive SWM, 
5'7", 135ibs, 40s, smart and 
mature, seeks similar SWF, 
for friendship. Prizes petite, 
artistic loners. Education a 
plus. £73100 

SWM, 44, 5’8", 150ibs, 
brown/brown, non-smoker, 
no drugs, seeks SWF, 35- 
55, 5’2”-5'10", height/weight 
proportionate. Interested in 
having a Valentine’s all the 
time, give a call. £5911 
Humorous, affectionate 
SWM, 41, seeks fun-loving, 
outgoing, commitment- 
minded SF sweetheart for 
lifetime of hugs, kisses, 
dancing, romancing. 
Emotionally/financially 
resolved, very attractive, 
trim, patient SWM, 40s, 6’, 
witty cosmopolitan, shares 
the mirror, accommodates 
your sensitivities; _film, 
dance, frolic. f?9659 
Candlelight search. 
Handsome, trim WM, 6’, 
unmarried businessman, 
seeks sensuous, philosoph- 
ical SF, 40s, who enjoys 
music, dancing, _ film, 
intense conversations. 
OU ae 
SWM, .45, 5°11”, 200ibs, 
brown/brown, mustache, 
full beard, enjoys antique 
cars, travel, camping, cook- 
ing. Seeking SF, 27-55, dat- 
ing, long-term relationship. 
176170 


Honest, sincere, decent, 
educated SWM, 54, enjoys 
short trips, romantic 
movies, travel. Seeks 
SW/AF, 20s-50s, who 
believes in love, £1374 


Caring, giving, creative 
SWM, 44, 6’1”, 175ibs, doc- 
tor from Alpha Centauri, 
incredible sense of touch, 
desires affectionate female 
counterpart. £6173 


BIG APPETITES INVITED 
Fresh cucumber seeks 
pretty cauliflower for grand 
buffet. Fine wine, nice 
music, food for though. Fit 
SWM, - professional, 40, 
brown/brown, seeks SWF, 
30-40, to create good times. 
7612 


ATHLETIC,HANDSOME, 
WARM HEART, 
GREAT SMILE 

Hello. | am a 5'10” blue 
eyed professional in very 
good shape looking for my 
soulmate. | am looking for a 
beauty in my ways. In mind 
and body! | am looking for a 
long term and more. | want 
children and have the 
genes to produce Beautiful 
Children! | live in metro 
Boston. Let me _ know. 
7621 


Looking for a activity part- 
ner/friend that may lead to a 
relationship, my hobbies 
are motorcycle touring, 
horseback riding, thunder- 
storm watching, hugging, 
kissing, holding hands. 
7608 


SENSUAL WOMAN 
WANTED 
Extremely intelligent, attrac- 
tive, successful black gen- 
tleman, 64", 235ibs, has 
very pleasurable sounding 
voice, seeks romantic, sen- 
sual, understanding 

woman. £97781 | 

EASYGOING 

with life’s wisdom. 
Educated, caring DWM, 
non-smoker, DWM, 48, 
5’8", stocky build, 
height/weight proportionate, 
good listener, job security, 
occasional drinker. Seeking 
similar S/DF, 30-40, 
height/weight proportionate, 
enjoys nature, life, all kinds 
of music, and romantic 
nights. ‘Race unirnfportant, 
children ok. Friendship, 


possible long-term relation- 
ship. £97686 





ee 


IF 

SWM, 41, 5°10”, 175 Ibs., 
living in Boston seeking 
SWF, 18-30, seeking a man 
who is funny, intelligent, 
intellectual, well-traveled, 
sincere, idealistic, cos- 
mopolitan, independent, 
talkative and articulate. 
77816 


, BEST FRIENDS 
Fun, romantic, muscular, 
trim, great , Mascu- 
line GM, 26, 5°10", 
brown/hazel, seeks muscu- 
lar, very cute, masculine, 
trim GWM, 23-30, to share 
many interests together. 
77668 
| KNOW YOU'RE 
out there... but | can’t find 
you. You're 20-30, athletic, 
Cute, honest, masculine. I'm 
22, 6’, 155ibs, brown/green, 
very good-looking and 
seeking LTR. Love out- 
doors, music, movies and 
fun times. 273364 ae 
WELL-ROUNDED GUY 
Honest GWM, 24, very 
attractive, very masculine, 
seeks honest individual 
who has various interests 
and is emotionally avail- 
able. Professional males an 
plus, 30s-40s. | enjoy dining 
out, travel, sports, theater 
and just holding someone 
for hours. Prefer someone 
who's not into the “scene”. 
pa ER AE a 
NICE JEWISH BOY 
Intelligent, out, driven, prep- 
py GWJM, 24, seeks some- 
one who enjoys the sym- 
phony without pretention, 
laughs without embarrass- 
ment, reads for pleasure, 
smiles, and is emotionally 
secure. Preferably 22-30. 
727701 
COUNTRY BOY/CITY BOY. 
Romantic, handsome, 
adventurous, spontaneous, 
masculine GWM, 32, 6’, 
180ibs, brown/hazel, great 
smile, loves ocean, camp- 
ing, music. Seeking GWM, 
30-44. Real guy, with simi- 
lar interests, for long-term 
relationship. 6003 
MORE THAW JUST GAY 
WM, 30, 5’7”, blond/blue, 
145 Ibs, smooth, tats, spiri- 
tual, romantic, loves the 
ocean, easygoing (for the 
most part) normal, not per- 
fect- Seeking someone who 
is more than just “gay”. Be 
proportionate, masculine 
(not str-8 acting) and open 
to just be. Want to explore 
more than just the gay 
things in life. 7838 
HAIRY HUNK 

Boston-area bear, WM, 29, 
175ibs, fit, very handsome, 
seeks rugged,’ attractive, 
attentive, affectionate, 
unclosed, non-smoking 
GWM for sincere long-term 
relationship. #°7805 


PROVIDENCE AREA 
Cute, GWM, 27, 5'10”, 
185ibs, short , dark hair, 
enjoys rock music, Star 
Wars, James Dean, comics, 
hockey, Buffy, Structure, 
Taco Bell. Seeks masculine 
guy, 22-32, for hot times, 
possible long-term relation- 
ship. 7497 
Calm, independent, “boyish 
Cambridge GWM, 30; 
5'10”, 165lbs, brown/brown, 
small glasses. Eats good 

efood, hears good music, 
sees the world, smiles. 
Seeks available, attractive, 
healthy guy, 28-36, for com- 
mitted relationship. 27470 


goot 
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CUTE N’ RUTHLESS 


GWM, 27, 5’9”, biond/blue, 
cute, seeking normal guy, 
18-33, for fun times and 
friendship. Sports and out- 
door minded a plus, not into 
the club scene. 277614 
SMART/MATURE, 29 

Professional WM, 5’9”, 
150ibs, fit, good-looking, 
funny, straight-acting, non- 
scene. You: 24-34, very 
intelligent, fit, non-smoker, 
confident, masculine, no 
pretenses, wary of 

als. Boston metro. 47465 

LONELY YOUNG MAN 

Lonely young man_ in 
Boston area, 20, short 
brown/green, 190ibs, hand- 
some, preppy, conserva- 
tive, no attitude, not into 
clubs. Seeking in shape 
male, 18-25, with similar 


qualities. £7700 
WM, 26, SEEKS FUN 
26 year old WM in great 
shape seeking other males 
for fun. You should be 18- 
30, not overweight, | love 
the thin nerdy time. 
(Glasses and braces are 
hot!) #27500 
PUNKY WHITE NOISE 

Sinister GWM, 26, into 
indie-brit music, horror, 
sexy boys, seeks like-mind- 
ed dude, similar in 
age/interests, for wreaking 
havoc, lots of shows and 
naughty escapades. 
7721 

SHY HOUSEBOY 
Shy, 511”, 155ibs, age 32 
seeking long-term relation- 
ship with a caring older guy. 
| like dinners, concerts, 
walks. (I’m sort of a natural 
bottom). 197477 4 
Intelligent, laid-back GWM, 
26, seek similar, attitude- 
free GBM or GHM, 23-28, 
for movies, munchies, and 


mayhem. Be real. #97514 
SINCERELY 
Seeking to work toward a 
monogamous relationship 
with someone sincere, opti- 
mistic, loyal, honest. 
Friendship first, leading to 
genuine connection. Me: 
Portuguese, 31, enjoys din- 
ing out, dancing, movies, 
social gatherings. #3238 — 


HR PUFF N STUFF 
GWM, 28, 5’8”, 148, brown/ 
hazel, cute, employed, con- 
siderate. Enjoys everything 
from philosophy to mob 
movies, Seinfeld and a 70's 
type of lifestyle. Seeking 
GWM, 21-35, with similar 
interests and _ outlook. 
725774 


‘SWM SEEKS SAME 
SW\M, 21, seeks SM, 21-41, 
for monogamous long-term 
relationship. No games. 
76115 : 

NERDY BOY 
GWM, 29, 5’6”, and 110 Ibs. 
Black hair, brown eyes. | 
resemble a nerdy-looking 
Jewish boy, but cute. Fun, 
friendly and easy to be 
around. #5970 


SEEKING DADDY 
Very handsome GWM, 28, 
5'11”, 150lbs, seeks rela- 
tionship with world-class 
gentieman. If you're looking 
for a fine young man, I'm 
the one. 475637 


CARING, HONEST 
GWM, 28, 6’, brown/hazel, 
love hugging, going out. 
Seeking caring, honest 
white straight, Bi, or gay 
male, 25-55, for friendship 
only. Worcester and greater 
Worcester area. £97793 


Don’t forget to 
make your message 


interesting sis. 


« 


MASCULINE JOCK 
WM, 29, 6’, 185ibs, work 
out 4-5 times a week, 
extremely masculine, very 
good-looking, muscular, 
athletic, down-to-earth guy. 
Seeking WM, 21-32, who's 
into working out regularly, 
athletic, , genuinely mascu- 
line, very good-looking, 
down-to-earth, for relation- 


ship/triendship. £6216 _ 

HANDSOME GWM, 29 
5’9", 175ibs, west of 
Boston, enjoys hiking, bik- 
dining out, _ partying. 
Seeking masculine GWM, 
22-32, with similar interests. 
Must be trustworthy and 
have great personality. 
27728 


GET LOST 
Romantically inclined 
GWM, 28, lazy and 
inspired, with dry humor 
and an urge for going. 
Seeking familiar soul, 20- 
33, with a filthy laugh. 
7679 


NORMAL, 

GOOD-LOOKING 
26, very good-looking, ath- 
letic sane guy, looking for 
same. I’m 5'11”, 165ibs, 
brown/brown, have gym- 
nastic build with very cute 
face as well as a great per- 
sonality. Seeking someone, 
20-30, with same qualities. 
No exceptions. £75527 _ 


| WANT IT ALL... 
| am looking for a WM, 25- 
32, who is cute/attractive, to 
have a relationship with. 
Me: BM, 27, 6'2”, 200\bs, in 
good shape. | am very mas- 
culine and enjoy going out 
to dinner, traveling, sports 
and much more. | am finan- 
cially secure and want to 
find the right person to 
enjoy the American Dream- 


Don't be shy! 25692 _ 
“RICHIE SEEKS POTSIE 
GWM, 29, biack/blue, ath- 
letic build, semi-preppy, 
seeks sexy, sensitive, seri- 
ous, silly GWM for gymnas- 
tics, Golden Girls, 
rollerblading, choral music, 
late night diet coke runs, 
and star wars quotation 
contests. £97347 oa ,. 


FRENCH/EUROPEAN 
Cute, romantic, quality 
GAM, 29, seeks attractive, 
honest, passionate, cul- 
tured, worldly French/ 
European or Canadian 
man, 28-45, for friendship, 
dating, relationship: T5686 

CUTE & BUILT 

Cute guy, 26, 5'8”, in 
Boston, enjoys lifting, BCN, 
FNX, jocks and having fun. 
In search of str8-acting 
who's into fitness, the 
woods, beach and movies. 
74462 

THINK ADVENTURE... 
Muscular, bright, clean cut, 
WM, 28, 5'11", °175ibs, 
brown/biue. Enjoys life, 
gym, and adventure, look- 
ing to share with fit, normal, 
non-scene educated guy in 
Boston. #7138 

OLD AT HEART 
People think I’m older than | 
am. You're the same way. 
Me: WM, 19, 5°11”, 190Ibs, 
Straight-acting, likes books, 
music, movies, junkfood 
and NPR. You're 18-24. 
Friends- maybe more. 
5640 

LION IN WINTER 
Fun, individualistic, charm- 
ing guy, 32, biond/blue, 
seeks hip, outgoing other, 
25-35, for friendship! Enjoy 
Boston nightlife in spring, 
trips to the Cape in summer, 
adventures to New York in 
autumn and cooking fantas- 
tic meals at home in winter. 
A man for all seasons- give 
me a call. £79878 


BRUNCH 
GWM, 26, likes un-planned 
weekends of doing the 
cross-word over brunch, 
browsing through used 
bookstores, catching a 
matinee, walking around 
town and being fy. 
Seeking similarly enter- 
tained, intelligent man. 
4739 
‘FIREPLACES... 
Sincere, spontaneous 
GWM, 26, can take the 
scene or leave it. in-shape, 
handsome, seeks adventur- 
ous, well-read, humorous 
friend, for fun times, long 
drives, exciting travels and 
potential. #74900 

JEFFREY 

JEFFRI 
Romantic, low-key SWM, 
28, brown/blue, sense of 
humor, enjoys movies, ski- 
ing, day trips, listening to 
U2 and Duncan Sheik. 


casual relationship. 7401 
MEN SEEKING MEN 
19 year old honest, down- 
to-earth guy enjoys walks 
and talks, cuddling, kissing. 
Seeking cute, straight-act- 
ing guy, similar age, to have 
a true relationship, love 
wanted. £97410 


DWARF TOSSING 
24 year old, 160lbs, 
brown/biue, great looking 
goofball, into Buffy, hard 
boiled eggs, The Wiseguys, 
scabby knees and good 
times. Looking to meet a 
hottie who isn’t afraid to 


belch in public. f3734 

SERENITY DANCE 
Kind-hearted, grounded, 
handsome artist, 25, 62”, 
165ibs, seeks spiritual, in 
shape, out GM, 22-37 for 
laughter, friendship, mature 
long-term relationship. 
727113 


YOUNG AND IRISH | 
Straight-acting, cute under- 
graduate, GWM, seeks 
same, 18-25, for possible 
long-term relationship. 
Enjoy movies, WFNX, read- 
ing, working out, and bar- 
hopping. Not into scene. 
is a 

WELL-BUILT. 

and very attractive male, 
160lbs, green eyes, 5°11”, 
dark-hair, smooth, discrete, 
mature, athletic, exercise, 
looking for someone attrac- 
tive, well-built, discrete, 
mature, for a friendship 
maybe more along the way. 
7533 

~ IN SEARCH OF U 
GWM, 29, 5’8”, 150lbs, 
brown/brown, good shape, 
good-looking, humorous, 
Spiritual extrovert, 3rd gen- 
eration Italian, seeks GM, 
26-33, for friendship, dat- 
ing, with long-term relation- 
ship in mind. In North Shore 
area. 6106 

LONG HAIRED DUDE 
Me- very good-looking 32 
year old beach boy, from 
Florida, with long dark 
blond hair. You- healthy, in- 
shape, 18-32. Long hair is a 
definite plus. fP6035 

RARE FIND 
Curious SM, 23, very 
straight-acting, good-look- 
ing, seeking straight-acting, 
straight-looking SM, 19-25, 
who is also curious or in 
closet. #74320 a 

NOT A SUPERMODEL? 
GOOD! 
26 year old WM, 
brown/brown, very mascu- 
line, stable, funny, sensitive. 
Seeking stable, masculine 
man, 21-30ish, who's tired 
of the scene, for nights 
out/in, dinner, movies, fun, 
relationship. I'm not looking 
for a supermodel, just a nor- 
mal guy. 27322 


JOCK 
BiWM, 30, brown/brown, 
very good-looking, looking 
for clean, straight-acting 
WM, 18-30, for fun and 
quiet times together. 
76111 


MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to 
enjoy relaxing, full-body 
massage. !'m real fit, cool, 
clean-cut, athletic, fun. Go 
for it. 24722 


SKIERS WANTED... 
and others. Sensitive, mas- 
culine, discreet, 28 year old, 
6’, 180ibs, brown/green, 
handsome, fit, stable male, 
seeks similar 20-40 year old 
for skiing, biking, blading, 
dinner, coffee, or just good 
conversation. fP6166__ 

AT OUR OWN PACE 
I'm a , compas- 
sionate guy with ‘the desire 
to build a mean rela- 
tionship with a ‘ed spir- 
it. I'm 29, 5’8”, with interests 
in philosophy and ecology. 
id. SCE aS 
Spontaneous, outgoing 
GWM, 32, 511", 210ibs, 
brown/hazel, non-smoker, 
enjoys theater, independent 
films, reading, 70s-80s 
music. Seeking attractive 
GWM, 30-45. T8706 _ 
Central NH WM, 24, 5°10", 
165ibs, light brown/hazel, 
part-time student, soul 
looking, masculine, seeks 
good-looking, honest, mas- 
culine guy, 20-25. 5101 _ 

HIT THE TOWN 
Quirky GM, 22, 6’2”, 17Sibs, 
student, enjoys dining out, 
movies, cooking, Pet Shop 
Boys, dancing. Seeking 
SM, 19-29, cute, creative, 
humorous/sarcastic, _ for 
long-term relationship. 
i 3s. ial SE aa 

BEACH FUN 

GWM, 30ish, 6’, 180lbs, 
seeks cute amigo, 18-28, 
for fun and games. | live 
near a beach in Falmouth 
area. Please be slim, non- 
smeker, sexy, race/experi- 
ence unimportant. £7519 _ 
GWM, 5’9”, 31, outgoing, 
caring, loving, enjoys danc- 
ing, walking, etc. Seeking 
GWM with similar interests 
for long-term relationship. 
B75 

X-MAS IN MARCH © 
Do | have a package for 
you? Handsome, masculine 
GWM, 5’9”, 175ibs, great 
cook/body/heart/soul, 
seeks masculine GWM, 35- 
45, for long-term relation- 
ship. Worcester area. Let's 
exchange gifts. £97779 


STRAIGHT BUT 
INTERESTED 
Masculine, straight male, 
42, well-proportioned, intel- 
lectual, sensitive rebel, who 
believes masculinity and 
tenderness go together, 
seeks similar. straight male, 
who's ready for meaningful, 
intimate friendship. 177749 
RU... 

a small, thin, honest, 
romantic man, under 40, 
who likes movies, quite 
times, travel or dining out. 
Handsome, athletic, fit, 
honest GM, 30 wants to 

know. 26076 

YOUNG MAN WANTED 
Very handsome, masculine, 
sexual GWM, sensual, 
straight acting/appearing, 
daddy type, indoors/out- 
doors, 5'11”, 190 Ibs., 
blonde/blue, seeks 18-25, 
similar qualities for fun, 
friendship, etc. #7625 


Ee 


GREAT 
RESULTS 


\Pheenix@a7e 


Of course, I’m telling 
them I dig Fugazi, love vegan hot © 


dogs, wear Betsy Johnson threads and 


believe midnight shows at the - 


be Coolidge kick butt! 
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ing - 
'm 51 with red hair and 
hazel eyes. Looking for 
same, call me ok? P6176 


fun, spontaneous, profes- 
sional, enjoys social set- 
tings. Seeking GWM, 30-40, 
wih similar qualities for 
, good times and 
relationship. 





Secure, good-looking GWM, 
53, godd shape, 5'11", 
175ibs, seeking 40-50 yr old 
trim, masculine man of sub- 
stance with blue-collar back- 
ground and middle-class 
preferences. 297769 





sco 
WM, 35, 
heathy, fit, 
humorous, considered 
attractive, seeks very mas- 
culine WM, 25-45. 
Southeastern,- MA area. 
5699 


QUAL | SO QUAL 
JGWM, 61, professional, 
attractive, active, healthy 
seeks ge mature 
counterpart, 35-50, to enjoy 
pleasures of life and. to 
adventure together. 287507 

ABOVE AVERAGE 
Good natured, healthy 
GWM, 40's, seeks normal 
GWM, same age, for fun and 
friendship. UB clean, honest 
and non smoker. No games 
from me, UP. 227488 


BiWM, 60, 6'1”, 220ibs, look- 
ing for WM, 50- -65, for friend- 
ship. ‘ 7725” 7 caer 


brown/green, 
masculine, 


1. Age: 


6. CD’s that never leave your CD player: 
7. Type of food thet makes your mouth water: 
8. Things you love to do when you're not busy meking 0 living: 
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ME & YOU 
GWM, 32, 5'8”, 150ibs, short 


Good-looking, mid-thirties, 
5'10", 175ibs;, trim, likes out- 


or call. 71601 

SHY GUY 
Shy, quiet GWM, 69, 
blond/blue, into femme-type, 
private lifestyle, activist for 
civil/human rights, enjoys 
James Bond films, Elton 
John and cuddling, Seeking 
aggressive, honest GM, 50+, 
for mutually rewarding 
friendship. Worcester area 
preferred. #7558 
'M WORTH A SHOT 
GWM,-40, great shape, sexy 
swimmer's build, looks 30, 
into healthy lifestyle, enjoys 
art, music,. cycling, sunny 
days. I'm sensitive, inexperi- 
enced, looking for friend- 
ship/romance. You be 18-50, 
clean, honest. Let's go 

exploring. £97673 


SOUTHWEST NH 
GWM, 46, sandy-biond/biue, 
5'11", 185ibs, substance- 
free, in search of boyfriend, 
35-45, to share long country 
walks, evenings at the the- 
ater and nights at home 
reading, fooling around. 
Goal: long-term relationship. 
7735 











"Very effeminate GWM, 55, 


romantic and intelligent, 
seeks. muscular boyfriend for 
friendship and winter 
romance: in -Framingham. 
77688 


POSSIBLE © 
RELATIONSHIP 
Younger looking, 36 yo, cute, 
Straight acting , college edu- 
cated professional looking 
for guys within the Ri area 
with similar interests, com- 
panionship, dating, friend- 
ship and possible relation- 
ship.I'm 5'6", 140 Ibs., 30°w, 
short brown hair, hazel eyes, 
clean shaven. ag one beach- 

ing, biking, dining, movies. 

music, . outdoors, running, 
traveling, watching sports 
and clubs occasionally. | am 
interested in clean-cut pro- 
fessional, masculine/straight 
acting, athletic, trim guys, 39 
and younger, with similar 
interests. Drop me a line and 
describe yourself: hobbies, 
interests, etc. 177159 


AFRO EXECUTIVE 
Considerate, educated, 
straight-forward, sincere Bi- 
WM, clean, non-drinker, 
D/D-free, . athletic type. 
Seeking BM, 35-55, corpo- 
rate executive, for mongga- 
mous, companionate, sin- 
cere, long-term relationship. 
Husky types ok. Let's get 
together shortly. £27656 


BEEFY GYM JOCK 
Nice looking GWM, 40's, 
5°10”, 185, very masculine, 
beefy muscular gym build, 
witty, affectionate, fun-lov- 
ing, many interests. Seeks 
cute, boyish GWM, 25-35, 
smooth swimmer’s build, for 
friendship, fun, perhaps 
more. Providence. f°5969 


TAKE A CHANCE ON ME 
Attractive, professional, mid- 
die aged GWM, not much 
experience, seeking friends, 
possible relationship and 
others who seek that first 
male experience. Honest, 
affectionate, but masculine. 
Enjoy my home, movies, 
music, tennis, most sports 
and many interests. 4545 


GWM looking for fun guy, 
non-smoker. I'm 38, 6'1”, 
185ibs. You are 25-35, any 
race, Portland area. #7690 


Ri MALE 

Fit, healthy, average male, 
45, seeks other males, 35- 
45. Must be in good shape. | 
enjoy travel, dining out, 
movies, beach, boating, 
working out and quiet times. 
6064 





DRAGATHON 
There's more to life than 
heels, nails, nylons, dresses, 
hair, make-up and lingerie. 
Now you know about me, it's 
your turn. £96071 

TEDDY WITH A HEART 
Heavy guy, sincere and car- 
ing to a fault. Talented entre- 
preneur, author with many 
hobbies and __ interests. 
Compassionate, quality guy 
with sterling character. 
Seeks partner, friends, 18- 
80. Overweight most wel- 
comed. £5508 

COOL GUY 
GWM, 6'1", 179ibs, short 
light brown hair, stable, edu- 
cated, professional, enjoys 
outdoors, wo out, art, 
music. Looking for similar 
friend, 28-40. #2298 

BEAR HUNT 
Hairy, French-Canadian 
WM, 41, 5°10”, 185ibs, with a 
great sense of humor, look- 
ing for big, burly man, like 
myself, who likes to have 
fun. Hairier plus. 24761 __ 

ROMANTIC CUTIE 
Romantic Cape Verdian GM, 
18, loves movies, shopping, 
and R&B. Seeking GWM, 

22-40, who's into movies, 
long walks, bowling and lots 
more. Looking for relation- 
ship/friendship. Take a 
chance, call. £5554 
GOOD-LOOKING & BUILT 
WM, 32, 5'8", 180ibs, work 
out 5-6 times a week, mus- 
cular, good-looking, seeks 
male, 25-35, who's interest- 
ed in working out, outdoor 
activities- also good-looking 
and down-to-earth. 
Easygoing. Friendship/rela- 
tionship. T6045 __ 

ARE YOU 

ADVENTUROUS? 
Caring, romantic GWM, 50, 
with varied interests, seeks 
Bi/GM, age/race unimpor- 
tant, for friendship, fun, good 
times and romance. 
Smokers ok. No drugs/head 
games. T6162 

SEEKING LONG-TERM 

RELATIONSHIP 

Masculine, secure, adven- 
turous, affectionate, roman- 
tic GWM, 43, 58", 150lbs, 
brown/hazel, enjoys out- 
doors, walks, beach, dining 
out, cuddling up to videos. 
Seeking GM, similar inter- 
ests. Must be honest, sin- 
cere, adventutous, non- 
smoker, #7114 _ 














Perfect Personal 


2. Gender: MF 
3. Hair eolor/eye color and/or best physical attribute: 
4. Three adjectives that deseribe your personality: 
5. Movie that you've seen 6 times and would see again: 


WORCESTER AREA 
GWM, 46, looking for friend- 
ship and more. Loves to go 
dancing, dining out/in, going 
to flea markets, giving mas- 
sages and quiet times at 
home. Seeking GM, 35-47. 
76110 

ONE SPECIAL MAN 
GWM, 34, 6'1”, 195ibs, 
blond/blue, down-to-earth, 
enjoys ocean and ‘long 
walks/talks. Seeking GWM, 

Someone 
laugh/cry with- to fall in love 
with for along, long time. 
7559 

GWM, 45 
6'5", 210lbs... what can | 
say? | need a life! Finish culi- 
nary training 2/18/00. Work 
as a PCA, cook/bartender. 
Need to start over with that 
someone special. £97576 _ 

LIKE BIG’N BEEFY 
Stocky boy, 5’8”, 210lbs, 
buzz-cut, full beard, mascu- 
line and muscular, seeks 
similar in-shape guys who 
work out. Aggressive jeans 
and work boots guy looking 
for masculine buddies to 
hang with. £97822 


NO FIND IN ‘99. 
Not much before either. Free 
spirit seeks other. SWM, 43, 
chubster, wants to breathe 
free, break out, discover, 
learn. All males, 35+, wild 
cards, loners. 7803 

BUSINESSMAN 
Straight-acting, handsome 
WM, .45, 6’, 175ibs, mous- 
tache and extremely hairy. 
Would like to meet another 
handsome clean-cut, suit 
and tie man who is discreet 
and masculine. £°7796 


OLDER BLACK MAN | 
Discreet, lean, supple SWP 
bottom, 63, 5'8", 138ibs, 
seeking “still with it” black 
brother who smiles, enjoys 
himself. Southeast MA, RI. 

















gwm, 47, 6/220 _ibs., 
brown/brown, C/S, non- 
smoker, D/D free, mascu- 
line, attractive, professional 
seeks Bi/GWM as friend, 
intimate and companion. 
Movies, beach, workouts at 
the gym, food, arts, music, 
dance and love. North 
Providence, high integrity. 
77814 


GREAT GUY! 
Easygoing, well-rounded 
GWM, 36, 155ibs, mascu- 
line, casual, good-looking. 
Into bicycling, travel, beach, 
laughter, quiet nights. Seeks 
creative GM, 34-43, mascu- 
line/straight-acting, a down- 
to-earth person who enjoys 
the outdoors, exploring new 
places, life. #77691 
Well-built, good-looking, 
masculine GWM, 32, .6'2”, 
205ibs, biker, hiker, gym rat. 
Seeking similar GWM, 28- 
38, for friendship, possible 
long-term relationship: 
7584 


PAY ATTENTION 
GWM, 5°10”, 165ibs, biue 
eyes, 40ish, young acting, 
looking for someone normal 
for dating, and traveling to 
Key West, P-town, and 
Oguquit. Enjoys dining-out, 
outdoor type, and occasional 
clubs. Call, let's have some 
fun. 47709 


Nice GBM, 49, gets along 
with people, loves bicycling, 
crossword puzzles, and 
playing cards. Seeking 
SW/BM, 41-42, for possible 
relationship. Worcester area 
only. Call anytime. €75022 _ 
COMFY/COMPLEX 
Downshifting pomohomo, 
wacky vegayogafag with 
inner Noel Coward, Grizzly 
Adams, 35, seeks serious 
madcap urban Luddite for 
conversation/necking. Likes: 
pop-up books, being prema- 
turely gray. Dislikes: evil 
people, library fines. 77498 
Stable, romantic, profession- 
al, Jewish man, affectionate 
and nice-looking, 42, 5’9”, 
160lbs, seeks monogamous, 
long-term relationship, with 
intelligent, caring, profes- 
sional gentleman, 40-55. 
77530 | ss 
SEEKING OLDER MAN 
BIWM, 48, inexperienced, 
seeking patient, educated, 
caring man, 48-65, for activi- 
ties, dining out, movies, 
hanging out. Many interests. 
Looks/virility not important, 
willingness to get comfort- 
able together is. #7501 
32 FLAVORS 

| am beyond your peripheral 
vision, SO you might want to 
turm your head. GWM, 39, 
handsome,. creative, profes- 
sional, seeks similar man of 
wit, wisdom, ‘and substance 
for something real. £27468 














Fill in the questions and return them t@- 


GLOUCESTER 
BiWM, seeks buddy for inti- 
mate friendship. I'm 40, 5'7”, 
150lbs, Italian, brown/brown, 
beard. You be masculine, 
height/weight proportionate, 
healthy. 297457 
Older, closeted BiM, mid- 
50s, looking for same, 18- 
25, to share weekends, 
camping, and more, #7447 


FIRM HANDSHAKE 
Solid, athletic, masculine, 
attractive guy, 39, 6’, 180ibs, 
brown/brown, seeks stable, 
down-to-earth male. Enjoys 
hiking, biking, swimming, 
boating. 497600 

GREAT KISSER 
Professional GWM, looks 
younger than 50, is a great 
kisser, affectionate, attrac- 
tive, great kisser, masculine, 
great kisser, fun, honest, 
spontaneous, Boston prop- 
er, non-smoker, salt-n-pep- 
per hair. £77483 


GWM, 39, 5'11”, 160lbs, 
dark/hazel, handsome, ath- 
letic, spontaneous, enjoys 
romance, city, antiques, run- 
ning, working out, film, the- 
ater, restaurants, travel. 
Seeking similar, masculine, 
trim, attractive, humorous, 
emotionally available male, 
35-42, relationship-oriented, 
in Boston/immediate area. 
5075 

Dorchester, BiBM, good- 
looking, heavy guy, 47, 6'1”, 
260ibs, seeks masculine, 
muscular, hairy, younger 
male, under 40, for intimate 
times. T5584 


SENSUOUS 
Slim, smooth, sexy, sensu- 
ous DWPM, 50s, 5'11”, 
180lbs, non-smoker, seeks 
similar soul mate. 124717 


Attractive BiWM,- athletic 
smooth body, 36, 5'11”, 
175ibs, seeks strong, mas- 
culine, demanding gentle- 
man, 35-50, for friendship, 
instruction, private times. 
6024 


RELAXED ATHLETE 
GWM, 36, professional, ath- 
letic, 160lbs, 5'10”, laid-back 
warm-hearted guy, with a 
good: sense» of -humor, in 
search of same. T6015 




















us by mail or email and we'll 
write the personal: ! Or write your 
own personal in the form below. 




















9. It’s Friday night. What would you like to do? 


10. Qualities thet ere most desirable in someone else: 
iL. If you were to write your memoirs, what would the litle be? 
12. Movie, literary, or TY Chereeter you identify with: 


13. Interesting Tidbits ebout yourself: 


14. Age range: 


15: Long Term Relationship, Casual, Deting, Other: 
Personals 

















Form 








Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, sundays from 10am - 6pm, 
or fax your personal to (617) 450-8600. By Internet: http://www.bostonphoenix.com/ 


1. Check Category: [_]Women Seeking Men  [_]MenSeeking Women  [_]Men Seeking Men []Women Seeking Women [ ]HIV+ category [__]Eye Contact 


2. Compose Your Personal: 


Personal Copy (First 20 words are FREE) 


In order to retrieve your messages, you must record a Voice Greeting. 
3. Additional Options: 


4. Confidential Information : we cannot print your personal without it 
Name: 

Address: 

City: : State: 

Zip Code: Email (optional): 

Home Phone: or Work Phone: 

Credit Card # 
<cxieal GAS [_]Visa Cd AMEX Exp. Date: 

Signature: 

if You're Single 


We're FREE! 
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Warm, sensitive, romantic 
and caring guy, 36, 5'7”, 
145ibs, with goatee, loa 


Desired by this vivacious, 
Spirited, attractive, raven- 
haired, Italian sweetheart, 31 
(looks much younger), musi- 
cian, artist, indie actress, 


Hey you! Yes youl Cute 
: therapy: 


tomullets! 7117 
Feminine, attractive BiF, 
adventurous, sincere, seeks 
same in BI/GF, long hair a 
plus, for fun, friendship and 
more. £95709 
FISH-NETTED HOTTIE 

Loves bunny rabbits, 
rock&roll. and cute giris! 
Please respond- You be 


yourselfl! 277258 


CHRISTIAN 
SWF seeking Christian WF 
for friendship. | am not gay. 
Non-smoker, please. £7781 
FEMME 4 LUV 

| am a pretty, femme, lipstick 
female, 32, for love. 
I'm honest, A 4 
fun, upbeat, 1c, 
kind, generous woman and 
seeking the same. Sound 


Ph.D. medical field, likes 


have an open heart and 
enjoy sharing, caring and 


height/weight, } 
35-48. Enjoys dining out, 
movies, travel, football, the 
theater and the beach. Let's 
make the best of 2000! 
175031 
SEEKING THE ONE 

Very cute, petite, fit, intelli- 
gent GWPF, late 30s, 
femme/stomgiri, honest with 


Femme GWF, 35, intelligent, 
cute, passionate, sexy, lov- 
ing, looking for strong, pas- 
sionate, very butchy woman, 


for intense long-term rela- 


good? Send me a line. 
727384 


UNSTOPPABLE 

tarian bookworm, 18, enjoys 
Indian food, poetry, photog- 
raphy, Ani Difranco and 
everything about life! in ? 
easygoing hes ap iy » Os, ; nature/animalis. 
portant, beautiful is, for ’ 
casual friendship and 
expanding my horizons. 
76186 

Bi CURIOUS WOMEN 
5'3”", 123ibs, attractive, ath- 


tionship. fP5989 


scene. same, for 
triendship/relationship. 
775552 


another 5 
29, for intimacy. Must be 


Ls SERRE a eee ca Humorous, fun SF, 21, 

: SEEKS OLDER MALE enjoys writing, going to 
GBM, 5’11”, 190ibs, 42, edu- y Clubs, getting yy Sway on 
cated, athletic, exercises at the Avaion! ing SF, 
preter : 21-28, with sense of humor, 


regularly, seeks WM, . 
over 50 but not exclusive. easygoing, enjoys. physical 
activities. 197617 


ARE YOU READY TO 
PLAY? 
Asian bi- 
femme, 20, seeks attractive, 


femme, 40s, sincere, honest, 
caring, trustworthy, seeks 
GWF, with same qualities, for 
friendship, possible relation- 
ship. 








asa* : 


SURGEON GENERAL'S WARNING: Cigarette 
Smoke Contains Carbon Monoxide. 
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THEATER 
Meshugah 


BY BRETT MILANO 


: are you need only the first few sec- 
onds to know whether an album is going to 


* be any good. So it is with the Gentlemen’s debut 
album, Ladies &.Gentlemen . . . (released on 
-CherryDisc founder John Horton’s new Hear- 


box label and distributed through Q Division). 


" The first track, “Sour Mash,” opens with the 

| sound of a well-oiled guitarist tearing off a 
ee Rolling Stones—type lick — complete with false 
start, so you can tell it was spontaneous — and 


The Boston Phoenix « March 10, 2000 


OR CLUB, ART, PERFORMANCE, AND DINING LISTINGS, SEE 8 DAYS A WEEK 


TELEVISION 
tron Chef 


launching into a tune that’s only a couple of 
steps away from Alice Cooper’s “Be My Lover.” 
Sounds good already, but then comes the first 
lyric: “I met her‘in the summer of my sorrow, 
she was high-heel deep in a barrel of sour 
mash.” My immediate reaction to this was: “I’m 
really going to like this. album if they can find a 
good way to rhyme that with Johnny Cash.” 
Sure enough, the story continues: “I asked her 
for some feeling I could borrow. She looked 
like June and she talked Jike . ..” Point scored. 


See GENTLEMEN, on page 3 


Class act 


Zhang Yimou's.Not One 
More Less is more 


BY PETER KEOUGH 


rade school is tough everywhere: in this 

country a six-year-old shoots a class- 
mate; in rural China a 10-year-old drops 
out to labor in the big city to support an in- 
valid mother. Where’s the innocence? After 
making some of the most rapturous films 
ever — Raise the Red Lantern, Shanghai 
Triad — about the loss of that problematic 
state, Zhang Yimou has found it again in a 
ramshackle one-room schoolhouse in a be- 
nighted village three and a half hours out- 
side of bustling Beijing. 

With camera crew in tow and a neo-realist 
tradition ranging from Roberto Rossellini to 
Abbas Kiarostami in mind, Zhang set up in 
the backwater of Shuiquanto tell a simple 
tale about childhood’s initiation into social 
responsibility and society’s responsibility to 
childhood. The result, Not One Less, sheds his 
usual lush cinematography, intricate period 
settings, gorgeous costumes, and stunning 
imagery (not to mention Gong Li) to uncover 
the essence of the human condition and the 


See CLASS ACT, on page 5 


HOT TIX 
Filter and Apollo 440, April 16 at the Palladium, Worcester: on 


sale Friday at 10 a.m., call (800) 477-6849. 


Flaming Lips and Looper, April 19 at the Roxy: on sale Friday at 
10 a.m., call 931-2000. 


Built To Spill and Sensefield, April 21 at the Roxy: on sale 
Friday at 10 a.m., call 931-2000. 


Joe Satriani, April 27 at Avalon: on sale Friday at 10 a.m., call 
423-NEXT. 


Blink-182, Bad Religion, and Fenix TX, May 29 at the 
Worcester Centrum: on sale Saturday at 10 a.m., call 931-2000. 


Santana and Macy Gray, August 1 at the Tweeter Center for the 
Performing Arts: on sale Saturday at 10 a.m., 931-2000. 


Third Eye Blind and Tonic, April 25 at the Orpheum Theatre: on 
sale Saturday at 11 a.m., call 228-6000. 


Smashing Pumpkins, April 29 at Tsongas Arena, Lowell: on sale 
Saturday at 11 a.m., call 931-2000. 


Sakamoto, March 26 at Berklee Performance Center. 
call 931-2000. 


No Doubt and the Suicide Machines, March 29 at Avalon: call 
423-NEXT, 


Mariah Carey, April 4 
at the FleetCenter: 
call 931-2000. 


Andrea Bocelli, 
April 7 at the 
Worcester Centrum: 
call 931-2000. 


Phil Lesh & Friends, 


Wang Theatre: call (800) 447-4700. 
Oasis and Travis, April 27 at the Orpheum Theatre: call 931- 
2000. 


King Sunny Ade and His African Beats, Aprit 30 at the 
Somerville Theatre: call 931-2000. 


Alison Krauss and Union Station, May 6 at the Somerville 
Theatre: call 931-2000. 


Lorie Line and Her Pop Orchestra, May 6 at the Berklee 
Performance Center. call 931-2000. 


Wire, May 12 at the Roxy: call 931-2000. 


‘|. Britney Spears, August 28 at the Tweeter Center for the 


Pettorming Arts, Mansfield: call 931-2000. 
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AUSIC FROM THE MOTION PICTURI 


al 


FEATURING THREE NEW TRACKS 
BY BONO AND TWO BY U2, INCLUDING 
“THE GROUND BENEATH HER FEET" 





GENTLEMEN, from cover 
Like the Traveling Wilburys, the 


Bathing Beauties (with Buffalo 


Tom and Fuzzy members), and 
Steve Wynn’s occasional band 
Gutterball, the Gentlemen were put 
together for kicks: by a bunch of 


- SUPERGROUP: sounding like 
and the Replacements. 


| 


| 


m Team work 


The Gentlemen and Reverse the Curse 


Valauskas song “Off with Its 
Head” — sounds a whole lot like 
them, complete with cynically 
sharp lyrics). Less joky than “Sour 
Mash” would indicate, the album 
is mostly devoted to lowdown 
break-up songs; the nastiest, “You 


of songs. I originally presented a 
lot of them to the Figgs, but it’s 
not what our audience expects.” 
“Basically, the guy shits songs,” 
is how Valauskas puts it once Gent 
is out of earshot. “He’s as prolific 
as Jed [Gravel Pit frontman Jed 
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album will be their “heavy-duty 
rocker after the more experimental 
album” entry. “We want to do a re- 
ally fast album,” Valauskas promis- 
es. “I think it’ll have the-classic 
Gravel Pit formula of a couple bal- 
lads mixed in, but we definitely 
want to do more of a rocker this 
time. We’ve actually been going 
through songs that Jed wrote back 
around the time of the Manifesto 
album [in 1996] and thinking, 
‘How did we miss this one?” ” 
The New York-based Figgs 
qualify as an honorary Boston 
band by now, having signed with a 
local label, played here frequently, 
and taken on the hard-pop sound 
that’s still popular in these parts. 





friends who don’t necessarily need 
another gig. Frontman Mike Gent 
keeps busy enough with the Figgs, 
who have a new EP out (For EP 
Fans Only, also on Hearbox) and 
an album waiting to be made. And 
the rest of the line-up — guitarist 
Lucky Jackson, bassist Ed 
Valauskas, and drummer Pete 
Caldes — are well known around 
town as three-quarters of the 
Gravel Pit. But the Pit/Figgs 
friendship had been going on long 
enough that something had to de- 
velop, especially since Gent came 
along to roadie and open the 
Gravel Pit’s national tour last year. 
“We got back from the tour and 
decided to book a show, even 
though we didn’t have any songs 
written,” Gent recalls. “So we had 
three days to come up with a set.” 
And if they hadn’t managed to 
write anything? “We would’ve 
played covers. Which I think we 
wound up doing as well.” 

No surprise that the Gentle- 
men’s album doesn’t sound exact- 
ly like either the Figgs or the Grav- 


el Pit. It sounds like a hot garage | 


band with chops, harking back to 
universal reference points like the 
Stones, the Kinks, and the Re- 
placements — it’s more rock than 
pop, with snarlier vocals than 


Gent usually does and fewer tricky | 


changes than the Pit songs favor. 
Only one track recalls the Gravel 


Pit (though that one — the | 


& Your Boyfriend,” boasts an un- 
flinching lyric about being the 
third side of a romantic triangle. 

Last month found them at T.T. 
the Bear’s Place playing a typical 
Boston CD-release party (typical 
in that the CDs weren’t ready by 
the time of the event) and already 
sounding tighter than they do on 
the album. Instead of a trashy 
cover, they played a great one: Neil 
Young’s “Down to the Wire,” 
which fit the break-up-heavy tone 
of their own material. They ap- 
peared a slightly odd mix on stage: 
the rail-thin and mod-jacketed 
Gent has a new-wave-inspired (or 
at least Paul Weller—inspired) fash- 
ion sense, whereas the others went 
the jeans-and-T-shirt route. But 
the sonic chemistry was strong. 

“If it sounds raunchy, it’s prob- 
ably because the Gentlemen have 
two guitar players,” Gent notes 
backstage at T.T.’s. “I love. having 
two guitars — we’d still have them 
in the Figgs if we could afford an- 
other guitar player.” Aside from 
“Sour Mash” — written with 
Mike Viola when he was a Figg — 
the songs were turned around for 
that first three-day deadline. “I 
was going through heartache at 
the time, so it gave me the outlet 
to write a bunch of songs about 
my ex-girlfriend. The next album 
will all be songs about how I love 


being single. The Gentlemen give | 
me the chance to play these kind | 


Parish] in that department, so we 
weren’t worried about having 
enough material. To me, this is 
just a fun thing that fell into place 
after our tour with Mike. It seems 
that the Figgs and the Gravel Pit 
are both doing pretty well, and we 
don’t plan to go on tour anytime 


To these ears, the band have im- 
proved immensely since their more 
retro Imago Records days (and on 
a tour with pub-rock icon Graham 
Parker four years ago, they proved 
his second-best back-up band after 
the Rumour). Besides, Boston re- 
gards the Figgs as a currently hot 


At T.T. the Bear's Place the rail- 
thin Gent was mod-jacketed 
while the others went the jeans- 
and-T-shirt route. But the sonic 
chemistry was strong. 


soon. It was one of those informal 
things where we got offered 
enough money to make a record. 
Mike wanted to record the whole 
thing live to DAT, but Mike Den- 
neen talked us into going to 24- 
track..It’s still the fastest record 
I’ve ever been involved with.” 

The same “faster is better” ap- 
proach will be taken on the Gravel 
Pit’s follow-up to Silver Gorilla (Q 
Division), which they want to 
record this spring and have out by 
summer. And to judge from the 
new songs they’ve played at recent 
gigs (these even include a Yard- 
birds-like R&B number), the next 


band, which Gent admits isn’t the 
case everywhere. “When we go on 
tour, I hear things like ‘Are you 
guys still together?’ and “Weren’t 
you in a band that did pretty well in 
Boston?’ I’m getting used to it, ex- 
cept when I tell people I’m in the 
Figgs and they say, “Oh yeah. I re- 
member you guys.’ ” 


REVERSE THE CURSE. Even 
if the music on the disc weren’t 
any good, I’d recommend that 
everybody go out and buy the 
Hearbox compilation Reverse. the 
Curse, which ranks as one of the 
nicest things that any group. of 


local musicians has done. The 
disc aims to break the infamous 
“Rumble curse,” which inflicts a 
lame career on every band who 
win (’til Tuesday still ranking as 
the one major exception). The 
nice guys in question are the 
Sheila Divine, who donated all 
their winnings from last year’s 
WBCN Rumble to do a benefit 
disc for Den Mothers/Quick Fix 
member Paul Natale, who was 
going through a battle with testic- 
ular cancer. Natale, who’s since 
made a full recovery and paid off 
his bills, in turn donated the re- 
maining proceeds to 
writer/DJ/scene friend Mikey 
Dee, who’s recovering from a 
stroke. True to the concept, a 
somber mood prevails throughout 
the disc, with few outright rock- 
ers among the 18 tracks (excep- 
tion: a live track by the Pills, 
who’ve yet to be even slightly 
somber on stage). The introspec- 
tive mood holds the disc together, 
making acoustic tracks like Josh 
Arekalian’s “Gone Now Back 
again” fit comfortably next to 
sample-driven ones like Master 
Cylinder’s “Back to the Basic 
Step” (whose main sample is, of 
all things, the synth lick from 
Alice Cooper’s “Clones”). Jen 
Trynin’s “Under the Knife” is just 
a repeat from her last album 
(though a conceptually fitting 
one), but new stuff comes from 
the Gravel Pit (whose “Yellow 
Light Purple” has some nifty spy- 
movie overtones) and Jack Drag 
(“OK,” perhaps their eeriest 
track). The Sheila Divine don’t 
appear themselves, but the ranks 
of Rumble winners are represent- 
ed by the Ghost of Tony Gold. 
Still, nothing here is more moving 
than. “Lucky,” a new song.that 
Natale does with the Den Moth- 
ers. He sounds upbeat and level- 
headed as he deals with the past 
year, swearing it wasn’t that bad 
and even apologizing to friends 
for making them worry. And to- 
ward the end he spells it all out: 
while the band do some Stones- 
ish woo-hoos in the background, 
Natale sings, “I’m a lucky guy — 
I’m not gonna die.” It’s a real-life 
bit of rock-and-roll transcen- 
dence, and I personally can’t wait 
until Mikey Dee is back to hear it. 


Q DIVISION. The Q Division 
studio is on the move, about to va- 
cate its 10-year South End location 
for new digs in Davis Square. The 
new Q Div will have two studios in- 
stead of the current one, and when 
it opens up in late spring, we'll have 
Q Division, Fort Apache, and 
Rounder Records all located within 
a mile of one another. 

“That shows how the énviron- 
ment’s changing,” studio owner 
Mike Denneen comments. “We’ve 
been in the South End for 14 
years. When we came in, it was 
full of galleries, after-hours clubs, 
and Thayer Street lofts. Now there 
are government agencies and 
high-end agencies moving in. The 
center of the music community is 
across the river now, so it was 
time for us to make the move.” 

The old Q Division is going out 
with a burst of activity: Merrie Am- 
sterburg just wrapped up her long- 
overdue second album; Francine 
are finishing their debut; and 
Fountains of Wayne are due in to 
record a track for a Paul McCart- 
ney tribute. Both the studio and 
the Q Division label expect to get 
busier after the move, with more 
national acts coming in. “It’s going 
to be a more comfortable area to 
hang out in if you’re making a 
record —- more restaurants and 
coffee shops, and it’s on the T,” 
Denneen notes. To keep things in 
the family, the next Gravel Pit 
record is likely to be the one that 
breaks the new place in. a 
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Say hello to Hollywood | 


The Berlin Film Festival enters the Tinseltown era 


BY JEFFREY GANTZ “When they begin copying Hollywood, it’s all 
over,” Billy Wilder told a reporter from Berlin’s Die Welt newspaper back © 
in 1952: Say hello to Hollywood, Billy. The year 2000 saw the American- 
ization of the Berlin Film Festival, which celebrated its 50th anniversary 
(and first in the capital of a united Germany) in its glitzy new corporate 
quarters at Potsdamer Platz, with its searchlights panning the sky as if 
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looking for Wim Wenders’s angels, 
its massive red-carpet entrance just 
waiting for Joan Rivers to pounce on 
Leonardo DiCaprio, and its giant 
outdoor video screen enabling the 
public to ogle the stars at live press 
conferences. You can sum up the dif- 
ference between the old festival and 
the new by their respective shopping 
malls: the Europa Center, at the heart 
of the old West Berlin, is a rabbit war- 
ren where you can browse and get 
lost for an entire afternoon, whereas 
the new Potsdamer Platz Arkade is a 
three-story straight-line affair 4 la 
Lechmere or Copley Place. 

Here’s one critic’s lowdown on 
Berlinale 2000: 


STARPOWER. Good movies may 
be in short supply at Berlinale 2000 
(of course, the critics say that about 
every film festival), but stars aren’t. 
Gwyneth Paltrow, Matt Damon, and 
Jude Law turn up for The Talented 
Mr. Ripley, George Clooney, Mark 
Wahlberg, and Ice Cube for Three 
Kings (out of competition), Kenneth 
Branagh, Alicia Silverstone, and 
Natascha McElhone for Love’s 
Labour’s Lost, plus all the directors, 
But once the star of The Beach hits 
town, Leomania rules. DiCaprio, 
alas, leaves a trail of tears: “Leonardo 
broke thousands of Berlin girls’ 


hearts,” “Teenie hunt for Leonardo,” _ 


and “Leo disappointed his Berlin 
fans,” the tabloids scream. Not that 
Leo is the only Ugly American at 
Berlinale 2000: festival director 
Moritz de Hadeln sends a heated 
note to Warner Bros. after the Three 
Kings delegation keeps the press 
waiting a half-hour and then delays 
the screening another 25 minutes. 

DIGITAL WAVE OF THE FU- 
TURE? Having missed the festival’s 
opener, Wim Wenders’s American- 
made The Million Dollar Hotel, ’'m 
happy to read in the Berlinale’s daily 
news mag, Moving Pictures, that the 
Sony-sponsored digital-cinematog - 
raphy workshop over at Sony’s cir- 
cus-tent-topped CineStar complex 
will include “a special electronic 
screening” of Wenders’s film. Said 
“screening” turns out to be just a 
five-minute snippet, but the work- 
shop does include some test footage 
that Wenders shot with a Sony digital 
24p film camera, the lack of grain 
and occasional “jaggies” being com- 
pensated for by the almost painted 
surfaces (Cologne at sunset looking 
like Caspar David Friedrich). This 
isn’t just irrelevant technology of the 
future: Wenders used a Betacam dig- 
ital camera for The Buena Vista So- 
cial Club, and George Lucas is plan- 
ning to shoot the next Star Wars in- 
stallment digitally. But the bottom 
line is money: consider spending 
$40,000 for 40 minutes of film stock 
and processing as-against $70 for the 
digital equivalent. 

PLAYING HOOKY I. My pro- 
fessor friend at the American Acade- 
my in Berlin invites me to a Saturday- 
morning Goethe-Institut party to 
tors are coming. On arrival, however, 
I learn that only famous German film 


directors are expected, 
and apart from Wim 
Wenders and Volker 
Schléndorff (neither 
of whom is in atten- 
dance), who would 
that be? The one film- 
maker I snag (easily 
identifiable by his 
black turtleneck and 
dark glasses) is Peter 
Semple from Ham- 
burg, who’s making a 
documentary about 
Lemmy Kilmister and 
Motérhead. 
PLAYING 
HOOKY Il. Having 
tossed away the morn- 
ing, and with the sun 
actually shining (a rar- 
ity here in February), 
I’m not going to 
spend the afternoon 
indoors watching 
Leonardo gambol 
through The Beach, so 
I jump on the U-Bahn 
and ride up to Jahn 
Sportpark, where 


Hertha Amateurs are BRAND NAMES: that’s Jeff Koontz’s untitled 
playing FC Union ina Berlinale sculpture top and the Arkade with 
minor-league Berlin McDonald’s bottom. 





derby. What I expect: 
something on the 
order of BU versus Northeastern, 
wooden bleachers, neighborhood at- 
mosphere. What I get: a 22,000-seat 
stadium metal-fenced into two 
halves, 200 or so policemen, and se- 
curity even tighter than what the 
Berlinale is providing for Leonardo 
— right in front of me guards are 
patting down an angelic-looking 
blonde eight-year-old girl and taking 
away her water bottle. FC Union is 
the old East Berlin workers’ team, 
and its devoted fans take no prison- 
ers. A smart reporter would enter 
through the home gate and bask in 
the bright sun among the 300 or so 
Hertha supporters; me, I wind up on 
the chilly visitors’ side, in the midst of 
2500 rabid fans whose suspicious 
stares stop only when I repair to the 
souvenir stand and come back with 
an FC Union baseball cap. After sur- 
viving the first half, I stage an honor- 
able retreat to the Berlinale, where the 
civil-war horrors of Aleksandr 
Proschkin’s Catherine-the-Great-era 
melodrama Russkij Bunt (“The Cap- 
tain’s Daughter”) seem tame by 
comparison. 

WHOA, MORITZ, WE 
HAVEN’T EVEN WRITTEN ANY- 
THING NEGATIVE. YET! I’m 
heading toward the Film Market area 
with the Phoenix's “Film Culture” 
columnist, Gerald Peary, when we 
nearly get run down by a Velo taxi 
carrying a smiling gentleman of dis- 
tinguished a . “That looked 
like Moritz de Hadeln,” I gasp. “That 
was Moritz de Hadeln,” is Gerry's 
answer. Well, we all know the critics 
are expendable, but surely it’s bad 
form to wipe out a juror (Gerry is 
one of the judges for FIPRESCI, the 
international federation of film jour- 
nalists) before he’s seen all the com- 
petition movies. As for the Velo taxis, 


they’re rickshaws that run on bicycle 
power; I never find one available, but 
this free shuttle service promises to 
take guests as far afield as the Delphi 


cinema, a mere half-hour trip at the | 


vehicle’s top speed of 15 mph. Maybe 
next year. : 

A LITTLE NIGHT MUSIC, 
PLEASE. One thing the 50th Berli- 
nale has that the previous 49 did not 
is its own bank of restaurants and 
nightspots, The Restaurant Pots- 
damer Platz 1 is as Milan-upscale as 
you’d expect from an establishment 
whose name is its address — beige 
would stick out like neon red here, 
and at most the vermouth will be al- 
lowed to breathe on your martini. 
Just down the street, Andy’s Diner & 
Bar promises “Coca-Cola” and 
“Miller Genuine Draft” — it’s Ed- 
ward Hopper come to Berlin. Billy 
Wilder’s is dark, intimate, and Amer- 
ican (ask for a Manhattan, or a 
Berliner Weibe); Alex is dark, inti- 
mate, and European/eclectic, with 
palm trees and lindy-hopping wait- 
ers. Most Impressive Entrance award 
goes to the Sony CineStar’s Cinebar: 
a red carpet on which has been im- 
printed the typewritten screenplay 
from Taxi Driver leads to a futuristic 
bar whose glass counter slowly 
changes from: blue to aqua to green 
and back (for maximum color con- 
trast order Campari and soda). : 

AND THE FILMS? | finally 


catch up with The Million Dollar ° 


Hotel in a tiny theater in Neukélln, 
the only place in Berlin where Wen- 
ders’s film isn’t dubbed into Ger- 
man. (The Boston equivalent would 
be finding the only undubbed print 
of, say, Wings of Desire in Hyde 
Park.) Wenders’s tale of down-and- 
outers in a fleabag LA hotel is 


buoyed by great performances from | 


NOW ABOUT THOSE FROGS: Magnolia director PT. Anderson 
tries to explain at the press conference. 





Jeremy Davies, Milla Jovovic, and 
Mel Gibson, but this is black come- 
dy that takes itself seriously, and I 
can’t buy into either the characters 


or the plot. There’s a mystery that | 


gets unraveled at the end, and a 
moving final thought from Davies, 
but that’s not enough to excite the 
critics or the public or, in the end, 
the competition jury (which gives it 
only a consolation prize). 

All the same, American films dom- 
inate Berlinale 2000. Paul Thomas 
Anderson’s Magnolia wins the Gold- 
en Bear, the fourth Hollywood victor 
in the past five years (Terrence Mal- 
ick’s The Thin Red Line won in ’99, 
Brazilian Walter Salles’s Central Sta- 
tion in ’98, Milos Forman’s The Peo- 
ple vs. Larry Flint in 97, Ang Lee’s 
Sense and Sensibility in ’96). Magno- 
lia also finishes a comfortable first in 
the Tagesspiegel newspaper’s critics’ 
poll. Milos Forman’s Man on the 
Moon (Best Director), Norman Jewi- 
son’s The Hurricane (Best Actor for 
Denzel Washington), and Anthony 
Minghella’s The Talented Mr. Ripley 
(in Berlin as in America award-chal- 
lenged) all generate a decent buzz, 
and even that sackful of (accurate) 
football clichés, Oliver Stone’s Any 
Given Sunday is treated like a serious 
competition entry. 

Of course, these films have already 
opened in the US, which explains why 
the American press hasn’t descended 
on this Berlinale like the blackbirds 
that crowd the rooftops about Zoo 
Station. The non-American competi- 
tion contingent is marked by lots of 
voiceovers (which dissipate most of 
the suspense), large casts (which keep 
the characters at a distance), and sto- 
ries that reflect gloomily on this cen- 
tury or else retreat from it. Augusti 
Villarongi’s El mar (“The Sea”) 
serves up two suicides and three mur- 
ders as it inflicts on its characters the 
Spanish Civil War, tuberculosis, and 
sexual and homosexual repression; 
Ljubisa Samardzic’s Nebeska udica 
(“Sky Hook”) tries to find escape 
from the NATO bombing of Belgrade 
in basketball; Volker Schléndorff’s 
Die Stille nach dem SchuB (“The 
Legends of Rita”) presents its terrorist 
heroine as a victim of the political 
double-dealing between East and 
West Germany. Less ambitious films 
like Rudolf Thome’s Paradiso — 
Sieben Tage mit Sieben Frauen (“Par- 
adiso — Seven Days with Seven 
Women”), Stanley Kwan’s You shi 
tiaowu (“Island Tales”), Lucio Gaudi- 
no’s Prime luci dell’alba (“First Light 


~ of Dawn”), and Nuri Bilge Ceylan’s 
_ Mayis skintisi (“Clouds of May”) at 


best realize a few small, feel-good mo- 


ments. Jonathan Nossiter’s Athens-set 
Signs and Wonders and Laetitia Mas- 
son’s Love Me share the unofficial 
prize for most confusing entry, 
though I suspect Masson’s. imagina- 
tive and original film, which cuts be- 
tween Sandrine Kiberlain’s dreams 
and her real life, both present and in 
flashback (and you can hardly tell 
which is which), might reward a sec- 
ond viewing; I hope it reaches the US. 

My favorite competition film is 
Zhang Yimou’s Wo de fu gin mu qin 
(“The Road Home”), a cousin’ to 
last year’s Venice Golden Lion win- 
ner Yi ge dou bu neng shao (“Not 
One Less” — see Peter Keough’s 
review opposite), in which Gong Li 
look-alike Zhang Ziyi plays .aw18- 


| year-old village girl who falls for the 


new schoolteacher. Ju‘Dou or The 
Red Lantern this is not. Many will 
find The Road Home’ sentimental 
and nostalgic and politically naive; 
I’d call it Zhang’s John Ford film — 
certainly the shot of the school- 
teacher’s funeral procession snaking 
through the snow bears comparison 
with Ford’s best. It receives the Sil- 
ver Bear from the competition jury, 
whose president is Gong Li herself, 
Zhang’s erstwhile and estranged 
star. My favorite film overall is Ken- 
neth Branagh’s out-of-competition 
Love’s Labour’s Lost: he turns 
Shakespeare’s play into a 93-minute 
musical set in 1939 Oxbridge, where 
our heroes (including Alicia Silver- 
stone, Natascha McElhone, Adrian 
Lester, and Nathan Lane) sing and 
dance to Gershwin, Kern, and 
Berlin before World War II intrudes. 
The crooning and hoofing are more 
than adequate, Branagh’s condensa- 
tion is expert, and there’s a dead- 
pan-uproarious running newsreel 
parody and, at the end, even a 
Casablanca homage. 

UNTER DEN LINDEN. On the 
press shuttle bus, FIPRESCI presi- 
dent Klaus Eder recalls for me a more 
innocent time when the Berlinale was 
held in June, when festival guests 
could sit out under the lindens 
(Berlin’s signature tree) and argue 
over the films, when you could go to 
a movie marathon at midnight, then 
breakfast at four and fall into bed 
around eight. In 1978 the politics of 
international film festivals prompted 
the Berlinale to switch to its present 
winter date, and there’s no likelihood 
of its moving back. Which is shame, I 
think, looking at a linden leaf that a 
friend saved for me from last sum- 
mer, because the heart-shaped fo- 


| liage would be the perfect symbol for 
| a film festival that, underneath the 


Hollywood glitz, still has heart. 
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Lesson | 


Zhang Yimou's age of innocence 


CLASS ACT, from cover 
movie camera’s capacity for record- 
ing it. 

Perhaps that’s . overstating the 
case for a children’s story about a 
13-year-old girl who’s enlisted as 
substitute teacher for a classroom 


than herself, a movie for which the 


| 
| 
| 


themselves) is a tough cookie; she 
might look like a raggedy scrap 
when the shifty village mayor 
(Tian Zhenda) presents her to Gao 
(Gao Enman), ‘the grizzled regular 
teacher she’ll be replacing for a 
month while he tends his ailing 


full of urchins not much younger _ mother. Neither are her credentials 


imposing: she can sing, almost, a 


To begin with, she’s sharp enough 
to insist on her money up front — 
50 yuan — and she chases down 
the departing Gao and mayor until 
she gets some satisfaction. She’ll 
be paid when he returns, Gao 
promises, plus 10 yuan extra if all 
28 students — not one less — are 
still enrolled upon his return. 


AMATEUR HOUR: Tian Zhenda and Wei Minzhi play themselves — and superbly. 





terms “heartwarming” and 
“charming” come readily from the 
critic’s lexicon. Wei Minzhi 
(played by herself; the cast is made 
up entirely of amateurs playing 


song about Mao and write lessons 
on the blackboard. 

But she’s got a stubborn streak 
and a resourcefulness that proves a 
learning experience for everyone. 


At first that condition seems 
easy to fulfill: she writes a lesson 
on the board, tells the class to 
copy it, then shuts the door and 
guards it. That method doesn’t 
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help when an out-of-town track 
coach recruits one of her stu- 
dents for a training program — 
though when she runs doggedly 
after the car taking the girl away, 
the mayor notes that Minzhi 
might also be a good candidate 
for the team. 

Then there’s the diabolical 
Zhang Huike. A grinning imp, he 
defies Minzhi’s authority and tor- 
ments her and the class with his 
obnoxious pranks — one of 
which, in a poignant scene, causes 
some of the school’s precious 
chalk to be destroyed. He’s still 
missed, though, when he doesn’t 
show up one day for class — he’s 
gone to the city to make money for 
his impoverished family. 

That, ostensibly, is the social 


problem that Not One Less was 
made to illustrate — the “one mil- 
lion” grade-school students (the 
number stated in the film’s epi- 
logue, which was written to placate 
the Chinese critics, though the ac- 
tual figure is closer to 10 million) 
who drop out of school every year 


| because of poverty. A good cause 


to promote, no doubt, but more 
compelling is how the heroine not 
only adapts to her situation but 


transcends it — and how Zhang 
retains the innocence of naturalis- 
tic filmmaking while commenting 
cannily on it. 

When the mayor refuses to do 


| anything about the missing ‘boy, 


Minzhi and the class calculate 
ways of getting to the city and 


' back in order to rescue him. The 


problem inspires a series of math 
lessons — no more rote lessons to 
be copied — and some back- 
breaking field trips to earn money 
for bus fare. All for nought — in 
one of Less’s many ironies, Minzhi 
ends up boarding the bus through 
a subterfuge and promptly getting 
tossed off, whereupon she starts 
hitching. Her wiles, though, are 
no match for the Westernized glitz 
and alienation of the city. Only 
her perseverance is. Waiting for a 
day and a half outside the gate of a 
TV station, she becomes a media 
star and returns home triumphant. 

Or does she? Although the old 
village school was elementary in 
every sense of the word — time 
was told by the progress of sunlight 
up a beam — and though the vil- 
lagers seem at first a gruff and un- 
appealing lot, the prosperity of city 
life that Minzhi ushers in seems a 
dubious improvement. Despite 
being dazzled by the plenty around 
him, Huike recalls for a TV inter- 
viewer that what he’ll remember 
about city life was having to beg for 
food. And when she’s confronted 
by a chatterbox talk-show host and 
a camera lens, Minzhi’s response is 
a silent tear. But it’s enough to get 
them their 15 minutes of fame and 
more boxes of colored chalk than 
they know what to’ do with. As 
these Chinese characters write 
their favorite Chinese characters 
on the blackboard, you wonder 
how long such stubborn innocence 
can prevail, and then you appreci- 
ate all the more Zhang’s accom- 
plishment in recording it. * 





Dogma-tist 
Lars von Trier’s cameraman tells all 


Breaking the Waves filmmaker Lars von Trier is the theorist/architect 
behind the. Dogma ’95 oath, the filmmaker responsible for swearing al- 
legiance to an anti-special-effects cinema of handheld camera, available 


lighting, diegetic music and synch 
sound, and actors costumed in their 
own clothes on sets that are real, 
untampered-with locales. Of 
course, when in 1998 Trier actually 
made a Dogma film, it was a dog of 
a film, the still unreleased-in-Amer- 
ica inanity (I suffered through it at 
Cannes) called The Idiots. 

Yet the Dogma principals have 
worked splendidly in the right 
hands. Give all credit to Anthony 
Dod Mantle, the formidably talent- 
ed British cinematographer who 
has photographed all three of the 


essential Dogma-driven films: 


Harmony Korine’s julien donkey- 
boy, which shows March 10 
through 12 at the Harvard Film 
Archive; Sgren Kragh-Jacobsen’s 
Mifune, which opens March 17 at 
the Coolidge Corner; and Thomas 
Vintenberg’s The Celebration, the 
Dogma movement’s one indis- 
putable classic. 

At the Nortel Palm Springs Film 
Festival in January, Mantle sat 
through The Celebration with the 
audience, and he confessed that he 
had been moved anew, seeing the 
1998 film for the first time in sev- 
eral years. Mantle shot it handheld 
with a digital camera, and he ad- 
hered to Trier’s Dogma tenets. 

“There are 10 rules, to be pre- 


cise,” Mantle said when we talked, 
in his first American interview. “It 
was written by Lars on impulse, an 
explosion out of his heart, a retali- 
ation against an elaborate kind of 
cinema. Dogma is about naked 
storytelling. What he asked for is 
interesting but 
not easy for a 
cinematograph- 
er. I have a tra- 
ditional camera 
training, and it 
was like taking 
my palette away 
from me. But it 
was fun. I 
wouldn’t have said yes if it weren’t 
a kind of game. 

“For The Celebration, 1 let my 
conventional lighting go and 
thought instead about emotional 
movement. I wanted to become one 
of the witnesses, to react as if I were 
an actor in the drama. One of the 
characters, Christian, tries to find 
truth in the middle of lies and de- 
ceptions. I wanted to commemorate 
his search: mine was an agile Dar- 
winian camera. As the family slowly 
disintegrates, I wanted my emulsion 
to organically decompose 

A Darwinist? “It sou “It sounds snob- 
bish, but I mean it: The Celebra- 
tion was one of the most aggres- 


sive films I’ve ever been on. I 
wanted to let off steam with my 
cinematography. I’m a camera 
caveman at heart.” 

Trained as a still photographer in 
England, Mantle went to the Na- 
tional Film School in Copenhagen 

in cinematogra- 
phy. “I had a 
very strange but 
short-lived rela- 
tionship with a 
Danish woman, 
and a year and 
a half of learn- 
ing the Danish 
language. 
There must have been a reason for 
it,” It’s allowed him to make fiction 
films and also documentaries witlt 
top-line Danish directors, including 
Trier. He spent New Year’s Eve 
2000 shooting for Trier a live inter- 
active 70-minute TV program, ac- 
tors and fireworks over Copen- 
hagen, that was broadcast simulta- 
neously on seven Danish TV chan- 
nels. 

Mantle also operated the cam- 
era for the dance sequences in 
Trier’s non-Dogma new movie, 
Dancer in the Dark, which pairs 
Bjérk and Catherine Deneuve. 
“It’s an amazing digital film that 
will destroy Cannes,” he predict- 


ed. Recently he shot the Gus Van 
Sant section of an in-progress 
three-part movie scripted by Har- 
mony Korine. “Gus told me when 
we met he’d seen The Celebration 
and it changed his life. He’d been 
smelling it. And when we were in 
Poland, Mike Leigh gave me a 
handshake and said he was a 
great admirer of Dogma. 

“The filmmakers and projects 
I’m drawn to are where I suspect 
cinema can come to its full force. I 
do believe cinema is*potentially the 
greatest art form, that the frame 
line is metaphysical. Though when 


THE CELEBRATION: ‘] sierod 


matography,” said Mantle. 


status to show-business glory as a 
mind-reading “mentalist” to alco- 
holic degradation as a sideshow 
freak, The 1947 movie version of 
Nightmare Alley, which is being 
revived March 10 and 11 at the 
Brattle, has been tidied a bit with 
some uncomfortable Hollywood 
redemption, but Tyrone Power in a 
too-tight undershirt is a dandy 
Stan, a plump Joan Blondell and a 
dyed-blond ‘Mike Mazurski are 
swell carnie types, and the little- 
known starlet Colleen Gray is 
scrumptious as Stan’s oft-suffer- 
ing girlfriend. 


to let off steam with my cine- 





the lights come down, how disap- 
pointing on screen when it’s the 
same old fucking shot.” 


NEVER BE TOO PROUD. 
There’s a geek inside all of us 
waiting to drag us into the pit, 
where, rum-soaked and diseased, 
we crawl about chewing the heads 
off screaming chickens. That’s the 
cautionary message of William 
Lindsay Greshem’s 1946 novel 
Nightmare Alley, the tale of an 
ambitious heel, Stan Carlisle, who 
goes from carnival down-and-out 


TWO RIPs. Otello Martelli, 98, 
Roberto Rossellini’s cinematogra- 
pher (Paisan, Stromboli), who en- 
joyed an extraordinary career with 
Federico Fellini, shooting J vitel- 
loni, La strada, and, most impres- 
sive of all, La dolce vita. 

Tod Karnes, 79, a journeyman 
actor whose juiciest role was as 
Jimmy Stewart’s sibling in It’s a 
Wonderful Life. As Harry Bailey, 
Karnes offered the tear-inducing 
Christmas toast: “To my big broth- 
er George. The richest man in 
town!” * 





6 MARCH 10; 2 


000 ARTS THE BOSTON PHOENIX 


PUGS 


THE NINTH GATE 


Roman Polanski is in bed with the devil — maybe 
that’s the message of his perfunctory, occasionally 
puckish The Ninth Gate. The director's girlfriend, Em- 
manuelle Seigner, plays a mysterious woman with 
shining eyes and ninja abilities who shadows Dean 
Corso (Johnny Depp in another chameleon-like trans- 
formation) as he searches for an old book that can 
summon Satan. But might she be Satan herself? It 
doesn’t make much difference as Polanski merely 
slums in the brimstony regions he brought to infernal 
life in Rosemary's Baby, Corso’s investigation, peering 
into the more baroque nooks of Europe, is literally by 
the numbers. Based on Arturo Pérez Reverte's over- 
rated bestseller The Club Dumas (Umberto Eco by 
way of Dean Koontz), Gate does summon up a fair 
share of atmosphere, suspense, and the filmmaker’s 
trademark macabre humor — a Black Mass near the 
end is a hilarious corrective to the ponderous orgy in 
Eyes Wide Shut. And Frank Langella is diabolically 
menacing and pathetic as Boris Balkan, the Faustian 
collector who hires Corso to find the book. But the 
lure of damnation and dementia that appears so ec- 
static and absurd in Polanski’s other work here is 
merely weary and self-parodic. The circularity of the 
final image is a commentary more on the filmmaker's 
creative rut than on the rewards of transgression. Aft 
the Copley Place, the Fresh Pond, and os Circle and 


in the suburbs. 
— Peter Keough 


Save for the scene in which Madonna’s yoga-instructor 
character contorts into a human Rold Gold, the 
singer/actress doesn’t do much stretching in this family- 
values fiasco by John (Midnight Cowboy) Schlesinger. 
She’s Abbey, a whiny, self-absorbed single gal who 
boasts a closetful of biceps-baring Hindu fashions, a 
pretty good singing voice, and an inexplicable popularity 
among homosexual men. One martini-drenched after- 
noon, she shags her gay best friend (the indomitably 
classy Rupert Everett) and gets pregnant. Convention 
be damned, they vow to raise the dopy tyke (Maicoim 
Stumpf) together — until, that is, Abbey gets her kun- 
dalini flowing with a sexy out-of-towner (Benjamin Bratt). 
Mawkish, clumsy, and howlingly funny, this film works 
solely as a camp trifle, Madonna’s far too brittle to exude 
any maternal warmth, and the piot pitches arid heaves 
into one hummer of a melodrama. There are goofy mon- 
tages and leaden deliveries; there’s much whooping by 
Lynn Redgrave. And the best part? When Madonna 
thuds a line that’s a ringer for a lyric in “Papa, Don’t 
Preach.” At the Nickelodeon, the Fresh Pond, and the 


Circle and in the suburbs. 
~— Alicia Potter 


THE NEXT BEST THING: Rupert Everett ech Madonna go 


from martinis to motherhood. 


Director Nick Gomez, the Somerville native who 
demonstrated such promise with Laws of Gravity and 
The Sopranos, finds himself a long way from his usual 
mean streets with this Fargo pretender. Drowning 
Mona opens with a punchy, dark set-up worthy of the 
Farrelly or the Cohen brothers, but as its resolution 
wanders into Murder by Death territory, it turns bland 
and predictable. Bette Midler’s title character is a nag 
of a mom, a troll of a wife, and an overall social men- 
ace in her small backwoods New Jersey township. 


She dies in a car accident that turns out to be no acci- 
dent, and all the locals are suspect. There’s Mona’s 
cheating husband (William Fichtner), the waitress 


(Jamie Lee Curtis sporting a gaudy colored coif) he’s 


having an affair with, the son’s landscape partner (a 
blond and Opie-earnest Casey Affleck), and even the 
dimwitted son (Marcus Thomas) himself. Danny DeVi- 
to is amicable as the law-enforcement head trying to 
unravel the mess, and Neve Campbell, as his daugh- 
ter, does well with a working-class accent. 
All the same, this not-so comic black com- 
edy goes down the drink. At the Copley 
Place, the Harvard Square, and the Circle 
and in the suburbs. 

— Tom Meek 


AGNES BROWNE 


When you’re a widowed mother of seven liv- 
ing in Dublin, putting food on the table can 
seem just as impossible as attending Tom 
Jones in concert (since it’s 1967, this is a 
normal desire). And so the sturdy Agnes 
Browne greets one challenge after another, 
struggling to keep herself and a derelict kid 
out of debt to a local loan shark, 
facing the reality of her best 
friend’s terminal illness. Anjelica 
Huston’s film is based on a best- 
selling Irish novel; she herself 
stars as the title character, hur- 
dling each obstacle with wit and 
charm (and the aid of a few pints 
of Guinness). Throw in the some 
old Catholic sexual-innocence 
jokes (even after having seven 
kids, Agnes has never had an “or- 
ganism” during sex) and the well- 
timed use of the f-word (it’s so 
funny with that accent) and you've 
got a middle-aged mum's fluffy 
coming-of-age story. Like Agnes, 
the film tries to accomplish too 
much in too little time. By the time 
her dream comes true, | was al- 
ready fast asleep. At the Nickelodeon and in 
the suburbs. 


3 STRIKES 


This one used up all three of ’em in the first 
few minutes. Friday co-writer D.J. Pooh's direc- 
torial debut, ostensibly designed to make light 
of California's “three-strikes” mandatory mini- 
mum-sentencing laws and their effect on-the 
black community, is about as much fun as a 
25-year sentence. 

Do you think a 90-minute screed of exple- 
tives, n-words, and crude racial stereotypes is 
furny? Did you know ail black guys drink 40s, 
smoke a lot of dope, and like a nice round ass? 
It's funny to see a black guy being chased by the cops 
down an LA freeway, right? (Especially when he’s in a 
huge SUV being driven by his friend and it’s all being 
televised via overhead helicopters — sound familiar?) So 
now Martin Luther King Jr’s “free at last” speech refers to 
getting out of jail, and it seems especially eloquent fol- 
jowing a brilliant comic soliloquy about how much pussy 
our young protagonist Rob (Brian Hooks) will be getting 
once he’s sprung. Somehow | don’t think this is the 
dream the good doctor had in mind. 

it doesn’t have to be this way. Other comedies have 
been populated with such base caricatures, but in those 


— Leslie Robarge 


. te 
a 


-day screening | attended, ee 


opening 
hell of a lot funnier than the film. Af the Copley Place, 
suburbs. 


the Fresh Pond, and the Allston and in the 
— Mike Millard 


AGNES BROWNE: Anjelica Hliston hurdles oak abekae le with wit 
and charm and the aid of a few pints of Guinness. 


ORPHANS 


The opening scene might hoid the key to watching Or- 
phans, British actor Peter Mullan’s bewildering, ludi- 
crous, but never dull debut feature. Four Glasgow sib- 
lings —- cynical Michael (Douglas Henshall), sanctimo- 
nious Thomas (Gary Lewis), callow college boy John 
(Stephen McCole), and sickly Sheila — gather somberly 
around their mother’s open coffin. Sheila asks to give 
mom a kiss, and Michael and Robert lift her out of her 
wheeichair, carry her over to the bier as if she were 
Alan Keyes in a mosh pit, and shove her face into 
mom's. 

True, all grief and misfortune has its wacky side, but 
Mullan seems determined to take the bathos of this por- 
trait of grief and family conflict to the outskirts of Twin 
Peaks. Perhaps he means to parody the relentless 
melodramas of his fellow thespians Gary Oldman and 
Tim Roth, whose Nil by Mouth and The War Zone blur 
the line between tragedy and farce. How else account 
for the escalating absurdity of events, as a teary song 
leads to a fight, a stabbing, a death vendetta, and, 
somehow, a trio of drunks using a barman’s ass as a 
dart board? When it rains in this movie, it not only 
pours, but the wind blows the roof off the church. Tone, 
though, remains a problem — when Thomas says, 
“She’s not heavy, she’s my mother,” are we supposed to 
laugh? At the Nickelodeon and in the suburbs. 

— Peter Keough 





Crazy for you 
Singer's Meshugah takes the stage 


BY CAROLYN CLAY Meshugah is a potboiler in which deeper ques- 


tions steam and bubble. Adapted from a novel by Nobel laureate Isaac | 


Bashevis Singer, it’s the Enemies: A Love Story—like tale of a romantic 


triangle in which the ethical issues 
are not about freedom and fidelity 
but about judging and surviving the 
past. The characters are Warsaw 
Jews transplanted to New York City 
in the early 1950s. The elephant in 
the room, of course, is the Holo- 
caust. And in the passionate, self- 
repudiating relations of the main 
characters, Freud’s favorite couple, 
sex and death, are as tangled as 
bedsheets after a night of lust. 

As adapted for the stage by play- 
wright and McCarter Theatre artis- 
tic director Emily Mann, the play is 
affecting but also somewhat clunky. 
To begin with, this is not first-rate 
Singer. Written in Yiddish and orig- 
inally published in serial form (as 
Lost Souls) in the Jewish Daily For- 
ward in the early 1980s, the novel 


was translated into English by the _ 
author and Nili Wachtel and | 


posthumously published in 1995. 
The story is told in the first person, 


which in the theater makes for a lot | 


of expository address to the audi- 
ence. And much of the novel’s flavor 


— the bookish bustle of Jewish life | 
on the Upper West Side, amid | 


memories that run from brown- 
flour soup to the tortures of the 
camps — is difficult to transfer to 


the stage. 
Perhaps un- 
avoidably, Singer’s 
secondary charac- 
ters become two- 
dimensional, Pol- 
ish-accented types 


| who barely regis- 


ter. And the main 
story, about a mid- 
dle-aged writer’s 
growing obsession 
with and tortured 
acceptance of a 
lusty young 
woman who (it is 
gradually revealed) 
survived the Holo- 
caust any way she 
could, can slip into 
melodrama. Even 
in the weighty 
shadow of the 
greatest horror of 


the 20th century and peppered with | 


talk of “lost souls,” Meshugah can 
seem a sort of Jewish bodice ripper 


punctuated by book discussion and _ 


music of the shtetl. 

And yet, at Trinity Rep the piece 
is intensely acted, under Oskar Eu- 
stis’s fluid direction. The production 
boasts an ingenious set design by 


Michael McGarty — 
the walls constructed 
entirely of suitcases, 


as if to illustrate the | 


uprootedness of the 


immigrant milieu — 


and a trio of musi- 
cians who snake 
through mouthing 
and fiddling the rau- 
cous, mournful 
sounds of a world 
gone by. Sam Tsout- 


souvas, aS narrator | 


(and Singer stand- 

in) Aaron Grei- 

dinger, begins by de- 

scribing the day in 

1952 when a War- 

saw patron he had 

thought dead burst 

into his Yiddish- 

newspaper office. 

Whereupon Tom 

Brennan, as roguish sexagenarian 

libertine Max Aberdam, indeed pops 

up from under a sheet like a reinvig- 

orated corpse, commandeers Aaron 
for the afternoon, and we’re off. 

Max, who is pushing 70, intro- 

duces Aaron to his young mistress, 

Miriam, who is not only a fan but 

has partially finished a dissertation 


Pair of queens 


The Huntington addresses Mary Stuart 
BY SCOTT T. CUMMINGS In truth, Queen Elizabeth I and her 


cousin; Mary Stuart, never met. But Friedrich Schiller, the great Ger- 
man playwright and poet, found their fates to be so intimately enmeshed 


that he staged the obligatory scene 
that History somehow neglected. 
His masterpiece of historical 
tragedy, Mary Stuart, will receive a 
rare production by the Huntington 
Theatre Company when it starts 
previews this weekend. 

The production is directed by 
Carey Perloff, artistic director of 
San Francisco’s well-known 
American Conservatory Theatre 
(ACT). Two years ago, she direct- 
ed Mary Stuart there. Outgoing 
HTC. producing director Peter 
Altman saw it, loved it, and set to 
work to have Perloff remount the 
production here. So why did she 
want to take a busman’s holiday 
in Boston when she had her hands 
more than full running a huge 
theater on the West Coast? “Peter 
was very passionate about it. He 
really fought for it. It is a miracle 
we’re here. I adore the play, and I 
thought it was a real signature 
piece for ACT. Schiller is one of 
the great European playwrights 
and is almost never produced. It 
seemed to me that this was a great 
chance to bring to the East Coast 
something that was very particu- 
lar to us, that I felt very strongly 
about, and particularly to bring it 


to this town, which is very 
Catholic. I think this play will re- 
ally speak to this audience. 

“This is also a great music town, 
and this is a very operatic play. 
That’s why they loved it in San 
Francisco. Plus you learn a lot col- 
laborating with another theater. 
This was a chance to get to know 
another theater, to watch how it 
runs and what its priorities are and 
how it talks to its audience — 
which I always find very illuminat- 
ing. It makes you think about how 
you do your own work. And there 
are great museums here, so that 
was another draw.” 

The Huntington’s Mary Stuart 
features the ACT production’s de- 
sign team as well as three members 
of the original cast, including Car- 
oline Lagerfelt as Elizabeth. René 
Augesen plays the title role. Perloff 
commissioned a new verse transla- 
tion by Michael Feingold — who 
in addition to having translated 
works by Brecht, Ibsen, Moliére 
and others is a theater critic for the 
Village Voice — and an original 
score composed by David Lang 
and recorded by Chanticleer, a Bay 
Area male vocal ensemble. 

In Mary Stuart, Schiller depicts 


the dynastic struggle between the 
Protestant Elizabeth, still consoli- 
dating power 30 years into her 
reign as Queen of England, and 
the Catholic Mary, Queen of 
Scots, who’s been imprisoned for 
alleged conspiracy to seize the 
throne and restore Catholicism to 
England. In focusing on the 
thorny matter of whether to order 
Mary’s execution, Schiller fash- 
ioned a dialectical drama that pits 
the intuitive Heart against the cal- 
culating Head, Idealism against 
Realism. Perloff explains, “The 
issue with these two women is - 
having to choose — and this is 
true of male politicians too. This is 
the nature of politics, but it is 
more acute for women — the ag- 
onizing choice between holding 
onto one’s humanity and achiev- 
ing political power. It is almost 
impossible for those two things to 
go together. This is a truism. 
Every great political play — Cori- 
olanus, Julius Caesar, whatever 
you name — they’re all about that 
problem, that terrifying thing that 
happens when the accretion of 
power becomes more important 
than anything else.” 


Perloff sees Mary Stuart as a | 
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FREUD’S FAVORITE COUPLE, sex and death, get as tangled as 


bedsheets after.a night of lust. 





about Aaron’s work (very conve- 
nient, since she can throw back at 
the writer every idea he ever had). 
Aaron, apparently with Max’s bless- 
ing (Max thinks monogamy an in- 


_ vention of Christian Puritans), be- 
| gins an affair with Miriam, all hot | 


sex and giddy intellectual discus- 


| while conveying 
| ervation, and his righteous, reac- 


harlot Miriam, do fine work. Tsout- 
souvas manages to be interesting 
ing the character’s en- 


| tionary anger at Miriam is filled with 


pain. Brennan’s Max is a larger- 
than-life romantic reprobate with a 


| killer cackle. And LaMar, an earthy 


sion, that makes him feel alive for | 


the first time in a long time. When | 


| “he learns something of her sexual ” touch with her mercurial character. 


and collaborationist past (from a | 


gun-wielding estranged husband, 


no less!), he is repulsed. She, how- 
ever, refuses to be shamed, showing 


| 


beauty who looks a bit like the 
young Ingrid Bergman, is keenly in 


She cries too much; some modula- 
tion would tamp down the melodra- 


| ma of Meshugah. But she brings a 


up on the doorstep of his favorite _ 


cafeteria as a red-clad Biblical 
whore. The revelations eventually 
get worse, and Aaron, who emigrat- 
ed from Poland before the war, 
must confront the question “Who 
am I to judge the victims of Hitler?” 

Actors have been imported to 
play the lead roles in the Trinity pro- 
duction, relegating the regular com- 
pany members to the sketchy or ex- 
aggerated secondary characters. But 
Tsoutsouvas, Brennan, and particu- 
larly Diana LaMar, as wounded 


BUSMAN’S HOLIDAY: Carey Perloff really 
wanted to bring Mary Stuart to the East Coast. 





history play less of the Elizabethan 
era than of Schiller’s time and our 
own: “This sounds unbelievably 
cliché’d, but this is an incredibly 
millennial play. This play was 


| written in 1799. It premiered in 


1800, almost 200 years to the day 


| before we are opening. It is ab- 


solutely a play of its time. It comes 
during a period of incredible polit- 
ical turmoil: post—French Revolu- 
tion, post-American Revolution. 
Schiller, being a lawyer himself, 


| was fascinated by the American 


Constitution. If you count the 


deep sorrow near the surface, then 
complicates it with buoyant, flirta- 
tious nuance. 

The title notwithstanding, 
Meshugah is less about a world 
gone crazy than about a world gone 
godless yet still dominated by an 
idea of God. “I believe in God’s wis- 
dom but not in his mercy,” says 


_ Aaron, implying that Man must take 


over in that department. In the-end, 


| painfully, possibly weakly, he cuts 


Miriam some slack. We should do 
the same for the impassioned, if im- 
perfect, Meshugah. ° 


number of times the 
word ‘freedom’ is 
used in this play, it is 
monumental — in a 
way that individual 
freedom would never 
have been used by 
Shakespeare. 

“I say this because 
people walk into this 
play thinking they are 
going to see a Shake- 
speare play because it 
happens to be about 
Elizabeth. It is in fact 
completely non- 
Shakespearean in 
every way, from the 
language to the 
scope to the emo- 
tional life. There is a 
quest in this play — 
which is oddly mod- 
ern and interesting to 
me but very much of 
its time — for per- 
sonal freedom, what- 
ever that means, reli- 
gious freedom, polit- 
ical freedom, but also 
the freedom of one’s 
soul. 

“Both Elizabeth 
and Mary are en- 
trapped by chains 
that have to be shat- 
tered. They are an in- 
credible combination of political 
and sexual power. Each one thinks 
the other has gotten the freedom 
that she was denied. Ultimately 
Mary’s freedom is gained only in 
her death. And the price of Eliza- 
beth’s power is imprisonment to 
the crown. That’s very interesting 
to me.” . 


Mary Stuart is presented by the 
Huntington Theatre Company at 
the Boston University Theatre, 


- March 10 through April 9. Tickets 


| are $10 to $52. Call 266-0800. 
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Miracle 
workers 


Revels takes on the English mysteries 


BY JEFFREY GANTZ It’s a bright, sunny Corpus 
Christi Day in York, around 1400. You’re seated on a 
grassy hillside, perusing your copy of Geoffrey Chaucer’s 


Canterbury Tales (you’re privileged to be 
one of the few literate people in England) 
and enjoying the fine June weather, when 
the sound of processional music alerts you 
that the day-long festivities are about to 
begin. One by one the trade-guild carts 
draw up in front of your station and present 
their pageants: Adam and Eve, Cain and 
Abel, Noah, Abraham and Isaac, the Annun- 
ciation, the Nativity — the entire miracle of 
God’s Creation, re-enacted not as liturgy 
but as living drama, the stuff of your every- 
day existence. 

Flash-forward some 600 years: a wintry 
March night in Boston, where, indoors, an 
audience seated on bleachers (bring a cush- 
ion) boos, hisses, and applauds as the same 


spectacle is played out in its midst; a hard- 
hatted working-man’s God surveying the 
stage from the heights of a forklift, Noah and 
his wife making like Ralph and Alice Kram- 
den, Herod dolled up like Elvis, shepherds 
sporting red-and-black-checked hunters’ 
caps. The set-up may be different, but the re- 
ligious pageant lives in the superb presenta- 
tion of 14 English miracle plays that Revels 
and Shakespeare & Company are collaborat- 
ing on at the Boston Center for the Arts’ Cy- 
clorama. 

The English miracle, or mystery, play 
evolved in the 14th century as a kind of peo- 
ple’s outdoor alternative to the liturgical dra- 
mas that were presented in church. Each 
trade guild was responsible for part of the 
cycle; in York, for example, the cardmakers 
presented the Fall of Adam and Eve and the 
carpenters did the Resurrection. These 
pageants were staged all over Great Britain, 
and they remained popular until the ascen- 
sion of killjoy Elizabeth I, but only a few cy- 
cles have survived, notably those of York, 
Wakefield, and Chester. 

An entire cycle, from the Creation to the 
Last Judgment, would take up an entire day, 
so Revels and- Shakespeare & Company de- 
cided to settle for the Nativity section of the 
three-part cycle that British playwright Tony 
Harrison constructed in the 1980s with ac- 
tors from the Royal National Theatre of 
Great Britain. It takes us from the Creation to 
Joseph and Mary’s Flight into Egypt. No ex- 
planation of how Harrison compiled his text 
is provided (instead of Revels’ usual meticu- 
lous documentation we get a one-page histo- 
ry that’s not altogether accurate); I presume 
he chose from the different surviving cycles. 
Of necessity he’s modernized (mediaeval 
English is not accessible to modern ears) and 
abridged (the full text would run probably six 
hours, twice as long as the BCA presenta- 
tion). The cutting is a shame, since some of 
these plays — the Chester Noah’s Flood, the 
Wakefield Second Shepherds’ Play, the York 
Crucifixion — are dramatic masterpieces, 
but there was no help for it. 

Even abridged, Noah’s Flood and the Sec- 
ond Shepherds’ Play remain the highlights 
here, with hilarious performances from Larry 
Nathanson (as Noah and sheep stealer Mak) 
and Paula Langton (as Noah’s abusive wife 
and Gil, Mak’s fellow-conspirator spouse). 
Some of the astonishing artistry of the Sec- 


ond Shepherds’ Play is lost, but the theologi- 
cal genius survives: a Hawaiian-shirted Mak 
lulls the Larry-Darryl-and-Darryl trio of 
shepherds to sleep and steals a sheep, which 
he and the silver-beehive-coiffed Gil put in a 
cradle and try to pass off as their newborn 
babe, even as Mary is delivering a real babe, 
the Lamb of God, on the Cyclorama’s bare 
brick floor, with not even a stable for shelter. 
Mak gets caught, of course, and winds up in 
the stocks, the Revels (or audience?) chil- 
dren being invited to pelt him with wet 
sponges. There’s more poignance from John 
Sarrouf’s Travolta-like Joseph and Dawn 
Jenks’s ingenuous, radiant Mary (think Shel- 
ley Long or Lisa Kudrow) in the Annuncia- 
tion and Nativity pageants; from Ted 


HEROD AS ELVIS is headed for heart- 
break hotel when Death shows up. 





Kazanof’s Hamlet-like Abraham and 
Michael Burnett’s Isaac (whose humiliating 
trussing could make you think twice about 
that post-performance steak); and from the 
women who lose their babes in the Slaughter 
of the Innocents (in an inspired bit of stag- 
ing, they remain on for the Death of Herod 
and the Dance of Death). 

This is surely the first Revels or S&C pro- 
duction to feature cans of Coors (is nothing 
exempt from product placement?), but The 
Mysteries also has Revels’ signature imagina- 
tive touches, like the momentary flapping of 
an umbrella to depict the dove that Noah re- 
leases, and an appearance by the Padstow 
hobby horses, spooky black creatures that 
upstage even Death. The music ranges from 
American shape-note numbers to the Entry 
of the Gladiators to the Provengal March of 
the Three Kings. 

As fine as this Mysteries is, it would be 
even finer staged at full length in June on 
Boston Common, a spectacle that would 
draw visitors from all over. Revels has the 
talent — someone should give it the oppor- 

i « 


tunity. 

















COMPILED BY CAROLYN CLAY 


@ ART. Two-time Tony winner (and 
Taxi star) Judd Hirsch is featured 
with Cotter Smith and ART veteran 
Jack Willis in Yasmina Reza’s 
Tony-winning play, in which the 
purchase of an expensive white-on- 
white painting by a Paris dermatolo- 
gist detonates a primal conflict 
among three male friends. The 
play, a huge hit in Paris, London, 
and New York, is here on its nation- 
al tour. Britisher Matthew Warchus 
directs; the English translation is by 
the playwright and screenwriter 
Christopher Hampton. At the Colo- 
nial Theatre, 106 Boylston Street, 
Boston (931-2787), through March 
26. Curtain is at 8 p.m. Tuesday 
through Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7:30 p.m. on 
Sunday. Tix $45 to $65. (See “After 
Deadline,” in News.) 

@ ARTS AND THE MEDIA 2000. 
The Cambridge Center for Adult 
Education sponsors its annual con- 
fab for artists and cultural organiza- 
tions, “This year’s conference will 
focus on building bridges between 
reviewers, reporters, arts editors, 
funders, artists, and new audi- 
ences.” The day-long event in- 
cludes a performance by the The- 
ater Offensive, a keynote address 
by president and CEO of the 
Boston Foundation Anna Faith 
Jones, a closing reception, and nu- 
merous panels, workshops, and 
discussion groups having to do with 
getting the word and the work out. 
At the Cambridge Center for Adult 
Education, 42 Brattle Street, Cam- 
bridge, and other Harvard Square 
locations, March 18, from 9 a.m. to 
6 p.m. Cost is $40 to $60 per per- 
son, depending on size of partici- 
pating group. For more information, 
call 547-6789 extension 9226. 

@ AVENUE X. John Ruoccodirects 
a scrappy and stylish production of 
the engaging a cappella musical by 
Ray Leslee and John Jiler. Set in 
1963 in the Gravesend neighbor- 
hood of Brooklyn, where an estab- 
lished Italian-American neighbor- 
hood butts horns with recently 
erected housing projects occupied 
by African Americans, the show pits 
racial conflict against musical merg- 
er as boy-group harmonies redolent 
of Polermo{?} are stoked by the 
fires of jazz, rhythm and blues, and 
gospel. The result is doo-wop, ren- 
dered here by an outstanding cast 
of singer-actors. At Merrimack 
Repertory Theatre, 50 East Merri- 
mack Street, Lowell (978-454- 
3926), through March 19. Curtain is 
at 8 p.m. Wednesday through Sat- 
urday and at 2 and 7 p.m. on Sun- 
day. Tix $18.50 to $32.50; half-price 
rush one hour prior to curtain. 

@ THE BEGGAR’S OPERA. Low- 
ell House Opera presents John 
Gay’s 1728 work about Macheath 
the rakish highwayman, on which 
The Threepenny Opera is based. 
This production uses Benjamin Brit- 
ten’s 1948 adaptation of the music. 
Direction is by Fredric Woodbridge 
Wilson; musical direction is by 
Bradford Chase. At Lowell House 
Dining Hall, 10 Holyoke Place, Har- 
vard University (496-2222), March 
11, 12, 15, 17, and 18. Curtain is at 
8:30 p.m. Tix $14; $7 for students. 
@ BETRAYAL. Industrial Theatre 
performs Harold Pinter’s 1978 
work, the tale of a love triangle told 
backwards. At the Leverett Old Li- 
brary Theatre, Mill Street, Harvard 
Square, Cambridge (496-2222), 
March 17 through April 1. Curtain is 
at 8 p.m. Thursday through Satur- 
day and at 2 p.m. on Sunday. Tix 
$12; $9 for seniors and students; $6 
for friends of Industrial Theatre. 

@ BLUE MAN GROUP. It would be 
difficult and unfair to try to cata- 
logue all the antics of the Drama 
Desk Award-winning trio of cobalt- 
painted bald pates who have set- 
tled into long runs Off Broadway 
and at the Charles Playhouse. They 
begin their delightful and deafening 
evening of anti-performance art 
beating drums that are also deep 
buckets of paint, so that sprays of 
color jump from the instruments like 
breaking surf, and end by engulfing 
the spectators in tangles of toilet 
paper. Go experience it. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at -8 p.m. on 
Wednesday and Thursday; at 7 and 
10 p.m. on Friday; at 4, 7, and 10 
p.m. on Saturday; and at 3 and 6 
p.m. on Sunday. Tix $39 to $49; 
$19.75 obstructed-view seating; 
available at box office and Bostix 
day of performance. 
m@ BOSTON WOMEN ON TOP 
THEATER FESTIVAL. The fourth 
annual orgy of new plays by women 
includes moré than 50 artists, five 
featured plays, two staged read- 
ings, a free forum with Shake- 
speare & Company honcho Tina 
Packer, master classes, panel dis- 
cussions, and a benefit perfor- 
mance by: Melinda Lopez. Here’s 


‘ 


the remaining line-up. March 9, 10, 
and 11 at 7:30 p.m. and March 12 
at 2 p.m.: Get Rid of the Roach- 
... A Love Story, by Jacqui 
Parker, an audience pleaser that 
“weaves together the lives of the 
popular singing group the Quintes- 
sants” and “explores their rich rela- 
tionships with the ever-mysterious 
Bottle Man and the sexy sax player 
Blow Boy and their common bond 
to a small Boston nightclub.” March 
10 and 11 at 10:30 p.m. and March 
12 at 7 p.m.: “A Night of Quickies,” 
which includes A Russian Tea- 
Party, by Rosanna Yamagiwa Al- 
faro; Dead, by Lin Haire-Sargeant; 
The 12:22 London’ from 
Victoria/Brighton, by Geralyn Hor- 
ton; The Lesson, by Melinda Lopez; 
Men Are from Milwaukee, Women 
Are from Phoenix, by M. Lynda 
Robinson; and The Little Death of a 
Salesman, by Sheri Wilner. March 
13 and 16 at 7:30 p.m. and March 
17 and 18 at 9:30 p.m.: The Really 
Big Wedding Dress, by Julie Rold, a 
hillbilly comedy that is described as 
“a loving theatrical send-up of coun- 
try music.” March 17 and 18 at 7:30 
p.m. and March 19 at 2 p.m.: Eve's 
Version, written and performed by 
Deborah Lubar, whose First Lady of 
Genesis “remembers the pain and 
beauty of her growing conscious- 
ness and recounts with great humor 
and compassion her complex rela- 
tionships with Adam, Snake, God, 
and the garden itself.” March 15 at 
7:30 p.m.: a benefit performance by 
Melinda Lopez of her Elliot Norton 
Award-winning solo piece Media 
Noche/Midnight Sandwich (formerly 
God Smells like a Roast Pig on a 
Summer's Day). Presented by Cen- 
tastage Performance Group and 
Underground Railway Theater at 
the Boston Center for the Arts, 539 
Tremont Street, Boston (426-2787), 
through March 19. Tix $17.50 for in- 
dividual shows, $14.50 for seniors 
and students; $5 for staged read- 
ings; $45 for festival pass (admit- 
tance to all performances, readings, 
and panels, with the exception of 
the March 15 benefit); $35 for 
March 15 benefit, $50 with post- 
performance reception. Call (781) 
643-6916 for information about 
workshops and panel discussions. 
@ BRAND: NEW FESTIVAL OF 
WORKS FOR THE THEATRE. 
Hartford Stage presents its second 
annual weekend of new-play read- 
ings and workshops. The plays in- 
clude Homebody/Kabul, by Tony 
(Angels in America) Kushner; The 
Measure of My Days, by Keith 
Bunin; Necessary Targets, by Eve 
(The Vagina Monologues). Ensler; 
No Niggers, No Jews, No Dogs, by 
John Henry (The Old Settler) Red- 
wood; and Topographical Eden, by 
Brighde Mullins, At Hartford Stage, 
50 Church Street, Hartford, Con- 
necticut (860-527-5151), and other 
locations, March 17 through 19. 
Curtain for The Measure of My 
Days is at 7 p.m. on Friday and at 
noon on Sunday, at the Rehearsal 
Studio, Hartford Stage. Curtain for 
Homebody/Kabul is at 2:30 p.m. on 
Saturday at Hartford Stage. Curtain 
for No Niggers, No Jews, No Dogs 
is at 5:30 p.m. on Saturday at 942 
Main Street, Hartford. Curtain for 
Topographical Eden is at 8:30 p.m. 
on Saturday at the Museum The- 
atre at the Wadsworth Atheneum, 
600 Main Street, Hartford. Curtain 
for Necessary Targets is at 3 p.m. 
on Sunday at the Museum Theatre 
at the Wadsworth Atheneum. Festi- 
val passes, which entitle patrons to 
see all of the readings and work- 
shops, are $10; No Niggers, No 
Jews, No Dogs is free. 
@ BRIAN DE LORENZO. Cabaret 
singer, actor, and Boston Associa- 
tion of Cabaret Artists president 
Brian De Lorenzo performs cabaret 
and theater songs. Nicole Kemp- 
skie joins him for some duets. Doug 
Hammer is at the piano. At the 
Blacksmith House, 56 Brattle 
Street, Cambridge (247-9192), 
March 10. Curtain is at 8 p.m. Tix 
$12; $10 for BACA members. 
@ BRIGADOON. Dennis Cole, who 
danced with Agnes de Mille, directs 
this Boston Conservatory produc- 
tion of the improbable 1947 Lerner 
& Loewe musical with a ravishing 
score. The show’s about “two 
American tourists who find a mythi- 
cal Scottish Highland village that 
appears for just one day every 100 
years.” The production reconstructs 
the original de Mille choreography. 
At the Boston Conservatory The- 
ater, 31 Hemenway Street, Boston, 
through March 12. Curtain is at 8 
p.m. on Thursday and Friday, at 2 
and 8 p.m. on Saturday, and at 2 
and 7 p.m. on Sunday. Tix $32; $20 
for children under 15; $7 student 
rush. s 
@ THE BUNNY TRAIL. “What hap- 
pens when a mild-mannered En- 
glish teacher gets caught up in the 
kidnapping of a seven-year-old su- 


permodel? They head to ‘Fairy 
Land,’ of course.” Playwright-per- 
former Ryan Landry promises that if 
you're not completely satisfied, he 
will leave town and never come 
back! He also wams: this is not an 
Easter show. Adults only! Present- 
ed by the Gold Dust Orphans at the 
Dollhouse Theatre, 731 Harrison 
Avenue, South End (266-8511), 
through March 25. Curtain is at 8 
p.m. Thursday through Saturday. 
Tix $20. 

@ COME BACK, LITTLE SHEBA. 
Delvena Theatre Company pre- 
sents a 50th-anniversary staging of 
William Inge’s play, the film version 
of which won Shirley Booth an 
Oscar. A realistic if Freudian drama, 
it's about a loveless middle-aged 
couple and the way they're affected 
by the romance of their young fe- 
male boarder. She’s not Sheba, 
though; the title character is a lost 
dog. Joseph Zamparelli Jr. directs. 
At the Boston Center for the Arts, 
539 Tremont Street, Boston (426- 
2787), through 25. Curtain is at 8 
p.m. Thursday through Saturday 
and at 3 p.m. on Sunday. Tix $16; 
$12 for seniors and students. 

@ COMMUNICATING DOORS. 
Daniel Gidron directs “British Neil 
Simon” Alan Ayckbourn’s 1994 
time-warp thriller/farce, which is set 
in the same London hotel suite in 
2014, 1994, and 1974 and has to 
do with an attempt to prevent a 
couple of murders that have al- 
ready happened. A 21st-century 
hooker named Poopay witnesses a 
dying geezer’s confession, then 
finds herself transported back in 
time and involved with one of the 
alleged murder victims, the dying 
man’s still-living second wife, in an 
attempt to change fate. The farce is 
spirited if sometimes sluggish, with 
people diving under desks, pop- 
ping off balconies, and, of course, 
squirting in and out of various 
doors — all while a psycho: killer 
careers between decades. There 
are some English-accent impair- 
ments in the Lyric production, but 
Marie Larkin does good physical 
work as terrified “dominatrix” Poo- 
pay, and there are funny turns by 
Richard Snee as the geezer with 
the guilty conscience and Paul 
Kerry as a stupid hotel detective 
who thinks he’s on top of things. 
Stephanie Clayman gives a 
grounded performance as the irked 
Ruella, who’s trying to avert her 
own death. At the Lyric Stage 
Company of Boston, 140 Claren- 
don Street, Boston (437-7172), 
through March 12. Curtain is at 
7:30 p.m. on Thursday, at 8 p.m. 
on Friday, at 4 and 8 p.m. on Satur- 
day, and at 3 p.m. on Sunday. Tix 
$27 to $31. 

@ ENCHANTED APRIL. The worid 
premiere of Matthew Barber's stage 
adaptation of Elizabeth von Amim’s 
novel, which was also made into 
1935 and 1992 films. It's a tale 
about four British women who 
share a month together at an idyllic 
Italian villa — and about several re- 
lationships that decidedly thaw. 
Michael Wilson directs. At Hartford 
Stage, 50 Church Street, Hartford, 
Connecticut (860-527-5151), 
through March 26. Curtain is at 7:30 
p.m. on Wednesday and Thursday, 
at 8 p.m. on Friday and Saturday, 
and at 7:30 p.m. on Sunday; there 
are matinees at 2 p.m. on selected 
Wednesdays and Thursdays and at 
2:30 p.m. on selected Saturdays 
and Sundays. Tix $17.50 to $43. 

@ FLEDERMAUS. The world pre- 
miere of a new version of Johann 
Strauss’s operetta Die Fledermaus 
that takes place 1930s America, “a 
setting that closely mirrors the origi- 
nal, Vienna of 1873, when the Vien- 
na Stock Exchange crashed.” The 
music is Strauss’s; the new libretto 
is by Roger Jones. Jones directs; 
music direction is by Paul Merrill. At 
the Firehouse Center for the Arts, 
One Market Square, Newburyport 
(978-462-7336), through March 12. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 5 p.m. on 
Sunday, Tix $21 to $31; $2 dis- 
count for seniors and students. 

@ FULL CIRCLE. Elliot Norton 
Award-winning director Robert 
Woodruff is at the helm of Charles 
L. Mee’s fascinating play, a cultural 
and historical collage built on 
Brecht’s The Caucasian Chalk Cir- 
cle and set in East Berlin in 1989 
as the Berlin Wall and the commu- 
nist regime are toppling. Whereas 
Brecht’s play extols the birth of 
communism, Mee’s looks, with a 
more jaundiced eye, at its demise 
— and at the rush of an equally 
flawed capitalism to fill the void. His 
cast of characters includes outgo- 
ing German Democratic Republic 
head Erich Honecker, experimental 
playwright and head of the Berliner 
Ensemble Heiner Miller, and char- 
acters based on well-husbanded 
socialite and American Democratic 
Party doyenne Pamela Harriman 
and American billionaire investor 
Warren Buffet. The production — 
on a Riccardo Hemandez set that 
expands and contracts like Span- 
dex, with a muffled but effective 
soundscape by Christopher Walker 
— negotiates the fine line between 
cartoon and dream. The acting, 
particularly by Mary Shultz as chat- 
ty sophisticate Pamela, Yugoslav 


actress Mirjana Jokovic as prole- 
tarian idealist Dulle Griet, and Will 
LeBow as a groveling Heiner 
Miller, is first-rate. If Full Circle is 
not the very best thing we’ve seen 
in ages, it is decidedly the most in- 
teresting. Presented by the Ameri- 
can Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in reperto- 
ry through March 19. Curtain is at 8 
p.m. on March 9, 16, 17, and 18 
and at 7 p.m. on March 12 and 19; 
there are 2 p.m. matinees on 
March 12 and 19. Tix $24 to $57; 
discounts available for seniors and 
students; $12 student rush 30 min- 
utes prior to curtain. 

@ GIRL GONE. Vanessa Gilbert di- 
rects the New England premiere of 
playwright Mac Wellman’s super- 
natural musical, in which “three pri- 
vate-school girls (dubbed the ‘Evil 
Sisters’) create an alternate world, 
called Vadoo, drawing in its bound- 
less power to assist them in tortur- 
ing their classmates and teachers.” 
Wellman’s use of language has 
been described by the Village Voice 
as “dazzling wordplay — lofty and 
blunt, absurd and poignant.” Pre- 
sented by Perishable Theatre at the 
Perishable Theatre Arts Center, 95 
Empire Street, Providence, Rhode 
Island (401-331-2695), through 
March 26. Curtain is at 8 p.m. 
Thursday through Saturday and at 
2 p.m. on Sunday (March 19 and 
26 only). Tix $15; $6 for seniors, 
@ HAPPY END. William Beeman 
directs a student production of the 
Bertolt Brecht/Kurt Weill musical set 
in Chicago during the Roaring 
Twenties. A forerunner of Guys and 
Dolls, it's about a female Salvation 
Army officer who's trying to reform 
a gangster. Presented by Brown 
University Theatre at Leeds The- 
atre, 77 Waterman Street, Provi- 
dence, Rhode Island (401-863- 
2838), March 9 through 19. Curtain 
is at 8 p.m. Thursday through Sat- 
urday and at 3 p.m. (March 19) or 8 
p.m. (March 12) on Sunday. Tix 
$13; $9 for seniors and Brown fac- 
ulty/staff; $5 for students. 

@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll, At the Im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10 p.m. on Friday and 
Saturday. Tix $10 to $15; two-for- 
one with college ID on Thursday; 
$2 discount with college !D all other 
shows. 

@ IRISH SAINTS AND SINNERS: 
FROM GALWAY TO BOSTON. 
Grammy-nominated storyteller 
Sharon Kennedy, with Mark Simos 
on fiddle and guitar, performs a 
show that includes “Irish folktales of 
Molly O’Donoghue and Raftery the 
Fiddler’ and “great women charac- 
ters,” including Mary Margaret 
O'Connell, Molly Bloom, and Peg 
Morrison from Caryl Rivers’s grow- 
ing-up-Catholic novel Virgins.. At 
Charlestown Working Theater, 442 
Bunker Hill Street, Charlestown 
(242-3285), March 10 through 19. 
Curtain is at 8 p.m. on Friday and 
Saturday and at 2 p.m. on Sunday. 
Tix $14; $10 for seniors and college 
students. 

@ THE JUDAS KISS. Spiro Velou- 
dos directs the area premiere of 
British playwright David Hare’s play 
about Oscar Wilde and Lord Alfred 
Douglas. “This wildly intelligent 
drama lays bare the drama of two 
critical moments in Wilde's last 
years: the day he decides to stay in 
England and face imprisonment 
and the night after his release, two 
years later, when the lover for 
whom he risked and lost everything 
betrays him.” Steve McConnell 
plays Wilde. At the Lyric Stage 
Company of Boston, 140 Claren- 
don Street, Boston (437-7172), 
March 17 through April 16. Curtain 
is at 7:30 p.m. on Wednesday and 
Thursday, at 8 p.m. on Friday, at 4 
and 8 p.m. on Saturday, and at 3 
p.m.'on Sunday. Tix $27 to $31. 

@ THE LAST NIGHT OF BALLY- 
HOO. Daniel Gidron directs Alfred 
(Driving Miss Daisy) Uhry’s 1997 
Tony Award-winning comedy, 
which is set in Atlanta in 1939 and 
is concemed with snobbery and 
prejudices within the Jewish com- 
munity. Presented by the Jewish 
Theatre of New England at the Lev- 
enthal-Sidman Jewish Community 
Center, 333 Nahanton Street, New- 
ton Centre (965-5226), through 
April 9. Curtain is at 2 and 7:30 p.m. 
on Thursday, at 8 p.m. on Satur- 
day, and at 2 and 7 p.m. on Sun- 
day. Tix $23 to $25; $21 to $23 for 
seniors, students, and JCC mem- 
bers. 

@ LIVE, LAUGH, AND LOVE. The 
Cambridge Center for Adult Educa- 
tion hosts a Sunday-evening con- 
cert series of music by local song- 


Rosenberg, Maria Termini, and 
Zola. At CCAE, 56 Brattle Street, 
Cambridge (547-6789 extension 1), 
March 19. Curtain is at 5 p.m. Tix 
$8; $4 for children. 
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no longer shocking 1966 play 
about a couple of robbers who 
Stash their ill-gotten cash in a cof- 
fin and a female corpse beset by 
numerous indignities. In this and 
other works, Orton. lampoons 
British propriety, prudery, and 
slavish adherence to authority, 
however arbitrary. The play- 
wright’s juxtaposition of the un- 
seemly and the epigrammatic has 
not lost its power to amuse, and 
the ART production, though not 
fast enough, is pretty crisp. Stand- 
outs are Jeremy Geidt as a 
Columbo-esque detective who 
abuses his nonexistent authority 
at every turn and newcomer Lau- 
rie Williams as a sexy, starchy, 
lethal nurse. The body is played 
by a gray-wigged rag doll that 
looks to have been embalmed in 
Man-Tan. Presented by the Ameri- 
can Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in reperto- 
ry through March 15. Curtain is at 
8 p.m. on March 10, 11, 14, and 
15 and at 2 p.m. on March 11. Tix 
$24 to $57, with discounts avail- 
able to seniors and students, in- 
cluding $12 student rush 30 min- 
utes prior to curtain. 


campus 
Storrs, Connecticut (860-486- 
4226), through March 12. Curtain is 
at 7:30 p.m. on Thursday, at 8 p.m. 


Friedrich Schiller's 1800 play about 
Elizabeth | and cousin Mary Queen 
of Scotts, who was imprisoned for 
an alleged conspiracy to topple 
Elizabeth and restore Catholicism 
to England. Elizabeth must decide 
whether to order Mary’s execution. 
The new translation is by Michael 
Feingold. Presented by the Hunt- 
ington Theatre Company at the 
Boston University Theatre, 264 
Huntington Avenue, Boston (266- 
0800), March 10 through April 9. 
Curtain is at 7:30 p.m. on Tuesday 
(no performance March 21), at 2 
p.m. (March 22 and 29 only) and 


FINAL 5 TIMES — MUST CL 


A MURDEROUSLY 


FUNNY BLACK COMEDY 


“an UPROARIOUS assault on 
British mores and middle- 
class values. Its hugely 
ENTERTAINING — high 
praise for the SUPERB cast!” 
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— Norm Gross, PMP Network 
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Rhode Island (401-351-4242), 
through April 9. Curtain is at 7 p.m. 
on Tuesday, at 8 p.m. Wednesday 
through Saturday, and at 2 and 7 
p.m. on Sunday; there are addition- 
al 2 p.m. matinees on selected 


(See our review, on page 7.) 

@ A MIDSUMMER NIGHT’S 
DREAM. Lisa Wolpe, artistic direc- 
tor of Los Angeles Women’s 


the Athenian wood. At the Sala de 
Puerto Rico, second floor of the 
Stratton Student Center, 84 Mas- 
sachusetts Avenue, Cambridge 
(253-2903), through March 18. Cur- 


Charles L. Mee’s 


OSE MARCH 15 


Street, Portsmouth, New Hamp- 
shire (603-433-4472 or 800-639- 
7650), through April 9. Curtain is at 
7 p.m. on Thursday, at 8 p.m. on 
Friday, at 4 p.m. (no performance 
March 11 or 18) and 8 p.m. on Sat- 
urday, and at 3 and 7 p.m. (evening 
performance April 2 only) on Sun- 
day. Tix $19 to $21. 

@ MORNING, NOON AND NIGHT. 
BankBoston Celebrity Series pre- 
sents America’s premier gabber, 


- Spalding Gray, who performs his 


latest monologue. A combination 
day-in-the-life and Kids Say the 
Damedest Things, it follows Gray 
and his late-life family through an 
unextraordinary day in October 
1997. “Gray mows the lawn, picks a 
child up from school, muses on the 
vagaries of middie age and ATM 
cards, and views all these through 
his unique, probing, neurotic lens.” 
At the Emerson Majestic Theatre, 
219 Tremont Street, Boston (482- 
6661), March 10 through 12. Cur- 
tain is at 8 p.m. on Friday and Sat- 
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te Robert Woodruff _ | 


— the New York Times 


— the Boston Herald 
One of the most COLORFUL, ENJOYABLE .. . 


— the Boston Globe 


“Sheer subversive BRAVADO... a REFRESHING political satire!” 


“ BREATHTAKING . . . the PERFECT synthesis of script, direction, 
acting and production elements!” 


PROVOCATIVE productions of the 1999-2000 season!” 


Square 


Acti 


going desperately wrong. At River- 
side Theatre Works, 45 Fairmount 
Avenue, Hyde Park (361-7024), 
March 16 through April 1. Curtain is 
at 8 p.m. Thursday through Friday 
and at 3 p.m. on Sunday. Tix $15; 
$12 for seniors and students. 

@ PERFECT DAYS. Suigan The- 
atre Company presents the Ameri- 
can premiere of Scottish poet and 
playwright Liz Lochhead’s ironically 
dubbed “romantic comedy.” The 
play, which won a Fringe First 
Award at the Edinburgh Festival in 
1998 and was produced in London 
last year, is about a successful 
Glasgow hair stylist who decides, 
on the brink of 40, that she wants a 
baby. Very redolent. of Wendy 
Wasserstein’s decade-old The 
Heidi Chronicles, except that it 
lacks that work’s underlying 
poignancy, Perfect Days is like 
American TV with a Scottish ac- 
cent. But Carmel O’Reilly’s produc- 
tion is breezy, and the burr is gen- 
uine, especially when it emanates 
from Scottish actress Linda 
Carmichael, who plays the heroine 
with equal parts mischief and 
yearning. A platinum-blond Billy 
Meleady is the obligatory gay 
friend, contributing sperm and most 
of the best lines. At the Boston Cen- 
ter for the Arts, 539 Tremont Street, 
Boston (426-2787), through March 
18. Curtain is at 8 p.m. Thursday 
through Saturday-and at 3 p.m. on 
Sunday. Tix $18 to $22; discounts 
for seniors and students. 

@ PHANTOM. The other (and more 
melodious) musical treatment of the 
Gaston Leroux tale of a lovesick 
masked murderer in the bowels of 
the Paris Opera. The music is by 
Maury Yeston, the book by Arthur 
Kopit. At the Turtle Lane Play- 
house, 283 Melrose Street, Newton 
(244-0169), through March 12. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 2 p.m. on Sunday. 
Tix $19; $13 for seniors on Thurs- 
day and for students on Friday. 

@ THE PIG ACT. Pontine Move- 
ment Theatre hosts Vermont's 
Sandglass Theater, which special- 
izes in the use of the puppet and vi- 
sual imagery. “Each of us has a ‘pig 
act’ that we perform, juggling some 
aspect of our lives in order to sur- 
vive. It can be just in that moment, 
when our most desperate act 
seems to fail, that we find the 
strongest sense of being in this 
world.” At Pontine’s McDonough 
Street Studio, 135 McDonough 
Street, Portsmouth, New Hamp- 
shife (603-436-6660), March 10 
through 12. Curtain is at 8 p.m. on 
Friday and Saturday and at 3 p.m. 
on Sunday. Tix $15 to $18. 

@ REDEFINING EVE 2000. Wharf 
Rat Productions presents an 
evening of original monologues ex- 
ploring the psyche of working 
women. At In a Pig's Eye, 148 
Derby Street, Salem (978-745- 
9679), March 19 and 26. Curtain is 
at 8 p.m. Tix $10. 

@ REPORTS FROM AFIELD. Mo- 
bius concludes its Monday-night 
series of slide talks by some of its 
artist members about projects they 
have undertaken outside Boston. 
March 13: Jed Speare talks about 
“The Boston/Tainan Cultural Ex- 
change” (Tainan is a city in south- 
western Taiwan). At Mobius, 354 
Congress Street, Boston (542- 
7416). Curtain is at 7 p.m. Free. 

@ RICHARD Ill. The Yale School of 
Drama presents, as a special pro- 
ject featuring the acting class of 
2000, Shakespeare's delicious tale 
of seductive villain Dick Crookback. 
Yale Rep artistic director Stan Wo- 
jewodski Jr. directs. At the Yale 
Repertory Theatre, corner of 
Chapel and York (!) Streets, New 
Haven, Connecticut (203-432- 
1234), March 16 through April 8. 
Curtain is at 7 p.m. on Monday and 
at 8 p.m. Tuesday through Satur- 
day, with 2 p.m. matinees on March 
25 and April 1, 5, and 8. Tix $10 to 
$34; discounts for seniors and stu- 
dents. 

@ SHEAR MADNESS. The rome 
tis personae of the 

pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $34. 


@ SHOPPING AND FUCKING. 
TheaterZone presents Britisher 
Mark Ravenhill’s controversial — 
and controversially titled — dark 
comedy, about “a trio of young Brits 
who sell drugs, sex, and what is left 
of their souls to survive.” Danielle 
Fauteux Jacques directs. At the Ac- 
tors Workshop, 40 Boylston Street, 
Boston (887-2336), March 17 
through April 8. Curtain is at 8 p.m. 
on Friday and at 7 and 10 p.m. on 
Sunday. Tix $10 in advance, $12 at 
the door. 

@ SKYLIGHT. A student production 
of Britisher David Hare's drama 
about a politically committed young 
woman and her older ex-lover who 
try to rekindle their once passionate 
romance. At Harvard University’s 
Adams Pool Theater, 13 Bow 
Street, Cambridge (496-2222), 
through March 12. Curtain is at 7:30 
p.m: on Friday, at 1:30 and 7:30 
p.m. on Saturday, at 1:30 p.m. on 
Sunday. Tix $4; $3 for seniors and 
students; $2 for Adams House resi- 
dents. 

@ SORCERER’S APPRENTICE. 
Brandeis University hosts the Na- 
tional Marionette Theatre, which 
presents its puppet production of 
Paul Dukas’s “musical poem,” set in 
the medieval period, about a 12- 
year-old boy who “discovers that he 
is more than just an apprentice.” On 
the Mainstage at the Spingold The- 
ater Center, Brandeis University 
campus, Waltham (781-736-3400), 
March 12. Curtain is at 1 and 3 p.m. 
Tix $9, $7 for children. 

@ STOP KISS. Janet Morrison di- 
rects the New England premiere of 
Diana Son’s award-winning 1998 
play, “a compelling, unsettling, and 
surprisingly humorous love story” 
that is also about a gay bashing. 
Presented by Nora Theatre Com- 
pany at the Boston Playwrights’ 
Theatre, 949 Commonwealth Av- 
enue, Boston (491-2026), March 10 
through 26. Curtain is at 8 p.m. on 
Thursday and Friday, at 4 and 8:30 
p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $15 to $22. 

@ TALLER THAN A DWARF. Alan 
Arkin directs the pre-Broadway en- 
gagement of a new play by Elaine 
May that stars two-time Tony 
Award winner Matthew Broderick 
and “queen of the indies” Parker 
Posey. Set in New York City, the 
comedy is about “an average cou- 
ple at the beginning of the millenni- 
um, who leam the new rules of the 
American dream.” At the Wilbur 
Theatre, 246 Tremont Street, 
Boston (931-2787), through March 
19. Curtain is at 8 p.m. Tuesday 
through Friday, at 2 and 8 p.m. on 
Saturday, and at 2 and 7:30 p.m. on 
Sunday. Tix $24 to $68.50. 

@ TALLEY’S FOLLY. Lanford Wil- 
son’s 1980 Pulitzer Prize winner, a 
two-hander set in 1944 in Missouri 
and concemed with the wooing of 
WASPish spinster Sally Talley by 
Friedman. At Worcester Foothills 


Worcester (508-754-4018), through 
March 26. Curtain is at 8 p.m. 
Wednesday through Friday (with a 
2 p.m. matinee on Thursday), at 5 
and 9 p.m. on Saturday, and at 2 
and 7 p.m. on Sunday (no evening 
performance March 26). Tix $17 to 
$25. 

@ TRAVELS WITH MY AUNT. 
Portland Stage Company presents 
Giles Havergal’s adaptation of the 
novel by Graham Greene about a 
reserved English banker taken on a 
mad adventure by his aunt. In 
Havergal’s version, all the roles are 
played by four men. At the Portland 
Performing Arts Center, 25A Forest 
Avenue, Portland, Maine (207-774- 
0465), March 14 through April. 2. 
Curtain is at 7:30 p.m. Wednesday 
through Friday, at 4 and 8 p.m. on 
Saturday, and at 2 p.m. on Sunday. 
Tix $24 to $29. 

@ TRAVESTIES. Judith Swift di- 
rects this virtuosic 1975 Tom Stop- 
pard comedy built on the fact. that 
James Joyce, Lenin, and the 
Dadaist Tristan Tzara were all living 
in Zurich in 1917. The plot parallels 
that of The Importance of Being 
Eamest. At the Sandra Feinstein- 
Gamm Theatre, 31 Elbow Street, 
Providence, Rhode Island (401- 
831-2919), through March 11. Cur- 
tain is at 8 p.m. Tix $16; $14 for se- 
niors and students. 

@ TURN OF THE SCREW. Com- 
monwealth Shakespeare Company 
honcho Steven Maler directs Jef- 
frey Hatcher's streamlined stage 
adaptation of Henry James’s Victo- 
rian ghost story rife with psychosex- 
ual suggestion. Here all of the parts 
are played by two actors. American 
Repertory Theatre Institute for Ad- 
vanced Theatre Training grad 
Aysan Celik plays the governess 
called in to care for two spooked 
children; Phillip Patrone fills all the 
other shoes. At the New Repertory 
Theatre, 54 Lincoln Street, Newton 
Highlands (332-1646), through April 
9. Curtain is at 2 and 7 p.m. on 
Wednesday, at 8 p.m. on Thursday 
and Friday, at 4:30 and 8:30 p.m. 
on Saturday, and at 3 and 7:30 p.m. 
(evening performance March 12 
and April 2 only) on Sunday. Tix 
$25 to $32; senior and student dis- 
counts available. 
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The Brits do Igor, Peter, and Anton 
BY JEFFREY GANTZ When Paul Revere rode out to Lex- 


ington to announce that the Brits were coming, Americans 
took defensive action. Boston Ballet’s “British Are Coming” 


pairing of Michael Corder and Kenneth 
MacMillan at the Shubert didn’t have me 
hauling out my musket, but I didn’t feel like 
rolling out the red carpet, either. 

If the title of Corder’s 1993 piece has a fa- 
miliar ring, that’s probably because Igor 
Stravinsky’s 1942 Danses concertantes is also 
a Balanchine ballet, choreographed in 1944 
for the Ballet Russe de Monte Carlo. Despite 
favorable notices from B.H. Haggin and 
Edwin Denby, Balanchine didn’t revive it for 
New York City Ballet till 1972 — 
possibly because he and Stravinsky 
were at odds over whether it was real- 
ly dance music. I’ve never seen Bal- 
anchine’s Danses Concertantes, but 
Corder’s version has the general look 
of neo-classical Balanchine, with 
three couples (mostly-white tutus, 
mostly-white leotards) fronting four 
groups of two women and one man 
(pink tutus, mostly-black leotards) 
and, at the Shubert, a vaguely Miré- 
esque backdrop of black chalk mark- 
ings on pink and blue set off by 
drooping overhead cords that suggest 
circus wires. The movement has Bal- 
anchine substance without quite the 
Balanchine style — and in Balan- 
chine there is no substance without 
style. The pink ladies, with their 
showgirl shimmies, and the biker 
(those black ’do-rags) boyfriends give 
this 20-minute ballet a subversive 
edge, but I couldn’t find, on one 
viewing at least, any visual depiction 
of Stravinsky’s internal metric frag- 
mentation, and of the three leading 
ladies, Pollyana Ribeiro and Adriana 
Suarez seemed a fraction too perky. 
Larissa Ponomarenko was her usual 
polymath self, tender and abrasive, 
lyrical and abrupt, even throwing out 
hints of kinky, and Paul Thrussell 
complemented her with a boyish, in- 
genuous chivalry in their pavane-like 
pas de deux. But | still wanted less 
Hampton Court garden party, more 
West Side story. 


bach. Masha has fallen for the handsome 
Vershinin, though there seem to be doubts 
on both sides (in the play, they’re married, 
but not to each other). The feckless school- 
teacher Kulygin is spurned by Masha (in 
fact, he’s her husband, but how would you 
know?). Solyony and Tusenbach fight a 
duel over Irina; the soldiers depart, the sis- 
ters are stranded. 

No production could fill in the blanks in 
this failed attempt at literal storytelling, but 








Kenneth MacMillan’s hour-long WHO’S WHO? Pollyana Ribeiro with Robert 


Winter Dreams — from 1991, the Moore and Reagan Messer. 


year before his death — also has a 
familiar ring: the title is the nickname 

of Peter Tchaikovsky’s moody, mist-shroud- 
ed First Symphony. MacMillan’s ballet is set 
not to the symphony, however, but to a 
mishmash of minor Tchaikovsky composi- 
tions (chief among them two Opus 51 
pieces, the Valse sentimentale and the Ro- 
mance) transcribed for piano plus some tra- 
ditional Russian music arranged for guitar. 
As if that weren’t confusing enough, the bal- 
let retells Anton Chekhov's Three Sisters, 
though if you haven’t read the play (or you 
don’t remember it), you'll be hard-pressed to 
follow the action. 

As represented by the Elektra videotape 
of a 1992 Royal Ballet performance that 
was televised by the BBC, this is Choreog- 
raphy Laureate: outdoor vistas, birch-tree 
sunsets, falling snowflakes, dancers 
whirling by from all angles, a soap-opera 
story — call it “Days of Our Chekhov 
Lives.” Except that the sisters bring to mind 
not Olga, Irina, and Masha so much as 
Longfellow’s “Grave Alice, and laughing Al- 
legra,/And Edith with golden hair.” 1 was 
startled to see how much better Boston Bal- 
let’s staging looks. The dinner party takes 
place behind a barely translucent black vel- 
vet curtain that serves as backdrop for the 
diners’ danced-out dreams. Irina is courted 
by two officers, Solyony and Baron Tusen- 


Boston Ballet does elevate MacMillan’s work 
to the level of serious art. Company pianist 
Freda Locker makes minor Tchaikovsky 
sound like major Schumann, and the 
dancers follow her cue, phrasing with point, 
poignancy, and even wit. Pollyana Ribeiro is 
a flirty, spontaneous Irina caught between 
Robert Moore’s solicitous Tusenbach and 
Reagan Messer’s lothario-like Solyony 
(though these two initially seem too much 
alike). April Ball is a regal, repressed Olga 
(what a Tatiana she’d make in John Cranko’s 
Onegin, or an Anna Karenina), Paul Thrus- 
sell an endearingly awkward Kulygin; and 
Larissa Ponomarenko and Yury Yanowsky 
render the pas de deux for Masha and Ver- 
shinin the ballet’s emotional centerpiece, 
with agonized extensions and intimate inter- 
play. (Credit MacMillan, whose choreogra- 
phy for twos and threes offers expressive 
possibilities I didn’t see realized in the Royal 
Ballet video.) And as Dr. Chebutykin, Gianni 
Di Marco delivers a chair solo worthy of 
Harold Lloyd or Charlie Chaplin. But for 
story purposes, he’s wasted, and so are Jen- 
nifer Glaze (Natasha), Robert Underwood 
(Andrei), Sydelle Gomberg (Anfisa), and 
Christina Elida Salerno (the maid). Winter 
Dreams should have been Chekhov Inter- 
preted; instead it’s Chekhov Illustrated. & 
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Losing Julia 
Jonathan Hull 








Sale 19.96 
Reg. 24.95 
A story of love lost 
and found, that takes 
readers from a WW | 
battlefield to a California 
nursing home. 


City of God 
E.L. Doctorow 


A New York City novelist 
finds himself in an 
authentic quest for 

Spirituality at the end of 
a tortured century. 











Sale 19.96 
Reg. 24.95 
A high-action thriller 
that pits an ex-marine 
against a dangerous 
and powerful 
arms dealer. 


Girl with a Pearl Earring Lipshtick 





Sale 18.40 
Reg. 23.00 
A collection of 
autobiographical essays 
that take readers 
from girlhood 
to womanhood. 


Reg. 21.95 
Inspired by a Vermeer 
painting, this novel of artistic 
vision and. sensual depth 
vividly paints a picture of life 
in seventeenth century Delft. 


How to Read a Poem 


Who Are You? 


We 


ball 


Sale 15. 
Reg. 19.95 
One-hundred and one intriguing, 
easy to follow and amusing 
devices to help readers discover 
their physical, spiritual, mental 
and emotional selves. 


Sale 12.00 
Reg. 15.00 
Learn why poetry 
matters, and how to 
open up your imagination 
so that its messages 
can make a difference. 


Reg. 24.00 
In his most ambitious work to 
date, the author of Ageless 
Body, Timeless Mind sets us 
on a path to the ultimate 
Spiritual experience. 


Reg. 23.00 
A memoir, based on a true 
story, of a college senior 
who loses both parents to 
cancer and inherits his 
eight-year-old brother. 


SALE ENDS 5/2/00 


BOSTON 


Mass. Avenue 
at Newbury 
Taga 
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Earth bound 


Gustaf Sobin’s spirit world 
BY WILLIAM CORBETT The Fly-Truffler is a love story 


of language and place. The novel has characters and a 
plot, but its true heroes are Gustaf Sobin’s spare, lucid 


prose, redolent of image and odor, and 
Provence, both its language and its van- 
ishing culture. This is a tender book and 
a sad one, but bright, too. Every page 
glows with Sobin’s love for a world with 
which he has lived deeply 
and intimately for, the jack- 
et flap says, 35 years. His 
novel is short enough to 
read in one winter night or 
one rainy summer morning, 
but its impact, its scale, is 
great because of the au- 
thor’s intense compression 
of feeling into words. 

Sobin has published two 
other novels, both unknown 
to me, but I have read several books of 
his poems, which are published in Ameri- 
ca by New Directions. He either writes 
skinny poems or spreads his lines over 
the whole page, leaving a lot of white 
space. He is that rare poet whose music is 
composed, in part, of the silence blank 
space can represent. His poems are deli- 
cate yet deliberate, here and now then 
nearly gone, evanescent. They seem not 


BREATH RELICS: Sobin’s sense of place comes from the ground 
underfoot — Provence’s rocky soil, and the grasses and trees, al- 


mond, peach, and oak, that grow in it. 


omelet he dreams of Julieta, his dead wife. 

Sobin’s novel tells of their love and brief 

marriage and of Philippe’s growing obses- 

sion with the dreams that complete the life 

that the death of his wife interrupted. 
Gradually, he leaves his day- 
light world for that other 
deeper world of essential 
spirit where imagination 
liberates and his desires are 
fulfilled. 

The richness of this novel 
is in the story, but there are 
greater riches elsewhere — 
in Sobin’s description of 
place, for one. Not place, as 

in the city Avignon, where 
Philippe teaches, or landscape, as in the 
mountains where he and Julieta traveled in 
their passion to record the Provengal lan- 
guage still in use. Sobin’s place is directly 
underfoot. It is rocky soil and the grasses 
and trees, almond, peach, and oak, that 
grow in it. The author’s focus is so total that 
the world he creates can engage and hold 
your entire imagination. His prose operates 
on all the senses, so that I feel I could recog- 
- nize Philippe’s di- 
lapidated farm- 
house, smell Juli- 
eta’s resinous 
odor and. touch, 
> heft® in my ‘hand 
the weight of sad- 
ness in the book. 
It is this emo- 
tion that gives The 
© Fly-Truffler its ex- 
ceptional ‘quality 
and strong after- 
presence. Sobin’s 
Provence is a 
dying culture 
barely alive in the 
words Philippe 
and Julieta collect. 
“Breath relics” is 
the novel’s de- 
scription of these 
words, and 
though the words 
themselves are 
used with exquis- 
ite economy, each 
speaks of deeds, 
such as the culti- 
vation of silk- 
worms, that are 
now only fading 
memories. It is to 
this past, this 
world that is per- 
haps only open to 
the imagination of 
those who love it, 
that Philippe 
abandons himself. 
Finishing the 
novel, you may 
feel as I -did that 





so much written as breathed in and 
breathed out. For Sobin poetry is a pure 
art or pure art. He sounds like no other 
American poet at work today. Perhaps his 
long residence in a foreign country partly 
accounts for this. 

The Fly-Truffler begins with Philippe 
Cabassac, a professor of Provengal lin- 
guistics, searching out truffles, using a 
stick to stir the flies below which the pun- 
gent black fungi are buried. When he 
finds a truffle, he puts it in a jar with sev- 
eral farm eggs for three days so that the 
truffle’s earthy odor will permeate the 
eggs. Then he slices the truffle into those 
eggs and makes himself an omelet. He has 
discovered that after eating a truffle 


Sobin has hit and 
held a note true to all our fates. 

I rarely finish novels certain that I will 
reread them. The Fly-Truffler is one of the 
few. We have all heard of the novel that 
only a poet could write; we know that this 
usually means poetic prose, sentences 
wrought into preening for the reader’s at- 
tention until these darlings distract the 
imagination. This is not what Gustaf 
Sobin has given us. His prose bears re- 
reading because it is impossible to pick 
up all the nuances and enjoy all the plea- 
sures the first time through. That the 
reader intuits these depths, the lights and 
darks behind Sobin’s words, is another 
quality that gives this novel its power and 
subtlety. 2 
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Debut novelist David Liss 
reads from his acclaimed 
When a mystery A Conspiracy of Paper 
b k e (Random House). 
OOK IS... 


CHRISTOPHER 
BUCKLEY 


"David Liss has woven a tale of eighteenth- 
century finance, murder, and religion that is 
a remarkable debut and a thoroughly 
satisfying novel." -Arthur Golden, author of 


@ Q : : . Memoirs of a Geisha 
| Tuesday, March 14° 6pm 


BORDERS’ 


BOOKS:MUSIC-CAFE 
10-24 SCHOOL STREET DOWNTOWN CROSSING, BOSTON 
(617) 557-7188 


tellar 


From the co-author of 
Barbarians at the Gate 


“At once thrilling and terrifying.” 
—Entertainment Weekly 


“Burrough writes brilliantly... 
The best account of the interplay 
of American and Russian 


cultures to appear in years.” 
—Boston Globe 


MICHAEL LEE WEST 


“Powertul.... impressive.” —New York Times Book Review 


radiant 2 


WESTERN 
Explore 300 years of the American WomeEN’s 
West with the women who shaped 
its history, including Calamity Jane, 
Willa Cather, Sandra Cisneros, Joan 
Didion, Molly Ivins, and others. 


hilarious 


140 shots from the loose canon 
of American humor, including 
John Updike, Fran Lebowitz, P.J. 
O’Rourke, David Ives, Garry 
Trudeau, and dozens of other 
writers. 


It’s a Perennial. 


Perennial 
An Imprint of HarperCollinsPublishers 


Reading Group Guides are available at your local bookstore 
_ or on our website: www.harpercollins.com/readers 
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Hand jobs 
lron Chef and the Food Network 


BY ROBERT DAVID SULLIVAN One of my favorite film moments is 
Stanley Tucci preparing an omelet at the end of his 1996 film Big Night. 


The scene is one long take, as close as you can get to a live performance | 


at the movies, and when I saw it the audience seemed quietly 
awestruck. It was like the time I went to a Harold Lloyd movie from the 
1920s and somebody introduced the film by reminding the audience 


that he did all his own stunts, 
even dangling off the edge of a 
skyscraper. Tucci and Lloyd both 
used the technology of film to 
reach a wide audience, but they 
completed their most memorable 
scenes without editing tricks, 
which are the cinematic equiva- 
lent of a safety net (hence the 
double meaning in the title of the 
Lloyd film, Safety Last). 

Harold Lloyd, of course, is a 
lot closer to the traditional image 
of a daredevil. He’s associated 
with an age of glorious reckless- 
ness that featured Harry Houdini, 
Charles Lindbergh, and construc- 
tion workers eating lunch atop 
skyscraper skeletons. Some guy 
stabbing at egg yolks with a fork 
just doesn’t seem to be in the 
same league. And yet we’ve got 
an entire cable-TV network dedi- 
cated to the exploits of such culi- 
nary masters. Maybe “samurai” is 
a better term, for the biggest cult 


EMERIL LIVE! Emeril Lagasse “kicks things up a notch” about as often as he draws 
breath. 


Food Network tutorial may actu- 
ally try to duplicate her feats, but 
people can’t be watching Iron 
Chef to get ideas for Sunday din- 
ner. Not even a Super Stop & 
Shop carries unisex salmon — 
which an Iron Chef color com- 
mentator described as “a very 
rare salmon with an immature 
sexual organ.” (Amazing how 
much of this culinary banter 
would fit right into an Olympics 
telecast.) No, the fascination 
seems to be in the chefs’ intense 
concentration (why didn’t they 
call it Zen Chef?) and their ability 
to lose themselves in an activity 
that, for all the modern gadgetry, 
is as primal as sex. It can’t hurt 
the show’s popularity that a lot of 
us feel guilty about how little we 
cook — or use our hands for 
anything except clicking a mouse 
and occasionally wiping a kitchen 
counter free of residue from take- 
out Chinese. For that matter, I 


somebody on Cooking Live 
Primetime confide to viewers, 
“Fire transforms everything that it 
comes in contact with.” This ain’t 
National Public Radio. 

But you don’t need eloquence 
to look comfortable on camera, as 
the contestants on Who Wants To 
Be a Millionaire prove. The Food 
Network isn’t paying Emeril to 


beef up his vocabulary; all he 


needs to do is look as if he knew 
what he’s doing and not panic at 
a little grease fire. And this is TV 
at its most primal. 

For years I’ve been arguing that 
television dramas are as good as 
motion pictures, but there’s no 
denying that TV’s chief appeal is 
in its unscripted, or at least 
unedited, programs. Live televi- 
sion will never be as dominant as 
it was in the early 1950s, but it’s 
significant that so many of the 
top-ranked programs are live: the 
Super Bowl and the World Series, 
presidential de- 
bates, awards cere- 
monies for every 
conceivable branch 
of show business, 
and stunts like the 
real-time episode of 
ER a couple of 
years ago. 

In many ways, 
cable TV is just re- 
living the early his- 
tory of regular TV. 
Aside from movie 
channels, most of 
the popular cable 
networks rely heavi- 
ly on live program- 
ming: sports on 
ESPN, call-in 
shows on CNN, 
storm-tracking on 
the Weather Chan- 
nel, and now Emeril 
Lagasse making a 
lemon poundcake 
on the Food Net- 
work. Even the 
content is surpris- 
ingly similar to 
early TV, when the 
major networks en- 
ticed prime-time 
viewers with 
wrestling matches, 
what would now be 





hit on the Food Network is Iron 
Chef (Fridays and Saturdays at 
10 p.m.), a Japanese import that 
marries all the elements of WWF 
wrestling to the act of boiling rice. 
Tron Chef has trash-talking com- 
petitors, intimidating (but silent) 
audience members, and stove- 
side interviews conducted by a 
mousy guy in a tuxedo. And it has 
brutally pushed aside reruns of 
the Two Fat Ladies — the British 
motorcycle-riding duo who use 
bacon strips as the all-purpose 
culinary equivalent of duct tape 
— as the Food Network’s hippest 
program. 

I'll concede that a few loyal 
viewers of Martha Stewart’s daily 


wonder whether the rising popu- 
larity of sex manuals comes from 
a fear that if we can collectively 
forget how to bake bread, we'll 
soon forget how to make 
whoopee. 

The stars of Iron Chef, and 
most Food Network programs, 
aren’t terribly eloquent. True, 
Iron Chef is dubbed from its orig- 
inal Japanese, but Emeril Lagasse 
doesn’t have that excuse. The ir- 
ritating thing about the star of 
Emeril Live! is not that he has pet 
phrases but that he has so damn 
few of them — he “kicks things 
up a notch” about as often as he 
draws breath. I just flicked on the 
Food Network in time to hear 


called music videos 
(except the camera never moved), 
and live instructional programs 
such as I Love To Eat and You Are 
an Artist. 

One cynical view is that people 
enjoy live television because they 
hope to see something awful hap- 
pen, but taped cooking shows like 
Iron Chef are just as popular, 
even though there’s no prospect 
of watching someone slice off a 
finger. (For that we have to watch 
Dan Aykroyd’s blood-soaked im- 
personation of Julia Child on Sat- 
urday Night Live — and come to 
think of it, is there anyone in the 
world who looks more like a 
samurai chef than Julia Child?) 
The Food Network may be the 


“ee 


IRON CHEF: the Food Network may be the nicest manifestation of 
the trend toward “reality TV”; everyone here performs without a net, 


but the chefs always come up with something edible. 





nicest manifestation of the trend 
toward “reality TV”; everyone 
here performs without a net, but 
the chefs always come up with 
something edible. If you want to 
watch regular people make com- 
plete fools of themselves, you’re 
pretty much wasting your time 
here and might as well go back to 
C-SPAN or Court TV. The dark- 
est example of “reality TV” may 
have been Fox’s Who Wants To 
Marry a Multi-Millionaire, in 
which a 34-year-old woman 
agreed to marry an asshole be- 
cause she felt too embarrassed to 
disappoint the home audience. 
None of the chefs on the Food 
Network would be so easily in- 
timidated, though I sometimes 
wonder whether the volunteer 
tasters from the audience on 
Emeril Live! and Ready! Set! 
Cook! are holding back grimaces 
so they don’t spoil the show. 


THE OMELET SCENE in Big 
Night resonates as an example of 
multi-tasking, which seems to be 
evolving as a primal skill for 
Americans. Tucci is not only mak- 
ing an omelet but also acting in-a 
film that he’s also directing. When 
I watch the Food Network, I sali- 
vate at the calm efficiency of 
someone like Ming Tsai, the ge- 
nial host of East Meets West (and 
owner of the Blue Ginger restau- 
rant in Wellesley). ‘He slices, he 
dices, and all the while he throws 
out little observations that you can 
steal for your next dinner date. 
(“Sashimi is the Japanese equiva- 
lent of steak tartare.”) 

Iron Chef adds a ticking clock 
and a dose of competition to the 
basic cooking-show premise. It 
takes place in Tokyo’s “Kitchen 
Stadium,” and each episode pits a 
guest chef against one of the reg- 
ulars (there are Iron Chefs for 
Japanese, Chinese, French, and 
Italian cuisines, all of them from 
Japan). For one hour, they scram- 
ble to make a meal using that 
week’s “surprise ingredient” (like 
that unisex salmon). A guest 
panel, which seems to be made up 
of Hollywood Squares—level 
celebrities, picks the winner — 
which is usually the defending 
Iron Chef. 

The Iron Chef for Japanese cui- 
sine is something of an innovator, 
so he attracts challengers who 
want to preserve tradition. “The 
right-wing group has sent in its 
first hit man, the Hokkaido Bear!” 
said the program’s host, “Fukai,” 


at the top of one show. “He’s real- 
ly going by the old book,” Fukai 
commented as the defender, 
whose full name was Shuichi 
Fujii, used an abalone shell to 
scrape the meat out of his salmon. 
There was a moment of excite- 
ment when Fujii had some trouble 
using a wooden utensil: “The 
paddle for the rice broke, but he 
doesn’t miss a beat!” But once 
again the Iron Chef stole the 
show, this time by using a_ hair 
dryer to prep his salmon for the 
oven. “The use of the blowdrier 
has thrown a little more gasoline 
on the fire between these two 
camps,” Fukai said over a shot of 
scowling audience members. 
There’s a lot of respect paid to the 
old ways on this show, but I sus- 
pect that viewers, both here and in 
Japan, are more impressed by the 
idea that they can use a bathroom 
appliance to start dinner. 

The Food Network has a smily- 
face counterpart to Iron Chef in 
Ready! Set! Cook! (weeknights at 
6 p.m.). Unlike their Japanese 
counterparts, the professional 
chefs who compete on this Ameri- 
can show don’t bark things like “I 
can’t afford to lose!” They do have 
to deal with the show’s perky host, 
Sissy Biggers, who keeps asking 
“What’s your plan” or “What are 
you going to do with that?” One 
gimmick of the show is that the 
chefs have to incorporate kitschy 
ingredients like Cap’n Crunch ce- 
real and licorice whips into their 
dinner menus. In one episode, the 
theme was “ingredients that kids 
hate,” and the goal was to make an 
appetizing meal out of liver, lima 
beans, Brussels sprouts, and egg- 
plant. (“I’m gonna fry everything,” 
one competitor said to the pesky 
Biggers.) Even more so than on 
Iron Chef, the chefs on Ready! Set! 
Cook! are inspiring in their unflap- 
pability and resourcefulness, and 
they get only a half-hour to cook 
dinner. 

“Don’t be afraid” is kind of a 
mantra on the Food Network, 
and I’ve heard more than one 
host reassure viewers that anyone 
can make the dish shown on 
screen — that each recipe is 
made up of steps no harder than 
frying an egg. Iron Chef, with its 
host describing “the invincible 
men of culinary skills,” is an ex- 
ception to this democratic spirit. 
Maybe it’s closer to the way some 
of us feel in the Microwave Age: it 
is damn impressive to be able to 
fry an egg. ie 
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Au 


Bopping with the BBC 


BY LINDA LABAN Affectionately known to listeners as the Beeb, 
and dubbed Auntie by its employees, the British Broadcasting Compa- 
ny (BBC) is a national institution often ridiculed for its staid and stuffy 
approach to pop culture. Radio 1, the BBC’s national pop station, 
maintains a much derided: Top-20-singles-dominated playlist for its 
daytime shows. But the nighttime and often the weekend programming 


are a different story — espe- 
cially late at night, when -par- 
ents are in bed and the good 
stuff comes on. , 

After drive time’s bland en- 
dorsement of popular music, 
the subversive elements creep 
into Broadcasting Hodse off 
Regent Street in the West End, 
with their own records and 
CDs under their arms, to take 
up their places behind the mi- 
crophone in the windowless 
building’s studios. That’s when 
anyone who reads New Musical 
Express or the Face or the Inde- 
pendent will be able to listen to 
the radio without hearing the 
same handful of songs every 
hour and retching at every re- 
péated piece of pop fluff. 

Now, Auntie, whose revenue 
comes from government arts 
grants and from yearly renew- 
able license fees that each 
household in the British. Isles 
has to pay to watch BBC TV 
(the license costs around $100 
if you own a color TV but it 
also covers radio; huge fines 
and even a five-year prison 
sentence are threatened for 
those who view BBC programs 
without a license), has recently 
been realizing some of its as- 
sets. That is, the many, many 
recordings over the years of in- 
terviews, concerts, and live 
studio sets from bands that, 
like the BBC, have stood the 
test of time. Although some 
have been dusted off and re- 
leased on CD, tapes of every- 
one from the Beatles to the 
Undertones to Spizzoil to 
Madness and many more re- 
main in some grimy basement 
in one of the Beeb’s many loca- 
tions throughout London. 

The late ’80s and the ’90s 
saw more than 30 BBC record- 
ings released on various labels 
via licensing deals. (Since it’s a 
nationally owned corporation, 
you have to wonder whether 
it’s the citizens of the UK who 
actually own these recordings.) 
Most interesting to fans and 
collectors will likely be the 
discs that include perfor- 
mances spliced with interviews. 
One that perfectly juxtaposes 
relevant and eloquent chit-chat 

from the band with riveting 
music is the Who’s BBC Ses- 
sions (MCA), which captures 
their work before the more ver- 
bose rock operas in the mid 
’70s. This is the searing mod- 
rock R&B the band played 
when they first broke out of 
West London’s blues-rock club 
circuit. The disc offers an in- 
credible array of previously un- 
released performances record- 
ed live between 1965 and 1973 
for radio, with two tracks, 
“Relay” and “Long Live Rock,” 
taken from the Beeb’s early- 
’70s TV rock show, The Old 
Grey Whistle Test. Along with 
band interviews from the 


< 


recording sessions and covers 
that range from stellar 
(*“Shakin’ All Over”) to work- 
a-day (“Dancing in the 
Street”) you get instantly rec- 
ognizable hits (“Anyway, Any- 
how, Anywhere,” “Substitute,” 
et al.) in some of the best ver- 
sions ever. There’s even the 
odd surprise as “My Genera- 
tion” is redone as an ode.to the 
BBC, and the words changed 
to “My Favorite Radio Station 
— Radio 1.” There’s nothing 
like sucking up! 


Comprising the late Ronnie 
Lane on bass, the late Steve 
Marriott on guitar and vocals, 
drummer Kenney Jones, and 
original keyboard player Johnny 
Winston (for three tracks), who 
was replaced by Ian McLagan 
(last seen on these shores in 
Billy Bragg’s touring band in 
1999), the Small Faces were a 
London-based mod band 
whose powerhouse version of 
rhythm and blues produced 
such spirited (but rough in 
parts here) songs as their debut 





ROCK RADIO: The BBC Sessions captures the Who’s searing mod-rock R&B when they first broke out of 
West London’s blues-rock club circuit. 


oozes the kind of deep passion 
that can get lost on the album’s 
more ramshackle rock mo- 
ments. 

When the Small Faces and 
Marriott went their separate 
ways after Marriott walked off 
stage during a show at Alexan- 
dria Palace on New Year’s Day 
1969, Marriott formed another 
band: Humble Pie, with ex- 
Herd guitarist Peter Frampton. 
Natural Born Boogie (Fuel 
2000) is the place to go for in- 
spired Marriott vocals, albeit in 
a form that is more roots blues 
and gospel and less ampheta- 
mine pop. Recorded between 
August 1969 and October 
1973, this set includes appear- 
ances on The Old Grey Whistle 
Test and Radio 1. The Dixie 
rock vibe of “Sad Bag of Shaky 
Jake” is a departure in sound 
and style for Marriott; the gor- 
geous white soul of “Despera- 
tion” attests to his heavenly, 








The Who are older than 
Radio 1 even, so the early ma- 
terial is culled from the BBC 
Light Program (the easy-listen- 
ing format, as opposed to 
news) and its affable pop show, 
The Saturday Club. You'll hear 
Pete Townshend stating that 
“Happy Jack” was written de- 
liberately to break the band on 
the charts, but you’ll also hear 
and appreciate just how tight 
the Who were: wound, coiled, 
incredible. 

Unlike the Who’s set, the 
Small Faces’ BBC Sessions 


(Fuel 2000) separates out the + 


related interviews from the 
music and tacks them on at the 
end, one after another. That’s a 
shame — the anecdotes would 
have been better served intro- 
ducing or appending the music, 
which was culled from appear- 
ances in the mid to late ’60s, 
before the rhythm section and 
keyboard player hooked up 
with Rod Stewart and changed 
their name to the Faces. 





hit “Watcha Gonna Do About 
It” and “Sha La La La Lee.” 
Marriott overplays the cockney 
image on the already vaudevil- 
lean “Lazy Afternoon,” but it’s 
still fun. Better is the lusty 
blues belter “You Need Loy- 
ing,” which is credited to Mar- 
riott and Lane but seems more 
reminiscent of Willie Dixon’s 
“You Need Love.” Every bit as 
stunning as their near-Dixon 
cover, and dutifully credited to 
Tim Hardin, is a sublime run- 
through of “If I Were a Carpen- 
ter,” which though doleful 


raw voice; and tacked onto this 
diverse array of songs is a 
rough recording of “I Don’t 
Need No Doctor” that, thanks 
to Marriott’s inspired voice, 
still proves worthwhile. 

BBC Radio 1’s weekly In 
Concert series, which peaked in 
popularity in the mid ’70s be- 
fore punk wiped out its jam-like 
sensibility and hippie creden- 
tials, was where the rock 
cognoscenti and the stoners 
went to listen to music. Badfin- 
ger (protégés of the Beatles’ 
Apple label) recorded two 





1e’s basement tapes 


shows in London for the series, 
one in 1972, the other a year 
later, and much of this pair is 
captured on BBC in. Concert 
1972-3 (Fuel 2000). Gone 
from either set is the polished 
melodicism that had put 
Badfinger at the top of the sin- 
gles chart with “No Matter 
What” (the first set is particu- 
larly loose and dusty and 
recorded after the group’s 
heavy touring in the US). This 
is a rangy rock band at work, 
with a honky-tonk-blues ver- 
sion of “Better Days,” from 
their debut album, and thin, 
more acoustic songs like “We’re 
for the Dark” sounding hollow. 
On the earlier recording, 
singer/guitarist Pete Hamm’s 
vocals are too often low in the 
mix. Of the songs recorded a 
year later, there are engaging 
moments of ’70s blues-rock 
boogie, but nothing sparkles 
like their studio material. Per- 
haps that’s why Badfinger’s coy 
run through another of their 
pop chart hits, the Paul Mc- 
Cartney—penned “Come and 
Get It,” which is taken from 
BBC TV’s weekly. chart show 
Top of the Pops, is tacked on at 
the end. Hamm committed sui- 
cide in 1975, and in 1983 
bassist. Tom. Evans also, took his 
own life. The two incongruous 
sides of Badfinger are presented 
here: the cute melodic pop band 
and the dusty blues rock outfit. 
Even one of Massachusetts’s 
favorite sons, the generation- 
defining Dinosaur Jr, is cap- 
tured by the Beeb. Their In Ses- 
sion (Fuel 2000) was recorded 
over four stints in 1988, 1989, 
and 1992, which means that 
the band’s two latter-day line- 
ups are featured. The initial 
three sessions have Lou Barlow 
on bass and drummer Murph, 
but Barlow left Dino Jr acrimo- 
niously in 1989 (he’s now in 
Sebadoh and Folk Implosion), 
and by 1992 bassist Mike John- 
son had taken over. Along for . 
the ride, — nay, directing the 
journey all the way — is gui- 
tarist/vocalist J Mascis. 
Although Dinosaur Jr’s 
sound was somewhat tighter by 
this time, In Session is raw and 
careering, tuneful but unwieldy 
— punk-germinated rock that 
would soon after these sessions 
become known as alternative 
rock. And it’s Mascis’s guitar 
playing that drills these songs 
with importance. It’s not just 
the feedback and distortion 
thrill ride he’s often on but 
what he’s playing that makes 
the difference — not noise and 
angst for its own sake but 
formed and pointed music, and 
a sign of his songcraft to come. 
Although important as histo- 
ry, these releases of archival 
material do best when they re- 
veal why a band went down in 
the annals of rock-and-roll his- 
tory books — that is, when the 
music speaks for itself. As with 
the bands that survive the 
ephemeral world of pop, not to 
mention life’s little twists, 
there’s something stirring 
about the longevity of the BBC, 
and something wondrous about 
its legacy in the arts. Dear old 
Auntie, stout, stubborn, stoic 
old matriarch that she is, long 
may she rock. * 
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“Why do they always have to call me a 
survivor?” asked Chrissie Hynde of a 
full house at Avalon last Saturday. 
“Okay, so I’m 48, but I don’t see why 
they have to use that word. Can anyone 
enlighten me?” 

Sure, Chrissie, I’ll give it a shot. For 
starters, it’s because a couple of guys 
who used to be in your band are dead. 
But mostly, it’s because you’ve man- 
aged to stay afloat all this time without 
really moving forward. You still look 
great, you still sing great, and your 
band still sound like the Pretenders, 
even though only faithful drummer 
Martin Chambers remains from the 
various ’80s line-ups. The one problem 
is that your songwriting muse has been 
AWOL since the first three albums. And 
at the end of the day, “survivor” is still a 
nicer word than “underachiever.” 

Saturday’s set was pretty much what 
you’d expect from a now-veteran band: 
most of the greatest hits, most of the 
new album, and hardly anything in be- 
tween..At least Hynde made a point of 
promoting the current disc, Viva Le 
Amor (Warner Bros.) — “and you bet- 
ter. listen, because it’s pretty fuckin’ 
good,” she noted at one point. What it 
really was, though, was pretty friggin’ 
competent, which has been the case 
since Hynde started working with song 
doctors (that trend began on an album 
called Last of the Independents). The 
ballads (notably “Human”) now sound 
like well-aimed stabs at adult contem- 
porary; the rockers (“Legalize Me,” 
“Popstar”) sound like somebody’s idea 
of rock-and-roll attitude. And they both 
sound impeccably crafted; they just 
don’t sound as if they’d been ripped 
from anyone’s heart. 

But the old hits still do, and that’s 


‘ why “Talk of the Town,” “Middle of the 


Road,” and “Back on the Chain Gang” 
are more than just a batch of oldies. 
They’re personal catharses wrapped in 
indelible hooks. Although the band 
seemed a bit too preoccupied with 
making everything sound pristine, gui- 
tarist Adam Seymour got a few nice 
licks in. And Chambers was solid as 
ever, despite having one leg in a cast. 
Hynde’s loveliest tune, “2000 Miles,” 
was the only hit not played, but “Thin 
Line Between Love & Hate,” a sublime 
soul homage from the same album 
(Learning To Crawl) made an accept- 
able substitute. 

Hynde still says exactly what’s on her 
mind, which isn’t always a great idea. 
She got into a fuck-you match with a 
few audience members up front, appar- 
ently because they were wearing 
leather, and some of her remarks 
sounded graceless —- “When I said 
farm animals, I didn’t mean these ladies 
over here,” she noted at one point. 
Upset for some reason at the fashion 
industry, she also delivered a few long, 
impassioned, overstated tirades on be- 
half of the People for Ethical Treatment 
of Animals, all of which I pondered 
over BBQ ribs at the Linwood Grill 
after the show. 

— Brett Milano 


KRUST: 

LIVE DRUM ’N’ BASS 
Drum ’n’ bass has fallen upon hard 
times. Since the soulful promise of 
Roni Size’s 1997 debut, New Forms, 
the music has leaned toward increas- 
ingly aggressive and alienating muta- 
tions of hard-edged varieties, so that by 
the time 1999 rolled around many 
urban hipsters were simply giving up on 
the genre. Instead, 1999 was the year 
of the house revival, with the sunny and 
sexy grooves of groups like Basement 
Jaxx and Cassius taking center stage on 
the dance floors of the world. 

But the past year has still seen some 
notable drum ’n’ bass full-lengths, in- 
cluding the debut from jump-up 
junglist Aphrodite and the profoundly 
serious Coded Language (Island/Def 
Jam) by Roni Size compatriot Krust, 


album, and hardly anything in between. 





who turned up at Axis on a 10-city tour 
a week ago Wednesday. Sidestepping 
the performance predicament that hin- 
ders many knob tweakers on the road, 
Krust hit the Lansdowne Street club 
with a live band featuring Krust’s col- 
laborators from Coded Language (Soul 
Coughing drummer Yuval Gabay and 
singer Morgan) alongside bassist Tom 
Maloney, MC Dynamite, and Krust 
himself on synth, samples, and effects. 
It was a wise move that turned what 
could’ve been a simple airing of Krust’s 
dub-plate collection into an electrifying 
and engaging experiment in live jungle 
breakbeats. 

The experiment’s success was in no 
small part due to the playing of Gabay, 
who tackled his Herculean task — sup- 
plying relentless two-step syncopations 
— with exuberance. The band opened 
with “High Plains,” as if to prove right 
off the bat that they could re-create 
Krust’s sonic trademarks — charging 
drum patterns, subsonic bass shudder, 
and a cacophony of electronic bombs 
and buzzes. Both on disc and in con- 
cert, Krust stands out from other 
drum ’n’ bass acts by occasionally ex- 
changing the genre’s minimalist break- 
beat noir for downbeat rhythms, sym- 
phonic mini-suites, and Morgan’s sul- 
try vocal tunes. To judge from the poor 
turnout, these open-eared musical flir- 
tations haven’t gained Krust a audience 
beyond genre purists — a situation that 


‘MC Dynamite acknowledged by ex- 


claiming at the outset, “Whether it’s 20 
million or one person, no matter. We 
play. You’ll have a good time.” The 
small crowd screamed in agreement 
and took advantage of the extra room 


on the dance floor. 
— Michael Endelman 


DAVID BERKMAN 
AND JOE FRAHM: 
INDIVIDUAL VOICES 


Playing jazz is not simply about learn- 
ing a tradition; it’s about finding your 
own voice within a tradition. And in 
their first set at Ryles a week ago Tues- 
day, the quartet led by pianist David 
Berkman and tenor saxophonist Joel 
Frahm played a set of jazz standards 
and originals with unmistakable indi- 
viduality, aided by a historical perspec- 
tive that encompassed the entire jazz 
tradition. 


The opening medley of Charlie 
Parker’s “Barbados” and “Body and 
Soul” set the tone. Frahm, who’s been 
to Boston before with the Matt Wilson 
quartet, eased into Parker’s tune with a 
rich, rounded tone that, like Hank 
Mobley’s, is assertive without being 
overbearing. As he reeled off smoothly 
contoured lines that dipped and 
slowed, sped up and soared, with a 
sense of time all their own, it was clear 
that he knew his hard bop, but it was 
equally clear that he was his own man. 
Berkman likes to spring lustrous 
chords on unsuspecting lines, and 
these unanticipated disruptions in the 
flow of ideas gave his solo on “Barba- 
dos” a surprising shape, with lots of 
rhythmic variety, and a marvelous 
spectrum of tone color. A free improvi- 
sation by the band led into Frahm’s un- 
accompanied introduction to “Body 
and Soul,” which he also plays on his 
debut recording as a leader, Sorry, No 
Decaf (Palmetto). Both Frahm’s gentle 
soliloquy and his solo with the band 
were notable as much for their mix of 
good-natured humor and _ heart-on- 
the-sleeve earnestness as for their the- 
matic unity. 

Berkman’s special sense of form and 
harmony were showcased on the next 
two tunes, both originals. “Fairy Tale” 
featured a haunting melody that played 
cat and mouse with tempo. “Hand- 
made,” the title track from the pianist’s 
debut CD as a leader, used a static bass 
vamp and quiet percussion as a back- 
drop for soloists. The quartet closed 
with a blisteringly fast “My Shining 
Hour” on which Frahm bubbled 
through a joyous solo peppered with 
descending chromatic figures and fast, 
craggy lines. 

Bassist Joe Martin didn’t confine 
himself to walking bass but varied his 
counter lines and rhythmic approaches. 
And with his light touch, drummer Rick 
Montalbano didn’t drive the band so 
much as offer commentary and subtle 
suggestions about the direction of the 
music, Their playing would have been 
unthinkable when “Body and Soul” 
was written, or when Parker first played 
“Barbados.” For that matter, many of 
the techniques employed by Frahm and 
Berkman would have been out of place 
too. But this is a band less concerried 
about historical authenticity and more 
concerned about authentic feeling and 


creativity. 
— Ed Hazell 





workings of Mozart and 
Beethoven and Chopin; he’s 
shown us both the beauty and 
the emotional nuance of that 
most recalcitrant of all modern 
composers, Schoenberg (Sher- 
man’s teacher, Eduard Steuer- 
mann, was part of Schoen- 
berg’s inner circle). Now he’s 
turned 70, and it doesn’t seem 
possible — Sherman has al- 
ways been either the young 
iconoclast in search of wisdom 
or the ancient wise man offer- 
ing us what must have taken 
centuries to learn. 

I myself owe Sherman — or 
at least my affection for his 
playing — a particular debt. I 
owe him this job. 

Here’s why. 

In the mid 1970s, I’d become 
the second-string classical 
music critic for the “other” 
Boston daily (we won’t mention 
any names). In 1977, when that 
newspaper’s budget collapsed 
yet again, the freelancers were 
the first to go. What started as 
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classical 
Birthday boy 


Russell Sherman turns 70; plus BMOP’s Jewish program 


BY LLOYD SCHWARTZ All music lovers in Boston owe pianist Russell Sherman a debt of 
gratitude for providing some of the most stimulating and revelatory playing of this generation. 
He’s taught us to take Liszt more seriously, to see him in a new light; he’s opened the inner 


a lark had. become a passion, 
but after three years in the 
vineyards, thé’grapes had dried 
up. Just at that moment, the 
Phoenix’s long-time classical- 
music critic took a year’s sab- 
batical, and Boston’s major “al- 
ternative” weekly needed a 
classical-music critic. 

The managing editor of the 
Phoenix at that time was a close 
friend of one of Boston’s best- 
kept secrets, a pianist who 
taught at the New England 
Conservatory, whose recent 
concert performances of Liszt 
were the talk of the musical 
community. At that time, long 
after Sherman seemed to have 
given up any ambition of be- 
coming a major international 
player in order to devote him- 
self to teaching, he had 
arranged to do a New York 
recital. And Mr. Phoenix Man- 
aging Editor offered Sherman 
his house to do a preview for a 
select group of invited guests. 

As I understand it, there were 


three applicants in the 
running to replace the ab- 
sent critic. The managing 
editor had looked at our 
clips. But he decided to 
put the three of us to one 
more test. He invited us 
to his house to review 
Sherman’s performance. 


~ The winner would get to 


PROFOUND BEETHOVEN — just 
what you'd expect from Russell Sherman. 


be the Phoenix’s substi- 
tute classical-music critic 
for a year. 


I bridled at the idea of | 


this runoff. Hadn’t my 
clips given sufficient indi- 
cation of how I wrote and 
what I stood for? I wasn’t 
sure I’d write the review, 
but I certainly wasn’t 
going to pass up a private 
Sherman recital. 

As it happened, I was 
the only candidate to turn 
up. The concert was 
thrilling. I remember es- 
pecially the astonishing 
rhythmic intricacy of De- 
bussy’s Soirée dans 


Granade, which made me real- 
ize just how complex and com- 
pelling Debussy’s piano music 
really is, not just atmosphere. 
So by default, I got the job, and 
I’ve been writing about Sher- 
man ever since (though this is 
the first time I’ve “reviewed” 
that memorable soirée). 

Last weekend, Sherman 
played the first of three con- 
certs celebrating his 70th birth- 
day (the next two are April 9 
and May 7), selling out Jordan 
Hall for the BankBoston 
Celebrity Series. He’s just com- 
pleted the final album in his 
complete Beethoven sonata 
cycle for Gunther Schuller’s 
label, GM. And the concert had 
a rather valedictory feeling, as 
Sherman played the first and 
third of Beethoven’s last three 
sonatas, with the great middle- 
period Waldstein Sonata in be- 
tween. 

It was a memorable and pure- 
Sherman experience. Both the 
Opus 109 and the Waldstein 
were remarkably subdued, with 
a breathtaking spectrum of tem- 
pos but within a ‘surprisingly 
narrow range of dynamics. The 
opening of the 109 had the al- 
most dreamlike lightness and 
freedom of a Chopin reverie. 
Even in the Waldstein’s explo- 
sive opening and exhilarating 
conclusion, Beethoven’s fires 
were more flickering and unset- 
tling than volcanic. The famous 
tremolos reminded me of Shel- 
ley’s “ghosts from an enchanter 
fleeing.” In the last movement, I 
kept hearing echoes of 
Beethoven’s Pastorale Sympho- 
ny. (I’ve heard quite a few 


See CLASSICAL, on page 18 
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CLASSICAL, from page 17 
Sherman Waldsteins, and each one has 
been different.) These were beautiful, 
personal explorations — Sherman 
thinking aloud and following his mental 
thread wherever it took him. And I was a 
willing follower. 

Beethoven’s Opus. 111, however, 
seemed more like an apotheosis than a 
search. Here Sherman pulled out every 
stop. The piano roared out those threat- 
ening minor-key growls that begin the 
Allegro con brio ed appassionato section 
of the first movement. This musical lion 
was battling for our souls. The second 
movement’s seamless continuum of 
variations (there are only two move- 
ments) were kaleidoscopic in their tex- 
tures, their evolving harmonic inventive- 
ness. Near the end, there’s an extraordi- 
nary passage when everything seems to 
dissolve into what Sherman called, in 
his remarkably written program notes, 
“pure vibration.” An infinity of tremolos 
way up in the piano’s highest register 
announce some profound, ethereal ar- 
rival. Sherman took us — lifted us — to 
that sublime Beyond. And the quiet coda 
was as heartbreaking as it was consoling 
— wisdom out of tears, the clearest 
water from the deepest well. 

After the ovation and the flowers, 
there had to be an encore. But what 
could follow Beethoven’s 
profoundest keyboard ut- 
terances? Nothing but 
that marvelous late 
“Rondo a capriccio,” 
Rage over a Lost Penny, a 
jeu d’esprit, which Sher- 
man played both brilliant- 
ly and with complete 
awareness of what he had 
played before — in fact, 
revealing Beethoven’s 
own awareness that such 
a full-bellied jest might be 
the only way to live with 
the tragedy that his few 
seconds of uncanny _har- 
monic incongruity, lov- 
ingly underlined by Sher- 
man, reminded us also 
existed. 

Happy Birthday, Rus- 
sell Sherman! And thank 
you. 


THE BOSTON MOD- 
ERN ORCHESTRA 
PROJECT (“B-MOP” — 
as in “beam-up”) sounds 
more like a grant proposal 
than a performing group. 
But Gil Rose’s orchestra 
is one of the finest free- 
lance ensembles in town, 
and its performances 
show, even for Boston, an unusual de- 
gree of consistency in the level of tech- 
nical accomplishment and musical 
imagination. 

I applaud BMOP for the modesty of 
its latest concert’s title: “Sounds of the 
Jewish Experience in 20th-Century Or- 
chestral Music.” Surely any more exten- 
sive survey of Jewish music of the previ- 
ous century would be impossible in a 
single performance.. How could you 
leave out Copland, Gershwin, Kirchner, 
Berger, Shapiro, Bernstein, Berlin, or 
Rodgers (& Hart or & Hammerstein), 
not to mention the Jewish composers 
killed in German concentration camps 


*— none of whom was included in the 


BMOP program? 

Wisely, the concert at Jordan Hall 
didn’t even insist on Jewish composers. 
The two best pieces on the program 
were Stravinsky’s relatively late (1963) 
cantata Abraham and Isaac (his “sacred 
ballad” for baritone and orchestra) and 
Prokofiev's relatively early (1919) Over- 
ture on Hebrew Themes. The latter, as 
Steven Ledbetter’s program note re- 
ports, has a fascinating history. A Jewish 
sextet tried to commission a piece from 
Prokofiev based on traditional Jewish 
themes, which they provided him with. 
Annoyed that they didn’t allow him to 
create his own themes, he rejected the 
commission. Afterward, as he was 
glancing over those themes, he became 
haunted by them. In two days, he com- 
posed the overture, and 12 years later 


Gil Rose's orches- 
tra is one of the 
finest freelance 

ensembles in 
town, and its per- 
formances show, 
eyen for Boston, 
an unusual de- 
gree of consis- 
tency in the level 
of technical ac- 
complishment 
and musical 
imagination. 





he reconceived it for full orchestra. 

It’s a delicious piece, colorful yet as- 
tringent, tightly organized yet with the 
illusion of spontaneity. It’s got a great 
part for clarinet, the echt klezmer in- 
strument, and BMOP’s Ian Greitzer 
oodly-oo’d with almost vocal fervor and 
brilliance. 

Abraham and Isaac comes from 
Stravinsky's 12-tone period, and the 
composer insisted on its being sung in 
Hebrew. It’s granitic, but in the right 
hands it can be deeply affecting. Now 
that I’ve heard Sanford Sylvan sing it 
(from memory), I don’t think I ever 
need to hear anyone else. For anyone 
who dreams of late Stravinsky, this was 
the performance of one’s dreams. Syl- 
van, in magnificent, sonorous, but infi- 
nitely flexible voice, was both austerely 
Old Testament and patriarchal and, at 
telling moments, expressive of the deep- 
est personal concern, fully cognizant of 
the implications of Abraham’s risky 
choice. Rose and the orchestra provided 
the compelling musical structure for 
him. Stravinsky’s sudden, shockingly 
lyrical outpouring in the formal, post- 
narrative coda — Abraham’s return 
from the mountain (was that Joan Eller- 
sick playing the heart-easing viola 
solo?) — was stunningly poignant. 

It was a striking coincidence that the 
same weekend, Ben- 
jamin Britten’s War Re- 
quiem (the BSO led with 
rare sensitivity and un- 
forced sentiment by Seiji 
Ozawa) also included a 
passage about Abraham 
and Isaac: Britten’s set- 
ting of Wilfred Owen’s 
bitter poem “The Para- 
ble of the Old Man and 
the Young,” in which 
Abraham finally rejects 
the angel’s. reprieve of 
Isaac, like the govern- 
ments in the Great. War 
that allowed..“half the 
seed of Europe” to be 
sacrificed: Baritone 
Thomas Quasthoff, 
(singing Abraham), 
tenor Ian ‘Bostridge 
(Isaac), and, the PALS 
Children’s Chorus boys 
realized the full power of 
this music, first folklike, 
then mysterious, and fi- 
nally angry. 

Back to BMOP. Al- 
though Rose and the 
impressive orchestra 
were never less than su- 
perb, the remaining 
pieces began to diminish 

“4 in intellectual challenge 
and emotional complexity. Paul Schoen- 
field’s Klezmer Rondos (1997) was fun, 
with some spectacular virtuoso flute and 
piccolo playing by the BSO’s phenome- 
nal Jacques Zoon, plus the amusingly 
mobile-faced tenor/cantor Paul Rogers, 
who looks a little like Rodney Danger- 
field. Unfortunately, his charming song, 
in Yiddish-theater style, about the ad- 
ventures of a girl named Mirele was in- 
comprehensible, even to those who 
could understand Yiddish, because his 
voice was swamped by the ensemble — 
and there was no translation. The piece 
alternated attractively between sultry 
cantilena and brassy klezmer jam ses- 
sion, but it went on too long. 

David Diamond’s slow, rhapsodic, 
but obvious Kaddish (1987) was richly 
played by solo cellist Emmanuel Feld- 
man; but the greatest performance in 
the world (which it probably-got) could- 
n’t save the world premiere of David 
Stock’s Third Symphony, Tikkun Olam 
(the title refers to the concept of healing 
the world), with its endless clichés of 
Middle Eastern movie music (Stock 
turning some authentic 15th-century 
Sephardic folk themes into pure kootch) 
and American minimalism. The last 
movement, in the composer’s words, 
“brings us back to the reality of war, ha- 
tred, racism, and the rest of man’s inhu- 
manity toward man.” “Oh no!” one 
thought, the heart sinking at the mark- 
ing “Strident, tense,” and, oh yes, that’s 
just what we got. ® 





Hawaiian punch © 


Meet John Oszajca 


BY GARY SUSMAN Let’s get the obvious joke out of the way first. 
John Oszajca — a heretofore obscure singer/songwriter catapulted 
into fame by his engagement to Lisa Marie Presley, the announcement 


coming suspiciously close to the 
release of his major label debut, 
From There to Here (Interscope) 
— has a song called “I Might 
Look White.” This might have 
been a good song for’ Lisa 
Marie’s ex-husband, too. 

Well, if you don’t take Oszajca 
(rhymes with Frére Jacques, his 
publicists helpfully point out) too 
seriously, that’s okay, because 
neither does he. He has a long 
history as a self-styled outcast 


and put-on artist. Growing up’a 


white guy in Hawaii — he resem- 
bles fellow Hawaiian Keanu 
Reeves — he endured the taunts 
of “haole” until he escaped to 
Seattle, where his multi-instru- 
mental acoustic work didn’t ex- 
actly fit the grunge-band aesthet- 
ic. He moved to Los Angeles and 
started a sham-glam band called 


Popism as a joke, only to draw | 


crowds of hundreds to hear the 
band’s deliberately wretched 
music. 


The King’s future son-in-law © 


seems finally to have found his 


calling as a purposefully ironic 
troubadour who. tosses into the 
mix all the styles of his past — 
from earnest acoustic folk to 
slashing grunge to glittery glam 
crooning to shuffling LA white- 
boy hip-hop — and grins sar- 
donically all the while. He’s obvi- 
ously listened to a lot of Beck, as 


| well as Mr. Hansen’s high-mod- 


ernist forefather in ethnomusical 


| anarchy, Bob Dylan. But he also 


can’t stop snapping his fingers to 
David Bowie and T. Rex. And 
he’s haunted (if that’s the right 


| word to describe the brain smog 


that lingers from tropical-drink 
hangovers) by the undead spirits 
of ’70s-LA cynical hedonists like 


| Warren Zevon and the Eagles, 


romantic moralists who con- 


demned the shallowness of | 


Southern California while tan- 
ning to the point of heatstroke at 


poolside. 
Oszajca kicks off the disc with 


“Back in 1999,” a slim piece of 
| wheezing syllables of him sam- 


instant nostalgia for the days 
when the Dow soared above 


11,000. It’s done in a catchy glam 
style, with guitars crunching into 
chirpy female back-up vocals, 
shades of Lou Reed’s deliberately 
spurious “colored girls” on “Walk 
on the Wild Side.” Although the 
glam arrangements will pop up 
occasionally later on the album, 
the singer’s long nails remain un- 


sheathed throughout. He’s a busy | 
man with a lot of targets to claw | 


at; the name-dropped include 
Alanis’ Morissette, George Bush, 
Jesus Christ, Saddam Hussein, 
Nostradamus, and assorted oth- 
ers from the area code 310 white 
pages. 

Then there’s Bob Dylan, whom 
he kills. with kindness. Oszajca 
enumerates a litany of personal 


| woes worthy of a country song 


(lost girlfriend, lost job, etc.) on 
the second cut, “Where’s Bob 
Dylan When You Need Him.” | 
suppose the singer needs Bob to 
transform personal misery into 
art. (He gets him, or at least a few 


pled from “License To Kill,” on 
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the _ pointless 
Wyclef Jean remix 
that closes the 
album.) Oszajca 
also pays tribute 
to Dylan on the 
unironically titled 
“Valley of the 
Dolls,” a_ virtual 
rewrite of “Deso- 
lation Row” 
(even keeping 
Dylan’s chord 
changes), only 
moved from 
Greenwich Vil- 
lage to the San 
Fernando Valley 
and ladled with 
weepy mariachi 
brass. His mag- 
num opus (it’s 
supposedly about 
a porn star he 
once dated), the 
song is as spec- 
tacular and as 
horrible as you 
might imagine. 
The rest of the 
album seems like 


HE MIGHT LOOK WHITE: Lisa Marie Pres- 
ley’s new hubby-to-be has one tune that also 
would have suited her first husband quite well. 


novelty material, especially the airplay, he can’t really claim the 


slow-rapped “Bisexual Chick” 
(not the only number that claims 
a predilection for bisexual girl- 
friends), “I Hate You (My 
Friend),” a venomous kissoff as 
sung by the Archies, and the 
aforementioned “I Might Look 
White,” an acoustic talking-blues 
laundry list of grievances. He 
even tries his hand at a country 
song, though his penchant for 
joky irony spikes his beer not with 
tears but with applesauce. 

Now that Oszajca is going: to 
marry rock’s most famous heiress 
while angling for his own major 


wry outsider stance that defines 
his music. Maybe he’d argue that 
joining the establishment and in- 
dulging in its tawdriest perks will 
make him an even more trenchant 
critic, since he’ll know from per- 
sonal experience what he’s skew- 
ering. (Hey, that trick has worked 
for Michael “Nothing’s too good 
for the working class” Moore.) 
Maybe he’ll become a fabulous 
derelict like Zevon — at least if 
he ever latches onto a style robust 
enough to carry the full weight of 
his bitterness. No one likes a half- 
assed misanthrope. = 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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Videofront presents Fur showers / Light bath 
the world premier of the animated "Alfe" Pilot 
by Ben Jones 

march 14 2000 / 8pm all ages 

$2.00 cover / all $ to benefit the 

Alex Friend Scholarship fund 

After Show withDJC / DJ Flack / 

Config.sys from Toneburst 

free food and beverages 

Mass Art / North 175 take 

Green line E train or 

39 bus to Longwood stop 

for more info: www.alfe.net 
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DICK 9 Da to compete in the 
April 27th at Harper’s Ferry | 
ym there, the winning band receives an 
| expenses paid trip to compete in The 
lim Beam Rock Band Search Finals at The 
on June 1 


Bash on Ash in Phoenix 2000! 


Grand Prize winner goes on a five-market tour aboard 
The Jim Beam Tour Bus, gets a $1500 equipment budget, 
a limited edition Jim Beam Guitar from Gibson, and more! 
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Brutal youth 


The early Fall and Kid606 


| “BIIIIN-gooo, we have-uh mouth trouble at the front of 


the stage,” 


Mark E. Smith drawls, enunciating the last 


consonant of every word extra hard. “Our saliva cannot 


be kept [he pauses] in its [another pause, 
then a howl] MOUTH!” It’s 1977, he’s 17 
years old, his band the Fall are playing one of 
their first shows, and the audience is gobbing 
spit at them. This is the scenario for Live 
1977, a British import on Cog Sinister, the 
13th or so live album from the Fall’s 23-year 
career, and the best: it’s 
some of the most caustic, 
feral rock and roll ever 
recorded. 

Smith had heard the Sex 
Pistols early on, and he 
seems to have decided that 
they weren’t nasty enough 


_or slow enough or poetic 


enough, and especially that 


the Stooges to Black Flag. For seven min- 
utes, they hammer the dumbest of all rock 
riffs to death, then pound its remains 
through the stage floor. Three or four of 
them scream the words, or whatever words 
come to mind, or just scream at one anoth- 
er, or at the audience: “COME ON YOU 
FUCKERS! CLAP! 
CLAP! AAAAAAAAH!” It 
goes on and on; it can go 
on as long as somebody’s 
either playing duh-duh- 
duh . . . duh-duh or 
blurting something that 
sounds like the chorus to 
“Louie Louie.” The tape 
stops before they do. 


FALL GUYS: their Live 1977 has some of the most caustic, feral rock and roll ever 


recorded. 


they didn’t seem enough like dangerous ma- 
niacs. Live 1977, the earliest extant recording 
of the Fall, opens with Smith screaming 
wordlessly into the microphone, then singing 
in a tone pretty much identical to his be- 
tween-song babble: hectoring, tuneless, rant- 
ing like William Blake loaded on speed and 
armed for bear. It sounds as if Smith’s voice 
had corroded the tape all by itself. He is fully 


out of control, lingering over the sounds of | 


words. When he announces “Frightened,” he 
gives the title three full syllables before it dis- 
solves into an insane little snicker. 

You can hear the rest of the band randomly 
yelling, the way people yell when they jump 
out a window. They're way out of tune, and 
they don’t care (the Fall never have); they’re 
playing sluggishly, but so hard the tape shakes 
with every whack of the bass drum. And as 
wild-eyed as Smith gets, he’s absolutely in 
step with them. “Will ya stop fuckin’ spitting!” 
guitarist Martin Bramah seethes at the crowd, 
and Smith’picks right up on it: “The spit in the 
sky-uh! Falls in your eye-uh!” 

Live 1977 is also fascinating for its insights 
into what the Fall became — a few of its 
songs changed dramatically by the time they 
made it to studio recordings. “Oh Brother” is 
a deliberately grotesque rocker with a Bo 
Diddley beat, the closest thing they have to 
punk-by-numbers, and even so it sounds as if 
somebody had hijacked it to somewhere in- 
tensely weird and KO’d all but one chord; 
seven years later, they reworked it into a 
tame, perky single. “Cop It” turned up on 
1984’s The Wonderful and Frightening World 
of the Fall, drastically altered, as “Copped It”; 
“Hey Fascist” didn’t appear on an album until 
1994’s Middle Class Revolt — by which point 
the chief object of Smith’s scorn had changed 
and the title was “Hey! Student.” 

And there’s one other never-before-heard 


treat: the craziest. “Louie Louie” ever 


recorded, easily outpacing everyone from 


THESE DAYS, wound-up teenagers don’t 
have to assemble a band to make a huge, 
harsh noise; all they need is a cheap comput- 
er. Electronic troublemaker Kid606, a/k/a 
Miguel Depedro, wears his youth like a 
leather jacket. His recent compilatién of 
tracks and remixes and last year’s Don’t 
Sweat the Technics album (on Vinyl Corimu- 
nications) are messy, mean beat assaults with 
a Twinkie fiend’s attention span. They’re vis- 
cerally engaging, but as far as the Kid’s con- 
cerned, satisfaction is beside the point, and 
his beats all but eschew dancing as something 
boring old people do. (Flash back to 1977 
and Smith sneering, “I don’t wanna dance/] 
wanna go home-uh.”) 

On the new We Are All Winners (Tiger- 
beat6), which is credited to Kid606 and 
Friends, Depedro remixes or is remixed by 18 
other artists — most of them laptop fiends, 
plus a few young alien types with guitars (no- 
tably NYC keyboard punks the Rapture, 
whose “Notes from the Underground” gets 
an extra-harsh, extra-trebly reworking). The 
ones who get along best with the 606 may- 
hem are the ones who don’t take Depedro se- 
riously at all and gob back as enthusiastically 
as he does. Hrvatski’s hysterical remix of “My 
Kitten” mangles it into high-speed dancehall 
ragga featuring pretty much every digital fil- 
ter ever devised, complete with a synthesized 
voice “toasting” lyrics about the Kid. The 
Japanese artist Aube, who normally uses 
sound sources like fire, water, and the flipped 
pages of a Bible, reduces “R-8” to a mound of 
overtones and a low-end thud; Cex’s take of 
“Catch a Lucky Star” halts its hail of clear, 
warbly tones halfway through so a twerpy 
synth voice can announce, “You know my 
steez.” The fun of Winners isn’t just in its 
chaos, it’s in how many different flavors of 
chaos it encompasses. The album sounds like 


| a party of snotty punk kids, a 
| ones with the best parties. 
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Jeru The Damaja Presents 
Supahuman Klik 
Heroz 4 Hire 


Clean Slate/Epic 


Infinite Possibilities 


Fiona Apple 
When The Pawn... 


Epic/550 Music 


Featuring music by Bob 
Dylan (including a brand 
new song), Buffalo 
Springfield, Neil Young, 
John Lennon, Van 
Morrison and others. 


Epic/Razor Sharp 


Ghostface Killah 
Supreme Clientele 


Lit 
A Place In The Sun 


Jennifer Lopez 
On The 6 


Sale ends April 2, 2000. 
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PLUS THESE GREAT TITLES @ $8.99 CD Prices may vary at Avon, CT location. 


Beastie Borys CHECK YOuR HEAD, Bronoie Best oFf..., Joe Cocker THE Best OF... 
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Acton, 425 Great Rd., (508) 635-9401 

Canton, Washington St., Cobbs Corner, (781) 821-5710 
Cambridge, 750 Memorial Dr., (617) 492-7850 
Boston, Faneuil Hall, (617) 742-5005 
Framingham, 60 Worcester Rd., (508) 879-7310 
Nashua, NH, 335 Nashua Mall, (603) 880-7770 
Derry, NH, Crystal Ave., (603) 432-3698 
Franklin, 120 Franklin Village Dr., (508) 520-0660 
Swampscott, Swampscott Mall, (781) 581-1281 
Dedham, Dedham Plaza, (781) 461-8353 
Nashua, NH, Webster Square, (603) 888-1335 


Boston, 411 Washington St., (617) 482-5257 
Medford, 25 Revere Beach Parkway, (617) 395-8200 
Pembroke, Rt. 139 Church St., (781) 826-9757 
Chelmsford, 45 Drum Hill Rd., (978) 459-7909 

Saugus, 405 Broadway, (781) 231-0424 

Sudbury, Sudbury Crossing, (978) 443-8933 
Watertown, 550 Arsenal St., (617) 923-9808 

Quincy, 235 Quincy Ave., (617) 472-1153 

E. Boston, Liberty Plaza, 188 Border St., (617) 561-6669 
Hanover, 1246 Washington St., (617) 826-0701 
Brockton, 399 Westgate Dr., (508) 580-3999 

Lynn, 30 Boston St, (781) 581-5430 Stoneham, Redstone Plaza, (781) 438-6420 


Lawrence, Rt. 114 Plaza, (978) 688-8553 
HURRY, SALE ENDS MARCH 17TH! RES (oe Eco CHARGE IT! 
T0003-154BP 


© 2000 Trans World Entertainment. We reserve the right to limit quantities. Not responsibie for typographical errors. Void where prohibited by aw. March 2000. 
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Helping others was a ’ 

family tradition for Amy Zaleska, 7 

of Massachusetts. So after getting her | 

master's degree, she signed up for a year of service 

with AmeriCorps. She moved across the country to 

coordinate a hunger program in California, where 

she developed new skills and decided to 
pursue a Career in nonprofit management. 

“My project affected so many people,” 
Amy says. “Now | know that one person 
really can make a difference.” 


AmeriCorps’ VISTA: 


Are you up to the challenge? 











Home grown 


Jimmie Dale’s One Endless Night 
BY MEREDITH OCHS The name Jimmie Dale Gilmore 


evokes languid Western rhythms, and a voice that’s as 
lonesome as the plains around his native Lubbock, Texas. 


In the early ’70s, Gilmore founded the 
Flatlanders, a legendary roots band, with 
his close friends and fellow Texans Butch 
Hancock and Joe Ely. He spent the rest of 
the decade at an ashram in Denver. When 
he returned to music in the ’80s, Gilmore 
was labeled a “zen cowboy.” 

But he quickly dispenses with that some- 
what romanticized image of him. “I’ve 
been a high-tech hobbyist forever,” he says 
enthusiastically during a telephone conver- 
sation from his home in Austin. “I was a 
member of CompuServe in 1984.” 

Indeed, though Gilmore’s sixth solo 
album, One Endless Night 
(Rounder), has the vibe of 
a bordertown roadhouse ~ 
jam and the warmth of 
analog sound, the entire 
album was recorded direct ; 
to Macintosh computer. | 
That computer happens to 
be sitting in the cozy ~ 
Nashville home of Buddy 
Miller (who produced the 
record with Gilmore), 
which accounts for the 
miracle of sound that 
transformed a cold digital 
format into something en- 
tirely human. Miller, a fine 
singer/songwriter/ guitarist 
and a sometime sideman 
of Emmylou Harris and 
Steve Earle, is at the heart 
of the magic of One End- 
less Night. “Buddy is a 
godsend,” says Gilmore. 

“Usually, musicians of his 
caliber focus only on their 
instrument. But he’s a fab- 
ulous engineer. The trick 


| with technology is having 


people around who know 
how to use it.” 

Miller brought a few of 
his friends in on the ses- 
sions, including Harris, 
wife Julie Miller, 
singer/songwriter Jim 
Lauderdale, fiddler Tammy 
Rogers, bassist Byron 
House, and drummer Don -——— — 
Heffington, and that had 
an impact on the sound as well. It’s practi- 
cally a who’s who of who’s cool on the 
fringes of Nashville, plus a few imports, in- 
cluding songstress Victoria Williams and 
the New York folk trio Cry Cry Cry, which 
is Richard Shindell, Dar Williams, and 
Lucy Kaplansky. 

“I always approach making records like 
a science experiment,” Gilmore explains. 
“You get good musicians, teach them the 


songs you’ve got, then play and see what. 


happens. We got most of the tracks on first 
or second take, so that live feeling was cap- 
tured. It was such a great vibe hanging out 
at Buddy and Julie’s house. We had the 
stringed-instrument players in the living 
room — mandolin, slide guitar, dobro, and 
fiddle, with Buddy on the other side of old- 
timy glass doors. It was fairly chaotic, there 
were wires going everywhere, but it was so 
comfortable and homy that it reminded me 
of how I learned to play with my friends.” 
The setting proved perfect for what ulti- 
mately became the disc’s theme. Gilmore 
chose a number of songs by great, under- 
appreciated writers who have influenced 
him over the years, including Townes Van 
Zandt, Willis Alan Ramsey, Walter Hyatt, 
Butch Hancock (with whom Gilmore is 
currently on the road, along with Ely, 
doing a Flatlanders tour), and John Hiatt. 
“I didn’t go into this thinking I wouldn’t 
do any of my own songs, but I’ve always 
- looked at myself more as an interpreter and 


a collector of songs than a writer, even 
though I’ve written some pretty good 
songs. I’ve known most of these songs for 
a long time and fell in love with them the 
first time I heard them. There’s a common 
thread to all of them in terms of depth of 
feeling in the lyrics and melodies, and 
they’re all hybrids that you can’t easily 
classify as country, folk, or rock songs.” 
It’s a musical blueprint of Gilmore’s life 
and career. He was born in Amarillo, 
Texas, in 1945; the soundtrack of his 
childhood was country music, and he wor- 
shipped Elvis and rockabilly as a teenager, 


HOMEBOY: “They're all hybrids,” says Gilmore of the 
songs on One Endless Night, “that you can’t easily classify 
as country, folk, or rock songs.” 





but he was inspired to play by the folk re- 
vival of the 1960s. “When I started loving 
new music, I didn’t dump the old stuff. Re- 
spect for tradition with love of innovation 
is pretty much the recipe for me.” 

On his last release, Braver Newer World 
(Elektra, 1996), he pushed his love of inno- 
vation, replacing his usual twangy backdrop 
with a more experimental one. But One 
Endless Night is a return to the more tradi- 
tional sound and vision of his 1993 Spin- 
ning Around the Sun (Elektra). Dobro car- 
ries the melody of the Jerry Garcia/Robert 
Hunter composition “Ripple.” “Blue Shad- 
ows,” written by Gilmore and Hal Ketchum, 
features Tex-Mex guitar and a cowboy cho- 
rus. And Hiatt’s “Your Love Is My Rest” is a 
gorgeous anthem for weary travelers. 

Then there’s the album’s closing track, a 
Southwestern-paced rootsy version of Kurt 
Weill & Bertolt Brecht’s “Mack the Knife.” 
“I was a fan of Bobby Darin’s version, but 
in that period where I was learning how to 
play I heard Dave Van Ronk’s version, 


which showed me that it’s a work of art 


rather than a lounge song. It’s kind of a 
standard throughout the world. It has an 
incredible story, and a melody that’s simple 
but extremely hypnotic.” It’s also the per- 
fect end to a guided tour of Gilmore’s in- 
fluences — a song that’s crossed conti- 
nents and centuries and is now being 
passed down to another generation and 
genre. : . & 
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ON SALE - IN STORE and ONLINE 
ww w.towerr ecords. com 


| IRISH & CELTIC} 
| MUSIC SALE! | 


— ALL 
IRISH & CELTIC 
MUSIC 
IS ON SALE 


Choose from these 


first traditional album 
viens a years. and 100s more! 


PHIL COULTER THE CHIEFTAINS 


Bat Pe 


Wie. = 
Ri 


on ee 


13.99 | The Irish group's 
CD | highlights from their 
formative early years. 


COME DANCE WITH ME IN IRELAND: 
CLASSIC IRISH DANCE MUSIC 





$13.99 CD 


ae 


13. zs Features music from 13. P+ A dozen classic jigs, 
Clannad, Solas, D | polkas and dances of 
Annua, Maire traditional Irish music. 
Brennan and others. 
ANGES BROWNE 
SOUNDTRACK 


13. =. A distinguished career 
spanning more than 
15 years of Irish 
tradition. 


BOSTON 


Mass. Ave. at Newbury 


CAMBRIDGE 


95 Mt. Auburn Street 


BURLINGTON 


101 Middlesex Turnpike 


Bim 
1-800-ASK+* TOWER 


STORE LOCATIONS * HOURS * PHONE ORDERS 


BURLINGTON 
101 Middlesex Turnpike 
renal 
ls 1-800 *ASK* TOWER 
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Downtown 
Crossing Store 


Now Open! 


(58 Winter St. across from 
Park Street Station) 


Sell Your 
Stuff Here! 


Cash Baby, Cash $$$ 
PrEErFiRe 


.7 
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We buy & sell 


We buy & sell 


DVDs 
4. 


repair 
all 5" Discs 


J3 


We Repair (scratched) 
CDs,DVDs, and CD-ROMs 
to like-new 

condition. 


Technolo 
by Optiviti 


opens 
April 1st 
2000 


Downtown Crossing 
58 Winter Street 
Call 617.357.0525 


Harvard Square 
54 Church Street 
Call 617.497.7070 


Back Bay 
324 Newbury Street 
C 617.267.5955 


Coming soon to 
Jamaica Plain 
668 Centre Street 
Call 617.524.4800 
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THE SMUGGLERS: surely if ska and swing can climb the charts, so can garage rock. 





pop 


* **1/2 Modest Mouse, BUILD- 
ING NOTHING OUT OF SOME- 
THING (Up). “Pavement are 
dead; long live Modest Mouse!” 
Like ‘so many one-to-one critical 
reductions, this scene watcher’s 
pronouncement is at once accu- 
rate, premature, and dangerous, 
everything but irrelevant (only ad- 
died anarchists would be so 
blind). What's more, its exactly 
the kind of contradiction-riven 
comparison that might be appre- 
ciated by resident boy genius 
Isaac Brock. On Modest Mouse’s 
1997 The Lonesome Crowded 
West (Up) — the disc that cata- 
pulted this Washington State trio 
to the heights of avant-indie fame 
(say, a foot and a half above sea 
level) — Brock’s high, emotive 
sing-speak, his tinny, angular py- 
rotechnic guitar, and his smart, 
abstract aphoristic lyrics com- 
bined .at right angles in a 74- 
minute art-punk tour that was per- 
fectly Pavement-like in its beauty, 
bite, and breadth, in the way it re- 
called fistfuls of geek rock titans 
simultaneously, from Talking 
Heads to Built To Spill. But if 
Pavement’s Steven Malkmus finds 
refuge in his upper-middle-class 
birthright to irony and distance, 
Brock’s abstract intellectualism 
and unmediated passion were 
honed while he was a high-school 
dropout living in a shed behind his 
parents’ trailer home. So whereas 
Pavement’s Westing (By Musket 
and Sextant) turned inward for es- 
cape, this compilation of “every 
seven-inch and rare track they 
have done since 1996” reaches 
out, opening with three heart- 
wrenching stunners that scale a 
summit. The rest of the album 
then unfolds at leisure. “I’m going 
nowhere/But I’m guaranteed to be 
late” is only one of their 
positive/negative gems, so finely 
cut and set, you won’t care that 
it's a perfect lie. 

— Franklin Soutts 


*x*x*x The Smugglers, ROSIE 
(Lookout!). Perhaps garage is to 
be the last of the retro rocks to be 
turned over. Certainly if recent 
ska and swing revivals — both of 
dubious vitality — can climb the 
charts, there oughtta be room for 
bands who write short, hard pop 
songs and knew all the music on 
Nuggets before the most recent 
box set came out. The Smugglers, 
a quintet from Vancouver, have 
been banging around for 10 
years; they're big in Spain. They 
have become a crisp, polished 
live act that’s glorious fun, and it 
all transfers nicely to their newest 
long-player, Rosie. 

Lots of bands work these 
grooves in the comparative ob- 
scurity of a mostly West Coast 
(and Japanese) underground that 
worships vinyl, old American 
cars, and classic girlie maga- 
zines. And booze. At its heart, 
today’s garage rock is a middle- 
class re-enactment of music 
made in working-class bars be- 
fore the Beatles made rock and 
roll an art form. This ain’t art, but 
it's artful. Since the Smugglers 
are more lovers than fighters, 
even their macho guitar lines and 
party-on anthems are undercut 
by well-tuned vocals and loser- 
friendly lyrics: fast, punchy songs 
whose initial aggression is leav- 
ened by craft and cleverness. Y’- 
know, rock and roll. 

— Grant Alden 


** THE ROCKFORDS (Epic). If 
you thought that Seattle’s once- 
touted music scene was now re- 
duced to multi-platinum acts and 
poignant legends, and that musi- 
cians there don’t just hang out 
and make music anymore, then 
take a quick listen to the Rock- 
fords’ debut. Headed by ex-Ham- 
merbox/Goodness_ singer Carrie 
Akre and Pearl Jam guitarist Mike 
McCready, this is a “hey let's 
make a record” record notched up 
by the prowess of these seasoned 
musicians. With the exception of 
Heart’s Nancy Wilson, who co- 
wrote and sings the haunting epic 
“Riverwide,” the Rockfords have 
known one another since they 
were in their teens, and they 
exude an obvious bond. The ur- 
gent and insistent “This Life” finds 
Goodness’s Danny Newcomb and 
McCready pulling out an updated 
twin-guitar attack; another crash- 
and-burn moment, “Sure Shot,” 
has Akre, who does some of her 
best singing here, totally in synch 
with the momentum of the song. 
Elsewhere, though, we get tepid, 
emotional flag wavers like “Flash- 
es.” Although this is McCready’s 
most cohesive side project since 
Mad Season, The Aockfords 
doesn’t amount to much more 
than a quick nod and a smile from 
the Pearl Jam guitarist and some 
of his old friends. 

— Linda Laban 


**1/2 Trick Daddy, BOOK OF 
THUGS: CHAPTER A.K., VERSE 
47 (Slip-N-Slide/Atiantic). One 
day last fall, | was watching a col- 
lege-football halftime show on 
BET. The marching bands were as 
ragged as the teams, and | was 


marching bands (“Shut Up”) to 
electronic experiments (“Gotta Let 
‘Em Have It”), Trick Daddy unites 
a wide range of sounds beneath 
his expressive, down-home drawl. 
Of course, it wouldn’t mean much 
if the songs didn’t work. But that’s 
no problem on Book of Thugs — 
not even when it comes .to the 
lethargic “Amerika” (a socially 
conscious collection of clichés), 
which is saved by those artificially 
high-pitched voices that chant the 
chorus. 

— Kelefa Sanneh 


jazz 

**xx Bennie Wallace, SOME- 
ONE TO WATCH OVER ME 
(enja). Twenty years ago, on al- 
bums like The Fourteen Bar 
Blues, tenor-saxophonist Bennie 
Wallace mixed a reverence for the 
jazz tradition with a bruising feel 
for the avant-garde. He whispered 
“Chelsea Bridge” in Ben Web- 
ster's breathy vibrato but found 
sharp angles and dramatic si- 
lences that, on his original com- 
positions, opened out into dramat- 
ic three-way dialogues with (typi- 
cally) bassist Eddie Gomez and 
drummer Dannie Richmond. Late- 
ly, including on this new Gershwin 
tribute, he’s hewed to the stan- 
dard songbook. 

Wallace is still a great, huffing 
romantic, and despite those Dol- 
phy-esque angles and leaping in- 
tervals, on a tune like “Nice Work 
If You Can Get It’ it’s clear that 
he’s more interested in caressing 
the melody swing style than work- 
ing over the chord changes bebop 
style. In the best avant tradition, 
he employs brawn and bravado to 
force accidents — a botched 
grace note takes on a glowing, 


THE ROCKFORDS: their “hey let’s make a record” 


record has the right attitude, but not much else. 





about to give up when | heard a fa- 
miliar sound. | cranked up the vol- 
ume; sure enough, the band were 
ripping through “Back that Azz Up” 
and the rest of the Cash Money 
Records catalogue. Last week, the 
other shoe dropped. | was listen- 
ing to Book of Thugs: Chapter 
A.K., Verse 47, the third disc by 
Trick Daddy (the guy responsible 
for the sublime 1998 single “Nann 
Nigga”), and halfway through, | 
heard him say, “We gon’ let the 
band deal with this.” Before the 
words were out of his mouth, the 
Miami-based MC was interrupted 
by a boisterous drum-and-brass 
ensemble — it was halftime again. 

What makes Southern hip-hop 
so exciting is the way it expands 
the universe of rap music: from 


painterly smear. Which makes it 
all the more dramatic when he 
drops from shout to hush in a 
flash and holds it. And on “It Ain't 
Necessarily So,” driven by drum- 
mer Yoron Israel's 12/8 rhythm, he 
kicks up an R&B furor. Some of us 
might still yearn for the free-form, 
piano-less spareness of this 
Chattanooga native’s early work, 
but when the keyboard man is 
Memphis’s Mulgrew Miller, it’s 
hard to complain. The bassist is 
Peter Washington. 

— Jon Garelick 


*x*xx 8 Bold Souls, LAST OP- 
TION (Thrill Jockey). This octet 
led by Chicago saxophonist/com- 
poser Ed Wilkerson is one of the 
wittiest and most engaging new- 


jazz ensembles going. The unusu- 
al instrumentation — two reeds, 
two brass, cello, bass, tuba, and 
drums — provides a distinctive, 
bottom-heavy edge, and Wilker- 
son’s compositions accentuate 
that without skimping on melody 
or rhythmic drive. 

Last Option, the first 8 Bold 
Souls release in several years, of- 
fers Wilkerson’s cagy take on a 
wide range of influences that are 
finding their way into jazz today. 
“Third One Smiles” alternates be- 
tween New Orleans funk and 
Straight-ahead swing; “Last Op- 
tion” incorporates Middle Euro- 
pean scales and odd meters; 
“Gang of Four” has a decidedly 
Oriental feel. But there’s a re- 
freshing lack of outright appropri- 
ation or literal transcription — if 
the music doesn’t feel eclectic or 
postmodern, that’s because of the 
integrity and organic strength of 
Wilkerson’s writing. The line-up it- 
self represents a damn near per- 
fect jazz ensemble: it makes Wilk- 
erson’s tunes sound like sponta- 
neous outpourings rather than the 
elegantly crafted jewels they actu- 
ally are, and the soloists meet the 
special demands of each compo- 
sition without sacrificing their indi- 
vidual voices. Highlights include 
Mwata Bowden's jagged clarinet 
solo on “Odyssey,” the lyrical heat 
of Robert Griffin's trumpet and 
Naomi Millender’s cello on “Gang 
of Four,” bassist Harrison 
Bankhead’s tour-de-force feature 
on “The Art of Tea,” and Wilker- 
son’s own fusion of burly swing- 
era sonorities and jittery modern 
rhythms on “Brown Town.” But 
overall, 8 Bold Souls make their 
mark as an ensemble that re- 
spects form while pushing limits. 

— Ed Hazell 


techno 


* xx Eddie Amador, INTERNA- 
TIONAL CLUB UNION SESSION 
2 (ICU). DJ Eddie Amador, the 
creator of “House Music” (the hit 
song, not the style), here inserts 
his big 1999 club cut into a full- 
length, 14-track segue of dreamy, 
Europop house music that lives 
up to the hit’s reputation. Therein 
Amador said, in his sweetest, 
most diva-like voice, that “not 
everyone understands house 
music, it's a soul thing, a body 
thing” — and so his take on house 
truly is. Cute flighty-girl singers 
(Csilla, Justine, Lovena) coo and 
pout the night away, losing their 
senses (definitive moment: Csil- 
la’s “Queen of Indane”) to the tune 
of Amador’s boomy beats, poofy 
voices, and perfumed orchestra- 
tions. The style here is all Miami, 
lithe textures and giddy highs, as 
opposed to the dark, big-bottom 
beats, preening funk, and fearful 
outcry that dominate New York 
club music. Not everyone will un- 
derstand Amador’s take on 
house, but if you think South 
Beach freestyle and Italian disco, 
you might just get his point. 

— Michael Freedberg 


world 


* x Virginia Rodrigues, NOS 
(Hannibal/Rykodisc). Virginia 
Rodrigues burst on the world 
music scene in 1998, shortly 
after Caetano Veloso “discov- 
ered” her in a church choir. 
Veloso has remained involved, 
co-producing her first CD and re- 
turning for Ndés, which offers the 
same crafty melding of tradition 
and modernity that has made 
Veloso such a big star in Brazil 
and around the world. 

Like Veloso, Rodrigues hails 
from San Salvador, the capital city 
of Brazil’s most African state, 
Bahia. She showcases her gospel 
training on tunes like “Salvador 
nao inerte” and “Mimar vocé,” 
which come across as a combina- 
tion of Gregorian chant and Por- 
tuguese classical music, with the 
first set to a subtle afoxé rhythm 
and the second to a melancholic 
string quartet. Rodrigues also 
pays tribute to the African side of 
Afro-Brazilian music, albeit in an 
extremely refined manner: “Jelto 
Faceiro” features the diva’s smoky 
vocdls backed by a handful of 
chirping kalimbas, and on 
“Afrekété” she joins a carnival 
band for a celebration of Sal- 
vador'’s street music. Most of the 
tunes on Nos are low-key charm- 
ers rather than barn burning rave- 
ups. But for lovers of the sublime 
and the subtle, Rodrigues is ready 
to punch your subliminal ticket. 

— J. Poet 
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617-623-4445 In the Sherwood Plaza East, across from the Natick Mall 
Learning Center 617-623-2794 Learning Center 508-650-5307 
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Top 5 reasons to p< 


ide this winter 


SIDE 


. We've got the Winter Blues! (...and rock 'n' roll, lounge or any genre) 
. We won't snow you! (...great prices and generous trade-ins.) 
. We're warm! (...and baby it's cold outside) 


. We've got the cure for cabin fever! 
(...visit us at www.flipsideweb.com) 


I 

| | 
. We're nice! (...they don't call Albie "Snow Bunny" for nothing!) | | 

I 

! 


| We Buy, Sell, & Trade - 

! CD's, Tapes, LP’s, 45's 

I New, Used, Rare, & Vintage 1410 Beacon Street, Brookline, MAI 
10% OFF your entire 617-739-8622 


purchase with this ad 
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Jazz COMPOSERS 
ALLIANCE ORCHESTRA 
Fripay Marcu 10, 8pm 

EMMANUEL CHURCH 


15 Newbury Street, Boston 
$9/$6 For info call: 


(781) 899-3130 
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HOSPITAL STERILIZATION PROFESSIONAL 
BODY PIERCING 


(NEW NEEDLES) 


CE TATTOO 


1518 NEWPORT AVE. * PAWTUCKET, Ri * 401-721-0966 
closest studio to Boston - 100 yds. over state line - 95 N & S exit 2A 
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at 9 :15 pm 


Call (617) 723-2500 or 





visit www.mos.org for 
more laser information 











7:00 (2) Frank Lioyd Wright. Ken Burns & Lynn 
Novick’s lengthy but not uninteresting portrait of the 
controversial, revolutionary architect who gave the 
world a wealth of new ideas — the worst of which have 
been preserved and applied to tract houses and ugly 
elementary schools throughout America. To be repeat- 
ed on Tuesday at 8 p.m. on Channel 44. (Until 10:40 


p.m.) 

8:00 (25) Cool Runnings (movie). Catch that Olympic 
fever early with Leon, Doug E. Doug, John Candy, and 
the fabled bobsled team. (Until 10 p.m.) 

10:40 (2) Innovators: A Musical Odyssey. Kind of a 
high-concept penance on WGBH's part — presumably 
making up for subjecting viewers (like you) to a flood of 
creepy concerts this month. (We're not saying this is 
good, mind you, just that it involved a little more 
thought than, say, Helmut Lotti Goes Classic.) New- 
age composers Sam Cardon and Kurt Bestor offer mu- 
sical portraits of people who overcame obstacles 
through innovation (Stephen Hawking, Chinese dissi- 
dent Chai Ling, and more) interspersed with film and 
narrative (by Alfre Woodard). (Until 12:20 a.m.) 

11:30 (44) Austin City Limits. Featuring music from 
Willie Nelson and Leon Russell. To be repeated-on Sat- 
urday at 11:30 p.m. (Until 12:30 a.m.) 


FRIDAY 

7:30 (38) Hockey. The Bruins versus the Carolina Hur- 
ricanes. 

8:40 (2) The Four Tops in Concert. It's the “Same Old 
Song.” Actually many of the Four Tops’ hits were fairly 
identical. And the Temptations were a lot better. And we 
can't promise that any of the original Tops are in this 
show, which was taped in Florida in 1999. But it won’t 
suck. To be repeated on Monday at 8:40 p.m. (Until 
10:10 p.m.) 

9:00 (7) The 16th Annual Soap Opera Digest 
Awards. For daytimers only. (Until 11 p.m.) 

10:10 (2) Red Green Live ‘00 (Uh-oh!). Repeated 
from last week. Red and the Possum Lodge gang will 
explain the importance of public television in their lives. 
(Until 12:10 a.m.) 


SATURDAY 

7:00 (2) The Best of British 
Comedy. Well, not really. This is 
a memory-lane anthology of 
British comedy TV shows that 
have aired (sometimes -years 
after they were made) on Chan- 
nel 2. So yes, there will be some 
Monty Python (which made this 
import thing seem like a good 
idea in the first place), but mostly 
there will be clips from such crap 
as Are You Being Served? and 
slightly more mature fare like 
Keeping Up Appearances. Pene- 
lope Keith, star of To the Manor 
Born (also included), hosts, and in between the funny 
bits we'll hear behind-the-scenes anecdotes from Judi 
Dench and Geoffrey Palmes (As Time Goes By), Keith 
and Peter Bowles (To the Manor Born), some overrat- 
ed idiots from Are You Being Served?, Patricia Rout- 
ledge and Clive Swift (Keeping Up Appearances), Gra- 
ham Crowdon and Stephanie Cole (Waiting for God), 
and the former comedy-department head from the 
BBC. Oh, and MPFC's Terry Jones will step in — per- 
haps just long enough to point out that his show was 
on a higher intellectual plane and put a lot of energy 
into mocking the BBC. To be repeated on Tuesday at 
12:30 a.m. (Until 9 p.m.) 

7:00 (38) Hockey. The Bruins versus the Montreal 
Canadiens. We don’t read about sports much, so per- 
haps this is an old topic, but does anyone else think the 
Bruins’ home uniforms are infantile? 

8:00 (5) Sleepers (movie). Barry Levinson’s 1996 
movie from Lorenzo Carcaterra’s account of a group of 
New York reform-school kids who grow up and plot re- 
venge against the guards and the system that abused 
them. Starring Kevin Bacon, Billy Crudup, Robert De 
Niro, and Minnie Driver. (Until 11 p.m.) 

8:00 (44) Roy Orbison and Friends: A Black and 
White Night. Repeated from last week — and too 
often, we might add, no matter how good it is. Jackson 
Browne, Elvis Costello, Bonnie Raitt, k.d. lang, Bruce 
Springsteen, and others join the late great Mr. Roy Or- 


,bison (a powerfully ugly man, truth be told) for an all- 


Roy’s-hits jam concert taped in glorious B&W. Very en- 
tertaining and festooned with priceless moments — but 
still replayed too often. To be repeated once more too 
often on Sunday at 1:10 a.m. on Channel 2. (Until 9:30 
p.m.) 

9:30 (44) Riverdance Live from New York City. 
You've seen this as well. (Until 11:30 p.m.) 

11:30 (44) Austin City Limits. Repeated from Thurs- 
day at 11:30 p.m., with Willie Nelson and Leon Russell. 
1:00 a.m. (2) Steely Dan: In the Spotlight. Repeated 
from last week. Walter Becker and Donald Fagan offer 
their unique, if not always successful, brand of 
jazz/rock/something else. We’ve been told the group 
were named after a vibrator. Could be true. To be re- 
peated on Monday at 12:50 a.m. (Until 3 a.m.) 


SUNDAY 

6:00 (2) A Walk Through Harlem with David Hart- 
man. Repeated from last week. One of a series of in- 
formed strolls through the city with tour guides Hart- 
man and architect/historian Barry Lewis. These are 
great programs, and you don’t have to be from New 
York to appreciate them. This uptown travelogue fea- 
tures reminiscences from Attallah Shabazz, poet Kate 
Rushin, Boys Choir of Harlem founder Walter Turnbull, 
and Dance Theater of Harlem founder Arthur Mitchell. 


.. (Until 8 p.m.) 


6:00 (7) Basketball. The San Antonio Spurs versus 
the New York Knicks. 

8:00 (2) Ella Fitzgerald: Something To Live For. Tony 
Bennett hosts this documentary bio of the 13-Grammy 
winner who deserved more. Featuring classic Ella mo- 
ments from the days when TV was black-and-white — 
with Bing Crosby, Louis Armstrong, Jimmy Durante, 
Nat King Cole, Frank Sinatra, and more. (Until 10:10 
p.m.) 

8:30 (7) Donnie Brasco (movie). Johnny Depp as- 
sumes the title character's name and infiltrates the 
mob, only to fall in love with the wiseguy life. With Al 
Pacino, Michael Madsen, Bruno Kirby, and Anne 
Heche, (Until 11 p.m.) 

10:10 (2) John Denver: Let This Be a Voice. Repeat- 
ed from last week. Nature footage and Denver songs. 
(Until 11:40 p.m.) 

11:40 (2) Helmut Lotti Goes Classic ... or... But 


BY CLIF GARBODEN 


We Digress. Okay, Sorry. Time out. Enough. Look, 
we're not in the best of moods here. Had a lot of trouble 
‘Qetting the car washed this weekend. (Little things 
bother us disproportionately. And they add up, okay?) 
On top of that, we just had RCN fiber-optic cable- 
modem service installed, amid much anticipation, and 
though the TV picture is vastly improved (granted, over 
the reception previously provided our household by 
Cablevision, which could have been bested by a good 
set of 1968 Radio Shack rabbit ears and a roll of alu- 
minum foil), we're not sure we're ever going to see the 
Internet again, because not only did the RCN guys 
hook us up without leaving instruction about how to ac- 
cess our new Free! Free! Free! e-mail account, they 
immediately took their entire system down for an “up- 
grade” (hey, we work with techies, we know what that 
really means) and left us without any on-line access — 
not even the pathetic dial-up service we used to have, 
which at least let us look things up for this.column on 
Sunday nights, even though it took a while to bring in 
Web pages. And on top of that, when we tried to call 
the RCN customer-service line, we had to plod our way 
through about five levels of touch-tone menus only to 
be put on hold listening to dumb muzak-like vaguely- 
Asian-sounding dance music for 32 minutes before we 
gave up and realized that our RCN experience was 
going to be as unsupported as our protracted uncom- 
municative stint with Cablevision. So we're a little 
pissed to begin with and thinking that all these big cor- 
porate media organizations should be regulated to 
death by the biggest, meanest federal administration 
possible, and now we discover that Channels 2 and 44 
are putting viewers through yet another week of 
fundraising hell with lowbrow garbage shows like this 
Helmut Lotti abomination and repeats of John Denver 
shows and other specials that have been run more 
times than the “Lucy tells Ricky she’s pregnant” 
episode plus a bunch of self-help and get-rich shows 
that we won't even sully our prose by listing hosted by 
so many way-too-positive-sounding always-grinning 
snake-oil salespeople — all of which makes PBS look 
like a collection of desperate money-grubbing pander- 
ers and not the serious good-guy types who bring us 
The American Experience and 
Jane Austen adaptations and, 
yes, even the not always totally 
interesting Great Boston with 
Emily Rooney and other stuff 
that might actually entice some 
pledges. Now you'd think that as 
a dedicated snide quipster, we 
would welcome the opportunity 
to unload another few rounds of 
sophomoric bons mots at the 
Helmuts and Strauss-abusing 
André Rieus (Does Kenny G. do 
his hair?!) and mediocre Irish 
tenors (where are the Dennis 
Days of yesteryear?) and other 
agents of cultural offense, but y’- 
know, we have to deal with this crap year after year 
and it gets old for us, as well, so it crosses our already 
frazzled mind (a message sent to the RCN customer- 
service e-mail address bounced, by the way) that per- 
haps this week we should just let these idiotic shows 
insult themselves. Then again, who else is going to tell 
you straight out that Helmut Lotti’s an ass and a fraud 
and that if Chopin, Verdi, and Liszt were alive they'd 
hire Whitey Bulger to take care of the guy. Okay, less 
said about these fundraising atrocities from now on. 
We'll hold our tongue. We'd shorthand our message by 
simply rating them on a scale of 1 to 10, but scales of 1 
to 10 don’t go low enough for the job. (Until 1:10'a.m.) 
1:10 a.m. (2) Roy Orbison and Friends: A Black and 
White Night. Repeated from Saturday at 8 p.m. 


MONDAY 

8:00 (5) Satan’s School for Girls (movie). A remake 
of a TV-movie. What have we come to? Shannen Do- 
herty and Kate Jackson (who played one of the girls in 
the 1973 original) star. The original involved a Satanic 
Cult at a girls’ academy. This seems to be reset at a col- 
lege. Same old Satan, though. (Until 10 p.m.) 

8:40 (2) The Four Tops in Concert. Repeated from 
Friday at 8:40 p.m. 

10:10 (2) Pavarotti and Friends ’99. Luciano raises 
money to aid children in Kosovo and Guatemala (and 
apparently Sesame Street) with help from Spike Lee 
(who directed the show), B.B. King, Mariah Carey, Glo- 
ria Estefan, Joe Cocker, Ricky Martin, Lionel Richie, 
and more. (Until 11:40 p.m.) 

12:50 a.m. (2) Steely Dan — In the Spotlight. Re- 
peated from Saturday at 1 a.m. 


TUESDAY 

8:00 (44) Frank Lioyd Wright. Repeated from Thurs- 
day at 7 p.m. 

8:30 (7) God, the Devil, and Bob. An animated mid- 
season bid focused on the faith-testing trials of a De- 
troit auto worker and sporting the voices of James Gar- 
ner, Robert Downey Jr., Third Rocks French Stewart, 
and Laurie Metcalf (best remembered for Rosanne). 
(Until 9 p.m.) 

10:00 (2) New York the Way It Was: Greenwich Village. 
What it meant to be hip. Featuring cool footage of La 
MaMa, the Living Theater, and such from the Golden 
Age (1940s through the ’60s). To be repeated on 
Wednesday at 10 p.m. on Channel 44. (Until 11:30 p.m.) 
12:30 a.m. (2) The Best of British Comedy. Repeat- 
ed from Saturday at 7 p.m. 


WEDNESDAY 

9:00 (2) Doo Wop 50. Like for example . . . we love this 
stuff. But how many times must a man doo-wop before 
he can dip-da-dip-da-dip? (Until 11 p.m.) 

10:00 (44) New York the Way It Was: Greenwich Vil- 
lage. Repeated from Tuesday at 10 p.m. 


THURSDAY 

Noon (4) Basketball. First- round NCAA championship 
action. 

7:30 (2) Michelangelo: Self Portrait. A rare TV ap- 
pearance for Michelangelo . . . Director Perry Wolff ex- 
plains the engineering principles and the science used 
to restore the Sistine Chapel ceiling. (Until 9:15 p.m.) 
7:30 (4) Basketball. More first-round NCAA champi- 
onship action. 

8:00 (38) Hockey. The Bruins versus the Chicago 
Blackhawks. 


9:15 (2) MediaOneRCN Masterpiece Theatre: Lost 
for Words. Dame Thora Hird stars as an eccentric 87- 
year-old woman living on her own despite a series of 
strokes. Pete Postlewaite plays her also-eccentric son. 
(Until 11:15 p.m.) 
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week are for Friday March 10 through Thurs- 
day March 16. Film times often change with 
little-notice, so please call the theater before 
heading out. Complete film-schedule informa- 
tion is always available on the Boston Phoenix 
Web site at http:/Awww.bostonphoenix.com/ 


boston 


@ ALLSTON CINEMA (277-2140), 214 Har- 
vard Ave. 

Please call for times. 

Snow Day 

3 Strikes 

Pitch Black 


@ CHERI (536-2870), 50 Dalton St. 

Mission to Mars: noon, 1, 3, 4, 7, 8, 10, 
10:45 

Wonder Boys: 12:45, 3:40, 7:20, 10:20 

The Whole Nine Yards: 1:30, 4:40, 7:40, 
10:30 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave. 

No shows before noon on Sun. 

The Ninth Gate: 12:50, 3:50, 6:50, 9:50 

3 Strikes: 11 a.m., 1:20, 3:20, 5:20, 8:20, 
10:20 

Reindeer Games: 12:20, 2:50, 5:30, 7:55, 
10:25 


"My Dog Skip: 10:30 a.m., 12:40, 3, 5:10, 


7:30, 9:50 

Drowning Mona: 12:10, 2:40, 5, 8, 10:30 
What Planet Are You From?: 10:50 a.m., 
1:40, 4:40, 7:40, 10:15 

Scream 3: 11:50 a.m., 2:20, 4:50, 7:20, 9:45 
Pitch Black: 11:20 a.m., 2:20, 4:30, 10; Fri., 
Sun.-Thurs., 7 

Boiler Room: 1:10, 4:10, 7:10, 10:10 
Hanging Up: 9 

Snow Day: 11:30 a.m., 1:50, 4:20, 7:05 

The Cider House Rules: 12:30, 3:30, 6:30, 
9:25 

Erin Brockovich: sneak preview Sat., 7 


@ MUSEUM OF SCIENCE, Omni Theatre 


(723-2500), Science Park, Boston. Tickets | 


$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 
and seniors. 

Please call for times. 


Dolphins 
Mysteries of Egypt 
@ NICKELODEON (424-1500), 606 Comm. 


Ave. 
Orphans: 1:40, 4:40, ag 9:40 


The Talented Mr. Ripley: 4:10, 9:30 
American Beauty: 1:20, 4:20, 7:20, 10 


brookiine 


@ CHESTNUT HILL (277-2500), Rie. 9 and 
Hammond St. 
No shows after 10 on Sun.-Thurs. 
Mission to Mars: 1, 1:45, 4, 4:45, 7, 7:45, 
9:30, 10:15, 11:45 
My Dog Skip: 1:15, 3:15, 5:10, 7:30 
Reindeer Games: 1:50, 4:10, 7:20, 9:40 
Toa 9:50 

The Whole Nine Yards: 1:10, 4:15, 7:15, 
9:45, midnight 


W@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 

Please call for times. 

The Ninth Gate 

Drowning Mona 

The Next Best Thing 

What Planet Are You From? 


American Beauty ‘ 


@ COOLIDGE CORNER (734-2500), 290 
Harvard St. 
Holy Smoke: Fri.-Sat., 3,'7:45; Sat., 12:45, 





BEST ACTRESS? Il: then again, it doesn’t appear that 
Annette Bening is going to take no for an answer after her | 


Sun., 7:45; Mon.-Tues., 3, 7:45; Wed., 3; 
Thurs., 3, 7:45 

The Life and Times of Hank Greenberg: 
3:30, 5:30, 7:30, 9:45; Sat., 1:30; Sun., 1:45 
Being John Malkovich: Fri.-Sat., 5:15, 10; 
Sun., 10; Wed.-Thurs., 5:15, 10 


Genghis Blues: Sun., 5:30; Tues., 9:30 
Fast. Times at Ridgemont High: Fri.-Sat., 


midnight 
Valley Girl: Fri.-Sat., 12:15 a.m. 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq. 

Nightmare Alley: Fri.-Sat., 5:30, 7:45; Sat., 1, 
3:15 

“Cartoon Noir”: Fri.-Sat., 10 

Nashville: Sun., 5, 8 

The American Friend: Mon., 7:30 

Don’t Look Now: Mon., 5:15, 10 

Buena Vista Social Club: Tues., 5:15, 7:30, 
9:45 

The Straight Story: Wed., 5:15, 7:30, 9:45 
Women on the Verge of a Nervous Break- 
down: Thurs., 7:50 

Dark Habits: Thurs., 5:30, 9:40 


M@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

The Ninth Gate: 1, 3:50, 7:20, 10:10 
Mission to Mars: 12:50, 3:20, 7:30, 10 

The Next Best Thing: 1:10, 3:40, 7:40, 10:30 
My Dog Skip: 12:30, 2:50, 6:30, 9:30 

3 Strikes: 1:30, 4:30, 6:40, 9 





What Planet Are You From?: 1:20, 4:10, 


7:10, 9:40 
Reindeer Games: 12:10, 3:10, 6:50, 9:20 
The Whole Nine Yards: 12:40, 3, 5:20, 7:50, 


10:40 
Boiler Room: 9:10 
Pitch Black: 8, 10:20 


The Tigger Movie: noon, 2, 4, 6 
Snow Day: 12:20, 2:30, 4:40, 7 


@ HARVARD SQUARE (864-4580), 10 
Church St. 

No shows after 10:30 on Fri., Sun.-Thurs. 
The Closer You Get: 12:30, 3:45, 6:45, 9:40 
Drowning Mona: 12:15, 2:50, 5:15, 7:45, 
10:10, 12:20 a.m. 

Wonder Boys: noon, 1:15, 3:30, 4:15, 6:30, 
7:30, 9:30, 10, 12:10 a.m. 

American Beauty: 1, 4, 7, 9:50 

Rocky Horror Picture Show: midnight 


@ KENDALL SQUARE CINEMA (494-9800), 
One Kendall Sq. 

No shows before 1:30 on Fri., Mon.-Thurs. 
Not One Less; 11:35 a.m,, 2, 4:30, 7:05, 9:45 
Beautiful People: 11:45 a.m., 2:50, 5:10, 
7:55, 10:20 

Rear Window: 11:55 a.m., 2:20, 5, 7:40, 
10:10 

The Cup: 12:20, 2:45, 5:05, 7:25, 9:50 
Topsy-Turvy: 12:30, 6:50 

Girl, interrupted: 10:05; Fri.-Tues., Thurs., 
3:50 

Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:30, 4:55, 
7:15, 9:40 


| The Cider House Rules: 11:30 a.m., 2:15, 


4:50, 7:30, 10:15 
Boys Don't Cry: 11:40 a.m., 2:10, 4:45, 7:20, 
10 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 


|. Mass. Ave. 


No shows before noon on Fri., Mon.-Thurs. 
Music of the Heart: 11:35 a.m., 2, 4:50, 7:15, 
9:40 

The Hurricane: 11:40 a.m., 2:35, 5:35, 8:35 
The Talented Mr. Ripley: 1:35, 4:20, 7:05, 
9:45 

Angela's Ashes: 8 

Galaxy Quest: 11:30 a.m., 1:30, 3:35, 5:40 


role in American Beauty, at the Nickelodeon, the Harvard 


Square, and the Circle. 











Tay Story 2: 11:25 a.m., 1:25, 3:25 
The Green Mile: 5:25, 9 

The Sixth Sense: 11:30 a.m., 
5:45, 7:50, 10 


1:35, 3:40, 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St 
Magnolia: Fri.-Sat., 
Sun., 5 


isn’t She Great: Wed.-Thurs., 5:30, 8; Wed., 
2 


Mon.-Tues., 4:30, 8; 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza 

Mission to Mars: 1, 3:40, 7, 9:45 

The Ninth Gate: 1, 3:50, 6:45, 9:40 

What Planet Are You From?: 1:15, 4, 6:50, 
9:30 s 

My Dog Skip: 1:20, 4, 7:30 

The Next Best Thing: 1:45, 4:30, 7:30, 10 
Wonder Boys: 1, 3:45, 6:40, 9:20 

Reindeer Games: 1:30, 4:15, 7:15, 10 
Hanging Up: 8; Fri.-Sat., 10:15; Sun.-Thurs., 
10 

Boiler Room: 9:15 

The Sixth Sense: 10 

The Whole Nine Yards: 1:45, 4:45; Fri., 7:20, 
10:15; Sat., 10:15; Sun.-Thurs., 7:20, 10 

The Tigger Movie: 1:30, 3:30, 6:05 

Snow Day: 2, 4:30, 7 

Erin Brockovich: sneak preview Sat., 7:45 


@ BURLINGTON, General Cinema |-X (781- 
229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 

Mission to Mars: 1:10, 3:55, 7:10, 9:45 

The Ninth Gate: 12:55, 3:50, 6:50, 9:50 
Angela's Ashes: 9:20 

What Planet Are You From?: 1:30, 4:15, 
7:20, 9:55 

My Dog Skip: 12:50, 3:15, 6:55, 9:15 

The Next Best Thing: 1, 3:45, 7:05, 9:40 
Wonder Boys: 1:25, 4:05, 7:15, 10 

Hanging Up: 1:15, 7:25 

Boiler Room: 3:40, 9:35 

The Whole Nine Yards: 1:05, 3:30, 7, 9:30 
Pitch Black: 10:15; Fri., Sun.-Thurs., 7:50 
The Tigger Movie: 12:30, 2:20, 4:10, 6 
Snow Day: 12:40, 2:50, 5, 7:10 

Erin Brockovich: sneak preview Sat., 8 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 

The Talented Mr. Ripley: Fri.-Sun., 7:15; 
Tues.-Thurs., 7:30 

Galaxy Quest: Sat.-Sun., 4:15 

Stuart Little: Sat.-Sun., 2:15 

Toy Story 2: Sat.-Sun., noon 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 
Way 

The Ninth Gate: 11:20 a.m., 2:50, 7, 10:20 
Mission to Mars: noon, 12:45, 1:30, 3, 3:45, 
4:30, 6:05, 7:05, 8:05, 9:05, 10:05, 10:55 
Drowning Mona: 11:40 a.m., 2:15, 4:45, 
7:30, 10:10 

The Next Best Thing: 12:15, 1:25, 3:20, 
4:25, 6:20, 7:25, 9:20, 10:25 

What Planet Are You From?: 12:40, 3:40, 
6:40, 8, 9:30, 10:40 

My Dog Skip: 11:45 a.m., 2:40, 5:15, 7:45, 
10:15 

Reindeer Games: 1:05, 4, 6:45, 9:45 
Wonder Boys: 11:30 a.m., 12:20, 2; 3:10, 
4:50, 6:15, 7:40, 9:15, 10:35 

American Beauty: 12:05, 3:25, 6:35, 9:40 
The Whole Nine Yards: 11:25 a.m., 2:10, 
4:40, 7:10, 10 

Pitch Black: 11:10 a.m., 1:40, 4:35, 10:45; 
Fri., Sun.-Thurs., 7:15 


+ Hanging Up: 1:10, 3:35, 6:10, 8:35, 10:50 


The Tigger Movie: 11:35 a.m., 1:45, 3:55, 6 
Snow Day: 11:50 a.m., 2:30, 5, 7:20 

Scream 3: 1:15, 4:05, 6:50, 9:50 

The Hurricane: 9:35 

The Cider House Rules: 12:55, 3:50, 6:55, 
9:55 

Erin Brockovich: sneak preview Sat., 8 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

Sweet and Lowdown: 1, 3, 5, 7, 9 

The Cider House Rules: 1:15, 4, 6:45, 9:10 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 

Please call for times. 

Mission to Mars 


@ FRAMINGHAM, General Cinema (508- 


| 628-4400), 22 Flutie Pass, off Worester a, 


Rte 9 

Mission to Mars: 11:30 a.m., 1:45, 2:15, 
4:45, 5:15, 7:45, 8:15, 9:45; Fri.-Sun., 11 a.m.; 
Fri.-Sat., 10:45; Sun.-Thurs., 10:15 

The Ninth Gate: 12:20, 3:30, 6:50, 9:50 

The Closer You Get: 12:10, 2:40, 5:20, 7:50, 
10:20 

What Planet Are You From?: 1:15, 4:15, 


| 7:15, 10:10 


Drowning Mona: 11:45 a.m., 2:10, 4:45, 
7:20, 9:45 


| ‘The Next Best Thing: 11:45 a.m., 2:10, 4:45, 





7:30, 10:15 

Reindeer Games: 12:10, 2:40, 5:20, 7:50, 
10:20 

Pitch Black: 1:20, 4:20, 10; Fri., Sun.-Thurs., 
7:20 

The Sixth Sense: 5:15 


| The Whole Nine Yards: noon; 2:30, 5, 7:45, 


The Beach: 8:15; Fri.-Sat., 11 

The Tigger Movie: noon, 2, 4, 6 

Snow Day: 11:50 a.m., 2:15, 4:30, 7:10 
Scream 3: 1:30, 4:20, 7:10, 9:50 

Erin Brockovich: sneak preview Sat., 7:30 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St. 

The Cider House Rules: Fri-Sat., 7, 9:35; 
Sat.-Sun., 1:30, 4:15; Sun.-Thurs., 7:30 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

All About My Mother: 6:45, 9 

Stuart Little: Sat.-Sun., 12:45, 2:45, 4:45 
The Cider House Rules: 7, 9:30; Sat.-Sun., 
1, 3:35 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St. 

My Dog Skip: Fri.-Sat., 7:10, 9:15; Sat.-Sun., 
2, 4; Sun.-Thurs., 7:10; Wed.-Thurs., 3 

The Whole Nine Yards: Fri-Sat., 7, 9:15; 
Sat.-Sun., 4; Sun.-Thurs., 7:30 
American Beauty: Fri.-Sat., 
Sun., 4; Sun.-Thurs., 7:30 


7, 9:15; Sat. 


@ NATICK, Sony Theatres (781-237-5840), 
Rte. 9, opposite Shopper's World 

Orphans: 2, 4:45, 7:30, 9:30 

My Dog Skip: 1:15, 4, 6:45, 9 

Hanging Up: 4:30, 10 

Wonder Boys: 2:15, 5, 7:45, 10:15 
American Beauty: 1, 3:45, 6:30, 9:15 

Boiler Room: 1:45, 7:15 

The Cider House Rules: 1:30, 4:15, 7, 9:45 


@ NEWBURYPORT, Screening Room (978- 


462-3456), 82 State St. 

Tumbleweeds: Fri.-Sat., 6:40, 9; Sat., 4:20 
Princess Mononoke: Sun.-Thurs., 7:30; 
Sun., 4:45; Wed., 3 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Fri., Mon.-Thurs. 
Not One Less: 11:40 a.m., 1:50, 4:10, 6:50, 
9:10 

Mansfield Park: 1:40, 7 

Sweet and Lowdown: 12:50, 2:50, 4:50, 
7:15, 9:15 

Stuart Little: 11:30 a.m. 

The Tigger Movie: 11:10 a.m., 
4:50, 6:30 

Topsy-Turvy: 12:50, 6:10 

The End of the Affair: 4:10, 9:15 
Cradie Will Rock: 8:10 

The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:20 

All About My Mother: 10:45 a.m., 4, 9:20 


1:10, 3:10, 


@ QUINCY, Quincy Cinema (773-5700), — 


1585 Hancock St. 
Please call for times. 
The Ninth Gate 
Wonder Boys 

The Next Best Thing 
Drowning Mona 

My Dog Skip 

What Pianet Are You From? 
Reindeer Games 
Hanging Up 

The Whole Nine Yards 
Snow Day 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rte. 139. 

Please call for times. 

Mission to Mars 

The Ninth Gate 

3 Strikes 

The Next Best Thing 

What Planet Are You From? 


My Dog Skip 
Drowning Mona 


Scream 3 
The Cider House Rules 
Erin Brockovich: sneak preview Sat. 


™@ REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd. 
Please call for times. 

Mission to Mars 

The Ninth Gate 

3 Strikes 


Scream 3 


Erin Brockovich: sneak preview Sat. 


| i SALEM, Museum Place Cinemas (978- 
| 744-3700), Church St. at East India Sq. 


Stuart Little: 4:45, 6:45; Sat.-Sun., 12:45, 
2:45 

Sleepy Hollow: 4:30, 7, 9:20; Sat.-Sun., 1:30 
Any Given Sunday: 4:15, 7:45 


| Deuce Bigalow: 8:45 sd 
| Pokémon: The First Movie: Sat.-Sun., 1 


@ SOMERVILLE; Sony Theatres (628-7000), 
35 Middlesex Ave., Assembly Sq. Mall 

The Ninth Gate: 1:30, 4:30, 7:20, 10:10 
Mission to Mars: 1:40, 4:40, 7:50, 10:30 
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BEST ACTRESS? 1: Julianne Moore is hoping Oscar 
voters give her the nod for The End of the Affair, at the 
West Newton and the Somerville Theatre. 





The Next Best Thing: 12:40, 3:20, 6:50, 9:30 
My Dog Skip: 12:50, 3, 5:10, 7:30, 9:40 
What Planet Are You From?: 1:40, 4:50, 8, 
10:20 

3 Strikes: 2, 4:10, 6:40, 8:50 

Reindeer Games: 1:20, 4, 7:40, 10 

Wonder Boys: 1, 3:40, 6:30, 9:10 

Boiler Room: 9:20 

The Whole Nine Yards: 2:10, 5:20, 8:25, 
10:50 

Pitch Black: 8:10, 10:40 

American Beauty: 1:10, 3:50, 7, 9:50 

Snow Day: 12:30, 2:50, 5, 7:10 

The Tigger Movie: 12:20, 2:25, 4:20, 6:10 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq: 

No shows before noon on Fri., Mon.-Thurs. 
The End of the Affair: 7:40, 10:10 

Galaxy Quest: 11:30 a.m., 1:30, 3:30, 5:30 


' Snow Fallifig on Cedars: 7:35, 10:05 

| The Hurricane: 1:15, 4:05, 7:05, 9:55 
Toy Story 2: 11:35 a.m., 1:35, 3:35, 5:35 
Fight Club: 1:05, 3:55, 7, 9:45 


@ STOUGHTON, Cinema Pub (781)-344- 
4566), 807 Washington St. 

Galaxy Quest: Fri.-Sat., 7, 9:45; Mon.-Tues., 
7:15 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St. 

No shows before 3:30 on Mon.-Thurs. 

The Closer You Get: 1:10, 3:50, 6:50, 9 
Reindeer Games: 1:50, 4:40, 9:40; Fri.- 
Tues., Thurs., 7:20 

Agnes Browne: 1, 3:40, 7, 9:10 

The Cup: 1:30, 4:30, 7:10,.9:30 

Boys Don't Cry: 1:20, 4, 6:45, 9:20 

Being John Malkovich: ‘1:40, 4:20, 6:55, 
9:25 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
Stuart Little: 6:45; Sat.-Sun,. 12:45; 2:45, 
4:45 

The Hurricane: Fri.-Sat., 
Thurs., 7:30; Sat.-Sun., 3:30 
Any Given Sunday: 8:40 
Pokémon: The First Movie: Sat.-Sun., 1 


7, 9:45; Sun.- 


@ WEYMOUTH, North Weymouth 10 (781- 
337-5840), Rie. 3A, Harbor Light Mall 

No shows before 3:30 on Fri, Mon.-Thurs. 
Mission to Mars: 11:50 a.m., 2:10, 4:45, 
7:20, 9:45 

The Ninth Gate: 1, 3:55, 6:45, 9:30 

My Dog Skip: 12:25, 2:35, 4:35, 7 

The Next Best Thing: 12:15, 2:40, 5, 7:30, 
9:40 

What Planet Are You From?: 12:45, 4:20, 
6:55, 9:35 
‘Reindeer Games: 12:50, 4:10, 6:50, 9:30 

| Wonder Boys: 12:10, 2:30, 4:50, 7:25, 9:50 

| Angela’s Ashes: 9:15 

| Hanging Up: 7:45, 9:55 
| The Whole Nine Yards: 9:25 

| American Beauty: 12:40, 4:05, 6:45, 9:20 

| Snow Day: 12:05, 2:15, 4:30, 7:15 

| The Tigger Movie: noon, 2:20, 4, 6 


™@ WOBURN, Showcase (781-933-5138), - 
Main St., Middlesex Canal Park 
Please call for times. 
Mission to Mars 
The Ninth Gate 
The Next Best Thing 
What Planet Are You From? 
My Dog Skip 
Drowning Mona 
_ Reindeer Games 
Wonder Boys 
The Sixth Sense 
The Whole Nine Yards 
Pitch Black 
Boller Room 
| American Beauty 
| Snow Day 
The Tigger Movie 
| The Cider House Rules 
| Erin Brockovich: sneak preview Sat. 


The Talented Mr. Ripley: 1:20, 4:10, 7:10, 10 


film specials 


@ BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Sq., Boston. Unless other- 
wise noted, all films screen in the Rabb Lec- 
ture Hall and admission is free. 

— “The New Irish Cinema’: 
Michael Collins (1996), directed 
by Neil Jordan, screens Mon., 6. 


@ BRANDEIS UNIVERSITY (781- 
736-8600), Sachar International 
Center, 415 South St., Waltham. 
Tickets $6. 

— “Jewishfilm.2000: From Berlin to 
Jerusalem”: 's Free- 
dom (1998), directed by Liliane Tar- 
gownik, screens Thurs., 7:30. 


@ FRENCH LIBRARY AND CUL- 


— Delicatessen (1991), directed 
by Jeunet and Caro, screens Fri., 8. 
La grande bouffe (1973), directed 
by Marco Ferreri, screens Thurs., 8. 


@ HARVARD FILM ARCHIVE (495-4700), 
Carpenter Center for the Visual Arts, 24 Quin- 
cy St., Cambridge. Tickets $6, $5 for seniors 
and students, free for ages 8 and under. 

— Always a Bridesmaid (2000), directed by 
Nina Davenport, screens Thurs., 7. Days and 
Nights in the Forest (1969), directed by Satya- 
jit Ray, screens Mon., 7. Our Daily Bread 
(1934), directed by King Vidor, screens Sun., 4. 
— “American Gothic: Films by Harmony Korine”: 
julien donkey-boy (1999) screens Fri.-Sun., 7. 
Gummo (1997) screens Fri., 10; Sat.-Sun., 9. 
— “Seance Screenings”: Cassandra Cat 
(1963), directed by Vojtech Jasny, screens 
Mon., 9:15; Wed., 9. 

— “Film in the Third Reich: The Power of im- 
ages and Illusions”: The Broken Jug (1937), 
directed by Gustav Ucicky, screens Tues., 9. 
— “ttalian Cinema”: The Red Desert (1964), 
directed by Michelangelo Antonioni, screens 
Tues.-Wed., 6:30. 


@ LESLEY COLLEGE (734-6802), Marran 
Theater, 47 Oxford St., Cambridge. Tickets 
$10, $5 for students. 

— “Psychology Goes to the Movies: Love and 
Death”: The Seventh Seal (1955), directed by 
Ingmar Bergman, screens Fri., 7. 


@ MASS. COLLEGE OF ART (232-1555), 
621 Huntington Ave., Boston. Tickets $2. 

— “ALFE Pilot,” animation by Ben Jones, 
screens Tues., 8. 


| | MUSEUM OF FINE ARTS (267-9300, ext. 


300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 


| wise'noted. 


— “Films of Erie Gehr” screens Thurs., 6. 


| — “Hou Hsiao-hsien: Director of the Decade”: 
| Goodbye South, Goodbye (1996) screens 


Fri., 7:45. The Puppetmaster (1993) screens 
Sat., 3:30: 

— “Boston Film Artists": Once Removed 
| (1900), directed by Julie Mallozzi, screens 
| Sat., 10:30 a.m. 


| — “Nine Films by Max Ophuls": Le plaisir 
{ (1952) screens Fri., 6; Sat., 1:40. Liebelei 


(1982) screens Sat., noon. The Earrings of 
(1953) screens Thurs., 8. 


@ NORTH END BRANCH LIBRARY (227- 
8135), 25 Parmenter St., Boston: Free. 
— Topper (1937), directed by Norman 
McLeod, sereens Tues., 10:30 a.m. - 


| ™ ORIENT HEIGHTS BRANCH LIBRARY 
| (967-2516), 18 Bames Ave., East Boston. Free. 
— The Quiet Man’ (1952), directed by John 


Ford, screens Thurs., 6:30. 
@ PHOENIX LANDING (576-6260), 512 


| —“Abneria” screens Mon., 8. 



























38 MARCH 10, 2000 ARTS THE BOSTON PHOENIX 


AGNES BROWNE (2000). See 
“Trailers,” on page 6. Nickelodeon, 
suburbs. 


***ALL ABOUT MY MOTHER | 
(1999). Only in the bent screen world | 


of Pedro Almodévar do you find a 
movie plot like this. Manuela (Cecilia 
Roth), an elegant nurse, watches 


helplessly as her beloved teenage 


news with the father Estéban never 
knew — a transvestite now known as 
Lola (Toni Canté). A histrionic gender- 


prostitute who once roomed | 
| this screening of her film, in which 


bending 

with Lola helps Manuela, who in turn 
takes under her wing a young nun 
who ministers to the poor. The same 
nun, it tums out, is pregnant by the 
missing Lola. Meanwhile, the nurse 
falis in with Huma (Marisa Paredes), 
an actress who had been one of 
Estéban's favorites. Commanding the 


Variety's Top 10 
for the weekend 
ending 3/12/00 


Compiled by 
Mike 
Miliard 


2 The Next Best Thing 


“Sel Engagement, Starts Friday, 


March 10th thro 


saddled off stage with a girlfriend, 
Nina (Candela Pefia), who's addicted 


to heroin. Despite its whacked-out sto- 


tyline, All About My Mother is a love 


letter to women, actresses, and sur- | 
vivors of all shapes, sizes, and sexu- | 
alities. In Almodévar’s redemptive | 
| rewrite of Streetcar, “the kindness of | 
| strangers” can truly heal, especially | 


when those strangers are a family of | Suvari) and dope dealer Ricky (Wes | 


| women. Kendall Square, West 


Newton, suburbs. 

ALWAYS A BRIDESMAID (2000). 
Wedding videographer 
Davenport will appear in person at 


she interviews “nervous brides,” 
examines her own current relation- 
ship, and talks to older women who 
have chosen not to marry. Harvard 
Film Archive. 

**x%*x1/2 AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting and 


A A ®@ 


Jalere} alae galiery 


March 23rd! 


Nina | 
| of morbid beauty, including Jane. 


the rebirth of middle-aged, middie- 
class lost soul Lester Burnham 


| (Kevin Spacey), who narrates the 
film in posthumous voiceover, look- | 
| ing back on wife Carolyn (a strident 


and fragile Annette Bening) and 
unhappy daughter Jane (Thora Birch, 
with soulful, accusing eyes). The 


rebirth takes in high-school cheer- | 
| hit man for American wacko Tom 


leader Angela (vivid newcomer Mena 


Bentley, like a laconic Christian 
Slater with spooky presence), who 


| buys video equipment with his dope 


money and shoots random moments 


Lester, meanwhile, pumps iron while 
stoned to get buff for Angela, extorts 
a year’s severance pay from his soul- 
destroying job, and is mostly amused 
when Carolyn has an affair with a 
real-estate king. Who actually kills 
Lester is a mystery, but as he notes, 
it's hard to stay mad when there's so 


LOEWS AOEWS 
NICKELODEON NATICK 

606 COMMONWEALTH AVE. RTE. 9 OPP SHOPPERS WORLD 
333-FILM #005 508-653-5005 


| stage as Blanche du Bois in A | | accomplished debut feature is about 
Streetcar Named Desire, Huma is | 


| 


| 
| 
| 
| 
| 


much beauty in the world. Oscar- 
nominated for Best Film, Best 
Director, Best Actor (Spacey), and 
Best Actress (Bening). Nickelodeon, 
Harvard Square, Circle, suburbs. 


| THE AMERICAN FRIEND (1977). 


Wim Wenders’s film of Patricia 
Highsmith’s Ripley’s Game stars 


| Bruno Ganz as the terminally ill busi- 


nessman who agrees to become a 


Ripley (Dennis Hopper). With Sam 
Fuller. Brattle. 

**1/2 ANGELA’S ASHES (1999). 
Frank McCourt’s Angela's Ashes, a 
memoir of growing up desperately 
poor during the '30s and '40s in 
Limerick, is a litany of woes that would 
be unbearable if not for the author's 
lyrical style, his flair for irony and 
absurdity, and his balming bit of senti- 
ment. These are qualities that do not 
er, and in this Alan Parker adaptation, 
the squalor, bitterness, and pain 


LA ss NEW 
YORKER VOICE TIMES YORK 


Al 


prove only photogenic — cinematog- 
raphy passes for style, and McCourt’s 
grim childhood becomes a cinematic 
coffee-table book of bittersweet anec- 
dotes. There are some powerful 
moments: the death of McCourt’s 
infant sister while the family were still 
trying their luck in the USA stings, and 
Frank’s school-day run-ins with 
severe masters crack with savage 


Angela of the title makes no big 
impression, and the succession of 
young actors who play Frank at vari- 
ous incarnations have striking faces 
but are otherwise unmemorable. 
B 

**x*1/2 BEAUTIFUL PEOPLE 
(2000). Jasmin Dizdar’s film follows a 
cross-section of modern-day 
Londoners who find that war in the 
former Yugoslavia is spilling into their 
back yards. But it’s the booze- 
buzzed slacker Griffin who winds up 
in Yugosiavia’s back yard after he 
stumbles into the wrong airplane on 
his way to a soccer match in 
Rotterdam and is mistakenly 
parachuted into the middle of the war 
— where he’s put to work, an acci- 
dental humanitarian gaping at the 
gore in the medical tent. After an 
ambush, he is shuttled back onto a 
military plane and strolls through the 
doorway of his parents’ house in time 
for afternoon tea. Born in Bosnia, 
Dizdar has spent the last 10 years in 
London, and his film combines British 
humor of Balkan directors like Emir 
Kusturica (Underground) and Srdjan 
Dragojevic (Pretty Village, Pretty 
Flame). He doesn’t stint on the hor- 
ror, but for every brutal sequence, 
there's a comic or tender moment to 
relieve the pressure. And Dizdar's 
cast of mostly unknown actors has a 
scruffy charm that makes even the 
most difficult stuff go down easy. 
Kendall Square, suburbs. 

wkw1/2 BEING JOHN 
MALKOVICH (1999). Spike Jonze’s 
effervescent and profound feature 
debut follows the byzantine 
screenplay by newcomer Charlie 
Kaufman in its story of puppeteer 
Craig Schwartz (John Cusack), 


— iNT N 


who's being bugged by wife Lotte 
(Cameron Diaz) to get a job. Craig 
becomes a file clerk, falls for haughty 
co-worker Maxine (Catherine 
Keener), and discovers a portal to 
John Malkovich’s mind behind a file 
cabinet. He and Maxine scheme to 
sell tickets to John’s mind, but then 
Lotte enters the portal and falls in 
love with Maxine, who falls in love 
with her thinking she’s Malkovich — 
which incites Craig to drastic mea- 
sures in one of the most mind-bog- 
gling love quadrangles in the history 
of movies. In the later going the film 
labors somewhat with contrivance, 
but it’s still one of the most philo- 
sophically provocative screwball 
comedies ever made. Oscar-nomi- 
nated for Best Director and Best 
Supporting Actress (Keener). 
Coolidge Comer, suburbs. 

“BEN SHAHN’S CINEMATIC 
WORLD: PROGRAM 2.” In conjunc- 
tion with the Ben Shahn photograph- 
ic exhibit at the Arthur M. Sackler 
Museum, Harvard is offering this free 
screening of American experimental 
cityscape films from Shahn's 1930s, 
including works by Paul Strand, 
Ralph Steiner, Jay Leyda, and 
Robert Florey. Harvard Film Archive. 

**1/2 BOILER ROOM (2000). It’s 
hard not to be taken in by the chutz- 
pah and chops of Ben Younger, 
whose debut film is an MTV-genera- 
tion retooling of Wall Street, 
Glengarry Glen Ross, and The Firm, 
with all but the last acknowledged in 
cinematic footnotes. The Charlie 
Sheen character from Wall Street 
this time is Seth (Giovanni Ribisi), a 
college dropout making money run- 
ning an illegal “casino” in his Queens 
apartment. Old friend Gregg (Nicky 
Katt) invites him to join a disreputable 
brokerage firm on Long Island and 
soon Seth’s making a mint and pre- 
tending that his fortune hasn't been 


Superb 
kkk Good 
kk Middling 
* Bearable 
& A turkey 


kkk 





* & & THE KING OF MASKS (1999). Set in 1930s China, 
this is the tale of old Wang (Zhu Xu), an itinerant mounte- 
bank whose skill is face changing, the rapid donning of 
garish masks. Wang's secret can be passed on only to a 
male heir. but his wife has long since left him, so he 
decides to adopt, purchasing a boy from the benighted 
parents who offer children for sale on the streets, and all 
goes well till little Doggie (Zhou Ren-ying) turns out to be 
a girl. Unapologetically sentimental, Wu Tianming’s film 


makes no effort to disguise its simple emotional appeal 


and limpid manipulativeness. 


* 1/2 A DOG OF FLANDERS (1999). Orphaned at birth and living with his poor but loving 
grandfather, young Nello (played by Jesse James, then Jeremy James Kissner) finds solace in 
his drawings and, as he pursues his dream of becoming a famous artist, discovers the true 
power of beauty and love. Sounds like the recipe for a timeless family film — which this could 


have been had director Kevin Brodie not crammed it so full of cheese and sap. Brodie’s version, 


the fifth telling of this tale based on a book of the same name, wastes the talents of Jack 
Warden and Jon Voight in the company of kids who haven't yet learned which facial expression 
goes with which emotion. For patronizing and boring adults and children alike, this dog should 


be put to sleep. 


made at the cost of his soul and his 
clients’ life savings. In the end, 
Younger goes even easier on Seth 
than the feds, but Boiler Room still 
churns out more steam than hot air. 
Copley Place, Fresh Pond, Circle, 
suburbs. 

**x*xBOYS DON’T CRY (1999). 
From the story of Brandon Teena — 
the young woman who, back in 
1993 passed herself off as a man in 
rural Nebraska for a few reckless, 
glorious years before being brutally 
raped and murdered — first-time 
director Kimberly Peirce has fash- 
ioned a harrowing yet often lyrical 
film. For better and worse, Peirce 
considers Brandon Teena a hero — 
a girl who transcended her crummy 
circumstances to make the life she 
wanted and was punished for it. 
Aided by a tremendous performance 
by Hilary Swank, Peirce and co- 


screenwriter Andy Bienen depict | 


Brandon as Thelma, Louise, and 
James Dean rolled into one — an 
American outlaw fearlessly crossing 
the gender frontier. Brandon’s fatal 
mistake is to fall in love with Lana 
Tisdel (Chloé Sevigny), the on-and- 
off girlfriend of one of the cons. And 
the film's penchant for romanticizing 
Brandon and Lana is both its most 
audacious move and its biggest 
problem. Oscar-nominated for Best 
Actress (Swank) and Best 
Supporting Actress (Sevigny). 
Kendall Square, suburbs. 

THE BROKEN JUG (1937). Gustav 
Ucicky and Emil Jannings teamed 
up for this adaptation of the Kleist 
Play about a judge whose reputation 
is compromised by his midnight 
ramblings. Reported to be Hitler's 
favorite film! Harvard FilarArchive. 
*x*x*xBUENA VISTA SOCIAL 
CLUB (1999). This documentary 
directed by Wim Wenders and pro- 
duced by guitarist Ry Cooder begins 
with jegendary 92-year-old singer 
and instrumentalist Compay 
Segundo-patrolling the streets of 
Havana for the whereabouts of the 
Buena Vista Social Club, a mem- 
bers-only club in the East Havana 
Hills that produced some of the 
island's greatest and most forgotten 
players. And the film goes on to be 
both a seductive excavation of an 
extraordinary group of musicians 





Goodbye 
Fri., March 10, at 7:45 pm 


long buried in the sounds of memory 
and a frayed postcard valentine to 
Havana. Brattle. 


c 

CASSANDRA CAT (1963). Vojtech 
Jasny’s film about a small Czech 
town that’s visited by an old magi- 
cian, his beautiful assistant, and an 
unusual cat won the Special Jury 
Prize at the 1966 Cannes Film 
Festival. Harvard Film Archive. 
**xxTHE CIDER HOUSE RULES 
(1999). Lasse Hallstrém’s adapta- 
tion of the John Irving bestseller 
about abortion stars Michael Caine 
as Dr. Wilbur Larch, the patriarch of 
a pre-WW2 Maine orphanage who 
also performs illegal abortions. His 
protégé, aging orphan ‘Homer Wells 
(Tobey Maguire), runs off with Wally 
(Paul Rudd) and Candy (Charlize 
Theron), a young couple whose 
indiscretions led them to seek out 
the doctor's services. Homer works 
at Wally’s apple orchard, and when 
his friend heads off to war after 
Pearl Harbor, he and Candy are 
tempted by more than apples. Irving 
himself did the screenplay, which 
cuts out-most of the novel’s pseudo- 
Dickensian excrescences while pre- 
serving its genuinely Dickensian 
spirit. When Larch says, “Good 
night, you kings of Maine, you 
princes of New England,” the lump 
raised in the throat is not resented. 
Oscar-nominated for Best Film, Best 
Director, and Best Supporting Actor 
(Caine). Copley Place, Kendall 
Square, West Newton, suburbs. 
**1/2 THE CLOSER YOU GET 
(2000). Aileen Ritchie’s precious but 


| “Never preachy comedy has the lads 


~ , -0f a-sleepy Irish seaside 
| ing off a personal ad to the Miami | 


Herald inviting “fit and. sporty” 
Yankee babes to their annual St. 
Martha's Day dance. immediately, 
their village turns topsy-turvy: with 
just a month to go before the big 
shindig, the men get makeovers, the 
women get crafty, and, in the pro- 
cess, everyone gets a wee bit 
smarter about love. As familiar as 
the damp, velvety vistas and befud- 
died locals are, Ritchie’s engaging 
ensemble — in particular lan Hart, 
Niamh Cusack, Cathleen Bradley, 
and Sean McGinley — enlivens the 


Hou Hsian-Hsien's Goodbye South, Goodbye 


FILMS OF HOU HSIAO-HSIEN 
THROUGH MARCH 30 


South, Goodbye 





The King of Masks — 


sprightly tale. Amid the jolly humor 
and gentle insights about repres- 
the darkest part of this winsome 
debut is the ale. Harvard Square, 
suburbs. 

**xCRADLE WILL ROCK (1999). 
Writer/director Tim Robbins weaves 
together several stories of 
Depression-era New York arts bat- 
tles, including Nelson Rockefeller's 
demolition of Diego Rivera's anti- 
capitalist mural at Rockefeller 
Center and composer Mark 
Blitzstein’s attempt to stage his pro- 
labor musical The Cradle Will Rock. 
Robbins is capable of explaining 
complex political material (Bob 
Roberts, Dead Man Walking), but 
here he reduces most of the charac- 
ters to cartoons: fatuous plutocrats 
(including John Cusack’s 
Rockefeller), egotistical artists 
(Rubén Blades’s Rivera, Angus 
MacFadyen’s boorish Orson 
Welles), and salt-of-the-earth saints 
(Hank Azaria's Blitzstein, Emily 
Watson's Olive Stanton, the home- 
less waif who starred in the play). 
Stirring as the climactic, against-all- 
odds staging of Blitzstein’s play is, it 
reminds us (as does the film) that 
anti-authoritarian art is much easier 
to defend when the artist doesn't 


ruin it with shrill polemics. West | 


Newton, suburbs. 

**k*xTHE CUP (2000). Inspired by 
true events, Khyentse Norbu’s film 
has two Tibetan boys arriving for 
study in an exiled Northern India 
monastery and being immediately 
engulfed in the life of the acolyte. 
Heads shaved, saffron robes 
donned, their daily prayers, lessons, 
and chores are a radical departure 
from shepherding in the steppes. 
But an even stranger cognitive dis- 
sonance arises: several of the 
young monks are soccer fans, and 
as the 1998 World Cup final 
approaches, a Zen sort of mayhem 
ensues. The top priority: procure- 
ment of a satellite dish and a televi- 
sion in time for the big match. 
Viewers interested in Tibetan culture 
will love the lushly photographed rit- 
uals, temple decor, and landscapes. 
The Cup eschews heavy-handed 
politics in favor of feel-good 
anachronism and the sweet tempos 
of life lived simply. Kendall Square, 
suburbs. 


D 

**1/2 DARK HABITS (1984). 
This early Pedro Almodévar film 
has Cristina S. Pascual as a dope- 
addict nightclub singer who goes 
into hiding (after her boyfriend 
ODs) in a convent where the nuns 
are kickier than she is. Julieta 
Serrano plays the lesbian Mother 
Superior, Carmen Maura is Sister 
Damned, who serenades her pet 
tiger on the bongo drums, Chus 
Lampreave is Sister Rat of the 
Sewers, who writes potboilers 
under a pseudonym, etc. It’s fun to 
see these three Almodovar rep- 
company actresses together in 
early incarnations, and Angel Luis 
Fernandez’s photography has a 
tantalizing, silky texture. Brattle. 

DAYS AND NIGHTS IN THE FOR- 
EST (1969). This Satyajit Ray clas- 
sic finds four men spending a coun- 
try holiday in an old bungalow, 


MARCH 10-16 


THE FILMS OF MAX OPHULS 
THROUGH MARCH 18 


Le Plaisir 
Fri., March 10, at 6 pm 
Sat., March 11, at 1:40 pm 





where they meet the rich and the 
poor and also some ladies. Harvard 
Film Archive. 
***xDON’T LOOK NOW (1973). 
Nicolas Roeg’s adaptation of the 
Daphne du Maurier short story has 
English couple Donald Sutherland 
and Julie Christie as recently 
bereaved parents who go to Venice 
(where he has a church-restoration 
project) and meet two weird sisters 
who claim they can make contact 
with the dead Christine. Roeg 
improves on the original by having 
an unattended Christine drown (in 
the story, she dies of meningitis) 
and thus introducing the element of 
guilt, and his trademark striking visu- 
al metaphors are in place. But 
whereas his previous film, 
Walkabout, keeps opening up on 
repeated viewings, Don't Look Now 
doesn’t expand beyond the initial 
shock of the ending, perhaps 
because Sutherland and Christie 
play characters with such limited 
horizons. Like du Maurier’s story, it’s 
just a good thriller. Brattle. 
DROWNING MONA (2000). See 
“Trailers,” on page 6.. Copley Place, 
Harvard Square, Circle, suburbs. 


E 
*xxx*xTHE EARRINGS OF 
MADAME DE .. . (1953). Max 
Ophuls’s film of the Louise de 
Valmorin novel is both comic and 
tragic. The aristocratic Madame 
sells a pair of diamond earrings, her 
husband's wedding gift to her, to 
pay her debts; the jewels change 
hands with amusing rapidity and 
return to Madame as a gift from her 
lover. Suddenly they become mean- 
ingful to her. The deft screenplay 
suggests de Maupassant, both in its 
use of irony and its complex emo- 
tional tone. And Ophuls has set his 
film in de Maupassant’s epoch, the 
late 19th century. A masterpiece, 
with peerless performances by 
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Patricia Highsmith & 
Daphne du Maurier 


Monday, March 13 
THE AMERICAN 
FRIEND 


7:30 


DON'T LOOK NOW 


5:15, 10:00 


A 
World Music & 


Beacon Cinema Group Present 
CELLULOID PASSPORT 
Tuesday, March 14 
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Danielle Darrieux, Charlies Boyer, 
and Vittorio de Sica. Museum of 


~ Fine Arts. 


**x*xTHE END OF THE AFFAIR 
(1999). The obsessive, meditative, 
even whiny style and substance of 
Graham Greene's autobiographical 
novel are a challenge for the screen, 
but filmmaker Neil Jordan warms to 
the task. It's London on the eve of 
World War Ii (as told in elaborate 
flashbacks), and writer Maurice 
(Ralph Fiennes, tight-lipped in his 
randiness and self-loathing) is 
researching government minister 
Henry (Stephen Rea, playing an inef- 


fectual prig) for a novel, but then he 
falls for Henry's wife, Sarah (a pale 
Julianne Moore). There are two ver- 
sions of the adulterous love affair: 
Maurice’s and, by means of a pur- 
loined diary, Sarah's. And then 
there's the One — Graham Greene 
territory. Jordan ably suggests the 
immanence of the divine; less effec- 
tive, however, are his reliance on 
voiceover passages from the original 
and Greene's fatal melodramatic 
device of illness. Oscar-nominated for 
Best Actress (Moore). West Newton, 
Somerville Theatre, suburbs. 
Continued on page 32 
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THE HIGHLY’ 
ENTERTAINING TRILOGY! 





‘ONE OF THE SMARTES TAC TI THRILLERS IN 
YEARS! EXHILARATING POP ENTERTAINMENT! 


EXPLODES 


Hou’s interpretation of a gangster film, 
Goodbye South, Goodbye follows the 
misadventures of three lost hoodlums in 
Taiwan's sprawling suburbs. 


The Puppetmaster 

Sat., March 11, at 3:30 pm 

Adapted from the memoirs of Li Tien-lu, 
Taiwan’s most famous puppeteer and 
an official “National Treasure,” The 
Puppetmaster is an exploration of Li's 
84-year life. 


FILMS OF ERNIE GEHR 
Thurs., March 16, at 6 pm 
his program of four shorts include 
voted one of 
the best of the 1990s by Voice critic 
J. Hoberman. 


RE NDEER GAMES 


BUENA VISTA 


5:15, 7:30, 9:45 
a a ee 


RECENT RAVES 


Wednesday, March 15 
THE STRAIGHT 
STORY 


5:15, 7:30, 9:45 


An exquisite cinematic arrangement of 

three stories by Guy de‘Maupassant, Le 
Plaisir takes the viewer on an exhilarating 
dance through light and shadow, joy and 
sorrow, movement and stagnation. 


Liebelei 

Sat., March 11, at 12 noon 

Ophiils’s last film before fleeing a 
Germany increasingly hostile to Jews, 
Liebelei is a romantic excursion into 
desire’s unexpected detours. 


The Earings Of Madame De... 
Thurs., March 16, at 8 pm 

Set in the world of French aristocracy 
during the Belle Epoque, this towering film 
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F 
**xFIGHT CLUB (1999). David 
Fincher’s adaptation of Chuck 
Palahniuk’s sophomoric first novel is 
tentious, and bound to outrage those 
who believe that movies corrupt 
society and cause violent behavior. 
Edward Norton’s unnamed narrator 
is a corporate drone who investi- 
gates accidents for an auto compa- 
ny. When his designer-catalogue- 
furnished apartment blows up mys- 
teriously, he moves in with prankster 
dilettante Tyler Durden (Brad Pitt), 
and together the pair draw other dis- 
enfranchised losers into their after- 
hours bare-knuckle bouts, organiz- 
ing it into “Fight Club,” a grassroots 
movement transforming anti-estab- 
lishment rage into self-flagellation 
that branches out into the escalating 
terrorism of “Project Mayhem,” 
Tyler's scheme to overthrow the civi- 
lized world. Fincher’s film spars with 
and the nature of the cinema, but 
these are glancing blows — it's all 
just shadow boxing. Somerville 


| Theatre, suburbs. 


“FILMS OF ERNIE GEHR.” This 
selection from the New-York-to-San- 
Francisco transplant and 
minimalist/formalist experimental 
filmmaker includes “Side-Walk 
Shuttle” (1991), “Shift” (1972-'74), 
“This Side of Paradise” (1991), and 
“Rear Window” (1986-91). Museum 
of Fine Arts. 


**1/2 GALAXY QUEST (1999). 
Imagine aliens have gotten their 
hands (or tentacles) on old Star Trek 
episodes. Thinking the shows are 
“historical documents,” they con- 
struct a society that mimics the 
world of Trek down to the last 
Tribble. When faced with destruc- 
tion, they seek out Captain Kirk, 
having no idea that the man they 
think is Kirk is an actor named 
William Shatner. That's the pitch 
director Dean Parisot (Home Fries) 
probably gave to the studio. It’s a 
fun premise, and one that sustains 
the film even when the details need- 
ed to make this a great spoof are 
missing. Instead of Star Trek, the 
film’s about an old show called 
Galaxy Quest, its cast — including 
pompous Alexander Dane (Alan 
Rickman) and former bombshell 
Gwen DeMarco (Sigourney Weaver) 
— are now firmly entrenched in the 


* convention circuit. When naive and 


endangered aliens land on earth, the 
egomaniacal James Nesmith (Tim 
Allen), unable to put his past as 
Commander Peter Quincy Taggart 
behind him, persuades his fellow 
actors to pretend to be the parts 
they played on the show. Too often, 
unfortunately, the adventures of 
Nesmith and crew/cast settle into 
lame space-adventure fare. What 
saves the film is the inclusion of the 
show's Trekkie-esque fans. Initially 
mocked, they're heroes by the end 
— and the movie becomes a cele- 
bration rather than a condemnation 
of fandom. Arlington Capitol, 
Somerville Theatre, suburbs. 

* 1/2 GIRL, INTERRUPTED (1999). 
Susanna Kaysen’s book is a stark 
account of a privileged ’60s teenag- 
er whose life is interrupted by mental 
illness and a protracted stay at 
McLean Hospital. Kaysen’s descrip- 
tions of the precarious nature of fun- 
damental mental functions are 
unsettling, but James Mangold’s 
adaptation proves a listless show- 
case of Hollywood clichés about 
Winona Ryder does bring a beautiful 
blank slate to the title character, who 
takes an overdose of aspirin and 
eams a ticket to Claymore (the coy 
stand-in for McLean), where she 


| gets scared straight by her contact 
| with really crazy people, in particular 





sociopath Lisa (a posturing Angelina 
Jolie). But then she’s guided by 
nurse Whoopi Goldberg at her most 
self-righteous and shrink Vanessa 
Redgrave at her starchiest learn the 
errors of her self-indulgent, border- 
line-personality-disorder ways. 
Oscar-nominated for Best 
Supporting Actress (Jolie). Kendall 
Square (final week), suburbs. 
GOODBYE SOUTH, GOODBYE 
(1996). Employing a camera that’s 
as restless as his characters, Hou 
Hsiao-hsien offers a Taiwan tribute 
to Martin Scorsese's Mean Streets, 
as three lunkheads — a middle- 
aged loser, his younger sidekick, 
and the latter's flaky girlfriend — try 
to put together a winning scam but 
mostly end up talking on cell phones 
in messy hotel rooms._Museum of 
Fine Arts. 

**1/2 THE GREEN MILE (1999). 
Frank Darabont’s adaptation of the 
Stephen King serial novel is, like the 
Green Mile (death row), so long. Old 
Paul Edgecomb (Dabbs Greer) 
breaks down while watching Top 
Hat on TV in a rest home. We flash 
back to a Louisiana prison during 
the Depression, where young Paul 
(a perfunctory Tom Hanks), the 
head screw on the Green Mile, 
begins to have doubts when John 
Coffey (Michael Clarke Duncan), a 
simple-minded, seven-foot-tall black 
giant convicted of killing two little 
girls, moves onto the Mile. Not only 
does John seem innocent, he can 
perform miracles. Which leaves Paul 
and the movie wondering how to 
deal with not just John’s death sen- 
tence but the whole problem of 
good, evil, and human suffering. 
Overlong and potholed, The Green 
Mile is still worth the journey. Oscar- 
nominated for Best Film and Best 
Supporting Actor (Duncan). 
Arlington Capitol, suburbs. 
*GUMMO (1997). Written and 
directed by 23-year-old Kids scribe 
Harmony Korine, Gummo makes 
Kids \ook like Saved by the Bell. The 
film depicts a_ white-trash 
Midwestern town apparently cursed 
by God — nothing else, not the tor- 
nadoes, not the squalor, not the 
parental neglect, explains why the 
kids are all zombies bereft of any 
human quality save the desire for 
sensation. The director himself plays 
a youth making a drunken pass at a 
gay black encephalitic dwarf, imply- 
ing that no one, including the audi- 
ence, is fit to pass judgment. As its 
details accrete, Gummo (named for 


. the forgotten Marx Brother) appears 


less a cynical act of calculated out- 
rage than an affirmation that, even 
amid the endless spectacle of cruel- 
ty and horror, life can offer some iso- 
lated, poetic moments of weird 
beauty — and the film does have its 
supporters. Still, you wonder how 
many will want to sit through it wait- 
ing for those moments to arrive. 
Harvard Film Archive. 


H 
* 1/2 HANGING UP (2000). If 
there's one thing worse than Walter 
Matthau playing a homy geezer, it’s 
Walter Matthau playing a horny 
geezer who's dying. In Diane 
Keaton’s directorial follow-up to 
1995’s Unstrung Heroes, he's a 
boozer addled with Alzheimer’s who 
gleefully subverts senility into stupid- 
ity. Nora and Delia Ephron penned 
the script, so the focus does shift 
from Matthau’s senescent shtick to 
the gluey-eyed charm of Meg Ryan 
as the “good daughter,” the one who 
cares for dad while her wretchedly 
self-absorbed kin (Keaton and Lisa 
Kudrow, both trapped in caricature) 
steamroll over her like a couple of 
monster trucks. Yet for every flash of 
authenticity, there’s a shower of 
clichés, most of which self-righ- 
teously tsk-tsk at ambitious women. 
All the while the family’s main mode 
of communication — the telephone 
— rings and blares and chirps until 
this King Lear-ian allegory feels like 
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one bad connection. Copley Place, 
Chestnut Hill, suburbs. 

**1/2 HOLY SMOKE (2000). This 
Jane Campion effort (the screenplay 
and tie-in novel were co-written with 
her sister Anna) would be a mess 
without Kate Winslet as a young 
Australian woman of no fixed beliefs 
who finds that her vacation to India 
has become much more when she 
crosses eyes with a guru and etemi- 
ty opens up. Her doggedly bour- 
geois mother (a-priceless Julie 
Hamilton) tricks her back to the 
Outback, where she undergoes 
deprogramming from an American 
expert (Harvey Keitel at his most tru- 
culent and disreputable and sad- 
dest). The subsequent battle of the 
sects and sexes is less interesting 
than the actors’ moments of inspira- 
tion and Campion’s flights of fancy. 
Coolidge Comer, suburbs. 

**xTHE HURRICANE (1999). 
Denzel Washington puts in a smol- 
dering, sinewy performance as 
Rubin “Hurricane” Carter, the black 
boxer who was framed on a murder 
charge in New Jersey in the 1960s 
and sentenced to life in prison — he - 
fought a racist system of justice to 
get a new trial, became a ’70s cause 
célébre inspiring a hit song by Bob 
Dylan, and was finally vindicated 
and set free after serving 18 years. 
But crusty old Canadian liberal 
Norman Jewison has airbrushed 
Carter of his foibles and turned him 
into that hoary racial stereotype, the 
saintly martyred black man. What's 
more, the first third of The Hurricane 
suggests that the film was written on 
a stack of file cards that got dropped 
and put back in the wrong order. 
The sole unifying device is a villain- 
ous detective played by Dan 
Hedaya who, Javert-like, has a thing 
about Carter. The narrative recovers 
somewhat when it settles into the 
courtroom drama, but then the focus 
shifts from Carter to Lesra (Vicellous 
Reon Shannon), a young African- 
American who, inspired by Carter's 
autobiography, contacts him in 
prison. The outcome of the case, 
especially for those unfamiliar with it, 
is engrossing and occasionally rous- 
ing. But it’s sobering to look back at 
the wit, passion, and dignity of 
Jewison’s own In the Heat of the 
Night, which he made in 1967, the 
year Rubin Carter was convicted. 
Oscar-nominated for Best Actor 
(Washington). Arlington Capitol, 
Somerville Theatre, suburbs. 


* JULIEN DONKEY-BOY (1999). 
Harmony Korine’s second feature, 
another tale of life in a small town, is 
inferior but still shocking. The enfant 
terrible of indie cinema uses no for- 
mal script, hand-held DV cameras, 
and, for the most part, non-actors. 
Scottish actor Ewen Bremner gives 

a gorge-raising performance as the 
title schizophrenic who works at a 
school for the blind; Chieé. Sévigny 
shines as Pearl, Julien’s shy sister. 
A wooden Werner Herzog (Cast in 
an apparent fit of cinematic nepo- 
tism) plays their sadistic, Robitussin- 
guzzling father. Korine’s trademark 
obsessions are dutifully wheeled 
out: deformity (albinos, amputees), 
concupiscence (a masturbating nun, 
incest), and basic oddity (a magician 
who eats cigarettes), but the film 
remains em slop-op. Harvard 


L 
LIEBELE! (1932). The last film Max 
Ophuls made before fleeing 
Germany finds a young officer and a 


***THE LIFE AND TIMES OF 
HANK GREENBERG (1999). Aviva 
Kempner serves up a loving portrait 
of a man whose Hall of Fame base- 
ball career is matched only by his 
enduring status as a Jewish folk 
hero. Born in 1911 to Romanian 
immigrants in New York, Greenberg 
went.on to become one of the great- 
est power hitters of all time with the 
Detroit Tigers in the ‘30s and ‘40s. 
As the most prominent Jewish ath- 
lete in America, he also became a 
national symbol of Jewish pride dur- 
ing the rise of Nazi Germany. 
Kempner’s film is an ambitious mon- 
tage of period footage, radio broad- 
casts, and contemporary interviews 
(she interviewed 47 people, from 
Alan Dershowitz to a hilarious 
Greenberg groupie) that never gets 
too reverential. And the film’s portrait 
of a time when baseball was. sy 
“for no money, in the daylight, 

grass” — as Greenberg puts it in 
interview footage — is, of course, 


priceless. Coolidge Comer. 


M 
***xMAGNOLIA (1999). Boistered 
by surprise critical and box-office 
success of Boogie Nights, maverick 
filmmaker Paul Thomas Anderson 
returns with a movie even more bril- 
liant and, at over three hours, far too 
long. Most films would be satisfied 


There’s Earl Partridge (Jason 


. Robards), a TV executive on his 


death bed attended by his neurotic 
trophy wife, Linda (Julianne Moore), 





and by his compassionate male 
nurse, Phil (Philip Seymour 
Hoffman). Earl's last wish is to get 
back in touch with his estranged 


love from his not-dying-of-cancer 
father. If an hour of weeping and 
other excesses had been deleted, 


ance, unabashed passion, brash 
confidence, and apocalyptic finale, 
which blooms not a moment too 
soon. Oscar-nominated for Best 
Supporting Actor (Cruise). Kendall 
Square, suburbs. 
* * x MANSFIELD PARK (1999). 
Patricia Rozema’s spirited but 
flawed, adaptation of Jane Austen's 
lightly regarded novel offers 
into working-class squalor, 
marital infidelity, and the heart of 
darkness of the slave trade, plus a 
subtext of patriarchal tyranny. 
Heroine Fanny Price (Frances 
O'Connor) is taken up by her rich 
aunt and uncle, Lady (Lindsay 
Duncan, who also plays Fanny's 
mother) and Sir Thomas Bertram (a 
chilling Harold Pinter) and falls for 
her sensitive cousin Edmund (Jonny 
Lee Miller) at the title estate, even as 
she's being courted by cad Henry 
Crawford (Alessandro Nivola). 
Rozema's specifying of the horrors 
of Sir Thomas's West Indian estate 
and their parallel with the treatment 
of women at Mansfield Park is 
insightful (if heavyhanded); but the 
way she makes her heroine a ‘90s 
PC mouthpiece is not acceptable, 
and neither is her confuting the 
meek but unyielding point of view of 
Fanny with the irony of the author. 
Such misjudgments undermine what 
is otherwise an ingenious and eco- 
nomical adaptation of a sprawling 


and ambiguous novel. West | 
| of the C&W music industry, is his 
| summit achievement. He and 


Newton, suburbs. 
MISSION TO MARS (2000). Phil 
, Tim Robbins, and Connie 
Nielsen are sent to investigate a 
tragedy on Mars and bring back any 
survivors in Brian De Palma’s sci-fi 
debut, which also stars Gary Sinise, 
Kim Delaney, and Don Cheadle. 
Cheri, Fresh Pond, Chestnut Hill, 


suburbs. 
* *1/2 MUSIC OF THE HEART 


(1999): Wes Craven of Texas | 


Chainsaw Massacre fame makes 
bs } 





his first foray into the terrifying realm 
of tearjerkers with the help of a reso- 
nant true story (the subject of the 
1996 Oscar-winning documentary 
Small Wonders) and Meryl Streep, 
who's chirpy, snappy, vulnerable, 
and a wise-ass’ as Roberta 
Guaspari, a single mother of two 
who gets to teach violin in a Harlem 
public school and, after 10 years of 
self-doubt, a 


parents, skinflint bureaucrats, and 
recalcitrant pupils, puts together a 
public-school program responsible 
for exposing thousands of inner-city 
kids to the violin. The most con- 
tentious family here seems to be 
Guaspari’s, and drugs and guns 
don’t seem to exist. Also, Craven 


| appears awkward without special 


effects; the surefire climactic 


“Fiddlefest,” in which isaac Stern 


and Itzhak Perlman join Guaspari’s 
students on the Carnegie Hall stage 


| is downright stodgy. Audience- 


pleasing Music certainly is, but 


| whether it comes from the heart or 
| directly from the tearducts is another 


question. Arlington Capitol, suburbs. 
**1/2 MY DOG SKIP (2000). With 
a face reminiscent of an “Our Gang” 
scamp, Frankie Muniz nails a range 


of tissue-tearing scenes as Willie, a 


bookish runt who learns a lifetime of 
lessons from his Jack Russell terrier 


| in this folksy, lemonade-sweet adap- 
| tation of Willie Morris’s boyhood 


memoir. The education of first-time 


| director Jay Russelt (no relation) isn’t 


as complete: he can’t resist senti- 
mentalizing Skip's every pant and 
whimper with a swell of strings. In 
addition, Morris's episodic retelling of 
life in 1940s Mississippi turns from 
spirited to sluggish here, and Skip's 
Solomon-like wisdom grows harder 
to swallow. Instead, it’s the heartfelt 
emotion of the boy and his parents 
— the quietly affecting Kevin Bacon 


| and Diane Lane — that wags this 
| dog tale. Copley Place, Fresh Pond, 


Chestnut Hill, suburbs. 


N 
kk KNASHVILLE (1975). Robert 


Altman’s enormous saga about 


celebrity and politics, set at the heart 


screenwriter Joan Tewksbury and 


| an amazing cast (who contributed 
| songs and speeches and improvised 
| on the script) juggle the stories of 24 
| Characters over an eventful five-day 
| stretch. Jaunty and hilarious, the 


movie seems at first like two hours 


| and 40 minutes of grace notes, but it 


has a rock-bottom structure (which 
Altman has deftly submerged), and 
it's both satiric and deeply humanist 


non-committal . 





in its portrayal of America moving 
into her third century. The memo- 
rable performers include Ronee 


Michael Murphy, Barbara Harris, 
Gwen Welles, Scott Glenn, and 
David Hayward. Richard Baskin 
supervised the music (and wrote a 
fair amount of it). Brattle. 

THE NEXT BEST THING (2000). 
See “Trailers,” 


***xNIGHTMARE ALLEY (1947). 
| Tyrone Power is a camival “mental- | 
| ist” who uses women to get to the 


top, then graduates to big-time tent- 


show religion. This noir is unusually | 
| nasty for a major Hollywood produc- | 
| tion, and it's snappily directed by | 


Edmund Goulding. With Joan 


Blondell, Colleen Gray, and Mike ‘| 
| Mazurki as the growling strongman. | 
| See “Film Culture,” on page 5. | 


Brattle. 


| THE NINTH GATE (2000). See | 
| “Trailers,” on page 6. Copley Place, | 


Fresh Pond, Circle, suburbs. 


| NOT ONE LESS (2000). See our | 
| review, on page 5. Kendall Square, 


West Newton, suburbs. 


be] 
| %***x ONCE REMOVED (1999). 
| Julie Maliozzi, a filmmaking student | 
| at Harvard's Carpenter Center, grew | 
| up in Ohio, the daughter of an 
Italian-American father and a first- | 
generation Chinese mother. Several | 
years ago, she went on a filmic jour- . | 


ney to find her mother’s relatives in 


| China; this is her informal, ingratiat- | 
ingly unpretentious recording of that | 


trip, moving relative to relative, 
uncovering humor and warmth, as 
well as the higher education that 


made these people targets during | 


Mao's Cultural Revolution. (One dig- 
nified relative didn’t even make it to 


be a Maoist victim: he was beaten to | 
death by the Nationalists.) Perhaps 
for her next movie Mallozzi will travel | 
to Italy and document her father’s | 
| family, so the two films can be 
| shown back to back. Museum of 


Fine Arts. 
ORPHANS (2000). See “Trailers,” 


| on page 6. Nickelodeon, suburbs. 


*1/2 PITCH BLACK (2000). This 
| latest sci-fi thriller from writer/director | 


David N. Twohy (The Arrival, 


Waterworld) has Vin Diesel as | 
Riddick, a sociopath imprisoned on | 
| aspaceship until it crashes on a bar- | 


ren planet. After some cops-and- 


robbers shenanigans, he turns out to 
Continued on page 34 | 
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34 NEW QWORO WINNING WORKS, 
PREMIERES & SPECIOL EVENTS INCLUOING 


e Ellie Lee’s (past Best of Festival winner) new film DOG DAYS 
Friday, March 31 at MFA 


¢ MOONSHINE documentary short by Kelly Riley 
Grand Prize winner of Student showcase at IFFM NY 


Opening Night Monday, March 27 at Coolidge 


e 94 YEARS AND ONE NURSING HOME LATER 
by Laurel Greenberg Tuesday, March 28 at Coolidge 


¢ NIGHT DEPOSIT starring Christy-Scott Cashman 
Winner Anarchy Audience Award at Slamdance Festival 
Thursday, March 30 at Coolidge 


¢ DUOTONE sound performance with NE films 
Friday, March 31 Midnight at Coolidge Corner 


e AWARDS NIGHT finale screening including Best of Festival 
winner with PARTY afterwards 
Saturday, April 1 at Museum of Fine Arts 


eSpecial SNEAK PREMIERE 
Sunday, April 2 at Museum of Fine Arts 
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Tickets now on sale! 


@ 


iPhesiix Avid GD tase 


DOCKERS KHAKIS 
FILENE'S 


image Systems 





(34 ‘MARCH 10, 2000 ARTS THE BOSTON PHOENIX 


Continued from page 33 

be not such a bad guy, and he 
bonds with the crew and other sur- 
vivors just in time to be the main 
course for a horde of 

creatures. The dino-bat beasties 
can't stand sunlight and the planet's 
three suns maintain eternal day — 
except that the crash takes place on 
the eve of a once-in-a-biue-moon 
eclipse (thus the film's enlightened 
title). The alien and space-flight FX 
are impressive, and Diesel and fly 
girl Radha Mitchell (High Art) are lik- 
able, but the cheap cinematography 
and a story line that’s been pitched 
too many times already signals a 
career in eclipse. Copley Place, 
Fresh Pond, Allston, suburbs. 

LE PLAISIR (1952). Claude 
Dauphin, Danielle Darrieux, Jean 
Gabin, Pierre Brasseur, Simone 
Simon, Jean Servais, Gaby 
Morland, and Madeleine Renaud 
star in Max Ophuls’s adaptation of 
three stories by Guy de 
Maupassant: an old man goes to a 
ball with a mask that makes him 








seem young; a group of prostitutes 
take a country holiday; and a painter 
marries one of his mistresses after 
she attempts suicide. Museum of 
Fine Arts. 

*x*x*xxTHE PUPPETMASTER 
(1993). The second part of Hou 


of Li Tien-lu, the patriarch from Dust 
in the Wind and subsequent Hou 
films. A puppeteer who learned his 
craft as child and prospered under 
the Japanese propaganda shows 
during World War Il, a husband and 
father who scarcely mentions his 
family but lingers on the prostitute 
who was his one true love, he’s 
more an iconociast than a traditional 
“national treasure.” Neither does the 
film follow any traditional documen- 
tary or narrative path; instead it 
heads into unmarked episodic terri- 
tory, obliquely edited, and tied 
together only when the crotchety Li 
sums up his story so far in direct 
address to the camera. It’s a stun- 





ning fusion of fiction and nonfiction, 
and of Hou’s elusive, raw poetry and 
accessible story structure. Museum 
of Fine Arts. 


R 
*x*x*x*xRED DESERT (1965). 
Michelangelo Antonioni’s greatest 
film — and one of the best ever — 
begins with a blurred shot of indus- 
try-riddied Ravenna, indicating that 
the world of his heroine Giuliana 
(Monica Vitti) keeps slipping out of 
focus. Giuliana seems hysterically 
neurotic: she has to touch every- 
thing to convince herself it’s still 
there; she wants to be surrounded 
by everyone who's ever loved her. 
In contrast, her husband (Carlo 
Chionetti) and the man she turns to 
(Richard Harris) are so likably nor- 
mal, they could be . . . you and |. But 
as the film progresses, their self- 
absorption begins to seem the 
source of her neurosis; eventually 
you wonder whether she, in her 
desire to love everything, isn’t the 
normal one. Meanwhile Antonioni is 
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admiring a series of red, spidery 


the riot of red, blue, and yellow 
pipes in her husband's factory — as 
if he were torn between polluted 
humanity and the ineffable beauty of 
*1/2 REINDEER GAMES (2000). 
This film noir souffié from veteran 
director John Frankenheimer has 
Ben Affleck as easygoing loser 
Rudy, who doesn’t quite have the 
moral fiber to resist passing himself 
off as his murdered celimate Nick 
(James Frain) in order to make it 
with the latter's pen-pal girlfriend, 
Ashley (a scattered Charlize 
Theron). He gets more than just the 
girl, since her brutish brother Jack 
(Gary Sinise, with biceps implants) 
forces him into assisting with the 
robbery of the casino Nick used to 


follow, and it all would have been 
more plausible if Affleck didn’t look if 
he were hosting Saturday Night 
Live. Copley Place, Fresh Pond, 
Chestnut Hill, suburbs. 


Ss 

**1/2 SCREAM 3 (2000). This 
time around, the eeriest disguise 
since Jason's hockey mask hides a 
Hollywood killer who stalks the cast 
of Stab 3, the third film in a trilogy 
based on the Woodsboro murders 
(of Screams 1 & 2) in the hope of 
discovering where Sidney Prescott 
(Neve Campbell) — the toughest, 
smartest horror heroine in recent 
history — has been hiding since 
Scream 2. Scream 3 dives into the 
bloodbath a little too quickly, with 
the first cut made five minutes in. 
But director Wes Craven remains 
the master of the slasher flick, using 
the Stab 3 set's reproductions of the 
Woodsboro homes to revive creepy 
flashbacks of the first movie and 
providing the psychological fright 
that was the heart of Scream but 
was lacking in Scream 2. Let's hope 
this is the last in the series, though, 
because the screams are starting to 
die down. Copley Place, suburbs. 
**1/2 THE SIXTH SENSE (1999). 
The first hour of writer/director M. 
Night Shyamalan's psychological 
thriller is creepy, engaging, and 
unpleasant, as eight-year-old child 
of divorced parents Cole (Haley Joel 
Osment) gets driven crazy by dead 
people and winds up visiting 
renowned child psychologist Dr. 
Malcolm Crowe (a different sort of 
role for Bruce Willis). Are these 
ghosts real or just a figment of 
Cole’s tortured imagination? Either 
way, Shyamalan would have had a 
tough time concluding his film — 
and the choice he makes sends the 
movie into more typical horror-film 
territory, taking something away 
from the realistically chilling first half. 
The surprise ending, though, is quite 
the humdinger. Oscar-nominated for 
Best Film, Best Director, Best 
Supporting Actor (Osment), and 
Best Supporting Actress (Collette). 
Arlington Capitol, suburbs. 

@SNOW DAY (2000). The premise 
of Chris Koch's alleged comedy is, 
as one tyke puts it, “Anything can 
happen on a snow day!” For exam- 
ple, Mark Webber, a kid with little 
charm or talent, can play the roman- 
tic lead, squiring a pouty hottie who 
parades around in bikinis and puts 
Annette Funicello to shame. Or 


Chevy Chase can have his career | 





whose career is debased when he’s 
forced to deliver the weather wear- 
ing a grass skirt. Or Chris Elliott as 
the villainous Snowplowman can 
see all the best lines go to his side- 
kick, a squawking bird. As for the 
requisite fart jokes, they're provided 
here by the requisite fat boy who's 
the butt of everyone’s humor, and 
they get a laugh no matter how 
inane or gratuitous. Copley Place, 
Fresh Pond, Aliston, suburbs. 
***x1/2 SNOW FALLING ON 
CEDARS (1999). On the surface a 
courtroom drama set in the Pacific 
Northwest shortly after World War Ii, 
Scott Hicks’s adaptation of the 
David Guterson bestseller is also an 
ambitious, mostly successful 
attempt to prevail over mainstream 
movie conventions and expecta- 
tions. Set in 1950 on an island off 
the Washington coast, the story 
begins when fisherman Cari Heine 
(Eric Thal) is found murdered and 
Japanese-American Kazuo 
Miyamoto (Rick Yune) is arrested 
for the crime. He's defended by the 
doddering but shrewd barrister Nels 
Gudmundsson (Max von Sydow in 
one of the finest performances of 
the year). Watching the proceedings 
is Ishmael (Ethan Hawke), an embit- 
tered veteran (he lost an arm) who 
runs the local paper; and it turns out 
that he and Kazuo’s wife, Hatsue, 
were childhood sweethearts. Hicks 
plunges beneath the surface of the 
story with multi-layered montages, 
interweaving points of view, and 
fluid, interlocking flashbacks; the 
central montage involving a letter 
read at three different times melds a 
grotesque beach landing in the 
Pacific, innocent love between chil- 
dren, and racist rage into an over- 
whelming five minutes that accom- 
plishes everything Terrence Malick 
attempted in The Thin Red Line. 
Cedars aspires to shed a light on 
the reality behind glossy conven- 
tions and clichés, on how people 
hate and love and remember. 
Somerville Theatre, suburbs. 
***1/2 THE STRAIGHT STORY 
(1999). David Lynch’s G-rated 
Disney movie has elicited more con- 
troversy and praise than any of his 
films since Blue Velvet. He seems to 
tell the story straight, and it’s about 
a real-life character named Alvin 
Straight (Richard Farnsworth, who 
will be remembered at Oscar time), 
a 73-year-old lowa farmer who trav- 
els 370 miles to visit his estranged 
ailing septuagenarian brother Lyle 
(Henry Dean Stanton) on a John 
Deere lawnmower. Daunted per- 
haps by the possibility that life could 


come up with something weirder | 


than even he could imagine, Lynch 
relates the tale with an awe, inno- 
cence, and simplicity that are not 
usually associated with the creator 
of Eraserhead and Twin Peaks. Yet 


there are undercurrents, as bit by bit , | 


questions about Alvin's past emerge 
that belie his mien of crotchety wis- 
dom and benignity. When did he 


quit drinking? What happened to his / 
wife, his other kids? The stuff of | 


another David Lynch movie, per- 
haps, one beneath the freshly har- 
vested fields seen from the starry 
skies of The Straight Story. Brattle. 

*1/2 STUART LITTLE (1999). Rob 
Minkoff’s adaptation of the E.B. 
White children’s classic trades 
Stuart the mouse’s natty togs for 
cutesy sneakers, sends the rodent’s 
interspecies love interest — a sweet 





songbird named Margalo — migrat- 
ing right out of the script, and, worst 
of all sanitizes White's light absur- 
dist touch: Mrs. Little (Geena Davis) 
doesn't give birth to her two-inch 
son but adopts him. Minus the 
genetic puzzier, the tale hemor- 
thages much of the original’s charm 
and irreverence, instead chirping 
along as a treacly but innocuous 
about fitting in and finding 
the meaning of family. As for the 
mouse himself, this Stuart — com- 
puter-generated and voiced by 
Michael J. Fox — lacks the waggish, 
indomitable edge of his literary 
counterpart. He even shrinks from 
his furball foe, Snowbell the cat 
(Nathan Lane), who mews one line 
too many about feline flatulence. 
Such details, of course, are a mod- 
ern affront to White’s arch world of 
mice and men. West Newton, sub- 
urbs. 
*1/2 SWEET AND LOWDOWN 
(1999). After demonstrating in 
Celebrity how out of touch he was 
with contemporary tabloid culture, 
Woody Allen retreats to the 1930s in 
his 28th feature film — which turns 
out to be one of his most negligible 
efforts. Allen recycles one of the 
conceits of Zelig in fashioning a 
mockumentary portrait of Emmet 
Ray, a fictional jazz guitarist who 
made beautiful music and mistreat- 
ed everyone around him. Sean 
Penn gives his all as the irascible 
scuzz, and he’s ably supported by 
mute laundress Samantha Morton 
and chattily pretentious writer Uma 
Thurman as the contrary women he 


| -beds. But the familiar whiff of late- 


Woody self-justification wafts over 
the entire affair, with Emmet claim- 
ing that a true artist can’t worry 
about who gets hurt along his way. 
West Newton, suburbs. 


T 

***x*xTHE TALENTED MR. RIP- 
LEY (1999). Anthony Minghelia’s 
masterpiece, an adaptation of 
Patricia Highsmith’s creepy favorite, 
is fashioned the old, classical way. 
Tom Ripley (Matt Damon, in 
Princeton sportscoat and horn-rims) 
shows up in Italy after accepting 
$1000 from shipping magnate 
Herbert Greenleaf (James Rebhorm) 
to bring back Herbert's prodigal son, 
Dickie (Jude Law), who’s fled his 
legacy to be a jazz musician. Tom 
introduces himself to Dickie and 
Dickie’s “fiancée,” Marge (Gwyneth 
Paltrow), as an old Princeton class- 
mate, but in truth he’s a blank page 
who borrows Dickie’s clothes and 
absorbs his mannerisms. That 
abyss of selfhood and the need to fill 
it with identity is what drives Ripley, 
despite its canny guises of homo- 
eroticism and homicide. ‘In every 
aspect of this rendition of 
Highsmith’s most disturbing novel, 
from Gabriel Yared’s icily complex 
and insinuating score to the wry 
tragedy of Cate Blanchett and Jack 
Davenport in throwaway rojgs, Mr. 
Ripley is the consummation of many 
talents into one triumphant, subver- 
sive illusion. Oscar-nominated for 
Best.Supporting Actor (Law). 
Nickeladeon, Arlington Capitol, 
Somerville Theatre, suburbs. 

3 STRIKES (2000). See “Trailers,” 
on page 6. Copley Place, Fresh 
Pond, Allston, suburbs. 

**xxTHE TIGGER MOVIE (2000). 
The most wonderful thing about 
Tiggers, of course, is that Tigger is 
the only one. The problem, though, 




















and low for something even the 
wee-est pipsqueak in the audience 
knows just doesn’t exist. The frustra- 
tion and love we all feel for Tigger is 
profound, however, and his antics 
keep the film, well, bouncing right 
along. Fresh Pond, West Newton, 
suburbs. 

**xxTOPSY-TURVY (1999). Yes, 
this Mike Leigh film is the story of 
Gilbert & Sullivan's The Mikado, but 
you don’t have to be a G&S fan to 
enjoy it. In fact, if you have any 
cherished notions about the pair, or 
about the elegant splendor of the 
Victorian Era, this is not the 
Merchant Ivory picturebox for you. 
Leigh’s warts-and-all portraiture 
reveals William S. Gilbert (Jim 
Broadbent) and Arthur Sullivan 
(Allan Corduner) to have beén a pair 
of thoroughly neurotic, frustrated, 
combative men who nonetheless 
forged a long and successful part- 
nership based on charisma and tal- 
ent. What's more, this is that rare 
backstage drama that really illus- 
trates from start to finish the work 
behind putting on a show, work 
arduous and painstaking enough to 
make acting look like an honorable 
profession and the actors look like 
working-class heroes. The artists 
strive for perfection and order in 
their creation but at the end of the 
evening are left with only the ran- 
domness and dissatisfactions of real 
life. Yet their song lingers, in Topsy- 
Turvy's haunting final scene, a tes- 
tament to the performers’ 


Sisyphean, heroic labor. Kendall | 


Square (final week), West Newton, 
suburbs. 

* 1/2 TOY STORY 2 (1999). The 
folks at Pixar have taken Toy Story 
and by confronting questions of self- 
worth — can the monetary value of 
a toy kept pristine in its box equal 
the.joy that toy would give to a child 
who plays with it? — made it better. 
This time Woody (voiced by Tom 
Hanks) has been stolen by a greedy 
toy collector who plans to sell him to 
a museum in Japan, and Buzz (Tim 
Alien) leads a team of our old 
favorites, including Mr. Potatohead 
and Slinky Dog, to rescue him. This 
brings the toys out of Andy's room 
and into the real world, giving the 
Pixar people a chance to flex their 
mouses — grown-ups have faces 
this time and Buzz gets to take on 
an airplane. There’s plenty of slap- 
stick for the little ones to laugh at, 





but there are also jokes, like the wild 
Barbie beach party and the inspired 
Star Wars references, purely for 
adult entertainment. Arlington 
Capitol, Somerville Theatre, sub- 
urbs. 


@WHAT PLANET ARE YOU 
FROM? (2000). Mike (The 
Graduate) Nichols’s film has Gary 
Shandiing is an alien sent to Earth 
to impregnate a woman so his breed 
can take over the universe. His 
detachable penis vibrates when he's 
aroused, and the humming noise 
provides the punch line for a myriad 
of insipid jokes. Ben Kingsley is the 
alien Leader who travels to.and from 
Earth by flushing himself down air- 
plane toilets; Annette Bening draws 
on her Oscar-nominated perfor- 


mance in American Beauty to play a 
flaky real-estate agent who, desper- 


ate for companionship and a child, 


agrees to date — and, two days | 


later, marry — Shandling after he 
eyes her at an AA meeting. The rest 
of the female population is portrayed 
by insecure nags and sex-crazed 
bitches who, for some inconceivable 
reason, find Shandling irresistible. 
After Bening finally gives birth to 
their son, Shandling makes the 
ever-predictable epiphanic transfor- 
mation from unfeeling extraterrestri- 
al to sensitive being with Hallmark- 
issue emotions. Copley Place, 
Fresh Pond, Circle, suburbs. 

* x* THE WHOLE NINE YARDS 
(2000). Nick (Matthew Perry), a den- 
tist trapped in a torturous marriage 
and saddled with debt, discovers 
that his new neighbor Jimmy (Bruce 
Willis) is really a mob enforcer 
turned informant — but what Nick 
doesn’t know is that his conniving 
wife (Rosanna Arquette, appropri- 
ately over-the-top) has put a con- 
tract on his head. Is the hitter his 
new pal Jimmy, his incorrigible den- 
tal assistant (Amanda Peet), or 
some other John Gotti wanna-be? 
Add to the uneasy buddy chemistry 
between Perry and Willis an uproari- 
ously perky Peet and you create a 
charming comic veneer, but the 
other plot threads — involving a 
Chicago posse en route to Montreal 
to take out Jimmy, Nick's falling for 
Jimmy's wife (the ever alluring 
Natasha Henstridge), and the pres- 
ence of Jimmy's sidekick, Frankie 
Figs (Michael Duncan) — are dis- 
tracting, and the film needlessly 
spills over into multiple, post-climatic 
endings. The Whole Nine Yards 
doesn’t go the whole 10: Cheri, 
Fresh Pond, Chestnut Hill, suburbs. 
****xWOMEN ON THE VERGE 
OF A NERVOUS BREAKDOWN 












(1988). Pedro Almodévar's lustrous 
pop confection stars Carmen Maura 
as Pepa, an actress and film dubber 
who learns from her answering 
machine that her suave, hollow 
lover Ivan (Fernando Guillén) is 
leaving her. For most of the movie 
she dashes around Madrid, trying to 
make contact with him. The other 
characters include Pepa’s ditsy 
model girlfriend (Maria Barranco), 
who's afraid the cops will come after 
her when they discover she’s been 
the lover of ‘a Shiite terrorist; Ivan’s 
son (Antonio Banderas) and his 
Cubist-featured fiancée (Rossy De 
Palma), and Ivan’s mother, who's 
been unhinged by her love for him. 
The story was inspired by Cocteau’s 
La voix humaine, but Almodévar 
also takes off from the screamingly 
artificial Hollywood comedies of the 
50s and ’60s, reimagining them 
satirical sparkle and precision wor- 
thy of Feydeau. The whole movie is 








a dazzling parade of bright, perfectly | 
modulated pastels, and the women’ | 


have the iconic sheen of models 
and movie queens. But there’s also 
a genuine subject here: the way 
love deranges us. Brattle. 

**x*xWONDER BOYS (2000). 
Curtis Hanson’s wry, relaxed rendi- 


tion of the Michael Chabon novel is 
the cinematic equivalent of sleeping 
late on Sunday, putting on an old 
robe, and reading the newspaper. In 
a calculated reversal of his standard 
lethal-lothario persona, Michael 
Douglas plays Grady Tripp, a 
Pittsburgh university professor and 
novelist who wakes up to find his 
wife gone. Worse still, long-term mis- 
tress Sara (a buttoned-up Francis 
McDormand), who's also the univer- 
sity’s chancellor ‘and the wife of 
Grady's department head (a profes- 
sorial Richard Thomas), is pregnant. 
Adding to the turmoil is the arrival of 
Terry Crabtree (a subdued Robert 
Downey Jr.); Grady’s editor. Hanson 
breezes through Grady'’s misadven- 
tures with grace and off-kilter timing; 
mostly, though, it’s the cast that 
brings Wonder Boys to life, with 
Douglas achieving a hapless melan- 
choly, Downey embodying the per- 


sistence of self-destructive desire, 


and Tobey Maguire putting in his | 


best performance to date as a stu- 
dent whose literary gifts are matched 
only by his lack of experience. An 
exercise in taking it easy, Wonder 
Boys stumbles only when it tries too 
hard. Cheri, Harvard Square, Circle, 
suburbs. 
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TICKETS PURCHASED FOR MONDAY EVENING WILL BE 
HONORED TUESDAM@MEVENING 










REFUNDS AVAILABLE AT POINT OF PURCHASE 


Tickets $6 


Call Tele-charge: 1-800-447-7400 
TTY: 1-888-889-8587 


Oe 


617-482-9393 

















Box Office open 10 a.m. to 6 p.m. Mon-Sat 
270 Tremont St., Boston, MA 














Hosted by WCVB-TV Channel 5's Frank Avruch 
Films, Dates and Events are subject to change 
















— 







Hwy. 
ae call 617.859-3326 
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Win FREE urt Tickers FOR THE EVENT BY COMING BY The Rack in Basten tonight (3/9) FROM 6:30 - 8:30! 








| SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


Come to 





where the 


flavor Is. 


a 
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617-494-5555 


ALL NEW! 
ALL HOT! 
ONE NIGHT 
STAND! 


Owned & Operated by 
Women Seeking Casual Sex! 


You won't meet your wife with us but you will 
have one DAMN GOOD TIME! 


1-473-468-0474 


18+ LD Rates 


HEROIN DETOX 


One-day Intensive Narcotic Detoxification’ 
safely lets you 
KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG 


www.2nutmeg.com 


New, Hot & Live! 


No more company per minute charges! 
Pay only your local long distance rates! 


Talk to women live 1-2-1 
calling in from all over the USA! 


1-649-446-0013 


Penis/Nipple Enlargement 


OP 9 EES ERT Ee Rice at 


.cE YOUR AD 


MEN: Are you bisexual? 
Bi-curious? 


Free, confidential discussion group for men 
meets 2nd Tuesday of every month. 


Call Fenway Community Health 
at 617-927-6032 or 
e-mail mmiller@fenwayhealth.org 


MASSACHUSETTS GENERAL HOSPITAL 
DEPARTMENT OF DERMATOLOGY 
WELLMAN LABORATORIES OF PHOTOMEDICINE 


IS RECRUITING INDIVIDUALS WITH. 


ACNE VULGARIS 


on the back 


for a research study using a 


DYE & LASER 


¢ Subjects must be males 18-30 years 

¢ Not be taking any oral medications for acne 

¢ Not be using any creams or ointments on back 

¢ Single dye and laser treatment 

¢ $700 compensation upon completion of the study 


Please call (617) 726-2005 


ae: VIDEO PLUS 


at Brookline Place 
#2 Brookline Place, Brookline, MA 02146 
61 casual 159 ¢ Fax 617-566-8020 * mrvideol @gateway.net 


" DOG OF FLANDERS —_ VHS $17.99 
* EYES WIDE SHUT — DVD $23.99 
* THE HUSTLER w/Paut NewMan — VHS $13.99 
* EASY RIDER— VHS $13.99 


$1 OFF ANY VIDEO PURCHASE WITH THIS AD. 
Most extensive Foreign, Alt. Lifestyle, and:Animated Sections in Boston! 


Alcohol Kimasd 


Qualified will receive 
Pe sfehanoseseapatch cindy 
al a national 
Se for alcoholisw. 


Call Ben at (617) 855-2486 


WRENN 880%; Belmont, MA 


Have you experienced or 
witnessed a life-threatening 
or traumatic event? 


We are interested in speaking with people who are 
suffering from the consequences of trauma, including 
those who have been diagnosed with post-traumatic 

stress disorder. We are conducting market research to 
understand how individuals are dealing with trauma and 
to obtain your feedback on the best ways to communicate 
6 al treatment methods to trauma survivors. 
edback n Tite leli= 


yall) mis lay be vi 
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VOLUNTEERS PAID 
FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 

with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 

QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON NUMBER OF VISITS. 
Free evaluation of the gums, 
Free tooth polishing during the study and 
Comprehensive periodontal tooth cleaning at end of study. 


Call 617-262-5200 ext. 270 


Ladies Call FREE 
(617) 621-6000 
Men Call FREE 
(817) 621-0610 
Men Call FREE 
(817) 621-7910 


Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 


Healthy, Overweight Women > 


Brigham .& Women’s Hospital in Boston seeks healthy, over- 
weight women ages 18-40 with regular periods who are not 
on oral contraceptives to participate in a research study. The 
study involves four visits to our research center, each lasting 
one to five hours. You will be asked to participate in a vari- 
ety of procedures to investigate the relationship between 
ovarian hormones and insulin. We will take a medical histo- 
ry, sample your blood, and perform a physical exam. You 
will receive payment of up to $500, and may be eligible for a 
FREE 8-week personalized and medically supervised weight 
loss program after completing the study. For details call 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 


Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study.on sleep 
and the effects of light. 

* Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
private laboratory suite while we monitor sleep and hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of the time. 

* A medical evaluation is included. 


For more information, call 


617-732-8093 


LIGHT @gcrc.bwh.harvard.edu 


BO YOU USE COCAINE 
OCCASIONALLY? 


@ A McLean Hospital research group is 
studying the effects of cocaine on 
brain and behavior. 

@ If you qualify for participation, you 
may earn up to $1,250. 

@ For more information call 
1-617-855-2306. 


YOUR AD HERE | 


The marquee page is the most affordable 
way to promote your business or service. 


Only $175 per week! 


Call Max at 617.425.2678 
and watch your phones light up. 


7TS VIARQUEE PAGE, CALL MAX AT 617-425-2678 
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